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ABSTRACT
Standing on Their Own
A Contextual Analysis of Single and Double Portraits of Children on Palmyrene 
Funerary Stelai
Olympia Bobou – Ilaria Bucci – Rubina Raja

This article presents an in-depth analysis of the funerary stelai from Palmyra featuring 
single and double portraits of children. These make up 39 % of the total number 
of known stelai from the site and differ from the majority of the other representa-
tions, where children are typically included in family constellations with adults. This 
research aims to analyse these stelai as a distinct group, exploring the choices behind 
their depictions and their potential in terms of context, family ties, and lineage. Ad-
ditionally, it seeks to elucidate why these portraits of children hold importance in the 
broader context, and how their study contributes to our knowledge of the modes of 
representations in the funerary sphere in Palmyra and the Near East during the first 
centuries AD.
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Introduction

1	 This article examines a group of limestone funerary stelai from Palmyra rep-
resenting children alone and in pairs. They form part of a vast group of funerary sculp-
tural representations – almost three thousand objects – catalogued and studied by the 
Palmyra Portrait Project (PPP) since 2012. The Palmyra corpus contributes with what is 
now recognised as the largest cluster of representations of individuals outside of Rome 
and the largest one from the ancient world stemming from a single site. The research 
conducted over the past decade, therefore, has not only enhanced our understanding of 
sculptural traditions and portrait habits in the Near East and the Roman Empire during 
the first three centuries AD, but also demonstrated that such an amount of well-dated 
archaeological material can be successfully used to study long-term historical processes, 
economical fluctuations, and societal responses to crises.1 The importance of this corpus 
of representations is even more striking when taking into account Palmyra’s location, 
its role in the geopolitical framework of the period, and the complexity of its social, re-
ligious, and cultural milieux, shaped by overlapping Syrian, Mesopotamian, Aramaean, 
and Arab traditions, while simultaneously engaging with Graeco-Roman culture.2

2	 In addition to adult men and women, Palmyrene portraits also depicted chil-
dren, representing approximately 7 % of the corpus. These come almost entirely from 
funerary contexts or can be connected to the funerary sphere, which means that, based 
on the evidence at our disposal, children are almost invisible in the archaeological record 
in other contexts.3 However, this also indicates that the funerary realm served as a space 
for their commemoration and the negotiation of their familial and individual identities. 
The majority of children in Palmyrene sculptural representations appear in family con-
stellations with adults (either older generations, mostly parents, or siblings) on stelai, 

1	 Bobou et al. 2021; Raja et al. 2021b.
2	 For the most updated works of synthesis on Palmyra, see Gawlikowski 2021; Raja 2022; Raja 2024a; Raja – 

Seland 2024. On epigraphy and languages at the site, see mainly Hillers – Cussini 1996; Yon 2012; Yon 2013; 
Cussini 2022.

3	 For an overview of the evidence on children from Palmyra, see Bobou 2024.
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loculus reliefs (Fig. 1), banqueting reliefs, and sarcophagi, 
in compositions where children take on an ancillary role, 
so much so that their mention can be completely omitted 
in the accompanying inscriptions. This is often the case 
of the small children held at the breast by women, that 
can be thus interpreted as attributes of motherhood.4 The 
group of reliefs presented in this article differs from this 
repertoire because it includes stelai where single children 
(47 reliefs) or pairs of children (10 reliefs) are depicted. 
These constitute 39 % of the total number of stelai (146) 
in the PPP database, being the largest group when com-
pared to those representing male and female adults. The 
total number of portraits (67) amounts to ca. 28 % of that 
of children representations. These numbers show not 
only that stelai were the only funerary reliefs adopted 
for individual portraits of children yet known, but also 
that the majority of the stelai produced in Palmyra were 
in fact destined for the commemoration of children.5

3	 Hence, the aim of this article is twofold. Firstly, 
it aims to analyse these stelai as a distinct group, exploring 
the choices behind these depictions, and their potential in 
terms of context, family ties, and lineage. How were these 
images of children constructed and why? What does this 
say about the families who commissioned these monu-
ments? Does it respond to a practical need or reveal more 

complex patterns of commemoration inside family tombs? Secondly, it seeks to elucidate 
why these portraits of children hold importance in the broader context, and how their 
study contributes to our knowledge of the modes of representations in the funerary 
sphere in Palmyra and the Near East during the first centuries AD.

Children on stelai
4	 Of 57 objects (see Cat. 1–57), only 19 objects are from a known context – nine 
tombs, seven of which are hypogea (Fig. 8). Chronologically, they are situated between 
the 1st and the 3rd century, more specifically AD 1–240. With the exception of one that 
has a date in the inscription commemorating the children (AD 114, Cat. 49), the others 
are dated based on stylistic criteria.6 One of the key contributions of the PPP team is 
the creation of a reliable chronology, which is founded on the comparative analysis of 
almost 4000 portraits and therefore allows the dating of objects without dated inscrip-
tions. This enables them to be studied alongside other archaeological and epigraphic 
evidence in order to explore broader phenomena. In 1928, Harald Ingholt introduced 
the system of dating reliefs based on stylistic similarities and he divided them into three 
periods (AD 50–150; AD 150–200; AD 200–250).7 The PPP has refined this into seven 
more precise periods (AD 1–100; AD 100–135; AD 135–160; AD 160–175; AD 175–220; 
AD 220–240; AD 240–272), revealing economic trends in Palmyra’s history. A steady eco-

4	 Krag – Raja 2016, 149.
5	 According to the data collected, there are 31 stelai depicting male figures, four priests, and 37 female figures.
6	 On the periods of stylistic development set forth by Ingholt and subsequently refined by the Palmyra Portrait 

Project, see Raja et al. 2021b.
7	 Ingholt 1928.

1

Fig. 1: Loculus relief with a woman 
and two children, a boy and a girl. 
Archaeological Museum Istanbul, 
inv. no. 3751/O.M. 207, AD 100–
135, Ingholt Archives, PS 363

الشكل ١: نقش بارز لتجويف دفني 

يظهر امرأة وطفلين، صبيًًا وبنتًًا، متحف 

إسطنبول الآثاري، رقم التسجيل 

O.M. 207/3751، ١٠٠-١٣٥ م، أرشيف 
PS إنغْْهُُلْْت 363
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nomic growth marked the first period (AD 1–100), followed by a rapid development and 
a substantial investment in religious, public, and funerary spheres between AD 100–160. 
A decline occurred in AD 160–175, succeeded by renewed stability and growth, peaking 
around AD 220–240. After AD 240, activity sharply declined. The periods of economic 
development and expenditure as well as those of decline may be connected to historic 
events, such as the Antonine plague of the 160s, and the wars for the East fought be-
tween the Roman Empire and the Sasanians.8

5	 Stelai were the earliest type of funerary monument to be largely employed 
in Palmyra, where they initially probably marked individual and multiple burials in 
cemetery areas.9 Later in time, and certainly from the beginning of the 2nd century AD, 
they started to be used in large family tombs to close off burial loculi. Their production 
gradually declined in the 2nd and 3rd centuries as other monuments, such as loculus 
reliefs, banqueting reliefs, and sarcophagi, became more popular.10 The production of 
children stelai, in particular, flourished in the first half of the 2nd century AD, when we 
have at least 21 examples. The production gradually declined thereafter, with the pos-
sible exception of the period AD 160–175, when at least eight stelai can be dated within 
a span of just 15 years. The production significantly dropped in the 3rd century AD, 
aligning with trends that characterise funerary stelai more broadly.11 Eight reliefs can 
be dated to the period AD 175–220 and only one after AD 220 (Fig. 2).12 Based on the in-
formation available, therefore, the production of stelai with single portraits of children 
stopped after AD 240 and that of those with double portraits already after AD 220.
6	 At a first sight, these representations look remarkably alike, predominantly 
showing subadults standing and holding birds and grapes in their hands. And yet, upon 

8	 Bobou et al. 2021; Raja et al. 2021b; Romanowska et al. 2021.
9	 Raja 2017c.
10	 Raja 2024b.
11	 Raja et al. 2021b; Raja 2024b.
12	 Six reliefs belong to a larger time span, AD 100–200 (Cat. 15. 16. 17. 18. 48).

2

Fig. 2: Column chart showing the 
production of children stelai in 
Palmyra across the seven periods 
of stylistic development identified 
by the Palmyra Portrait Project 
(AD 1–272)

الشكل ٢: رسم بياني بالأعمدة يظهر إنتاج 

شواهد الأطفال في تدمر عبر الفترات 

السبع للتطور الأسلوبي التي حددها 

»مشروع صور الأشخاص في بالميرا« 

Palmyra Portrait Project )١-٢٧٢ م(
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closer examination, the myriad subtle variations in pose, proportions, and rendering of 
the body, together with the incorporation of attributes, clothing accessories, and jewellery 
make each one of them unique. This parallels what is observed in adult portraits, espe-
cially of men, which show a stronger conservatism.13 Here, distinguishing details empha-
sising elements of individual identity are added to standardised formats, likely indicating 
their group identity as male citizens from the upper echelons of the local society.14

7	 Stelai are on average about half the width of loculus reliefs. They usually 
measure 35–45 cm in height and 20–25 cm in width. However, some can be larger, 
exceeding 50 cm in height and 35 cm in width (e.g., Cat. 4. 16. 24. 28. 37. 40. 43. 49), or 
smaller, with a width of 18 cm or less (e.g., Cat. 2. 8. 11. 36. 44. 51). Stelai depicting two 
children are generally larger, measuring around 45–50 × 45–50 cm. While these are 
also simply square or rectangular, stelai with single children can take a few shapes: 
rectangular; rectangular with thin or thick frames; rectangular with rounded or arched 
tops; and combinations thereof.
8	 In terms of layout, children typically stand on a low projecting plinth of equal 
width to the stele, though exceptions exist, such as instances where children rest on a small 
rectangular plinth resembling a statue base (as in Cat. 4. 24. 26. 40) (Figs. 9. 19) or on a tall 
pedestal with a moulded cornice (Cat. 56B).15 Certain stelai feature a cloth hanging behind 
the figure, as observed in Cat. 19, 24, and 57, which is a recurring feature in funerary 
reliefs in Palmyra (‘the curtain of death’) (Fig. 19).16 As for the pose, the majority of children 
are depicted standing, with only two shown sitting, one in a single and one in a double 
portrait (Cat. 24. 51A) (Fig. 3). Among standing children, three main poses can be identified: 
1) one arm (typically the left) is bent in front of the chest, clutching a bird, while the other 
(typically the right) hangs by the body, holding fruits; 2) both arms are bent in front of the 
chest (Cat. 9. 51B. 56B); 3) the right arm is bent with the hand resting against the cheek, 
while the left holds fruits (Cat. 28, Fig. 22). The latter pose is also attested in the portrait of 
a sitting girl (Cat. 24, Fig. 19), and in female busts of adult women of the same period.17

9	 Gender difference can be more or less explicit, with a ratio of boys to girls 
standing at 35 to 12 in single portraits (Fig. 3). Besides the accompanying inscriptions, 
girls can be identified from hairstyles such as the Faustina hairstyle (also called ‘Tower 
Type’) or the Melonenfrisur (e.g., Cat. 15. 27) (Figs. 17. 21), clothes accessories such as 
a veil or a headcloth (e.g., Cat. 24. 35) (Fig. 19), or from the presence of more pieces of 
jewellery, including earrings and several necklaces (e.g., Cat. 24. 39. 40). Most of them 
also wear an unbelted tunic (Cat. 11. 16. 24. 25. 37. 39. 40. 49B. 54A) (Figs. 18. 19. 20), 
unattested in male children from this group, or a sleeveless tunic (Cat. 12).
10	 Figures are frontal and rigid, with legs and feet either both straight and apart, 
or with one leg slightly bent. The general rendering of the body and the clothes appears 

13	 Krag 2018; Heyn 2024; Raja et al. 2021b.
14	 In portraits of men “the standardization or ‘sameness’ was deliberate because it contributed to a sense of elite 

identity in the Palmyrene community” (Heyn 2024, 460). Further discussion of the topic in Raja 2015; Long 
2016; Raja 2017c; Raja 2018b; Raja 2019b; Heyn – Raja 2021.

15	 Bobou et al. Forthcoming.
16	 Raja 2019c.
17	 E.g., Krag 2018, 248–249. 264, cat. 305. 365.

Single portraits Double portraits

Boys Girls Two boys Two girls Boy and girl Girl and n.d.

Standing 35 11 5 pairs 1 pair 3 pairs 1

Sitting 1 1

Fig. 3: Distribution of standing and 
sitting boys and girls across single 
and double stelai

3

الشكل ٣: توزع الصبيان والبنات الواقفين 

والجالسين ضمن مجمل الشواهد الفردية 

والمزدوجة
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overall homogeneous, with a few notable exceptions, especially where a more natu-
ralistic treatment of the fabric and the transparency of the tunic can be observed. For 
example, in Cat. 39, the subtle curvature of the belly and belly button are visible through 
the tunic and remind of influences from the art of Gandhara;18 and in Cat. 25, 46, 52, the 
knees are similarly visible through the fabric. Occasionally, parts of the body, particularly 
the head, are evidently disproportionate compared to others (e.g., Cat. 41. 43. 53A. 54A. 
55A. 55B). Some figures also show traces of paint beyond the inscription (which is often 
rubricated), on details of the clothes (Cat. 4) or the body, such as the pupils (Cat. 43). Using 
pigments to complete the rendering of the eyes might be associated with the different 
stylistic periods identified by the PPP, particularly that spanning from AD 175 to 220.19

11	 The main features and attributes in the stelai are summarised in Fig. 4, show-
ing a wide variety of elements that contribute to individualising the portraits. What is 
interesting to notice is that if these representations confirm that there clearly was a 
standard format for portraits of children, especially of male children – standing, wearing 
a belted tunic, and carrying birds and/or fruits (Figs. 9. 10. 11. 12. 13. 14. 15. 16. 17. 18. 20. 
21. 22. 24. 25. 26. 27) – variations to this model were many and could involve any of the 
elements of the representations, from clothing to hairstyle and attributes, as much as the 
shape of the stele and presence or absence of a cloth hanging behind. These myriad vari-
ations of the standard format were probably intended to fulfil two main purposes: on the 
one hand, they concurred to the construction of the children’s identity, both individual 
and familial; on the other, the introduction of specific features may have been aimed at 
further nuancing the child’s age, with the intention of achieving particular effects – one 
of which may have been the creation of prospective or idealised images.
12	 Based on their pose, gesture, and attributes, the majority of the subjects repre-
sented can be classified as older children, i.e. older than those breastfeeding20 or sitting 
on the arm of their mothers and held at the breast,21 and older than those sitting on 
their parents’ lap, on the ground, or on a stool.22 These groups reflect different modes 
of representation associated to stages in childhood in Palmyra rather than specific age 
brackets.23 So, while examples of younger children in the cluster under examination can 
be identified in Cat. 24 and 51A, the fluidity of these distinctions becomes evident when 
elements of attire and characteristics from both adults’ and children’s domains are 
merged. The analysis of these images enhances our understanding of how their parents 
and families wanted to represent and commemorate their youngest members. A variety 
of formats emerge, reflecting different strategies of representation that probably were 

18	 On these influences in the art of Palmyra, see Ingholt 1954.
19	 Raja et al. 2021b.
20	 These appear only on loculus reliefs: see Krag – Raja 2016, 145–149; Krag 2018, 84. To the four loculus 

reliefs discussed by Krag – Raja 2016, cat. 38–39. 41. 45, and Krag 2018, cat. 410. 411. 423. 431, it is now 
possible to add one more piece, unfortunately known only from the art market (https://www.bonhams.com/
auction/27439/lot/82/a-palmyran-limestone-funerary-bust-of-a-woman/) [accessed 4 March 2024].

21	 In addition to the 25 reliefs and one wall-painting discussed in Krag – Raja 2016, cat. 31–34. 36–37. 40. 
42. 43–44. 46–58. 85 and in Krag 2018, cat. 879, two more loculus reliefs can be added: Krag 2018, 266 
cat. 370 (Museum of Palmyra, inv. no. A 76); and Bobou et al. 2022, 821 (National Museum of Damascus, 
inv. no. unknown, Ingholt Archives, PS 687).

22	 On parents’ lap: Tanabe 1986, cat. 419 (sarcophagus lid, Palmyra Museum, inv. no. A 71); Bobou – Raja 2023, 
cat. 390 (sarcophagus lid from Palmyra Museum, unknown accession number). On the ground: Teixidor 
1966, 178–179, no. 7, pl. II,7 (stele from Beirut); Bobou – Raja 2023, cat. 352 (fragment from banqueting relief, 
National Museum of Aleppo). On chairs/stools: Krag – Raja 2016, cat. 75 (stele from Istanbul); Bobou – Raja 
2023, cat. 72 (sarcophagus lid, Palmyra in situ); Raja 2019a, cat. 75; Bobou – Raja 2023, cat. 351 (sarcophagus 
fragment from Ny Carlsberg Glyptotek, inv. no. IN 1082).

23	 On age groups for children in Palmyrene sculpture, see Pierson 1984, 101–104; Bobou 2024, 485; Bobou et 
al. Forthcoming. Cf. with the age groups identified for the portraits from Edessa and the surrounding area: 
Bobou et al. 2023, 11–13. Scholars studying children in the Graeco-Roman world face similar challenges in 
identifying specific age brackets and life stages, as well as understanding how these were socially perceived 
in antiquity. See, for instance, Mander 2013, 3–8; Laes – Strubbe 2014, 23–40; Bobou 2015, 19–40. 47–48; 
Dasen 2021.
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meant to convey different messages. Some pieces of clothing, hairstyles, or attributes 
appear uniquely associated with children’s portraits, and possibly reflected actual dress 
practices or activities performed by children. Others show a blending with the visual 
language of adulthood, suggesting that these images were intended to either depict old-
er individuals – approaching puberty perhaps? – or to portray children prospectively, 
older than their years, to convey the loss of potential – i.e., the accomplishments and 
honours their parents had hoped for them.24 Attributes such as birds and fruits seem 
to be fundamental in children’s representations and were probably associated with 
children’s preference for sweet things and with expressions of tenderness and affection 
towards their pets. At the same time, however, they are also conventional attributes, 
well established in portraits of children since the Hellenistic period, especially the pets.25 
Other relevant attributes like tablets and writing implements probably served to indi-
cate an older age of the subjects represented (schooling age). But the close observation 
of the stelai reveals other aspects of representations of children that went previously 
unnoticed in scholarship.
13	 Children typically wear a long tunic, belted or unbelted, ending at the knees 
or at the ankles. A few of them wear a Parthian-style costume and even fewer wear 
over-trousers as a further addition (Cat. 9. 53A. 53B).26 The footwear consists either of 
low boots fastened at the ankles or open sandals. While clothes reflect a limited variety 
of costumes, some elements introduce interesting variations. At least two girls wear 
trousers (Cat. 47. 51B, possibly also Cat. 40), which are otherwise only seen in portraits 
of boys and adult men and must have been an acceptable variation of the female attire 
for children, at least in their representations. Another element only associated with 
children is the tight, often richly decorated, cap worn by four boys (Cat. 28. 45. 50A. 53B) 
(Figs. 22. 28).27 While the top may be pointed, its shape is distinct from the pointed and 
Phrygian headdresses attested in Palmyra.28 It is possible that this cap reproduced an 
actual headwear worn by male children, although this cannot be conclusively proven.
14	 At least in one case a girl is portrayed wearing long tunic, himation, and 
veil covering her head and falling behind her shoulders, according to an iconogra-
phy usually reserved for adult married women (Cat. 35),29 while the object in her left 
hand, probably what remains of a bird, supports her identification as a child. A similar 
situation can be observed in Cat. 27 where the girl holding bird and grapes sports a 
Faustina hairstyle partially covered by a veil (Fig. 21). Since the Faustina hairstyle seems 
to have been related to unmarried young women in Palmyra,30 the combination of the 
elements of attire and hairstyle in this portrait could indicate that the girl had not yet 
reached marital age. A simple turban with no veil worn by Cat. 52B, decorated by three 
juxtaposed beads falling on either side of the ears, could also be an element taken from 
the universe of women’s representations and adapted to children’s formats.
15	 Along the same lines, a special type of himation is worn by four boys (Cat. 46. 
49A. 57A. 57B) and two girls (Cat. 40. 54B) (Fig. 31). It consists of a short mantle wrapped 
diagonally around the body, featuring at least one oblong or comma-shaped element at 

24	 Prospective images were a strategy to elevate the status of children in Roman funerary monuments. See 
Huskinson 2007; Mander 2013, 59–64; Carroll 2018, 232; Dasen 2021, 111–114. Even very young children 
(often younger than five years old) could therefore wear the toga, be portrayed in military attire, or carry 
writing implements. On the topic of children’s careers and expectations, see also Lindsay 2021, 523–526.

25	 Bobou 2024, 494. On these elements in Hellenistic and Roman portraits of children, see Bradley 1998; Bobou 
2015, 102–116; Mander 2013, 36–55.

26	 On distribution and meaning of Parthian costume in Palmyra, see Curtis 2017; Long 2017.
27	 Cf. at least another similar cap worn by the child on the loculus relief from Hypogeum C (Higuchi – Izumi 

1994, 73–74 Fig. 58, pl. 45).
28	 See Albertson 2023. A very fragmentary pointed headdress is depicted in Cat. 33.
29	 Cf. e.g., Tanabe 1986, cat. 267. 269.
30	 On this hairstyle, see Krag – Raja 2018; Albertson 2021, 23–25.
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one of the corners, typically the one that falls centrally on the body. It is unclear whether 
this should be interpreted as a simplified version of the fringed mantle, worn by both 
men and women in Palmyra, or simply as a variation of the himation, the typical civil 
costume of the Roman East.31 Parallels for tassels and weights applied to the borders 
of this garment can be found in the Graeco-Roman world, in representations of both 
male and female figures, occasionally also in the paludamentum of high-ranking Roman 
military officers.32 What is particularly interesting is that this type of himation is rare 
in Palmyra, appearing in only a handful of male depictions,33 while it is used for a 
significant portion of children’s portraits on stelai (9 %), where their attributes ensure 
their classification as subadults.34 While it is possible that the tasseled himation became 
a further visual signal to express relative age, it ought to be stressed that a flexible use 
of this type of garment emerges: in one double portrait both children wear the same 
costume (Cat. 57); in another, the older child wears a tasseled himation (Cat. 54) (Fig. 31); 
in a third, the younger child wears this garment (Cat. 49).
16	 Another noteworthy detail is the decorated tunic of Cat. 4 and 41 (Fig. 9), with 
two vertical, plain bands that can be interpreted as clavi. Although not frequently found 
on male portraits in Palmyra, these bands can be considered a decoration inspired by 
Roman dress.35 Purple stripes of different widths signalled senatorial (latus clavus) or 
equestrian (angustus clavus) status, though their original meaning as rank indicators di-
minished over time, especially in representations of children (where they were supposed 
to be thinner).36

17	 Whether these elements indicate a distinct set of strategies to nuance the rep-
resentation of age, particularly of early adolescence, or to construct prospective images, 
they reflect the choices made by the families who commissioned these monuments and 
highlight the multiplicity of options available to them.
18	 Jewellery and ornaments are another realm where this wide array of diverse 
features can be observed. Male children appear to wear significantly more pieces of 
jewellery than their adult counterparts. Bracelets are the most common elements, with 
at least 21 figures having bracelets on one (Cat. 10. 11. 12. 14. 21. 26. 44. 54A. 54B) or 
both wrists (Cat. 27. 32. 37. 40. 45. 46. 49A. 49B. 50A. 50B. 53A. 53B). This trait, common 
in portraits of adult women, is predominantly seen in male children in this cluster. 
Conversely, earrings are almost exclusively worn by girls (except Cat. 41. 50B. 52A). A 
girl also wears large, decorated wristbands with floral motifs (Cat. 49B), typical of adult 
women. Additionally, the unique depiction of hand jewellery on both hands of the girl 
Cat. 55B, featuring an oval bezel at the intersection of four thin chains, appears to be 
unique in the funerary sculpture of Palmyra.
19	 Necklaces of different shapes, that can be sometimes combined, are the 
second most frequently shown type of jewellery. In general, portraits dating from the 
second half of the 2nd century AD exhibit a richer display of jewellery, aligning with 

31	 On fringed mantles worn by Palmyrene men and women, see Albertson 2021.
32	 E.g., see examples on honorific statues from Classical and Hellenistic Asia Minor (Biard 2017, pl. IVb), Delos 

(Biard 2017, pls. XXXIII, XXXVII), and Cos (Biard 2017, pl. XLV). See Smith 2013 for tassels on the himation 
and paludamentum on several members of the Julio-Claudian family in the reliefs from the Sebasteion in 
Aphrodisias. On tassels in Greek and Roman garments, see Cleland et al. 2007, 187.

33	 E.g., Bobou et al. 2022, 991–992 PS 828. 1581. 1812.
34	 Another example appears on a stele showing a mother with two children, an infant and an older child. The 

latter, positioned on a further low plinth to her right, wears tunic and tasseled himation. On the stele, see 
Tanabe 1986, cat. 277; Hvidberg-Hansen 2008, 26 cat. VI.46; Krag – Raja 2016, cat. 79; Krag 2018, cat. 546. 
A tasseled himation can also be observed on the statue of a child from Dura-Europos, whose style and 
manifacture have been attributed to Palmyra (Brody 2022), further suggesting that this feature of children’s 
clothing was typical of Palmyrene portraiture.

35	 Clavi are also found in portraits of both men and women in paintings at Palmyra: see e.g. Sørensen 2016.
36	 Cleland et al. 2007, 35. Cf. paintings in the Synagogue and Temple of Bel at Dura-Europos. See Baird 2016, 

33–34 for further reference.

https://gazetteer.dainst.org/place/2283134
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similar patterns in portraits of adult females.37 The most attested type is the beaded 
necklace which could reflect widespread ornament practices.38 Boys are less likely to 
wear necklaces, but when they do, their jewels seem to have an amuletic function 
rather than an ornamental one, with bells (Cat. 10. 20. 45) and crescents (Cat. 19. 31) 
as pendants. One girl wears a necklace with a round pendant (Cat. 39). It is uncertain 
whether the latter should be interpreted as a bulla, the customary amulets worn by 
Roman freeborn boys, before reaching adulthood.39 While proper Roman bullae do not 
seem attested in these portraits, the range of different necklaces and pendants most 
likely reflected the variety of amulets that parents could adorn their children with. 
Bells, in particular, were widespread accessories in the Near East, and find parallels 
not only in the representation of female jewellery in Palmyra – where they usually 
constitute pendants to bracelets40 – but also in finds from tombs, such as those of in-
fants in the Hypogeum C41 and Hypogeum F.42 Similar objects were found in many oth-
er necropoleis in Roman Syria43 and were, for example, numerous in Dura-Europos, 
where there were discovered only in burials associated with women and children.44 
The amuletic and religious value of bells is confirmed by findings in temple contexts 
in other sites of the same period, such as Hatra (northern Iraq),45 Bard-e Nechandeh,46 
and Masjid-e Sulayman (south-western Iran).47 The interesting aspect of bells, in both 
women and children, is their sensory dimension. By producing sound that resonated 
through the surrounding space, they audibly signalled the wearer’s presence (or ab-
sence), thus offering a means of influencing or controlling how others responded to 
their movement.48

20	 The standard attributes in the representation of children are birds and 
fruits, whose appearance vary significantly across different examples. Although fur-
ther analysis to identify their species might not yield substantial results,49 it would 
be interesting to see if patterns emerge regarding the consumption of fruits (real or 
symbolic) and the association of children with specific pets. This could lead to inter-
esting findings, disclosing subtle messages that are now mostly elusive to the modern 
observer. The variety of these two main attributes is clear in at least a few portraits. 
For instance, the vegetal attribute, usually interpreted as grapes and constituted by 
one or three bunches of spherical units, can be composed by bigger and longer ele-
ments that better resemble dates (e.g., Cat. 8. 16. 17. 18. 57); while the animals, usually 
resembling small birds like doves, quails, and sparrows can be replaced by large 
eagles or falcons (Cat. 17. 18) or generally by birds of prey (Cat. 8. 45).50 Children typ-
ically hold their pets close to their chests, in a gesture that implies affection towards 
the animal. Only in one case (Cat. 5) (Fig. 10), the child grasps the bird by its talons, 
almost suggesting that he has just caught it. Fruits can also be substituted by vegetal 

37	 Krag 2017.
38	 Cf. similar practices in the Greek, Etruscan, and Roman world (Dasen 2003).
39	 On amulets in Palmyrene children, see Vuolanto 2019, 202–205. On children’s amulets in the Roman world, 

Dasen 2003; Dasen 2021, 108–111.
40	 Mackay 1949, 174–175; Krag 2018, 13. 97–98. On bells as accessory items of women’s clothing, see Musche 

1988, 173–175.
41	 Higuchi – Izumi 1994, 86–88 Fig. 66, pl. 57.
42	 Higuchi – Saito 2001, 116–117 Fig. 76, pl. 74.
43	 de Jong 2017, 71. 82–83. 96 table 4.
44	 Toll 1946, 121; Baird 2016, 52–53.
45	 Safar – Mustafa 1974, Fig. 166.
46	 Ghirshman 1976, pl. XXXVIII.1.
47	 Ghirshman 1976, pl. CIII.5–6.
48	 Baird 2016, 53.
49	 It has been demonstrated, for instance, that there was little interest in the accurate depiction of vegetal and 

floral attributes held by adults, most of which cannot be identified (Bobou 2021).
50	 On Cat. 17 and 18, see Bobou 2023.

https://gazetteer.dainst.org/place/2296401
https://gazetteer.dainst.org/place/2043119
https://gazetteer.dainst.org/place/2733201
https://gazetteer.dainst.org/place/2733335
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attributes, like in the case of Cat. 40 where a girl wearing a rich array of jewellery 
and a tasseled himation carries a leaf.51

21	 Attributes such as birds and fruits appear across the entire time span when 
the reliefs were produced,52 similarly to what happens to certain attributes in portraits 
of priests and men.53 Writing implements are less frequent, but they are also attested 
since the earliest stelai. They include: polyptych and wide tablet (Cat. 22); wide tablet 
with a single handle (Cat. 42. 48) (Fig. 26); wide tablet with rhomboidal cut (Cat. 53B) 
(Fig. 30); codex (Cat. 33); codex and capsa (Cat. 56A); codex or schedula (Cat. 1).54 These 
are exclusively reserved for boys and most likely indicate that children had started 
their school education. If the Palmyrenes followed the same educational practices as the 
Romans – which is unfortunately unknown – children with writing implements were 
probably from the age of seven upwards.55

22	 Overall trends based on types and chronology suggest an internal stylistic de-
velopment of stelai, similarly to what occurs in portraits of adults.56 By the third quarter 
of the 2nd century AD, stelai with a rounded top, the earliest type appearing as early as 
the 1st century, disappeared completely, with Cat. 35 likely being the last produced in 
the period AD 160-175. No significant variations in the portraits are observed before 
the second quarter of the 2nd century AD. However, between AD 135 and AD 160 new 
details emerged, such as the cloth hanging behind the figure (the so-called ‘curtain of 
death’),57 a more sinuous and naturalistic rendering of the body often accompanied by 
the transparency of the fabric, a tight, decorated cap on male children, and the Faustina 
hairstyle. After AD 160, the tasseled himation was also introduced in these portraits. 
Taking into account all the attributes and elements of personal adornment, these images 
indicate that, beyond borrowing elements from the adult world and offering a nuanced 
range of representations in terms of age groups and individual characterisation, the 
boundaries between genders and their representation clearly differed between adults 
and children.

Stelai with siblings
23	 Ten stelai with double portraits of children are currently included in the PPP 
database (Cat. 48. 49. 50. 51. 52. 53. 54. 55. 56. 57, Figs. 28. 29. 30. 31). The gender ratio 
boys-girls is 13 to 6, highlighting once again the predominance of male representations 
and the social importance attached to the loss of male children. Only one child is too 
young to ascertain their gender (Cat. 51A). From the accompanying inscriptions (see 
following section), it is possible to infer that they were all siblings and that, except for 
one case (Cat. 51A), they were all dead when the monuments were created. Based on 
the available documentation, the production of these stelai started later than those with 
single portraits, in the first decades of the 2nd century AD. Observing the rise in produc-
tion in AD 175–220 after a significant drop in AD 160–175 (Fig. 2), one cannot help but 
wonder if the reason for this increased production might have resulted from the impact 
of the Antonine Plague on the youngest population in Palmyra.58

51	 Cf. leaf in in male depictions (Bobou 2021).
52	 Colledge 1976, 66. 156. 158. 211.
53	 Heyn – Raja 2021, 2–3.
54	 The identification follows the classification of attributes associated with literacy presented in Sokołowski 

2014.
55	 On Roman educational practices, see for instance Bloomer 2013; Bloomer 2017; Joyal 2019.
56	 Raja et al. 2021b.
57	 Raja 2019c.
58	 On the study of the Palmyra sculptural corpus as a source for the investigation of broad historical events, see 

mainly Bobou et al. 2021; Raja et al. 2021b; Romanowska et al. 2021.
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24	 Funerary representations of children with their 
siblings were attested since at least Hellenistic times, par-
ticularly on funerary reliefs and altars, and were primar-
ily designed to contextualise the deceased children within 
the family. In Roman monuments, the inclusion of two 
children in funerary monuments was frequent in double 
and multiple portraits. This does not necessarily mean that 
families had only two children; rather, that these were 
the ones selected for representation.59 The same probably 
applies to the loculus reliefs where Palmyrene parents 
are depicted with two children behind their shoulders 
(Figs. 1. 5. 6). In Palmyra, only ten objects with two chil-
dren are known, indicating that double portraits of this 
kind were among the least favoured formats. It is then 
possible that their creation was prompted – aside from 
Cat. 51 – by the exceptional death of two offspring near 
contemporary times. Similar instances occur in portraits 
of young adults, among which the one from the National 
Museum of Damascus showing two brothers who died at 
the respective ages of 16 and 19 is one of the very few in-
stances where the age of death of the figures represented 
is clearly indicated through inscriptions.60

25	 The main age markers are height and gesture: 
the older child is usually taller and is the one holding the 
wrist of the younger child. Because of this gesture, the 
older sibling carries only one attribute, most often a bird, 
while the younger carries bird and fruits. In one case, however, it is clearly the younger 
child who grasps his brother’s wrist (Cat. 53A, Fig. 30). In reliefs with adults, especially 
on loculus plaques, expressions of affection and familial ties between the figures depict-
ed can take the form of a child reaching out to touch the shoulder of the mother, father, 
or a sibling (Figs. 5. 6. 7). Here, the gesture of touching the shoulder could symbolically 
express the tragedy of the separation and place emphasis on the grief felt by the family 
members for the premature death of their parents or older siblings. When the children 
are mentioned in the accompanying inscriptions, the viewer can differentiate between 
those that were still alive at the time of the creation of the monument and those died 
possibly around the same time. What emerges is a flexible pattern where these expres-
sions of tenderness seem to project the emotional bond between the figures portrayed 
even after their death.61 Relatives can also touch the head of children and mothers can 
hold them by their wrist, similarly to what is observed in the group of stelai under 
examination.62 In this group, the range of physical interactions is very limited and en-
capsulates the protective or affectionate nature of the relationship between siblings. It 
appears on eight stelai, while it is absent on two. The reason for the lack of contact in 
Cat. 51 and 56 seems to be either the significant age difference between the two figures 
represented – in Cat. 51, the figure on the left might have been included as an allusion to 

59	 Mander 2013, 105–106 table 15.
60	 Raja 2017c, 339–340 Fig. 10; Krag – Raja 2018, 251. The accompanying inscriptions between the two figures 

are: PAT 0007. 127 PAT 0716–0717.
61	 On gesture and family in Palmyrene portraits: Heyn 2010. See Laes 2017 on the representation of physical 

contact with children in art and literature. For an extensive discussion on how these gestures aid and guide 
the reading of family funerary monuments, see Mander 2013, 112–122.

62	 E.g., Sadurska – Bounni 1994, cat. 96 (uncle and nephews); Tanabe 1986, cat. 277; Krag – Raja 2016, cat. 78, 
Fig. 28 (mothers and children).

5

Fig. 5: Loculus relief with a 
woman and two children, both 
boys, Cambridge, Massachusetts 
(MA), Arthur M. Sackler Museum, 
Harvard University, inv. no. 1908.3, 
AD 135–160, Ingholt Archives 
PS 374

الشكل ٥: نقش بارز لتجويف دفني يظهر 

امرأة وطفلين، كلاهما صبيين، كامبردج، 

مََسِّّتْْشُُوسِِتْْس )MA(، متحف آرثُرُ مـ. 

سََكْْلَرَ، جامعة هارڤـارد، رقم التسجيل 

1908.3، ١٣٥-١٦٠ م، أرشيف إنغْْهُُلْْت 
PS 374
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a much younger sibling that the girl Baʿaltegâ was particularly attached to and perhaps 
took care of – or the choice of a difference way to emphasise the importance of the 
little brother, deceased as well, by putting him on a tall, inscribed pedestal (Cat. 56B).63 
Moreover, the fact that Cat. 51A is not mentioned raises the question of whether this 
little child should be interpreted as an attribute rather than as a distinct individual. If 
correct, this perspective would indicate that sibling relationships in these portraits could 
also express fundamental aspects of identity, where the presence of a sibling itself could 
convey familial roles and expectations.

Father’s sons and daughters: the epigraphic evidence
26	 Among all the stelai examined, 48 are inscribed, with an additional five featur-
ing fake inscriptions. The inscriptions are usually placed in the space between the frame 
and the head of the figure, while in double portraits they can be placed between the 
two figures. Texts are often rubricated, adding a visual emphasis to the commemorative 
messages, and follow a typical pattern, including name and genealogy accompanied 
by the funerary interjection “alas!” (ḤBL).64 The latter can be found at the beginning or 
end of the text, or it can be repeated in both places. Cat. 49 stands out for its longer text, 
providing a date together with the mention of the images of ʿAlaîšâ and Baʿaltegâ (the 
children represented) and their genealogy up to their great-grandfather.65

27	 The interjection ḤBL appears in nearly all inscriptions, confirming that all 
the children mentioned were dead at the time of the creation of the monuments. There 
are only a few exceptions to this rule: Cat. 13, where it might have been lost due to 
its poor preservation; Cat. 23, which is well-preserved but does not include it; Cat. 27, 
which features a short Greek inscription that only mentions the girl’s name without any 
reference to her lineage; and Cat. 51, which records the death of the older sister but does 
not even mention the little brother or sister sitting on the floor to her right. Apart from 
this latter case, therefore, it is possible to confidently interpret all children represented 
as dead, considering that a funerary tone was probably implicit in Cat. 23 and 27. The 
presence of a Greek inscription on Cat. 27 is particularly noticeable since Palmyrene 
funerary reliefs only seldomly bear Greek or Latin texts,66 suggesting unique choices 
or aspects of identity during this period (AD 150–200). The fact that the customary fu-
nerary expression is not included might be a further element potentially indicating a 
different custom suited to the employment of a different language.
28	 Lineage in these inscriptions is predominantly paternal, being less varied 
when compared to portraits of children in family constellations. When children are 
accompanied by their parents, boys identified by maternal lineage appear with their 
mothers, while girls are identified by paternal lineage regardless of whether they are 
depicted with their mothers or fathers. Boys and girls with fathers are typically identi-
fied by paternal lineage, as are siblings (Figs. 6. 7).67 This practice underscores the im-
portance of paternal genealogy in the commemorative strategies of Palmyrene families, 
reflecting broader social structures and values.
29	 In the case of Cat. 33, inscribed with the short text “Odaînat, his son, alas!”, 
since the name of the father is omitted, we can assume that his identity could be under-
stood thanks to the context and the physical proximity of the reliefs. It is then very likely 

63	 Bobou et al. Forthcoming.
64	 See Albertson 2021, 15 for further reference.
65	 Gawlikowski 1970, 83.
66	 Only 31 instances testify for actual funerary texts. See Raja – Yon 2021; Bobou – Raja 2022, cat. 16. 20. 22.
67	 See Krag – Raja 2016; Krag – Raja 2017; Krag 2018; and Bobou et al. Forthcoming for examples from clusters 

of parents and older siblings with children.
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that this stele was associated with the relief of his father placed in the same tomb (now 
unknown) and close to his burial niche (loculus), providing a glimpse into the familial 
relationships that were likely depicted within family tombs in Palmyra, and showing 
the connections between individual funerary reliefs and their inscriptions.

The place of children in Palmyrene family tombs
30	 Despite the high number of tomb buildings and burials in Palmyra, we have 
limited evidence on burial customs associated with children.68 Archaeological data on 
children’s burials mainly comes from hypogea, a type of underground family tombs 
whose construction became popular in the 2nd century AD.69 Most of the available infor-
mation is in fact from archaeological excavations carried out in the following contexts: 
Hypogeum of Ṭaʿaî,70 Hypogeum of Sassans and Mattaî,71 Hypogeum C,72 and Hypoge-
um F.73 Children appear to have been deposited in two main type of burials: pit graves, 
typically dug into the ground along the sides of the bays, and loculi, in single or multiple 
burials. The first type of burial was mostly reserved for infants,74 as testified by the 

68	 329 tomb buildings and 769 individual burials (Raja et al. 2021b). For a broad overview of the local burial 
practices, see de Jong 2017, 284–301. Main references on tombs with burials of children: Abdul-Hak 1952; 
Michałowski 1960; Michałowski 1962; Saliby – Parlasca 1992; Higuchi – Izumi 1994; Higuchi – Saito 2001. For 
an overview, see Bobou 2024, 484.

69	 Henning 2019; Henning 2024.
70	 Abdul-Hak 1952.
71	 Saliby – Parlasca 1992.
72	 Higuchi – Izumi 1994.
73	 Higuchi – Saito 2001.
74	 On infant graves, see Higuchi – Saito 2001, 206–211.

7

6

Fig. 6: Loculus relief with a man 
and two children, both boys, 
Damascus, National Museum of 
Damascus, inv. no. 245 or C161, 
AD 100–135, Ingholt Archives 
PS 106

Fig. 7: Loculus relief with a 
man and a boy, Cambridge, 
Massachusetts (MA), Arthur 
M. Sackler Museum, Harvard 
University, inv. no. 1998.3, 
AD 140–160 CE, Ingholt 
Archives PS 813

الشكل ٦: نقش بارز لتجويف دفني يظهر 

رجالًا وطفلين، كلاهما صبيين، دمشق، 

متحف دمشق الوطني، رقم التسجيل 

245 أو C161، ١٠٠-١٣٥ م، أرشيف إنغْْهُُلْْت 
PS 106

الشكل ٧: نقش بارز لتجويف دفني يظهر 

رجلا وصبيًًا، كامبردج، مََسِّّتْْشُُوسِِتْْس 

)MA(، متحف آرثُرُ مـ. سََكْْلَرَ، جامعة 
هارڤـارد، رقم التسجيل 1998.3، ١٤٠-١٦٠ م، 

PS أرشيف إنغْْهُُلْْت 813
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examples found in the west exedra in the Hypogeum of Ṭaʿaî (two skeletons of infants 
with no objects),75 and by those in Hypogeum C (at least five burials of infants younger 
that one year old and one of a child 4–5 years old)76 and Hypogeum F (ten pits with 
eleven infants under six months old).77

31	 Among the stelai with single and double portraits of children, only 19 out of 
57 objects are provenanced, corresponding to 33 % (Fig. 8). However, only 16 can be 
securely associated with a section within a tomb. The contexts include: Tower tomb 
no. 15 (Cat. 34), Tower tomb no. 68 (Cat. 49), Hypogeum of Arṭaban (Cat. 2), Hypogeum 
of Ṭaʿaî (Cat. 8. 11. 44. 52), Hypogeum C (Cat. 9. 40), Hypogeum of Zebîdâ (Cat. 19. 23), 
Hypogeum of Sassans and Mattaî (Cat. 20. 21. 22. 39. 41), Hypogeum of Bôlḥâ (Cat. 26. 
56). Furthermore, only two of them, both with single portraits, can be associated with 
certainty with burials of children as they were found closing off loculi in a primary 
position (see Cat. 22 and 40 in Fig. 8).
32	 When taking into account their date and context, we get a better sense of 
their place in family tombs over time. The number of stelai of children per tomb varies 
from one to five, with five being the highest number only attested in the Hypogeum of 
Sassans and Mattaî. The latter also has the highest number of stelai per period of time, 
with three dated between AD 120 and 150 and two between AD 160 and 180. Second per 
occurrence is the Hypogeum of Ṭaʿaî, with four stelai across AD 100–220. The rest of the 
tombs have either only one stele (Tower tomb no. 15, Tower tomb no. 68, Hypogeum of 
Arṭaban), or two (Hypogeum C, Hypogeum of Zebîdâ, Hypogeum of Bôlḥâ) from differ-
ent periods. This means that, except for the Hypogeum of Sassans and Mattaî and the 
Hypogeum of Ṭaʿaî, no known context contains more than one stele every quarter of a 
century, presenting a different impression of the frequency of these objects. While it is 
not possible to confirm that the now unprovenanced stelai followed a similar trend, the 
available data indicates that these objects were comparatively much rarer than other 
funerary depictions. A visitor entering a Palmyrene family tomb would likely encounter 
only one or two stelai of children amid sometimes dozens of adult representations and 
family constellations. Would they be surprised to find them? Would they immediately 
read them as an out of the ordinary testimony of parental affection or of the special 
status of the children, perhaps firstborns? Would their presence very clearly signal the 
wealth of their parents and family who could afford to commission individual portraits 
of their children? And generations later, would viewers see them as remnants of an 
old-fashioned tradition that largely fell out of favour by the 3rd century AD? While these 
remain open questions, it is possible to provide more context for these reliefs.
33	 Thanks to the refined reconstruction of the family trees based on in situ objects 
carried out by the PPP, the placement and accompanying inscriptions of these portraits 
confirm that the children belonged to affluent Palmyrene families. Sometimes, they were 
related to the founder of a tomb, like in the case of Hypogeum C, where Yarḥaî (Cat. 9) and 
Aʿaštart (Cat. 40) were respectively the brother – with the possibility that the stele was 
either produced many years after his death or that it was moved from a previous burial 
– and the daughter of Yarḥaî Ḥatlâ, the founder of this family tomb. Similarly, Baʿaltegâ 
and ʿAlaîšâ are grandchildren of Šabî, one of the brothers who founded Tower tomb 
no. 68; Nabûlâ (Cat. 19) and his younger brother Yarḥaî (Cat. 23) were the grandchildren 
of Zebîdâ founder of the homonymous hypogeum; ʿOggâ (Cat. 26) was grandson of Bôlḥâ, 
the founder of the homonymous hypogeum; Ḥabîbatâ (Cat. 39) was granddaughter (via 
her mother) of both the founder of the family, Sasan son of Bôrrefâ, and of Nûrbel (via 
her father), founder of the family of Maqqaî in the same tomb; Nûrbel (Cat. 41) was also 

75	 Abdul-Hak 1952, 204.
76	 Higuchi – Izumi 1994, 65. 68–69 figs. 55–56. 109 Table 1–2.
77	 Higuchi – Saito 2001, 98–101 figs. 69–70. 148 Table 1.
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Cat. Date Context Building type Grave type Number and age of individuals buried

1 AD 1–100 Southeast necropolis.
Area of Hypogeum F

— — Secondary context: found near the surface and 
believed to have no direct relationship with 
Hypogeum F (Higuchi – Saito 2001, 104).

2 AD 50–75 Southeast necropolis. 
Hypogeum of Arṭaban, 
bay 9, loculus 2

Hypogeum — Possibly transported from a previous tomb to the 
hypogeum at the beginning of the 2nd century AD. The 
person commemorated was related to the founder of 
the tomb.

As the relief is reported to have been found in situ, 
it remains unclear whether the original burial was 
relocated along with the stele (Sadurska ‒ Bounni 
1994, 39–40).

8 AD 100–125 Southeast necropolis. 
Hypogeum of Ṭaʿaî, west 
exedra, south bay Bp

Hypogeum Loculus Tomb 1: multiple burial with skeletons of children;
Tomb 2: multiple burial with 1 adult and 1 child;
Tombs 3 and 4: poorly preserved.

Secondary context as the reliefs, including Cat. 8, 
were found in front of the bay (Abdul-Hak 1952, 212). 
The first and second tombs in the bay, however, did 
contain skeletons of children and a skeleton of a child 
together with the skeleton of an adult, respectively.

It is uncertain whether the funerary stele Cat. 8 should 
be connected to either Tomb 1 or 2.

9 AD 100–135 Southeast necropolis. 
Hypogeum C, bay L5

Hypogeum Loculus Secondary contexts as Cat. 9 was discovered in front 
of bay L5 (Higuchi – Izumi 1994, 77).

It originally belonged probably to loculi 3 or 4 in the 
bay, where multiple skeletons of children were found 
(Higuchi – Izumi 1994, 60–64 figs. 50–52).

11 AD 100–135 Southeast necropolis. 
Hypogeum of Ṭaʿaî, south 
exedra, bay v

Hypogeum Loculus Tomb 1: single burial of an adult;
Tomb 2: multiple burial with 2 adults and 1 child;
Tomb 3: multiple burial with 2 adults and 1 child;
Tomb 4: empty (no burials) (Abdul-Hak 1952, 213–214).

Secondary context as Cat. 11 was found in front of the 
bay (Abdul-Hak 1952, 214).

It is uncertain whether Cat. 11 should be connected to 
either Tomb 2 or 3. According to Abdul-Hak, it should 
be associated with one of the two (Abdul-Hak 1952, 
214).

19 AD 113–120 Southeast necropolis. 
Hypogeum of Zebîdâ, 
bay 4, loculus 1

Hypogeum Loculus Primary context but no information on the burial 
(al-As’ad – Taha 1965).

20 AD 120–140 Southeast necropolis. 
Hypogeum of Sassans 
and Mattaî, exedra E, 
close to bay 46

Hypogeum Loculus Secondary context as Cat. 20 was found in front of 
bay 46 (Saliby – Parlasca 1992, 280).

21 AD 120–140 Southeast necropolis. 
Hypogeum of Sassans 
and Mattaî, exedra E, 
bay 46, loculus 1

Hypogeum Loculus Secondary context: four burials with mixed bones (but 
at least two adults) and five possibly related reliefs 
(Saliby – Parlasca 1992, 288).

22 AD 125–150 Southeast necropolis. 
Hypogeum of Sassans 
and Mattaî, bay 34, 
loculus 4

Hypogeum Loculus Primary context: 1 single burial of a child that could be 
matched with Cat. 22 (Saliby – Parlasca 1992, 287).

23 AD 130–150 Southeast necropolis. 
Hypogeum of Zebîdâ, 
bay 4, loculus 2

Hypogeum Loculus Primary context but no information on the burial 
(al-As’ad – Taha 1965).

26 AD 140–170 Southeast necropolis. 
Hypogeum of Bôlḥâ, 
central exedra, bay 1, 
loculus 2

Hypogeum Loculus Primary context but no information on the burial 
(al-As’ad – Taha 1968).
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grandson of Nûrbel and first cousin to Ḥabîbatâ. Yarḥaî and Corbulo (Cat. 56), on the 
other hand, were down in the family tree (eighth generation), from a different branch of 
the family of Bôlḥâ (Nabûšûrî son of Nabûšûrî, brother of Bôlḥâ); Barûqâ (Cat. 20) and 
Zebîdâ (Cat. 21) were both fifth generation in the family of Mattaî, though descendants of 
two different sons of Maṭṭaî Rabbâ (Belšûrî and Malkû respectively); and Kohaîlî (Cat. 22) 
was third generation in another family that purchased space in the same tomb.
34	 Once the social status of the children is established, determining their age is 
challenging since no extensive anthropological analyses have been conducted on the 
skeletal remains of subadults, except for those from hypogea C and F.78 However, based 
on the one instance where both the context is known and the skeletal remains have 

78	 Higuchi – Izumi 1994, 107–115; Higuchi – Saito 2001, 145–163. 182–189.

Cat. Date Context Building type Grave type Number and age of individuals buried

34 AD 150–200 West necropolis, Valley of 
the Tombs. Tower tomb 
no. 15

Tower tomb — Secondary context: found at the entrance of the tomb.

39 AD 160–175 Southeast necropolis. 
Hypogeum of Sassans 
and Mattaî, bay 61, 
loculus 1

Hypogeum Loculus Primary context: 1 collapsed loculus sealed by Cat. 39 
(Saliby – Parlasca 1992, 288).

Possible connection with a child burial but the loculus 
was not excavated.

40 AD 160–175 Southeast necropolis. 
Hypogeum C, first 
chamber, bay L5

Hypogeum Loculus Primary context: 1 single burial of a child sealed by the 
relief Cat. 40 (Higuchi – Izumi 1994, 60. 62 fig. 51).

41 AD 160–180 Southeast necropolis. 
Hypogeum of Sassans 
and Mattaî, bay 60, 
loculus 1

Hypogeum Loculus Primary context: 1 collapsed loculus sealed by the 
relief Cat. 41 (Saliby – Parlasca 1992, 288).

Cat. 41 was possibly connected with a child burial but 
the loculus was not excavated.

44 AD 175–220 Southeast necropolis. 
Hypogeum of Ṭaʿaî, 
west exedra, in the area 
in front of bay Bo and 
bay Bp

Hypogeum Loculus Tomb 1: multiple burial with 1 adult and 1 child;
Tomb 2: no information provided;
Tomb 3: no information provided.

It is unclear if there was a Tomb 4 (Abdul-Hak 1952, 
211).

Secondary context as Cat. 44 was found in front of the 
bays (Abdul-Hak 1952, 242).

It is uncertain whether Cat. 44 should be connected to 
Tomb 1.

49 November 
AD 114

West necropolis, Valley of 
the tombs. Tower tomb 
no. 68, Tomb of Bene Baa, 
near Umm el-Qais

Tower tomb — Found in the tomb. Secondary context.

52 AD 135–160 Southeast necropolis. 
Hypogeum of Ṭaʿaî, south 
exedra, bay u

Hypogeum Loculus Tomb 1: multiple burial with 1 adult and 2 children;
Tomb 2: single burial of an adult;
Tomb 3: multiple burial with 2 adults and 1 child.

Secondary context as Cat. 52 was found in front of the 
bay (Abdul-Hak 1952, 213).

It is uncertain whether the funerary stele Cat. 52 
should be connected to Tomb 1 or 3 (Abdul-Hak 1952, 
213 suggests the association with Tomb 2, which is 
probably a typo).

56 AD 175–220 Southeast necropolis. 
Hypogeum of Bôlḥâ, 
south exedra, bay 4, 
loculus 3

Hypogeum Loculus Primary context but no information on the burial 
(al-As’ad – Taha 1968).

Fig. 8: Context information on 
provenanced reliefs

8

الشكل ٨: معلومات تتعلق بسياق 

النقوش البارزة المعروفة مصادرها
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undergone proper analysis, we know that Aʿaštart, the girl depicted in Cat. 40 wearing a 
rich array of jewellery and a tasseled himation, died when she was 9–10 years old – an 
information that aligns with her depiction as pre-pubescent/early adolescent – and that 
she was buried in a loculus within Hypogeum C without any grave goods.79 Despite 
the uncertainties surrounding the matches between stelai and loculi, we can speculate 
that the majority of these reliefs closed off individual or multiple burials.80 If a strict 
correspondence between image and function was possibly the case for the majority of 
the stelai, it is likely that at least a few would seal multiple burials where both adults 
(perhaps their parents or older siblings?) and children were buried. In the Hypogeum 
of Ṭaʿaî, for example, stelai with single portraits of children seem to be connected to 
multiple burials including adults (Fig. 8).81

35	 What we can say with certainty is that these stelai were not conceived to be 
isolated. They were designed to be seen together with the rest of the other portraits, in 
dialogue with each other and with the viewer. Their imagery and iconography, as much 
as their visual impact, should therefore be considered in context with other images from 
the same tombs.

Children stelai from Palmyra: the broader context
39	 Children are largely absent from most of the evidence available from the area 
of the Near East of the period, so much so that mapping their presence and activities re-
mains elusive as does our understanding of their participation in the social, religious, and 
funerary life of the local communities.82 Thanks to the large and well dated assemblage 
of sculpture, Palmyra offers, therefore, a privileged angle from where to study portraits 
of children produced in the area in the first centuries AD. Archaeological remains from 
the city tell us that, as far as their funerary portraits went, children were an integral part 
of the local communities; that their images were considered an important addition to 
others in family tombs, especially of the children closely connected to the founders; that 
children, particularly male offspring, had a high value as they would ensure the contin-
uation of the lineage; and that in terms of local economy there existed for more than two 
centuries a production of monuments dedicated to their specific commemoration.
40	 Findings indicate that by the time of the earliest stelai in the 1st century AD this 
sculptural tradition was already established in Palmyra. These images could take the form 
of single or double portraits, while the majority of children were represented in family 
constellations on loculus reliefs and sarcophagi. Additionally, the analysis of this material 
reveals that the majority of stelai production was indeed destined to the commemoration 
of children, the largest group represented comparatively. The stele motive – and the type 
with rounded top in particular – was probably of Near Eastern-Syrian descent, consid-
ering the variety of similar monuments in both the religious and funerary sphere dated 
to the 1st millennium BC.83 The combination of the type of monument and the subject 
represented (i.e., children), on the other hand, was probably also strongly influenced 
by Hellenistic traditions developed in the area after Alexander and by Roman traditions 

79	 Higuchi – Izumi 1994, 60. 111–112.
80	 Bobou 2023, 10.
81	 On the issue of the corresponding reliefs to the burials, see the case of Hypogeum C (Higuchi – Izumi 1994, 

147–154).
82	 On funerary evidence of children in burial practices in Roman Syria, see the broader discussion in de Jong 

2017, 102–145. On the sources to understand the participation of children in the religious life of Palmyra, see 
Vuolanto 2019.

83	 Blömer 2014, 95–96. See e.g., examples in Bonatz 2000.
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spreading in the East in the first centuries AD.84 For example, the predominant attributes 
of childhood in Palmyra (especially pets) were widely attested in both Greek and Roman 
portraits of children. What is radically different in Palmyra is that a specific format is 
locally developed, with children being consistently portrayed standing and holding a se-
lected range of attributes. Although with myriad variations, this format emerges clearly 
from the analysis of this group of objects and of children accompanied by adults.85 There 
is no comparable well-defined tradition in the area of the period. Even in contemporary 
Roman funerary monuments, we do not observe such a strong codified way of repre-
senting children.86 A similarly standardised tradition seems to develop later in Late An-
tique-Coptic Egypt, where stelai with sitting – and more rarely standing – children holding 
birds and grapes were found in sites such as ancient Antinopolis, Heracleopolis Magna, 
and Oxyrhynchus.87 The development of this tradition, and its potential connections to 
earlier representational practices, would be a fruitful subject for further investigation.
41	 Representations of children from the Near East, particularly the area from 
south-east Turkey to western Iran, are scarce for the first centuries AD, with notable 
examples from Commagene and Osrhoene.88 A significantly larger body of evidence 
was found in Egypt, in many sites – including but not limited to Middle Egypt such as 
the Fayum and Hawara, the Bahariya Oasis, and Marina el-Alamein – consisting mostly 
in painted portraits and masks on Roman period mummies.89 Over a thousand objects 
are known to scholarship so far, depicting a wide variety of individuals using a range 
of techniques (encaustic and tempera paintings on wood and linen shrouds, gilded and 
painted plaster masks). It ought to be stressed, however, that while they were probably 
temporarily displayed within large tombs during the funeral and on further occasions,90 
these portraits had a different relationship with both the body of the deceased – due to 
their physical placement – and the viewer, as they were not meant to be continuously 
visible after the burial as the funerary reliefs in Palmyra. Palmyrene stelai and other fu-
nerary sculptures display a sociability and durability through their continuous dialogue 
with other portraits in family tombs, as much as with family members who erected 
the monuments and visited the tombs for generations after their placement. Based on 
our current documentation, therefore, Palmyra remains the leading site for both the 
number and variety of representations of children in the wider region.
42	 Why the tradition of stelai of children came into being in the city is not known, 
but it was part of a broader local habit of depicting individuals.91 It is also difficult to 
determine the precise relationship of these representations with Roman models that 
might have reached Palmyra during the period of Roman hegemony in the Eastern 
Mediterranean. While a growing Roman influence may have contributed to the devel-
opment of these portraits, the production of stelai in Palmyra appears to have resulted 
from intersecting cultural and artistic influences on a local substratum of funerary and 
religious monuments that dates back to at least the 1st millennium BC.

84	 For an extensive discussion of funerary stelai in North Syria, see Bel 2021.
85	 Krag – Raja 2016; Krag – Raja 2017; Bobou 2024; Bobou et al. Forthcoming.
86	 Cf. statues, reliefs, and sarcophagi presented in Huskinson 1996; Backe-Dahmen 2006; Mander 2013; and 

Scalco 2022.
87	 At least ten examples are recorded in MUDIRA (Munich Digital Research Archives, https://mudira.gwi.

uni-muenchen.de/). Two come from Antinopolis (Museum of Art and Archaeology, Columbia (Missouri), 
inv. no. 59.21; Nationalmuseet, Copenhagen, inv. no. 14779); one from Heracleopolis Magna (Coptic Museum, 
Cairo, inv. no. 10521); three from Oxyrhynchus (Brooklyn Museum, inv. nos. 58.129, 71.39.2; Rijksmuseum 
van Oudheden, Leiden, inv. no. F 1961/9.1); four of unknown provenance and current uncertain location 
(Sammlung Grand Museum, Zürich; New York; Ägyptisches Museum und Papyrussammlung, Berlin).

88	 In these examples, children only appear in more or less elaborate family constellations (Blömer 2014, 58–60; 
Bobou et al. 2023).

89	 Bierbrier 1997; Walker – Bierbrier 1997; Riggs 2005; Borg 2010. On the main find-sites, see Doxiadis 1995.
90	 See Hallett 2019 for further discussion and references.
91	 Andrade 2013, 177–187.

https://gazetteer.dainst.org/place/2042797
https://gazetteer.dainst.org/place/2118538
https://gazetteer.dainst.org/place/2042896
https://gazetteer.dainst.org/place/2043736
https://gazetteer.dainst.org/place/2751193
https://gazetteer.dainst.org/place/2106339
https://gazetteer.dainst.org/place/2751160
https://gazetteer.dainst.org/place/2106383
https://mudira.gwi.uni-muenchen.de/
https://mudira.gwi.uni-muenchen.de/
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Conclusions

43	 Stelai with single and double portraits of children from Palmyra provide a 
unique perspective to study images of young subadults that are otherwise very little 
attested in the Near East of the first centuries AD outside of Egypt. Regarding their con-
text and use, although only a limited number originates from secure contexts, it is safe 
to state that these reliefs were indeed used to close off burial niches that would include, 
exclusively or not, the remains of children. The contexts also suggest that these young 
individuals belonged to wealthy families from the upper social strata of Palmyra. The 
prominence assigned to these representations, comparatively very rare in family tombs 
in respect to other types of portraits, emerges from the fact that they are the only ones 
where children appear independently from adults. These stelai are the reflection of a 
long-standing production popular in the course on the 2nd century AD, when the major-
ity of these objects were commissioned to be placed in large family tombs. Here, parents 
and family members probably wanted to stress the importance of their children within 
their family and Palmyrene society more broadly. The higher number of portraits of 
boys when compared to that of girls (35 against 12 in single portraits and 13 against 6 in 
double portraits) confirms the greater importance of male offsprings in the traditional, 
patriarchal family and their fundamental role in the continuation of the lineage.
44	 These images differ from those of children with adults as they do not take on 
an ancillary role but are the protagonists and their depiction shows a wider range of 
variations and a greater richness of features and attributes. Their stylistic development 
is very similar to that of adult portraits, especially of men, because of the combination of 
highly standardised formats and individualising details,92 encapsulating what has been 
defined as a local style between “tensions of ‘realism’ and convention”.93 Aligning with 
trends that have been observed and studied for portraits of adult men and women,94 
after the middle of the 2nd century AD we see the inclusion of a broader variety of attri-
butes (elements of clothing, jewellery, etc.) which contribute to the understanding of the 
development of different stylistic periods in Palmyra, and therefore the reconstruction 
of broader historical and cultural phenomena.

92	 Heyn – Raja 2021.
93	 Long 2016, 138.
94	 Raja et al. 2021b.
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Catalogue

I. Single portraits

1.  Stele with child

Database number: InSitu048

Location: Palmyra, in situ.

Context: Southeast necropolis. Found near the surface 
of Hypogeum F.

Acquisition history: —.

Measurements: Height: 41.6 cm. Width: 21.4 cm. Depth: 
4 cm. Height of figure: 24 cm. Width of figure: 10.5 cm. 
Depth of figure: 0.6 cm.

Material: Limestone.

Preservation: The stele is composed of several joining 
fragments. The upper right side, including part of the 
torso and the waist, and the lower left side, including 
the legs, of the relief are broken off; plaster has been 
used to fill the gaps. The top of the frame, part of the 
left side of the frame, the central part of the face with 
the nose, the right shoulder and collarbone, most of 
the torso, and part of the left thigh are chipped off.

Technical description: —.

Date: AD 1–100.

References: Higuchi – Saito 2001, 104 Cat. 3 Fig. 72.

Object description: The object is rectangular in shape 
with an arched top and depicts a standing boy. A 
groove at the left, right, and upper part of the stele 
creates a frame for the figure.

Inscriptions:

Inscription 1 Inscription 2

Script:  
Palmyrene Aramaic.

Script:  
Palmyrene Aramaic.

Location on relief:  
To the left of the figure.

Location on relief:  
Below of the figure.

Transcription:  
ʿL ʾTTʾ | DY ʿBDT LH

Transcription:  
[- -]KWTW | [Ḥ]BL

Translation: For the wife, 
which I/she made for him.

Translation: - - -, alas!

CIS no. —; PAT no. —; Yon 2013, 353 Cat. 104.

Comment: Inscription 1: Editio princeps notes a 
first line with the word ‘ŠYŠ’. It is not visible on the 
photograph. Perhaps it was originally on a part now 
broken off. For a possibly related personal name 
see Christie’s035 (Christie’s 2010, New York, 10 June 
2010, lot 21; Raja 2019c, 70. 126 Cat. 178). L.1: ʾTTH is 
expected at the end. L.2: The last letter could be Y (‘for 
me’?). The meaning of the text is not immediately clear. 
Inscription 2: L.1: The last letter is of uncertain reading.

Portrait: The figure is shown frontally. His left arm 
is stretched and slightly raised. His right arm is 
missing. His hair is short, arranged in two rows of 
comma-shaped curls around the head that move in 
opposite directions. His face is oval. The eyebrows are 
curved, rendered by incised lines. The eyes are large 
and round, with thick eyelids. The irises are indicated 
by incised circles (other details unclear). The ears are 
large and protruding with the helix depicted (other 
details unclear). The nose is broken off. The mouth 
is small. The chin is round. The neck is wide and 
short, with one curving groove. He wears a tunic and, 
according to Higuchi – Saito (2001, 104), he also wears 
‘Parthian-style’ trousers. The tunic has a wide round 
neckline and long, tight-fitting sleeves. He wears a 
thin, plain band belt around the waist. The tunic ends 
above the knees. The folds of the tunic are indicated by 
wide, curving grooves. It is not possible to determine 
if he wears trousers or shoes. With the left hand, he 
holds a thin, rectangular object. It is divided into three 
parts, with the upper and lower part decorated with 
three grooves and the central part with two concave 
grooves. It is perhaps a schedula.

2.  Stele with child

Database number: InSitu120

Location: Palmyra, in situ.

Context: Southeast necropolis. Hypogeum of Arṭaban, 
bay 9, loculus 2.

Acquisition history: —.

Measurements: Height: 37 cm. Width: 17 cm. Depth: 
2 cm.

Material: Limestone, yellow.

Preservation: Well-preserved.

Technical description: —.

Date: AD 50–75.

References: Sadurska – Bounni 1994, 39–40 Cat. 42 Fig. 3.

Object description: The object is rectangular with an 
arched top and depicts a standing boy on a projecting 
plinth. A groove at the left, right, and upper part of the 
stele creates a frame for the figure.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief:

Transcription: ḤBL DYWN BR ʿGʾ | BR DYWN

Translation: Alas! Dayyôn, son of ʿOggâ, son of 
Dayyôn.

CIS no. —; PAT no. 2674.

Comment: DYWN could be the Greek name Δίων.
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Portrait: The figure is shown frontally. His arms are 
bent and held in front of the chest. His hair is short, 
straight and arranged in two rows of vertical locks 
around the head. His face is square. The eyebrows are 
curved and start from the root of the nose. The eyes 
are large and round. The ears are large and protruding 
(other details unclear). The nose is straight. The mouth 
is small with full lips. The chin is round. The neck is 
wide and long, with three curving grooves. He wears 
a tunic. It is not possible to determine if he wears 
trousers or shoes. The tunic has a wide V-shaped 
neckline and long, tight-fitting sleeves. The tunic ends 
below the knees. The folds of the tunic are indicated 
by narrow, oblique grooves. He wears a plain band 
belt tied around the waist with a knot. All fingers of his 
right hand are extended. With the left hand, he holds 
a small bird: It has a small head, and the feathers are 
indicated by incised lines (other details unclear).

3.  Fragment of stele with child

Database number: PM223

Location: Palmyra, Palmyra Museum, inv. no. CD 23/66.

Context: Secondary context: Found in a later wall in the 
eastern part of Via Praetoria, on the south side.

Acquisition history: —.

Measurements: Height: 11 cm. Width: 12 cm. Depth: 
6 cm.

Material: Limestone, white.

Preservation: Only the head, neck, part of the shoulders 
of the figure, and the surrounding background are 
preserved. The left part of the head is fragmented.

Technical description: There are traces of red pigment 
on the surface.

Date: AD 50–100.

References: Gawlikowski 1984, 105–106 Cat. 53 
pl. 86,187.

Object description: The object is rectangular in shape 
and depicts the head of a boy.

Portrait: The figure is shown frontally. His hair is short 
and voluminous, arranged in a row of S-shaped curls 
around the head. His face is round. The eyebrows are 
not indicated. The eyes are large, close-set and round. 
The eyelids are indicated by a single incised line. The 
eyeballs are blank. The ears are large and protruding, 
with no details carved. The nose is short and wide. The 
mouth is small with full lips. The chin is square. The 
neck is wide and short. A few oblique grooves on the 
right shoulder indicate the garment.

4.  Stele with child

Database number: Adana001

Location: Adana, Arkeoloji Müzesi, inv. no. —.

Context: —.

Acquisition history: —.

Measurements: Height: 53.3 cm. Width: 36.6 cm. Depth: 
16.9 cm.

Material: Limestone.

Preservation: The right side and the lower left corner of 
the relief are broken off. The nose and the right arm of 
the figure, near the elbow, are broken off.

Technical description: —.

Date: AD 50–100.

References: Ingholt Archives, PS 572; Healey – Laflı 
2022.

Object description: Stele (Fig. 9) with a standing child on 
a projecting plinth.

9

Fig. 9: Cat. 4. Stele with standing boy, Adana, Arkeoloji Müzesi, 
inv. unknown, AD 50–100, Ingholt Archives PS 572

الشكل ٩: رقم الدليل 4. شاهد عليه صبي واقف، أضنة، المتحف الآثاري، رقم 

PS التسجيل مجهول، ٥٠-١٠٠ م، أرشيف إنغْْهُُلْْت 572
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Inscriptions:

Inscription 1 Inscription 2

Script:  
Palmyrene Aramaic.

Script:  
Palmyrene Aramaic.

Location on relief:  
To the right of the head 
(vertical).

Location on relief:  
To the left of the head.

Transcription:  
ḤBL

Transcription:  
B[- - -] | BR [- - -] |  
DB[- - -] / RB[- - -]

Translation: Alas! Translation: B[- - -] son of 
[? - - -]

CIS no. —; PAT no. —.

Comment: Maybe rbʾ ‘the elder’ (or less probably [ʾ]
DB Ingholt, file for PS 1109; see PAT 2770). Healey and 
Laflı (2022) read ‘L.... | b[r] | rb[y?]… ḥbl’, ‘Li[šamš] 
son of Rab[el]. Alas!’.

Portrait: The figure is shown frontally. The child’s left 
arm is bent and held in front of the waist. The right 
arm is stretched and held to the side. The child stands 
on the protruding plinth with the feet apart. The 
legs appear small in relation to the body. The hair is 
straight, arranged in a row of locks around the head. 
The individual strands of hair are indicated by incised 
lines. The face is oval. The eyebrows are curved (other 
details unclear). The eyes are large and round (other 

details unclear). The ears are small and close to the 
head (other details unclear). The nose is straight. The 
mouth is small with full lips. The chin is pointed. The 
neck is short and wide. The child wears a tunic. The 
tunic has a wide, round neckline and short, tight-fitting 
sleeves. The tunic is decorated with two bands that ex-
tend downwards from the sides of the neckline (clavi). 
He also wears a plain, band belt, knotted at the centre 
with the ends looped under on either side of the waist. 
The lower edge of the tunic is irregular, rendered with 
a zigzag pattern. The folds of the tunic are rendered 
by curving grooves over the torso, and oblique ones 
over the arms and legs. The child wears no shoes. With 
the left hand, the child holds a small bird. The bird is 
shown in profile and has a small head and beak. An in-
cised circle indicates the eye. The feathers are defined 
by oblique incised lines. All the fingers of the left hand 
are extended. With the right hand the child holds a 
cluster of globular elements: a bunch of grapes.

5.  Fragment of stele with child

Database number: VAM013

Location: Berlin, Vorderasiatisches Museum, 
inv. no. VA 2015.

Context: —.

Acquisition history: Bought by Louis Simon at Der ez-
Zor. Donated to the museum by him in 1887.

Measurements: Height: 16.5 cm. Width: 12.5 cm. Depth: 
5 cm.

Material: Limestone, yellow/grey.

Preservation: Only the left upper part of the relief is 
preserved. Only parts of the head, the left side of the 
torso and the left arm are thus preserved. The surface 
is lightly chipped and weathered.

Technical description: There are traces of red pigment 
in the inscription.

Date: AD 50–100.

References: Ingholt Archive PS 842; Wartke 1991, 
71–72. 89 Fig. 2 Cat. 1. Inscription: Lidzbarski 1898, 
487; Stark 1971, 31. 56. 95. 117.

Object description: The object (Fig. 10) is rectangular 
in shape and depicts a standing boy. A straight edge 
moulding at the left and upper part of the stele creates 
a frame for the figure.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: To the left of the head.

Transcription: ḤBL | TMYŠʾ | BR | MLʾ

Translation: Alas! Taimiša, son of Malê.

CIS no. 4510; PAT no. 0871.

10

Fig. 10: Cat. 5. Fragment of stele with child, Berlin, 
Vorderasiatisches Museum, inv. no. VA 2015, AD 50–100, 
Ingholt Archive PS 842

الشكل ١٠: رقم الدليل 5. كسرة شاهد صُُور عليه صبي، برلين، متحف الشرق 

PS VA، ٥٠-١٠٠ م، أرشيف إنغْْهُُلْْت 842 الأدنى، رقم التسجيل 2015
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Acquisition history: Seized by customs in Beirut in 
February 1893, and thereupon transported to Istanbul.

Measurements: Height: 59 cm.

Material: Limestone, yellow.

Preservation: The central upper part of the stele is bro-
ken off. There are cracks running across the surface. 
The left side of the background is chipped. The surface 
of the face is weathered. The waist and upper legs of 
the figure are chipped.

Technical description: —.

Date: AD 150–200.

References: Ingholt Archives, PS 451; Musée Impérial 
Ottoman 1895, 72 Cat. 179; Ingholt 1928, 142 PS 451 
(Appendix 2, Db); Ingholt 1935, 68 n. 53; Parlasca 1987, 
114 Cat. 6. Inscriptions: Lidzbarski 1915, 138–139; 
Parlasca 1988, 218 n. 28; SEG 1941, 1535 Cat. 10; Υοn 
2012, 415 Cat. 555.

Object description: The object (Fig. 21) is rectangular 
in shape with a rounded top, and it depicts a standing 
girl. A groove parallel to the edge creates a frame for 
the figure.

Inscription:

Inscription 1

Script: Ancient Greek.

Location on relief: To the left of the head.

Transcription: ΒΑΔΔ | ΕΙΣ

Translation: Baddeis.

CIS no. —; PAT no. —.

Comment: Unknown name. On the file of Ingholt (sheet 
for PS 451): ‘PS 451, p. 142, n. 10 Βαδδεις. Beyrouth, 
confisqué à la douane, Février 1893’ [‘confiscated at 
customs, February 1893’].

Portrait: The figure is shown frontally. Her right arm is 
stretched and held to the side. Her left arm is bent and 
held in front of the torso. She wears a veil. It falls be-
hind her shoulders. Her hair is voluminous, arranged 
by vertical rows combed upwards and gathered in a 
circular bun on the top of the head (so-called ‘Faustina 
hair-style’). The bun is braided. Several strands of 
hair start from the middle of the forehead and run 
to the ears, while a single, curving lock falls over the 
centre of the forehead. The individual strands of hair 
are indicated by incised lines. Her face is square. The 
eyebrows are curved, rendered by ridges, and start 
from the root of the nose. The eyes are close-set, al-
mond-shaped, with thick upper eyelids. The irises are 
indicated by round depressions. The ears are large and 
close to the head, with the helix, antihelix, concha, and 
lobe depicted. She wears dumbbell-shaped earrings 
(Colledge Classification: H). The nose is straight with 
a wide base. The mouth is small with full lips. The 
chin is round, and the neck is short and wide. She 

wears one necklace: It is composed of small, round 
beads and is worn at the base of the neck. She wears a 
tunic. The tunic has a wide, round neckline and loose 
sleeves that reach just below the elbows. An overfold 
below the waist indicates that she wears a belt. The 
folds of the tunic are indicated by oblique grooves. 
She wears shoes: they seem to be closed and tied with 
crisscrossing laces over the midfoot (other details 
unclear). With her right hand, she holds a cluster of 
globular elements: a bunch of grapes. The thumb, 
index, and middle finger are extended. She wears a 

21

Fig. 21: Cat. 27. Stele with standing girl, Istanbul, Istanbul Arkeoloji 
Müzesi, inv. no. 3727/O.M. 179, AD 150–200, Ingholt Archives PS 451

الشكل ٢١: رقم الدليل 27. شاهد صُُورت عليه بنت واقفة، إسطنبول، متحف إسطنبول 

PS O.M.179/3727، ١٥٠-٢٠٠ م، أرشيف إنغْْهُُلْْت 451 الآثاري، رقم التسجيل 
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bracelet around her right wrist, composed of beaded 
wires twisted together. With the left hand, she holds 
a small bird (details unclear). The index and middle 
finger of the left hand are extended. She seems to wear 
another bracelet around the left wrist.

28.  Stele with child

Database number: AMI056

Location: Istanbul, Istanbul Arkeoloji Müzesi, 
inv. no. 3826/329.

Context: —.

Acquisition history: Confiscated in Damascus in 1902.

Measurements: Height: 45 cm. Width: 35 cm.

Material: Limestone, yellow.

Preservation: The stele is preserved in three joining 
fragments: one comprising the head and its immediate 
background and two large pieces joined at the height 
of the figure’s waist. The upper side of the relief is 

chipped. The upper and lower left corners are broken 
off. The headdress is chipped at the centre of the bor-
der. The face is chipped on the left cheek. The fingers 
of the left hand are chipped.

Technical description: Tooth chisel marks are visible on 
the background around the figure.

Date: AD 150–200.

References: Ingholt Archives, PS 526; Ingholt 1928, 154 
PS 526; Ingholt 1935, 69 n. 59.

Object description: The object (Fig. 22) is rectangular 
in shape and depicts a standing child on a projecting 
plinth.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: To the left of the head.

Transcription: —.

Translation: —.

CIS no. —; PAT no. —.

Comment: The inscription is fake.

Portrait: The figure is shown frontally. The head is 
turned to the right. The right arm is bent and raised 
with the hand held against the face. The left arm is 
slightly bent and held at the waist. The child stands on 
the protruding plinth with the legs and feet apart. The 
child wears a headcap. It is tight-fitting, with a small 
piece of cloth folded over the centre of the top of the 
head and decorated with a series of curving lines and 
a beaded border. The face is round. The eyebrows are 
not indicated. The eyes are almond-shaped and slanting 
with thick eyelids. The eyeballs are blank. Only the 
lower part of the ears and a few tufts of hair are visible 
under the headcap. The left ear is left blank, while the 
helix, concha, and tragus are carved on the right ear. 
The nose is straight with incised alae. The mouth is small 
with a thin upper and a full lower lip. The chin is small 
and round. The neck is short and wide. The child wears 
a ‘Parthian-style’ tunic and ‘Parthian-style’ trousers. The 
tunic has a wide, round neckline. An object appears to 
be fastened with a cord on the left edge of the neckline 
(details unclear). The child also wears a plain, band belt, 
knotted at the centre with the ends looped under on 
either side of the waist. The tunic ends at the knees. The 
folds of the tunic are indicated by curving and oblique 
grooves. The child also wears trousers. Each trouser 
leg is decorated in the middle with a band that has a 
running scroll. The folds of the trousers are rendered 
by oblique grooves. The child wears closed shoes (other 
details unclear). With the left hand, the child holds a 
cluster of globular elements: a bunch of grapes. All the 
fingers are extended. His right hand rests against his 
chin and cheek. All the fingers are extended.

22

Fig. 22: Cat. 28. Stele with standing boy, Istanbul, Istanbul Arkeoloji 
Müzesi, inv. no. 3826/329, AD 150–200, Ingholt Archives PS 526

الشكل ٢٢: رقم الدليل 28. شاهد صُُور عليه صبي واقف، إسطنبول، متحف إسطنبول 

PS الآثاري، رقم التسجيل 3826/329، ١٥٠-٢٠٠ م، أرشيف إنغْْهُُلْْت 526
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29.  Fragment of stele with child

Database number: AMI093

Location: Istanbul, Istanbul Arkeoloji Müzesi, 
inv. no. 184.

Context: —.

Acquisition history: —.

Measurements: Height: 14 cm. Width: 15 cm.

Material: Limestone.

Preservation: Only the upper part of the torso and the 
head with the surrounding background are preserved. 
The surface is chipped.

Technical description: —.

Date: AD 150–200.

References: Ingholt Archives, PS 715.

Object description: The fragmented object (Fig. 23) 
was most likely a stele and depicts a child, possibly 
standing.

Portrait: The figure is shown frontally. The arms are 
missing. The hair is voluminous, arranged in two 
rows of crescent-shaped locks around the head. The 
individual strands of hair are indicated by incised 
lines. The face is round. The eyebrows are not indi-
cated. The eyes are small, close-set, almond-shaped, 
with thick upper eyelids. The eyeballs are blank. The 
right eye is noticeably larger than the left eye. The 
ears are large and protruding with the helix, concha, 
and lobe depicted. The nose is straight with a wide 
base. The alae are incised. The mouth is small with full 
lips. The chin is small. The neck is long and wide with 
one curving groove. An oval depression at the base of 
the neck perhaps indicates the sternocleidomastoid 
muscle. The child wears a tunic. The tunic has a 
small V-shaped neckline and sleeves. The folds of the 
tunic are indicated by oblique grooves over the chest, 
shoulders, and arms.

30.  Fragment of stele with child

Database number: BM003

Location: London, The British Museum, 
inv. no. BM 125048.

Context: —.

Acquisition history: Purchased from Joseph M. Shemtob 
in 1889 (antiquities dealer based in London, active 
between 1877–1893).

Measurements: Height: 36.83 cm. Width: 27 cm. Depth: 
13 cm.

Material: Limestone, yellow.

Preservation: The sides of the stele are broken off. The 
figure is broken off below the thighs. The wrist of the 
left hand is chipped. A crack runs diagonally across the 

face, neck, and torso of the figure, and continues along 
the background.

Technical description: —.

Date: AD 150–200.

References: Ingholt 1928, 152–153 PS 517. Inscrip-
tion: Müller 1894, 15 Cat. 4; Chabot 1922, 126 Cat. 4. 
Online: http://www.britishmuseum.org/collection/
object/W_1889-1012-4 [accessed 1 October 2020].

Object description: The object was probably rectangular 
in shape and depicts a standing boy.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief:  
To the left of the head and the shoulder.

Transcription: [Mʿ] NY BR | [YR]ḤBWLʾ | [- -]Y |[Ḥ]BL

Translation: Maʿnaî son of Yarḥibôlâ - - -, alas!

CIS no. 4356; PAT no. 0714.

Portrait: The figure is shown frontally. His head is 
turned slightly to his right. His right arm is stretched 
and held to the side. The left arm is bent and held in 
front of the chest. His hair is arranged in two rows of 
flame-shaped locks around the head. The individual 
strands of hair are indicated by incised lines. His face 
is square. The eyebrows are slightly curved, rendered 
by incised lines, and start from the root of the nose. The 
eyes are small, wide-set, almond-shaped, and slanting 
with thick upper eyelids. The right eye is positioned 
higher than the left. The upper eyelids extend beyond 

23

Fig. 23: Cat. 29. Fragment of stele with child, Istanbul, 
Istanbul Arkeoloji Müzesi, inv. no. 184, AD 150–200, 
Ingholt Archives PS 715

الشكل ٢٣: رقم الدليل 29. كسرة شاهد صُُور عليه طفل، 

إسطنبول، متحف إسطنبول الآثاري، رقم التسجيل 184، ١٥٠-٢٠٠ 

PS م، أرشيف إنغْْهُُلْْت 715
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the end of the lower ones. The irises are indicated by 
incised circles that touch the upper eyelid. The ears are 
large, close to the head, with the helix, concha, scapha 
and lobe depicted. The nose is straight and large, with 
incised alae and carved nostrils. The mouth is small 
with full lips. The chin is round. The neck is wide and 
short with three curving grooves. He wears a tunic. The 
tunic has a wide round neckline and long, tight-fitting 
sleeves. The folds of the tunic are indicated by curving 
and wide, oblique grooves. He also wears a plain, band 
belt, knotted at the centre with the ends looped under 
on either side of the waist. With his right hand, he holds 
a cluster of globular elements: a bunch of grapes. The 
index finger is extended. With the left hand, he holds 
a small bird: It has a small head, the beak is small and 
curving downwards, and the eye is carved. The wing is 
indicated by a curving groove, and the feathers on the 
neck and the wing are indicated by small grooves.

31.  Stele with child

Database number: DGAM070

Location: Damascus, Directorate-General of Antiquities 
and Museums, inv. no. —.

Context: —.

Acquisition history: Confiscated in the area of Rahiba, 
outside of Damascus, in 2017.

Measurements: —.

Material: Limestone, white/yellow.

Preservation: The plinth is broken off and the feet are 
fragmented. The right part of the top of the head, the 
nose, the left cheek, the right arm, and the right leg of 
the figure are chipped.

Technical description: There are traces of red pigment 
in the inscription.

Date: AD 150–200.

References: unpublished. Online: http://dgam.gov.sy/in-
dex.php?d=314&id=2289 [accessed 6 December 2019].

Object description: The object is rectangular in shape 
and depicts a standing boy on a projecting plinth. A 
straight edge moulding at the left, right, and upper part 
of the stele creates a frame for the figure.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: To the left of the head.

Transcription: ḤBL MʿNY | BR YRḤY

Translation: Alas! Maʿnaî son of Yarḥaî.

CIS no. —; PAT no. —.

Portrait: The figure is shown frontally. His right arm 
is held to the side, while the left arm is bent and 

held in front of the middle of the chest. He stands 
on a projecting plinth with his feet apart. His hair is 
voluminous and arranged in rows of crescent-shaped 
curls around the head. The individual strands of hair 
are indicated by incised lines. The face is square. 
The eyebrows are curved, rendered by ridges. The 
eyes are wide-set, large, almond-shaped, with thick 
eyelids. The upper eyelids extend beyond the end of 
the lower ones. The irises are indicated by incised 
circles (other details unclear). The ears are large and 
protruding with the helix, tragus, concha, and lobe 
depicted. The nose is straight. The mouth is small 
with full lips. The chin is square. The neck is short 
and wide with a curving groove. The child wears 
one necklace: a thick, possibly twisted chain with 
a central medallion or crescent-shaped pendant 
(details unclear). He wears a tunic. The tunic has a 
wide, round neckline and long, tight-fitting sleeves. 
The tunic ends below the knee. The folds of the tunic 
are indicated by wide, curving grooves. He also 
wears a plain, band belt, knotted at the centre with 
the ends looped under on either side of the waist. 
The child also wears a thick, plain hoop as an anklet 
on the right leg. With the right hand, the child holds 
a small bird (details unclear). With the left hand, the 
child holds a cluster of globular elements: a bunch of 
grapes.

32.  Stele with child

Database number: DGAM081

Location: Damascus, Directorate-General of Antiquities 
and Museums.

Context: —.

Acquisition history: Previously in the collection of 
NABU Museum, Lebanon. One of five objects returned 
to the Directorate-General of Antiquities and Museums 
on 20 January 2022.

Measurements: Height: 34 cm. Width: 24 cm.

Material: Limestone.

Preservation: The upper right corner of the frame is 
broken off.

Technical description: —.

Date: AD 150–200.

References: Online: https://www.reuters.com/world/
middle-east/lebanese-museum-returns-artefacts-syrias-
ancient-city-palmyra-2022-01-20/ [accessed 22 April 
2024].

Object description: The object is rectangular in shape 
and depicts a standing boy on a projecting plinth. A 
groove at the left, right, and upper part of the stele 
creates a frame for the figure.

http://dgam.gov.sy/index.php?d=314&id=2289
http://dgam.gov.sy/index.php?d=314&id=2289
https://www.reuters.com/world/middle-east/lebanese-museum-returns-artefacts-syrias-ancient-city-palmyra-2022-01-20/
https://www.reuters.com/world/middle-east/lebanese-museum-returns-artefacts-syrias-ancient-city-palmyra-2022-01-20/
https://www.reuters.com/world/middle-east/lebanese-museum-returns-artefacts-syrias-ancient-city-palmyra-2022-01-20/
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Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: To the left of the head.

Transcription: NṢRʾ | BR RPB-| WL | ḤBL

Translation: Naṣrâ son of Refabôl, alas!

CIS no. —; PAT no. —.

Portrait: The figure is shown frontally. His right arm 
is held to the side, while the left arm is bent and held 
in front of the middle of the chest. He stands on a 
projecting plinth with his feet apart. The head appears 
large in relation to the body. His hair is voluminous 
and arranged in rows of crescent-shaped curls around 
the head. The individual strands of hair are indicated 
by incised lines. His face is round. The eyebrows are 
curved, rendered by incised lines, and start from the 
root of the nose. The eyes are almond-shaped, with 
thick eyelids. The irises are indicated by incised circles 
and the pupils are indicated by concentric, incised 
circles. The ears are small with the helix and lobe 
depicted. The nose is straight with a wide base and 
with incised alae and carved nostrils. The mouth is 
small with full lips. The chin is pointed. The neck is 
wide with two curving grooves. He wears a tunic. The 
tunic has a wide, round neckline and long, tight-fitting 
sleeves. The tunic ends below the knee. The folds of 
the tunic are indicated by wide, curving grooves. He 
also wears a plain, band belt, knotted at the centre 
with the ends looped under on either side of the 
waist. With the right hand, the child holds a small bird 
(details unclear). With the left hand, the child holds 
a cluster of globular elements: a bunch of grapes. He 
wears a bracelet consisting of a thick, wide hoop on 
both wrists.

33.  Stele with child

Database number: PM515

Location: Palmyra, Palmyra Museum, 
inv. no. 2281/8273.

Context: Secondary context: Probably in or near the 
northern city wall.

Acquisition history: —.

Measurements: Height: 43 cm. Width: 25 cm.

Material: Limestone.

Preservation: The surface of the upper right side of the 
stele is broken off. The area of the background over 
the left shoulder is chipped. The head of the figure is 
broken off, the area visible in outline. The bird in the 
left hand, the right hand, and the upper right leg are 
chipped.

Technical description: —.

Date: AD 150–200.

References: al-As’ad et al. 2012, 171 Cat. 28. Online: 
https://virtual-museum-syria.org/palmyra/stele-with-a-
standing-boy-holding-tablets-and-a-bird/ [accessed 23 
June 2021].

Object description: The object is rectangular in shape 
and depicts a standing boy on a projecting plinth.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: To the left of the head.

Transcription: ʾDYNT | BRH | [Ḥ]BL

Translation: Odaînat, his son, alas!

CIS no. —; PAT no. —; al-As’ad et al. 2012, 171 Cat. 28.

Portrait: The figure is shown frontally. His right arm is 
stretched and held to the side. His left arm is bent and 
held in front of the waist. He stands on the projecting 
plinth with his feet apart. His head and neck are 
only visible in their outlines. The conical shape of the 
outline of the top of the head indicates that he was 
depicted with a headdress, possibly a conical hat. He 
wears a tunic. The tunic has a wide V-shaped neckline 
and short, loose sleeves. The tunic ends at the knees. 
He also wears a plain, band belt, knotted at the centre 
with the ends looped under on either side of the waist. 
The folds of the tunic are indicated by wide, oblique 
grooves over the arms and right leg and wide, curving 
grooves over the torso and left leg. He wears shoes 
tied at the ankles (details unclear). With his right hand, 
he holds a square tablet. The tablet is decorated with 
an X-design in the centre. With his left hand, he holds 
a small bird (details unclear). He wears a bracelet 
composed of a thin, plain hoop around the left wrist.

34.  Fragment of stele with child

Database number: PM614

Location: Palmyra, Palmyra Museum, inv. no. T 27.

Context: West necropolis, Valley of the Tombs. Tower 
tomb no. 15. Found at the entrance of the tomb on 30 
April 1962.

Acquisition history: —.

Measurements: Height: 16 cm. Width: 18 cm.

Material: Limestone, white.

Preservation: Only the head and the background to the 
right of it are preserved. The face is heavily chipped.

Technical description: There are traces of red pigment 
in the inscription.

Date: AD 150–200.

References: Michałowski 1964, 186 Cat. 7 Fig. 219. 
Inscription: Gawlikowski 1974, 27 Cat. 50 pl. 1.

https://virtual-museum-syria.org/palmyra/stele-with-a-standing-boy-holding-tablets-and-a-bird/
https://virtual-museum-syria.org/palmyra/stele-with-a-standing-boy-holding-tablets-and-a-bird/
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Object description: The fragmented object depicts a girl.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: To the right of the head.

Transcription: DSTYʾ | BRT | ʾDYNT [BR] | YRḤY ḤB[L]

Translation:  
Dôsithea?, daughter of Odaînat, son of Yarḥaî, alas!

CIS no. —; PAT no. 1842.

Comment: L.1: Alternative reading RSTYʾ; DSTYʾ may be 
the Greek Δωσιθέα, admittedly rather rare (but see at 
Sidon, I.MusBeyrouth 161).

Portrait: The figure is shown frontally. Her hair is 
short, voluminous, and unruly. Her face is round. 
The eyebrows are curved, rendered by incised 
lines. The eyes are small, almond-shaped, with thick 
eyelids. The upper eyelid extends beyond the end 
of the lower one. The iris is indicated by an oval 
depression. The ear is small and protruding with the 
helix, anti-helix, and scapha depicted. The neck is 
wide and short.

Notes: According to Gawlikowski (1974, Cat. 50), the 
relief PM715 (Michałowski 1964, 163 Cat. 6 Fig. 194) is 
another part of the same object.

35.  Stele with child

Database number: Christie’s004

Location: New York, Christie’s.

Context: —.

Acquisition history: Previously in the collection of Prof. 
and Mrs Sid Port, California.

Measurements: Height: 39.4 cm.

Material: Limestone.

Preservation: The right top part of the stele is broken 
off. There are traces of mortar on the left edge of the 
relief.

Technical description: Traces of red pigment in the 
inscription.

Date: AD 160–175.

References: Christie’s 2002, New York, 12 June, lot 353; 
Gross 2005, 97 Fig. 3.

Object description: The object is rectangular in shape 
with a rounded top and depicts a standing girl on a 
projecting plinth.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief:

Transcription: Bʿʾ | BRT | ʾLH- | BL | ḤBL

Translation: Baʿâ, daughter of Elahbel, alas!

RES no. —; CIS no. —; PAT no. —; Yon 2013, 360 
Cat. 158.

Portrait: The figure is shown frontally. Her arms are 
bent and held in front of the chest. She stands on the 
protruding plinth with her feet apart. She wears a veil 
that falls over the back of her head. The folds of the 
veil are rendered by vertical grooves. Part of the hair 
is covered by the veil. Her hair is straight, arranged in 
two rows of crescent-shaped curls around the head. 
The curls cover the ears. The individual strands of hair 
are indicated by incised lines. Her face is triangular. 
The eyebrows are curved, rendered by incised lines, 
and start from the root of the nose. The eyes are 
wide-set, almond-shaped, with thick upper eyelids. 
The upper eyelids extend beyond the end of the lower 
ones. The irises are indicated by incised circles and the 
pupils by punch holes. She wears earrings, possibly 
in the form of a bunch of grapes (details unclear). 
The nose is straight with a wide base. The nostrils are 
carved. The mouth is small, with a full lower lip. The 
chin is pointed. The neck is wide and long. She wears 
a tunic and a mantle. The tunic has a small, round 
neckline and long, tight-fitting sleeves. An overfold 
at the waist indicates that she wears a belt. The tunic 
ends at the feet. The folds of the tunic are indicated 
by wide, curving grooves over the torso and legs and 
vertical grooves between the legs. Over the tunic, she 
wears a mantle. It covers both shoulders. The folds of 
the mantle are indicated by vertical and wide, oblique 
grooves. It is fastened at her left shoulder with a 
circular brooch (Colledge Classification: i). She wears 
shoes (other details unclear). She holds an object in 
each hand (details unclear). All the fingers are flexed.

36.  Stele with child

Database number: MBE026

Location: Beirut, Musée National de Beyrouth, 
inv. no. 37.

Context: —.

Acquisition history: —.

Measurements: Height: 23 cm. Width: 15 cm.

Material: Limestone.

Preservation: The right upper edge is chipped.

Technical description: Flat chisel marks are visible on 
the background around the figure, especially to its left.

Date: AD 160–175.
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References: Ingholt Archives, PS 519; Ingholt 1928, 
153 PS 519. Inscription: Chabot 1921, 113–114 Cat. 3; 
Chabot 1922, 131 pl. 32.14.

Object description: The object (Fig. 24) is rectangular 
in shape and depicts a standing boy on a projecting 
plinth.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: To the left of the head.

Transcription: ʿGYLW | BR |ʾWŠY |ḤBL

Translation: ʿOgeîlû son of Aûšaî, alas!

CIS no. 4362; PAT no. 0720.

Portrait: The figure is shown frontally. His right arm is 
stretched and held to the side. His left arm is bent and 
held in front of the chest. He stands on the protruding 
plinth with his feet apart. His hair is short and volumi-
nous, arranged in two rows of crescent-shaped curls 
around the head. His face is square. The eyebrows 
are curved, rendered by incised lines, and start from 
the root of the nose. The eyes are wide-set and round 
with thick eyelids (other details unclear). The ears 
are small and protruding (other details unclear). The 
nose is straight. The mouth is wide with thin lips. The 
chin is square. The neck is wide and long, with two 
curving grooves. He wears a tunic. The tunic has a 
small V-shaped neckline and short, loose sleeves. An 
overfold at the waist indicates that he wears a belt. 
The tunic ends at the shins. The folds of the tunic are 
indicated by wide, curving grooves over the torso 
and legs and wide oblique grooves over the arms and 
between the legs. He wears closed ankle boots that are 
tied at the ankles (other details unclear). With his right 
hand, he holds a cluster of globular elements: a bunch 
of grapes. With the left hand, he holds a small bird 
(other details unclear).

37.  Stele with child

Database number: NMB003

Location: Belgrade, National Museum of Serbia, 
inv. no. 2939/III.

Context: —.

Acquisition history: In the collection of the National 
Museum of Serbia, Belgrade, in 1931. No other infor-
mation is known about its acquisition history.

Measurements: Height: 55.5 cm. Width: 28.5 cm.

Material: Limestone, white/yellow.

Preservation: The sides of the stele are fragmented. 
Several cracks run horizontally and diagonally across 
the stele background. The surface is weathered. The 
lower left side of the face of the figure is broken off. 
The nose, mouth, chin, and right foot are fragmented. 

The hair, eyebrows, hands, attributes, left foot, and 
part of the clothing are chipped. Multiple small cracks 
run horizontally and diagonally across the face, neck, 
body, and arms of the figure.

Technical description: —.

Date: AD 160–175.

References: Popović 1991, 71–72 Fig. 3; Vitas 2021, 174. 
180–182.

Object description: Stele with standing girl on a 
projecting plinth.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief:  
To the left of the figure at the height of the head.

Transcription: - - -|BRT| […]ʾ| [Ḥ]BL

Translation: - - - daughter of - - -, alas!

CIS no. —; PAT no. —.

24

Fig. 24: Cat. 36. Stele with standing boy, Beirut, Musée National de 
Beyrouth, inv. no. 37, AD 160–175, Ingholt Archives PS 519

الشكل ٢٤: رقم الدليل 36. شاهد صُُور عليه صبي واقف، بيروت، متحف بيروت الوطني، 

PS رقم التسجيل 37، ١٦٠-١٧٥ م، أرشيف إنغْْهُُلْْت 519
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Comment: Difficult reading for l. 3. L. 1 has disappeared 
altogether; an alternative interpretation would be the 
personal name BRT[ʾ] on l. 2, but there are no traces of 
letter after T.

Portrait: The figure is shown frontally. The right arm 
is extended and held along the right side of the body, 
while the left arm is bent and held in front of the torso. 
She stands with her feet apart, and the weight is placed 
on the left leg. The head appears large in relation to 
the body. Her hair is voluminous, arranged in a single 
row of S-shaped curls around the head. The individual 
strands of hair are indicated by incised lines. Her face 
is oval. The eyebrows are curved, starting from the root 
of the nose (other details unclear). The eyes are close-set 
and almond-shaped with thick eyelids. The irises and 
the pupils are indicated by concentric, incised circles. 
The ears are large and protruding with the helix, tragus, 
scapha, and lobe depicted. She wears large circular 
earrings (details unclear). The nose is small. The mouth 
is small. The chin is wide. The neck is short and wide. 
She wears one necklace composed of large oval bezels 
linked by beaded elements at the base of the neck. She 
wears a tunic. The tunic has a wide, round neckline and 
long, tight-fitting sleeves. The tunic ends at the feet. The 
folds of the tunic are indicated by wide, vertical, oblique, 
and curving grooves. She also wears closed-toe shoes. 
The upper borders of the shoes are indicated by incised 
lines. With the right hand, she holds a cluster of oval 
elements: a bunch of grapes. All the fingers appear to be 
extended. She wears a bracelet on her right wrist (details 
unclear). With the left hand, she holds a small bird. The 
bird is shown from the side and is turned to the right. 
The bird has a small head with a straight beak. The left 
eye of the bird is rendered by a raised circle. The neck is 
short. The left wing of the bird is protruding, rendered 
by a curving groove, and held at the side. Oblique and 
curving lines indicate the feathers of the bird. The 
thumb, index, and middle finger are extended. She 
seems to wear another bracelet around the left wrist.

38.  Stele with child

Database number: NCG031

Location: Copenhagen, Ny Carlsberg Glyptotek, 
inv. no. IN 1147.

Context: —.

Acquisition history: Acquired by Puttmann in Syria.

Measurements: Height: 42 cm. Width: 23.5 cm. Depth: 
15.5 cm. Height of figure: 37 cm. Width of figure: 
13 cm. Depth of figure: 5.5 cm. Height of head: 7.5 cm. 
Width of head: 6 cm. Depth of head: 4 cm.

Material: Limestone, white/grey.

Preservation: The upper left corner and the corners 
of the plinth are chipped. A large crack runs from the 
upper left corner to the shoulder of the figure and 
proceeds along the chest. The hands and the surface 
between them are chipped.

Technical description: Tooth chisel marks are visible 
on the plinth. There are traces of red pigment in the 
inscription.

Date: AD 160–175.

References: Ingholt Archives, PS 518; Ingholt 1928, 20. 
153 PS 518 (Appendix 2, Ba); Ingholt 1935, 69 n. 58; Sey-
rig 1937, 5 n. 6; Abdul-Hak 1952, 223 n. 2; Gawlikowski 
1966, 414 n. 14; Colledge 1976, 243–244 (FS/II,Rfp,1B,3d); 
Pierson 1984, 91 n. 36; 100 fn. 124; Hvidberg-Hansen – 
Ploug 1993, 113 Cat. 69; Raja 2017a, 120–122 Fig. 9; Raja 
2017b, 213 Fig. 19,9; Raja 2017c, 322–323. 340 Fig. 1; 
Raja 2019a, 102–103 Cat. 14. Inscription: Chabot 1922, 
121 Cat. 49 pl. 28.13; Stark 1971, 39.

Object description: The object (Fig. 25) is rectangular 
in shape and depicts a standing boy on a projecting 
plinth. A projecting, straight edge moulding at the left, 
right, and upper part of the stele creates a frame for 
the figure.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: To the left of the head and 
shoulder.

Transcription: ḤBL | NWRBL | BR TYMY | MTNY

Translation: Alas! Nûrbel son of Taîmaî Mattanaî.

CIS no. 4133; PAT no. 0485.

Portrait: The figure is shown frontally. The arms are 
bent and held in front of the chest. He stands on the 
protruding plinth with his feet apart. The left leg is 
slightly bent and the foot slightly further to the front 
than the right. The arms and legs appear small in 
relation to the body. His hair is short and voluminous, 
arranged in a row of S-shaped curls around the head. 
The individual strands of hair are indicated by short, 
curving, incised lines. His face is oval. The eyebrows 
are curved, rendered by thin ridges starting from the 
root of the nose. The eyes are almond-shaped, almost 
round, with thick upper eyelids. The irises are indicated 
by incised circles and the pupils by punch holes. The 
ears are small and protruding, with the helix, scapha, 
and earlobe depicted. The nose is narrow and straight 
with incised alae and carved nostrils. The philtrum is 
carved as well. The mouth is small with full lips. The 
chin is pointed. The neck is short and slender. He wears 
a tunic. The tunic has a wide, round neckline and long, 
tight-fitting sleeves. An overfold at the waist indicates 
that he wears a belt. The tunic ends at the shins. The 
folds of the tunic are rendered by curving grooves on 
the chest, arms, and legs, and with vertical grooves 
between the legs. He wears shoes fastened at the ankles. 
A square element around the heels is tied with laces 
at the front of the foot (details unclear). With his right 
hand, he holds a cluster of globular elements: a bunch 
of grapes. With his left hand, he holds a small bird: It 
has a curved beak and a narrow neck (details unclear).
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39.  Stele with child

Database number: PM144

Location: Palmyra, Palmyra Museum, 
inv. no. 1986/7078.

Context: Southeast necropolis. Hypogeum no. 6, Tomb 
of Sassans and Mattaî. Found in bay 61, loculus 1.

Acquisition history: —.

Measurements: Height: 40 cm. Width: 22 cm. Depth: 
6.3 cm.

Material: Limestone, white.

Preservation: Well-preserved.

Technical description: —.

Date: AD 160–175.

References: Tokyo National Museum 1977, Cat. 181; 
Parlasca 1982, 195 Cat. 175; Parlasca 1985, 395 
Cat. 187; Tanabe 1986, 33 pl. 271; Saliby – Parlasca 
1992, 284 Cat. 51 pl. 57c; Sadurska – Bounni 1994, 
68–69 Cat. 94 Fig. 17; Schenke 2003, 111. 116 Fig. 7; 
Silver et al. 2018, 69 Fig. 4,13. Online: https://virtu-
al-museum-syria.org/palmyra/tombstone-with-relief-
of-a-young-girl/ [accessed 24 June 2021]. Inscription: 
Piersimoni 1994, 300–301 Cat. 7.

Object description: The object is rectangular in shape 
and depicts a standing girl on a projecting plinth.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: To the left of the figure.

Transcription: ḤBYBTʾ | BRT MQY | BR NWRNL | ḤBL

Translation:  
Ḥabîbatâ, daughter of Maqqaî, son of Nûrbel, alas!

CIS no. —; PAT nos. 1061. 1125; Yon 2013, 344.

Portrait: The figure is shown frontally. Her right arm is 
stretched and held to the side. Her left hand is bent and 
held in front of the chest. She stands on the protruding 
plinth with her feet apart. Her left leg is bent slightly. 
Her hair is short and straight, arranged in a row of 
crescent-shaped curls around the head. The individual 
strands of hair are indicated by incised lines. Her face 
is square. The eyebrows are curved, rendered by thin 
ridges, and start from the root of the nose. The eyes are 
large and round, with thick upper eyelids. The irises 
are indicated by incised circles and the pupils by punch 
holes. The ears are large and protruding with the helix, 
anti-helix, tragus, concha, scapha, and lobe depicted. 
She wears earrings in the shape of horizontal bars with 
two round pendants (Colledge classification: F). The 
earrings are attached to the ear by a hook. The nose is 
straight. The mouth is small with a thin upper and full 
lower lip. The chin is round, with a small round depres-
sion at the centre. The neck is wide and short, with two 

curving grooves. She wears two necklaces: a necklace 
composed of a twisted band and a round medallion 
attached by a sleeve, worn at the base of her neck, and 
a necklace composed of round beads worn over the col-
larbone. She wears a tunic. The tunic has a wide, round 
neckline and long, tight-fitting sleeves. The tunic ends at 
the shins. The folds of the tunic are indicated by wide, 
oblique grooves over the arms, wide, curving grooves 
over the torso and legs, and vertical grooves between 
the legs. The folds of the himation are indicated by 
vertical and wide, oblique grooves. She wears sandals: 
they have a raised sole and two horizontal straps over 
the lower and upper part of the foot, joined by a vertical 
strap in the middle. With her right hand, she holds a 
branch, identified as an olive branch by Sadurska – 
Bounni (1994, 69). The shape of the fruits resembles 
more closely dates. The fingers are slightly bent. With 

Fig. 25: Cat. 38. Stele with standing boy, Copenhagen, Ny Carlsberg 
Glyptotek, inv. no. IN 1147, AD 160–175, Ingholt Archives PS 518

الشكل ٢٥: رقم الدليل 38. شاهد صُُور عليه صبي واقف، كوبنهاغن، متحف ناي كارلسبِِرغ 

PS للمنحوتات، رقم التسجيل 1147، ١٦٠-١٧٥ م، أرشيف إنغْْهُُلْْت 518

https://virtual-museum-syria.org/palmyra/tombstone-with-relief-of-a-young-girl/
https://virtual-museum-syria.org/palmyra/tombstone-with-relief-of-a-young-girl/
https://virtual-museum-syria.org/palmyra/tombstone-with-relief-of-a-young-girl/


Olympia Bobou – Ilaria Bucci – Rubina Raja	 Single and Double Portraits of Children on Palmyrene Funerary Stelai

194

ZOrA 17, 2024, § 1–46

her left hand, she holds a small bird: it has a small head 
with a small beak and an incised circle indicating the 
eye. The wing is indicated by a curved groove, and 
the feathers of the wing are rendered by curving and 
oblique grooves. The fingers are slightly bent.

40.  Stele with child

Database number: InSitu002

Location: Palmyra, in situ.

Context: Southeast necropolis. Hypogeum C. Found in 
the first chamber, bay L5.

Acquisition history: —.

Measurements: Height: 48.2 cm. Width: 35.5 cm. Depth: 
10.9 cm. Height of figure A: 42.5 cm. Width of figure A: 
16 cm. Depth of figure A: 6 cm.

Material: Limestone.

Preservation: Portrait A: The right upper corner is 
broken off. The whole stele is chipped along its edge. 
Portrait B: The whole surface is chipped, and the 
portrait was never finished.

Technical description: Portrait A: There are traces of red 
pigment in the inscription. Portrait B: Roughly carved.

Date: AD 160–175.

References: Higuchi – Izumi 1994, 78–79. 132 Cat. 6 
pls. 49–50. Inscription: Yon 2013, 346 Cat. 53.

Object description: The object is rectangular in shape 
and depicts a standing girl on a small plinth that proj-
ects from the edge only around the feet (Portrait A). 
The other side of the object has a roughly carved 
figure (Portrait B).

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: To the left of the head.

Transcription: ḤBL | ʾʿŠTRT | BRT | YRḤY

Translation: Alas, Aʿaštart, daughter of Yarḥaî.

CIS no. —; PAT no. —.

Comment: L2: Divine name (usually ʿŠTRT), used as a 
personal name.

Portrait A: The figure is shown frontally. Her right 
arm is stretched and held to the side. The left arm is 
bent and held in front of the chest. She stands on a 
protruding plinth with her feet apart. Her hair is short, 
arranged in two rows of comma-shaped curls around 
the head that turn in different directions. The individ-
ual strands of hair are indicated by incised lines. She 
wears one headdress: a headband. The headband is 
placed on the hair and divided into a series of squares. 
Her face is oval. The eyebrows are curved, rendered 
by incised lines, and start from the root of the nose. 

The eyes are wide-set, almond-shaped, with thick eye-
lids. The irises are indicated by incised circles. The ears 
are large and protruding with the helix, concha, and 
lobe depicted. She wears earrings with a horizontal 
bar with three round beads attached by vertical bars 
(Colledge classification: G). The nose is straight and 
narrow. The mouth is small with thin lips. The chin is 
round. The neck is wide and short, with two curving 
grooves. She wears one long necklace: a chain (possi-
bly loop-in-loop) with thin rectangular terminals from 
which a medallion, with an incised border and three 
thin, rectangular bars ending in round beads, is sus-
pended. She wears a tunic and a mantle. The tunic has 
a wide round neckline and long, tight-fitting sleeves. 
The tunic ends at the ankles. The folds of the tunic are 
indicated by wide, curving grooves. Over the tunic, she 
wears a mantle. It is wrapped diagonally from left to 
right around the chest and waist, and one fold of the 
mantle falls over the left shoulder and side of the torso, 
covering the bent left arm. The fold falls in a zigzag 
shape and ends in an oval object with incised, curving 
grooves, possibly a tassel. The end of the fold that falls 
over the middle of the waist ends in a rectangular 
object with angular grooves, possibly another tassel. 
The folds of the mantle are indicated by wide, curving 
grooves. She also wears trousers that end at the ankles. 
She wears closed shoes that are tied up at the top. With 
her right hand, she holds a fold of the himation. With 
her left hand, she holds an elliptical-shaped leaf. The 
midribs of the leaf are incised.

Notes: Portrait B is possibly of the same girl as on 
Portrait A, which was never finished.

41.  Stele with child

Database number: PM145

Location: Palmyra, Palmyra Museum, inv. no. B 
1984/7076.

Context: Southeast necropolis. Tomb no. 6, Hypogeum 
of Sassans and Mattaî, bay 60, loculus 1.

Acquisition history: —.

Measurements: Height: 50 cm. Width: 32 cm. Depth: 
6.3 cm.

Material: Limestone, white.

Preservation: The left lower right side of the relief is 
broken off.

Technical description: There are traces of red pigment 
in the inscription.

Date: AD 160–180.

References: Tanabe 1986, 33 pl. 264; Saliby – Parlasca 
1992, Cat. 49 pl. 57a; Sadurska – Bounni 1994, 67–68 
Cat. 92 Fig. 18. Inscription: Piersimoni 1994, 300 Cat. 4; 
al-As’ad – Gawlikowski 1997, 46 Cat. 64.

Object description: The object is rectangular in shape 
and depicts a standing boy on a projecting plinth.
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Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: To the left of the head.

Transcription: NWRBL | BR BRNBW | ḤBL

Translation: Nûrbel, son of Barnabû, alas!

CIS no. —; PAT no. 1059; Yon 2013, 344.

Portrait: The figure is shown frontally. His right arm is 
stretched and held to the side. His left arm is bent and 
held in front of the chest. He stands on the protruding 
plinth with his feet apart. The head appears large, 
and the arms appear short in relation to the body. The 
fingers are extremely long. His hair is short, arranged 
in two rows of S-shaped curls around the head. A 
thin braid runs across the top of the head from the 
centre to the right side. The individual strands of hair 
are indicated by incised lines. His face is square. The 
eyebrows are curved, rendered by incised lines, and 
start from the root of the nose. The eyes are large, 
wide-set and almond-shaped with thick upper eyelids. 
The irises are indicated by incised circles. The ears are 
large and protruding with the helix, anti-helix, and 
scapha depicted. He wears large circular earrings with a 
deep round depression in the centre. The nose is straight 
with carved alae. The philtrum is carved. The mouth 
is small with full lips. The chin is pointed with a round 
depression at the centre. The neck is long and slender. 
He wears a tunic. The tunic has a small round neckline 
and long, tight-fitting sleeves. Two thin bands extend 
downwards from the end of the neckline to the end of 
the tunic. These could be interpreted as clavi. The tunic 
ends at the shins. The folds of the tunic are indicated by 
wide, curving grooves over the arms, torso, and between 
the legs. He also wears a plain, band belt, knotted at the 
centre with the ends looped under on either side of the 
waist. He wears sandals: They are tied over the ankles 
with a strap, and there seems to be another horizontal 
strap over the end of the foot. With his right hand, he 
holds an oval mass crisscrossed by oblique incised lines, 
possibly a bunch of fruits, possibly dates. With the left 
hand, he holds a small bird: it has a small head with the 
eye rendered by an oval incised line and a thin neck. 
The feathers of the bird are rendered by oblique lines 
on the neck and zigzag lines on the wing. A crescent-like 
shape under the fingers might indicate the bird’s legs.

Notes: The bird is identified as a falcon by Sadurska – 
Bounni (1994, 68).

42.  Stele with child

Database number: DamascusUNK014

Location: Damascus, unknown location.

Context: —.

Acquisition history: —.

Measurements: —.

Material: Limestone.

Preservation: The edges of the relief are broken off. A 
crack runs across the upper left side of the relief. The 
nose, chin, neck, and legs of the figure are chipped.

Technical description: —.

Date: AD 175–220.

References: Ingholt Archives, PS 559.

Object description: The object (Fig. 26) is square in shape 
and depicts a standing boy on a projecting plinth.

Inscriptions:

Inscription 1 Inscription 2

Script: Unintelligible marks Script: Unintelligible marks

Location on relief:  
To the left of the head.

Location on relief:  
To the right of the head.

Transcription: —. Transcription: —.

Translation: —. Translation: —.

26

Fig. 26: Cat. 42. Stele with standing boy, Damascus, current location 
unknown, AD 175–220, Ingholt Archives PS 559

الشكل ٢٦: رقم الدليل 42. شاهد صُُور عليه صبي واقف، دمشق، مكانه الحالي مجهول، 

PS ١٧٥-٢٢٠ م، أرشيف إنغْْهُُلْْت 559
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CIS no.—; PAT no. —.

Comment: The inscription is fake.

Portrait: The figure is shown frontally. His head is 
turned slightly to his left. The right arm is bent and 
held in front of the torso. The left arm is slightly bent 
and held to the side. He stands on the protruding plinth 
with his feet apart. The hair is short and voluminous, 
arranged in rows of curving strands. The individual 
strands of hair are indicated by incised lines. His face 
is square. The eyebrows are not indicated. The eyes 
are close-set, and only the upper eyelid is incised. The 
eyeballs are left blank, and the lower eyelids are not 
rendered. The ears are large and protruding with the 
helix and lobe depicted. The nose is straight and thin 
with a wide base. The mouth is small with full lips. The 
chin is pointed. The neck is wide and short. He wears 
a ‘Parthian-style’ tunic and trousers. The tunic has a 
wide round neckline and long, tight-fitting sleeves. The 
neckline is decorated with a beaded band, and another 
beaded band extends downwards from the middle of 
the neckline to the lower border. On each side of it, a 
band with a geometric pattern is running down the 
tunic. The lower border is also decorated with a beaded 
band. An overfold at the waist indicates that he wears a 
belt. The tunic ends at the knees. The folds of the tunic 
are indicated by narrow, oblique grooves. He wears 
trousers that end at the ankles. He wears undecorated 
closed-toe shoes. With the right hand, he holds a cluster 
of globular elements: a bunch of grapes. With the 
left hand, he holds a long rectangular object with a 
trapezoidal protrusion at the top held up by a cord or 
handle: possibly a tablet or polyptych.

43.  Stele with child

Database number: Christie’s023

Location: New York, Christie’s.

Context: —.

Acquisition history: Sold at Christie’s in 2011 in New 
York. Previously in a private collection in Lebanon in 
the 1980s. Acquired by the seller in Geneva in 2007.

Measurements: Height: 58.4 cm.

Material: Limestone, yellow.

Preservation: The upper corners and the upper part 
of the left side of the relief are broken off. The lower 
edge of the plinth is fragmented. The surface is partly 
weathered.

Technical description: There are traces of red pigment 
in the inscription. There are traces of black pigment in 
the pupils.

Date: AD 175–220.

References: Christie’s 2011, 7 December, New York, 
lot 24. Online: http://www.christies.com/LotFinder/lot_
details.aspx?from=salesummary&intObjectID=5509060 
[accessed 19 May 2020].

Object description: The object is rectangular in shape 
and depicts a standing boy on a projecting plinth.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: To the left of the head.

Transcription: MŠKW BR | ZBYDʾ BR | ZBYDʾ | ḤBL

Translation: Mašekû, son of Zebîdâ, son of Zebîdâ. Alas!

CIS no. —; PAT no. —.

Portrait: The figure is shown frontally. His right arm is 
extended and held to the side. His left arm is bent and 
held in front of the torso. He stands on the projecting 
plinth with his feet apart. The legs appear short in rela-
tion to the body, and the head appears large in relation 
to the torso and legs. His hair is unruly, arranged in 
two rows of comma-shaped locks around the head. The 
individual strands of hair are indicated by incised lines. 
His face is round. The eyebrows are arched, rendered 
by incised lines, and start from the root of the nose. The 
eyes are almond-shaped with thick eyelids. The upper 
eyelids extend beyond the end of the lower ones. The 
pupils are indicated by black pigment. The ears are 
large and protruding with the helix, tragus, scapha, 
and lobe depicted. There is a circular indentation on 
each earlobe. The nose is long and narrow with carved 
nostrils and incised alae. The mouth is small with thin 
lips. The chin is wide. The neck is short and wide with 
a curving groove. He wears a ‘Parthian-style’ tunic and 
trousers. The tunic has a wide round neckline and long, 
tight-fitting sleeves. The cuffs of the sleeves are deco-
rated with incised squares. The tunic has a decorated 
band with a beaded border extending downwards from 
the middle of the neckline. The band is decorated with 
a floral motif (details unclear). The tunic ends above 
the knees and has a band with a wave pattern with 
rosettes at the hem. The tunic ends above the knees. The 
folds of the tunic are indicated by oblique and curving 
grooves. He also wears a plain, band belt, knotted at 
the centre with the ends looped under on either side 
of the waist. He wears trousers. The trousers have a 
central beaded panel along each leg, and the hem has 
a decorated border (details unclear). The trousers are 
tucked in his boots. He wears closed-toe ankle boots. 
They have a decorated band running along the upper 
edge. With his right hand, he holds a cluster of globular 
and oval elements: a bunch of grapes. All the fingers are 
extended. With the left hand, he holds a small bird. The 
eye, the beak, and the wing are indicated by incisions. 
The feathers are indicated by a crisscross pattern. The 
thumb and the index finger are extended.

44.  Stele with child

Database number: NMD028

Location: Damascus, National Museum of Damascus, 
inv. no. 18800.

http://www.christies.com/LotFinder/lot_details.aspx?from=salesummary&intObjectID=5509060
http://www.christies.com/LotFinder/lot_details.aspx?from=salesummary&intObjectID=5509060
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Context: Southeast necropolis. Hypogeum of Ṭaʿaî. 
Found in west exedra, in the area in front of bay Bo 
and bay Bp, excavated in 1952.

Acquisition history: —.

Measurements: Height: 34 cm. Width: 17 cm. Depth: 
7 cm.

Material: Limestone.

Preservation: The face is heavily chipped.

Technical description: —.

Date: AD 175–220.

References: Ingholt Archives, PS 1286; Abdul-Hak 1952, 
216. 242 Cat. 31 pl. 10,2; Hvidberg-Hansen 2008, 22 
Cat. vi,43. Inscription: Stark 1971, 24; Gawlikowski 
1974, 11 Cat. 18.

Object description: The object (Fig. 27) is rectangular in 
shape and depicts a standing boy on a projecting plinth.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: To the left of the head.

Transcription: TʿY BR | MQYMW | ḤBL

Translation: Ṭaʿaî son of Moqîmû, alas!

CIS no. —; PAT no. 1809.

Portrait: The figure is shown frontally. His head is 
turned slightly to his left. His left arm is stretched 
and held to the side. His right arm is bent and held in 
front of the chest. He stands on the protruding plinth 
with his feet apart. His hair is short and voluminous, 
arranged in two rows of flame-shaped curls around the 
head. His face is round. It is unclear if the eyebrows 
were depicted. The eyes are small, wide-set, and 
almond-shaped (other details unclear). The ears are 
large and protruding with the helix, scapha, anti-helix, 
concha, and lobe depicted. The nose is straight with a 
wide base. The mouth is small with a thin upper and a 
full lower lip. The chin is round. The neck is wide and 
short, with one curving groove. He wears a tunic. The 
tunic has a wide round neckline and long, tight-fitting 
sleeves. An overfold at the waist indicates that he wears 
a belt. The tunic ends at the knees. The folds of the tunic 
are indicated by wide, oblique grooves over the arms, 
wide, curving grooves over the torso and legs, and ver-
tical grooves between the legs. He wears sandals. With 
his right hand, he holds a cluster of globular elements: 
a bunch of grapes. He wears a bracelet on the wrist 
of the right hand: it is a thick band with incised lines 
indicating a decorative element on its side. With the 
left hand, he holds a small bird: the head is small, with 
the eye indicated by an incised circle and has a small, 
triangular bead. The feathers on the neck and the wings 
are indicated by curving and oblique incised grooves. 
The nails are indicated by small depressions.

45.  Stele with child

Database number: UNK188

Location: Unknown.

Context: —.

Acquisition history: Confiscated by the Turkish police at 
the Turkish borders.

Measurements: —.

Material: Limestone.

Preservation: The upper right corner of the relief is 
broken off. Otherwise, well-preserved.

Technical description: There are traces of red pigment 
in the inscription.

27

Fig. 27: Cat. 44. Stele with standing boy, Damascus, National Museum of 
Damascus, inv. no. 18800, AD 175–220, Ingholt Archives PS 1286

الشكل ٢٧: رقم الدليل 44. شاهد صُُور عليه صبي واقف، دمشق، متحف دمشق 

PS الوطني، ١٧٥-٢٢٠ م، رقم التسجيل 18800، أرشيف إنغْْهُُلْْت 1286
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Date: AD 175–220.

References: Known only through image.

Object description: The object is rectangular in shape 
and depicts a standing child on a projecting plinth.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: To the left of the head.

Transcription:  
ZBDBWL | BR | ZBDBWL | BR ʿGYLW | ʾSPY- | T | ḤBL

Translation:  
Zabdibôl, son of Zabdibôl, son of ʿOgeîlû Aspeît (?), alas!

CIS no. —; PAT no. —.

Comment: The name of l.5–6 is new (Iranian? Greek?).

Portrait: The figure is shown frontally. The child’s head 
is turned slightly to the right. The child’s right arm is 
stretched and held to the body with the hand in front of 
the thigh. The left arm is bent and held in front of the 
torso. The child stands on the protruding plinth with 
the feet apart. The right foot is placed slightly forward. 
The child wears one headdress: a conical cap. It has a 
beaded band at the border, and its surface is decorated 
with small, round incised circles. Over the middle of 
the cap, there is a long oval element with a round bead 
at the end that reaches over the centre of the forehead. 
The element is decorated with a small, incised circle 
and two small teardrop-shaped, incised patterns on 
either side of a large teardrop-shaped, incised pattern. 
The child’s face is round. The eyebrows are curved, 
rendered by incised lines, and start from the root of the 
nose. The eyes are large, close-set, and almond-shaped, 
with thick upper eyelids. The irises and the pupils are 
indicated by concentric, incised circles. The ears are 
large and close to the head, with the helix, scapha, and 
lobe depicted. The nose is straight with a wide base 
and incised alae. The mouth is small with full lips. The 
chin is round with a small, round protrusion. The neck 
is wide and short, with two curving grooves. The child 
wears one necklace: a string composed of large biconi-
cal beads worn on the chest. At the centre, there is a bell 
suspended by a thin sleeve between two flat, circular 
beads with a raised circle at their centre. The bell has 
two incised lines on the body and a round clapper. The 
child wears a ‘Parthian-style’ tunic and trousers. The 
tunic has a wide round neckline with a beaded border 
and long, tight-fitting sleeves with beaded borders. A 
thin, beaded band extends downwards from the centre 
of the neckline. Another band extends downwards 
from the left end of the neckline to the left armpit. The 
tunic ends at the upper thighs, its border decorated 
with a beaded band. The folds of the tunic are indicated 
by wide, oblique grooves over the arms and wide, 
curving grooves over the torso and upper legs. He also 
wears a plain, band belt, knotted at the centre with 
the ends looped under on either side of the waist. The 

child wears trousers. Each trouser leg has a wide band 
extending downwards in the middle, decorated with a 
pattern of scales. The folds of the trousers are rendered 
by oblique grooves. The child wears closed boots that 
reach to the ankles. With the right hand, the child holds 
a cluster of globular elements: a bunch of grapes. The 
thumb and index finger are extended. The child wears 
a thick, plain band bracelet on both wrists. With the 
left hand, the child holds a small bird: it has a small 
head, with a small oval incised element indicating the 
eye, and a curved beak. The feathers of the bird are 
indicated with triangular incised lines on the body and 
oblique lines on the back. The thumb, index and middle 
fingers are extended.

46.  Stele with child

Database number: UOW003

Location: Laramie, Wyoming, American Heritage 
Center, inv. no. 1090–94.

Context: —.

Acquisition history: Found at Palmyra in 1881 by 
Charles Howard Colket. It was donated to the Uni-
versity of Wyoming in 1962 by Mr and Mrs Tristram 
Colket II.

Measurements: Height: 34.5 cm. Width: 25 cm.

Material: Limestone, grey/white.

Preservation: The top of the stele is broken off. The 
head and neck of the figure are missing. The central 
part of the figure, the left hand, and the legs are 
slightly chipped.

Technical description: Flat chisel marks are visible on 
the plinth and all over the background.

Date: AD 175–220.

References: Albertson 2000, 160–162 Fig. 1.

Object description: The object is rectangular in shape 
and depicts a standing child on a projecting plinth.

Portrait: The figure is shown frontally. The child’s right 
arm is stretched and held to the side. The left is bent 
and held in front of the waist. The child stands on 
the protruding plinth with the feet apart. The left leg 
is slightly bent, and the body weight lies on the right 
leg. The child wears one necklace: a string of round 
beads with a medallion hanging from the centre, worn 
at the base of the neck. The child wears a tunic and a 
himation. The tunic has a wide V-shaped neckline and 
short, loose sleeves. The tunic ends at the feet. The folds 
of the tunic are indicated by wide, oblique grooves over 
the arms and right leg, wide, curving grooves over the 
torso and left leg, and vertical grooves between the legs. 
Over the tunic, the child wears a himation: It falls over 
the left shoulder, crosses the chest diagonally, covers the 
waist and falls between the legs in a triangular manner. 
The folds of the himation are indicated by curving and 
oblique grooves. A twisting fold falls over the left thigh. 
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A small oblong object hangs from the triangular edge of 
the himation, indicating a weight. The child also wears 
sandals: They have two horizontal straps on the upper 
and lower part of the foot, joined by a vertical strap. 
With the right hand, the child holds a cluster of oval 
elements: a bunch of grapes. The child wears a bracelet 
composed of twisted wires on the right wrist. With the 
left hand, the child holds a small bird: It has a small 
head with a curved beak, and the feathers on the body 
are rendered with curving lines over the breast and 
oblique grooves over the wing. The child also holds a 
small, thin rectangular object, probably a schedula. The 
index and middle fingers are extended.

Notes: The child is identified as a girl in Albertson 
2000, 162, based on the length of the tunic and the 
distinctive arrangement of the tasseled mantle.

47.  Stele with child

Database number: SanAM001.

Location: Şanlıurfa, Şanlıurfa Museum.

Context: —.

Acquisition history: Seized by the Turkish Police on 27 
November 2013.

Measurements: Height: 67 cm. Width: 32 cm. Depth: 
7 cm. Height of head: 9 cm. Height of letters: 
1,3–1,8 cm.

Material: Limestone, white/grey.

Preservation: The object is broken in two pieces. The 
surface of the object is chipped.

Technical description: There are traces of red pigment 
on the inscription.

Date: AD 220–240.

References: Laflı 2016, 448–490, Cat. 5.

Object description: The object is rectangular in shape 
and depicts a standing child on a projecting plinth.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief:

Transcription: ZYKY | BR MLʾ | ḤBL

Translation: - - - son of Malê, alas!

CIS no. —; PAT no. —.

Comment: The reading of the first name is difficult. 
Laflı has WYLY, translated as ‘Woe is to me’, but he 
suggests ZYKY as well, which seems the most probable 
reading: only ZKYʾ was attested so far. A personal 
name is expected here. The third letter could be N. On 
l. 2, he has BRMSʾ which would be a new name. The L 
on l. 2 and 3 have different shapes.

Portrait: The figure is shown frontally. His head is 
turned to his left. His right arm is bent and held in 
front of the chest. His left arm is held along the torso. 
He stands on the protruding plinth with his feet apart. 
The head appears large in relation to the body. His hair 
is snail-shell curls arranged symmetrically around the 
head. The individual strands of hair are indicated by 
incised lines. His face is oval. The eyebrows are curved. 
The eyes are close-set, almond-shaped, with thin eyelids. 
The irises are indicated by incised circles and the pupils 
by punch holes. Only the earlobes are visible under the 
hair (details unclear). The nose is straight and long, with 
incised alae and drilled nostrils. The mouth is small with 
thin lips. The chin is round. The neck is wide and long 
with two curving grooves. He wears a ‘Parthian-style’ 
tunic and trousers. The tunic has a small round neckline 
and long, tight-fitting sleeves. He wears a plain band belt 
around his waist. The tunic ends above the knees. The 
folds of the tunic are indicated by wide, oblique grooves. 
The folds of the trousers are indicated by oblique 
grooves. He wears plain boots. With his right hand, he 
holds a small bird, with the wings and eyes indicated by 
incised lines. His thumb and little finger are not visible, 
the other fingers are flexed around the bird. With the 
left hand, he holds a bunch of grapes (details unclear).

II. Double portraits

48.  Stele with multiple figures

Database number: MBA006

Location: Baalbek, Musée de Baalbek, inv. no. —.

Context: —.

Acquisition history: Seen at Baalbek in 1883 by Pognon. 
In the possession of the kaymakam (district governor) 
of Baalbek in 1885. Seen by Russian Prince Semen 
Semenovich Abamelek-Lazarev in 1897.

Measurements: Height: 50 cm. Width: 43 cm.

Material: Limestone.

Preservation: The sides of the stele are fragmented. 
The upper left and right corners are broken off and 
the projecting plinth is chipped. The surface is heavily 
weathered. Portrait A: The nose and right hand are 
broken off. The right hand is only visible in outline. 
The right side of the forehead and right eyebrow are 
chipped. The feet are heavily weathered. The surface is 
weathered. Portrait B: The nose is broken off. The hair 
is heavily chipped. The feet are heavily weathered, 
and the surface is weathered.

Technical description: —.

Date: AD 100–200.

References: Ingholt Archives, PS 525; Abamelek-La-
zarev 1897, pl. 16.1; Ingholt 1928, 153 PS 525 (Group: 
Appendix 2, Bc); Yon 2002, 176. Inscription: Pognon 
1885, 77 Cat. 1; Chabot 1898, 102 Cat. 1.
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Object description: The object is rectangular in shape 
and depicts a boy and a girl standing next to each 
other on a projecting plinth.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: Between the heads.

Transcription: ʿBSʾ | [B]R ŠLWM | [W]ʾMTʾ | ḤBL

Translation: ʿAbissâ, [son of] Šalôm, [and] Amatâ, alas!

CIS no. 4368; PAT no. 0726.

Portrait A: Standing boy.

The figure is shown frontally. His right arm is bent and 
held in front of the chest, while his left arm is extended 
and held slightly outwards from the body. The left leg is 
slightly bent, indicating that he stands on his right leg 
with his feet apart. The legs appear small in relation to 
the body. His hair is arranged in rows of locks around 
the head (details unclear). The individual strands of 
hair are indicated by incised lines. His face is oval. The 
eyebrows are curved. The eyes are almond-shaped. 
The ears are large, with the helix, scapha, concha, and 
lobe depicted. The mouth is wide with thin lips. The 
chin is wide. The neck is slender. He wears a tunic. The 
tunic has a wide, round neckline and long, tight-fitting 
sleeves. It ends above the knees. The folds of the tunic 
are indicated by curving and oblique grooves. An 
overfold is depicted at the waist, possibly indicating a 
belt. Under the tunic, he possibly wears trousers and 
possibly also wears round-toed boots (details unclear). 
With his right hand, he holds a rectangular object with 
a square handle, possibly a tablet. With the left hand, 
he holds the right hand of the girl.

Portrait B: Standing girl.

The figure is shown frontally. Her right arm is extend-
ed and held slightly outwards from the body, while 
her left arm is bent and held in front of the chest. Her 
left leg is slightly bent, indicating that she stands on 
her right leg with her feet apart. The hair is arranged 
in rows of locks around the head (details unclear). 
The individual strands of hair are indicated by incised 
lines. Her face is triangular. The eyebrows are curved. 
The eyes are almond-shaped. The ears are protruding 
with the helix and lobe depicted. The mouth is wide 
with thin lips. The chin is wide. The neck is short and 
slender. She wears a necklace composed of a string of 
small, round beads at the base of the neck. She wears 
a tunic. The tunic has a small, round neckline and 
long, tight-fitting sleeves. It ends above the knees. The 
folds of the tunic are indicated by curving and oblique 
grooves. An overfold is depicted at the waist, possibly 
indicating a belt. Under the tunic, she possibly wears 
trousers. She also wears round-toed boots. With her 
right hand, she holds the left hand of the boy. With the 
left hand, she holds a cluster of oval elements: a bunch 
of dates or grapes.

49.  Stele with multiple figures

Database number: SHM007

Location: St. Petersburg, State Hermitage Museum, 
inv. no. ДВ-4177.

Context: West necropolis, Valley of the tombs. Tower 
tomb no. 68, Tomb of Bene Baa, near Umm el-Qais.

Acquisition history: Entered the collection in 1909. The 
Patriach of Antioch donated the object to the museum.

Measurements: Height: 79 cm.

Material: Limestone, white/yellow.

Preservation: The sides of the stele are chipped. There 
are small cracks on the surface. The surface is weath-
ered. Portrait A: The hair and parts of the forehead 
between the eyebrows are chipped, and the tip of 
the nose is broken off. The thumb on the left hand is 
fragmented, and the index finger on the left hand is 
chipped. Portrait B: The nose is chipped.

Technical description: There are traces of red pigment 
in the inscriptions.

Date: November AD 114.

References: Blau 1874, 73–76; Chwolson 1875, 433–446; 
Wright 1880, 3; Wright 1895, 89–90; Chabot 1922, 131 
pl. 28.14; Ingholt 1928, 20–22 PS 2 pl. 1.2 (Appendix 2); 
Gawlikowski 1970, 83; Henning 2013, 211. Online: 
https://www.hermitagemuseum.org/digital-col-
lection/87746?lng=en [accessed 12 December 2024]. 
Inscription: Blau 1874, 74; Wright 1880, 3; Wright 1895, 
89–90 n. 2; Ingholt 1928, 22; Yon 2002, 83 n. 159. 278.

Object description: The object is rectangular in shape 
and depicts a boy and a girl standing on a projecting 
plinth. A raised moulding at the left, right, and upper 
side of the stele creates a frame for the figures.

Inscription:

Inscription 1 Inscription 2

Script: Palmyrene 
Aramaic.

Script: Palmyrene 
Aramaic.

Location on relief: 
Between the figures at the 
height of the heads.

Location on relief: On the 
projecting plinth.

Transcription: ḤBL | 
BʿLTGʾ | WʿLYŠʾ | BNY 
BWNʾ BR | ŠBY

Transcription: BYRḤ 
KNWN ŠNT 426 ṢLMYʾ 
ʾLN TRWYHN | DY ʿLYŠʾ 
WBʿLTGʾ BNY BWNʾ BR ŠBY 
BR | BLŠWR BR ḤYRN ḤBL

Translation: Alas! 
Baʿaltegâ and ʿAlaîšâ, 
children of Bônnê, son of 
Šabî.

Translation: In the month 
Kanûn, year 426 (AD 114), 
these two images (are 
those) of ʿAlaîšâ and 
Baʿaltegâ, children of 
Bônnê, son of Šabî, son of 
Belšûrî, son of Ḥaîran, alas!

CIS no. 4129; PAT no. 0481.
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Comment: Inscription 1: L. 2–3 Baʿaltegâ can be both 
feminine and masculine, but ʿAlaîšâ is only masculine. 
Baʿaltegâ, who is mentioned first in the text between 
the figures, must be the girl on the right of the stele.

Portrait A: Standing boy.

The figure is shown frontally. The right arm is bent 
and held in front of the chest while the left arm is 
extended and held along his side. He stands with his 
feet apart. The right arm appears small in relation to 
the body. His hair is short, arranged in three rows of 
comma-shaped locks around the head, which alternate 
direction in each row. The individual strands of hair 
are indicated by incised lines. His face is rectangular. 
The eyebrows are curved, depicted as thin ridges 
starting at the root of the nose. The eyes are wide-set, 
large, and almond-shaped with thick eyelids. The 
upper eyelids extend beyond the end of the lower 
ones. The irises are indicated by incised circles. The 
ears are protruding with the helix, scapha, and lobe 
depicted. The nose is straight with a wide base, incised 
alae, and carved nostrils. The mouth is small with 
full lips. The chin is oval and fleshy. The neck is short 
with two curving grooves. He wears one necklace 
composed of a chain, possibly loop-in-loop, with a 
central, large, biconical medallion, worn above the 
collarbone. The medallion and chain are connected by 
round terminals. He wears a tunic and a mantle. The 
tunic has a wide, round neckline and long, tight-fitting 
sleeves. At the hips, he wears a plain belt. The tunic 
ends at the middle of the shins. The folds of the tunic 
are indicated by curving grooves on the sleeves and on 
the legs and by oblique grooves between the legs. Over 
the tunic, he wears a mantle. The mantle is wrapped 
around the left shoulder and covers the upper left 
arm. The other side of the mantle crosses the torso 
diagonally, is wrapped around the waist, and falls over 
the left shoulder. One fold of the mantle falls vertically 
at the waist. Each corner of the mantle has a triangular 
element suspended from it, possibly indicating a 
tassel. The folds of the mantle are indicated by curving 
grooves. He wears sandals. They have a strap around 
the ankles and one just above the toes, both attached 
to a thick sole. Another strap is attached between the 
two others, running along the instep of the foot. The 
toes are carved. With his right hand, he holds a small 
bird: the bird is shown from the side and is turned 
to the left. The bird has a small head with a straight 
beak. The right eye of the bird is rendered by a raised 
oval. The neck is short. The right wing of the bird is 
protruding, rendered by a curving line, and held at 
the side. Oblique, incised lines indicate the feathers. 
The index finger is extended. With his left hand, he 
holds the right hand of Portrait B as well as a cluster of 
oval elements: a bunch of grapes. All of the fingers are 
extended. On both wrists, he wears a bracelet consist-
ing of a thick, wide hoop.

Portrait B: Standing girl.

The figure is shown frontally. The right arm is 
extended and held along her side while the left arm 

is bent and held in front of the torso. She stands 
with her feet apart. The right arm appears small in 
relation to the body. Her hair is voluminous, arranged 
in two rows of snail-shell curls along the forehead. 
The remaining part of the hair is brushed back and 
is gathered at the top of the head in an oblong bun. 
The individual strands of hair are indicated by incised 
lines. Her face is oval. The eyebrows are curved and 
depicted by thin ridges start from the root of the nose. 
The eyes are close-set, large, and almond-shaped with 
thick eyelids. The upper eyelids extend beyond the end 
of the lower ones. The irises are indicated by incised 
lines. The ears are protruding and the helix, scapha, 
and lobe are depicted. She wears large triangular 
earrings, possibly bell-shaped (Colledge Classification: 
D). The nose appears to be narrow with a wide base 
(details unclear). The mouth is small with full lips. The 
chin is pointed. The neck is long with two curving 
grooves. She wears three necklaces. The first necklace 
consists of a string of round beads and is worn on 
the collarbone. Between each bead, a pointed oval 
element ending in a round bead is suspended. The 
second necklace is composed of plain wires twisted 
together into a thick, wide chain and is worn below 
the collarbone. The third necklace consists of small, 
round beads and is worn below the collarbone. She 
wears a tunic. The tunic has a wide, round neckline 
and short, loose sleeves. The tunic ends at the middle 
of the shins. The folds of the fabric are indicated by 
curving grooves. She wears closed-toe boots. The shafts 
of the boots are rendered as thick borders. The boots 
are decorated with a plain band running along the 
instep of the feet. With her right hand, she holds the 
left hand of Portrait A. All the fingers are extended. 
With her left hand, she holds a small bird: the bird is 
shown from the side and is turned towards the right. 
The bird has a small head with a hooked beak. The left 
eye is rendered by a raised circle. The neck is short. 
The left wing of the bird is protruding, rendered by a 
curving line, and held at the side. Straight, incised lines 
indicated the feathers. The index finger is extended. 
On both wrists, she wears a wristband and a bracelet. 
The wristband is composed of square panels divided 
by beaded bands in two registers. Each panel is deco-
rated with a four-petal rosette. A small, round bead is 
set between each panel. The bracelet is composed of 
plain and beaded wires twisted together.

50.  Stele with multiple figures

Database number: AMI016

Location: Istanbul, Istanbul Arkeoloji Müzesi, 
inv. no. 3729/O.M. 181.

Context: —.

Acquisition history: —.

Measurements: Height: 45 cm. Portrait A: Height of fig-
ure: 43 cm. Height of head: 9 cm. Depth of head: 6 cm.

Material: Limestone, white/yellow.
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Preservation: The sides of the relief are chipped. 
Portrait A: The feet are chipped. Portrait B: The face 
and neck are broken off. The tunic is chipped.

Technical description: —.

Date: AD 135–160.

References: Ingholt Archives, PS 527; Musée Impérial 
Ottoman 1895, 72 Cat. 181; Ingholt 1928, 154 PS 527 
(Appendix 2, Bd); Ingholt 1935, 69 n. 59.

Object description: The object (Fig. 28) is square in 
shape and depicts two standing children on a protrud-
ing plinth.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: Between the heads.

Transcription: —.

Translation: —.

CIS no. —; PAT no. —.

Comments: The inscription is fake.

Portrait A: Standing boy.

The figure is shown frontally. His head is turned to 
his left. His right arm is bent and held in front of the 
chest, while his left arm is bent and partly extended 
towards the left. The left arm is placed under the hand 
of Portrait B, obscuring most of the wrist and hand. He 
stands on the protruding plinth with his feet apart. The 
arms and legs appear small, while the head and hands 
appear large in relation to the body. He wears a conical 
cap with a beaded border. The cap is decorated with 
two volutes rendered by beaded strings emerging from 
a small bow in the middle of the beaded border. Three 
drop-shaped elements are rendered, one on either side 
of the volutes and one in between them. The two outer 
elements have a bead at the end. His hair is rendered 
by comma-shaped locks arranged in a row around the 
head, visible below the cap. The individual strands of 
hair are indicated by incised lines. His face is round. 
The eyebrows are straight, rendered by incised lines, 
and start from the root of the nose. The eyes are wide-
set and almond-shaped with thick eyelids. The upper 
eyelids extend beyond the end of the lower ones. The 
irises are indicated by incised circles and the pupils by 
punch holes. The ears are large with the helix, tragus, 
concha, scapha, and lobe depicted. The nose is short 
with a wide base, incised alae, and carved nostrils. The 
philtrum is indicated. The mouth is small with full lips. 
The chin is pointed and round. The neck is short with 
two curving grooves. A vertical groove at the base of 
the neck indicates the chest musculature. He wears a 
tunic. The tunic has a wide, round neckline and short, 
loose-fitting sleeves. The tunic ends at the shins. The 
folds of the tunic are indicated by wide, oblique and 
curving grooves. An overfold is depicted at the waist, 
possibly indicating a belt. He wears plain, closed-toe 
shoes with a strap across the upper foot and a small, 
rounded tongue on the front of the ankle. With his 
right hand, he holds a bunch of grapes. The thumb, 
index, and middle fingers are extended. He wears a 
bracelet composed of a plain hoop around his right 
wrist. With the left hand, he holds a bunch of grapes. 
The thumb and index finger are partially extended. He 
wears a bracelet composed of a plain hoop around his 
left wrist. The nails are indicated by fine, incised lines.

Portrait B: Standing child.

The figure is shown frontally. The right arm is partly 
extended towards the right and over the left arm of 
Portrait A. The left arm is bent and held in front of the 
chest. The child stands on the protruding plinth with 
its feet apart. The arms and legs appear small, while 
the head and hands appear large in relation to the 
body. The hair of the child is arranged in flame-shaped 
locks (details unclear). The individual strands of hair 
are indicated by incised lines. The ears are large and 
protruding with the helix, tragus, concha, scapha, and 
lobe depicted. The child possibly wears large circular 
earrings (Colledge classification: B; details unclear). 
The child wears a tunic. The tunic has a wide round, 
V-shaped and short, loose-fitting sleeves. The tunic 
ends at the shins. The folds of the tunic are indicated 
by wide, oblique and curving grooves. An overfold is 

28

Fig. 28: Cat. 50. Stele with two standing boys, Istanbul, Istanbul Arkeoloji 
Müzesi, inv. no. 3729/O.M. 181, AD 135–160, Ingholt Archives PS 527

الشكل ٢٨: رقم الدليل 50. شاهد صُُور عليه صبيان واقفان، إسطنبول، متحف إسطنبول 

PS O.M. 181/3729، ١٣٥-١٦٠ م، أرشيف إنغْْهُُلْْت 527 الآثاري، رقم التسجيل 



Olympia Bobou – Ilaria Bucci – Rubina Raja 	 Single and Double Portraits of Children on Palmyrene Funerary Stelai

203

ZOrA 17, 2024, § 1–46

depicted at the waist, possibly indicating a belt. The 
child wears plain, closed-toe shoes with a strap across 
the upper foot and a small, rounded tongue on the 
front of the ankle. With the right hand, the child holds 
the left wrist of Portrait A. The child wears a bracelet 
composed of a plain hoop around the right wrist. In 
the left hand, the child holds a small bird. The bird 
is rendered in profile, turned towards the right. The 
beak, eyes, wing, and feathers are rendered by incised 
lines. The thumb and index finger are extended. The 
child wears a bracelet composed of a plain hoop 
around the left wrist.

Notes: The possibility that Portrait B wears earrings 
might suggest that the child is female.

51.  Stele with multiple figures

Database number: BeirutUNK007

Location: Beirut, unknown.

Context: —.

Acquisition history: Seen on the art market in Beirut in 
1964–1965.

Measurements: Height: 38 cm. Width: 18 cm.

Material: Limestone.

Preservation: The left side of the projecting plinth is 
broken off. The surface is weathered.

Technical description: —.

Date: AD 135–160.

References: Teixidor 1966, 178–179 Cat. 7 pl. 2,7.

Object description: The stele is rectangular in shape 
and depicts a seated child and a standing girl on a 
projecting plinth.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: To the right of the head.

Transcription: BʿLTGʾ | BRT | MQYMW | ḤBL

Translation: Baʿaltegâ, daughter of Moqîmû, alas!

CIS no. —; PAT no. 1631.

Portrait A: Seated child.

The figure is shown frontally. The arms are bent and 
held in front of the chest. The legs are bent and crossed 
at the ankles. The child has short hair rendered by 
straight locks arranged in one row around the head. 
The individual strands of hair are indicated by incised 
lines. The face is round. The eyes are almond-shaped. 
The ears are protruding. The nose is small. The mouth 
is small. The chin is round and pointed. The neck is 
short and wide. The child wears a tunic. It has a round 
neckline and short sleeves. The folds of the tunic are 

indicated by wide, curving grooves. With both hands, 
the child holds a triangular object, possibly a bunch of 
grapes (details unclear).

Portrait B: Standing girl.

The figure is shown frontally. Her arms are bent and 
held in front of the torso. She stands with her legs and 
feet apart. She has short hair rendered by com-
ma-shaped locks arranged in a row around the head. 
The individual strands of hair are indicated by incised 
lines. Her face is square. The eyebrows are curved, 
depicted as thin ridges. The eyes are almond-shaped. 
The ears are protruding. She wears earrings (details 
unclear). The nose is short with a wide base and 
carved nostrils. The mouth is small. The chin is square 
and wide. The neck is short and wide with a curving 
groove. She wears a necklace composed of a string of 
small, round beads at the base of the neck. She wears 
a tunic and trousers. The tunic has a round neckline 
and long, tight-fitting sleeves. It ends below the knees. 
The folds of the tunic are indicated by curving and 
oblique grooves. She wears a plain band belt with the 
ends knotted together at the waist. Below the tunic, she 
wears trousers. The folds are lightly indicated (details 
unclear). She also wears round-toed boots. With 
her right hand, she holds an oblong object (details 
unclear). The index and middle fingers are extended. 
With her left hand, she holds a round object (details 
unclear). The index finger is possibly extended (details 
unclear).

Notes: According to Teixidor (1966, 178–179), the 
standing girl holds a branch of leaves with her right 
hand and a bowl with her left hand.

52.  Stele with multiple figures

Database number: NMD003

Location: Damascus, National Museum of Damascus, 
inv. no. —.

Context: Southeast necropolis. Hypogeum of Ṭaʿaî. 
Found in the south exedra, bay u, in 1952.

Acquisition history: —.

Measurements: Height: 46.5 cm. Width: 41 cm.

Material: Limestone.

Preservation: The upper left corner of the relief is bro-
ken off. The sides of the relief and the projecting plinth 
are chipped. Portrait A: The right cheek and the nose 
are fragmented. Portrait B: The chin is broken off. The 
left hand and lower part of the arm are fragmented.

Technical description: There are traces of red pigment 
in the inscription.

Date: AD 135–160.

References: Ingholt Archives, PS 1284; Abdul-Hak 1952, 
217. 223–224 Cat. 3 pl. 2,1; Makowski 1985, 110 Fig. 17. 
Inscription: Abdul-Hak 1952, 217. 223–224 Cat. 3; Stark 
1971, 9. 24; Gawlikowski 1974, 7 Cat. 5.
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Object description: The object (Fig. 29) is rectangular 
in shape and depicts a boy and a girl standing on a 
projecting plinth.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: Between the head of the figures.

Transcription:  
QBWDM BRT | BWRPʾ ṬʿY | BR BWRPʾ ḤBL

Translation:  
Qabûdam, daughter of Bôrrofâ, (and) Ṭaʿaî, son of 
Bôrrofâ, alas!

CIS no. —; PAT no. 1796.

Comment: L.1: Alternative readings are QBWRM, 
MBWRM, MBWDM. All are unexplained.

Portrait A: Standing boy.

The figure is shown frontally. His right arm is extended 
and held to the side while his left arm is extended and 
held outwards from the body. He stands with his legs 
and feet apart. The right leg is slightly bent, indicating 
that he stands on his left leg. The knees are rendered 

under the drapery. He has short hair rendered by 
comma-shaped curls arranged in two rows around 
the head. The individual strands of hair are indicated 
by incised lines. His face is round. The eyebrows are 
curved, depicted as thin ridges. The eyes are small, 
close-set, and almond-shaped with thick upper eyelids. 
The upper eyelids extend beyond the end of the lower 
ones. The ears are large and protruding with the helix 
and lobe depicted. He wears earrings composed of 
wide hoops. The mouth is small. The chin is wide. 
The neck is short. He wears a tunic. The tunic has a 
wide, V-shaped neckline and long, tight-fitting sleeves. 
It ends above the ankles. The folds of the tunic are 
rendered by wide, curving, and vertical grooves. An 
overfold is depicted at the waist, indicating a belt. He 
wears round-toed boots. With his right hand, he holds 
a cluster of globular elements, a bunch of grapes. All 
the fingers are slightly extended. With his left hand, he 
holds the right hand of the girl to his left.

Portrait B: Standing girl.

The figure is shown frontally. Her right arm is extended 
and held outwards from the body while her left arm is 
bent and held in front of the torso. She stands with her 
legs and feet apart. The left leg is slightly bent, indicating 
that she stands on her right leg. The knees are rendered 
under the drapery. She wears two headdresses: a 
headband and a turban. The headband is placed low on 
the forehead and is undecorated. The turban is coiled. 
It is divided in two layers and the ends are looped 
into each other, creating a knot in the middle. Curving 
grooves indicate the coiling of the fabric. She also wears 
head ornaments. Three juxtaposed beads are attached 
to the headband on either side of the head. Her hair 
is completely covered by the headdresses. Her head is 
round. The eyebrows are curved, depicted as thin ridges. 
The eyes are small and almond-shaped with thick upper 
eyelids. The upper eyelids extend beyond the end of the 
lower ones. The nose is short and wide with incised alae 
and carved nostrils. The ears are large and protruding 
with the helix, concha, scapha, and lobe depicted. The 
mouth is small. The neck is short. She wears a necklace 
composed of a string of small, round beads at the base 
of the neck. A circular pendant with an incised border 
is possibly attached to the necklace (details unclear). She 
wears a tunic. The tunic has a wide, V-shaped neckline 
and short, loose-fitting sleeves. It ends above the feet. 
The folds of the tunic are rendered by wide, curving, 
and vertical grooves. An overfold is depicted at the 
waist, indicating a belt. She wears round-toed boots. She 
holds the left hand of the boy with her right hand. The 
thumb is extended. With her left hand, she holds a small 
bird. The bird is rendered in profile, turned towards the 
right. The feathers are indicated by incised lines. The 
thumb and index finger are extended.

53.  Stele with multiple figures

Database number: NCG005

29

Fig. 29: Cat. 52. Stele with a boy and a girl, Damascus, National Museum 
of Damascus, inv. no. unknown, AD 135–160, Ingholt Archives, PS 1284

الشكل ٢٩: رقم الدليل 52. شاهد صُُور عليه صبي وبنت، دمشق، متحف دمشق الوطني، 

PS رقم التسجيل مجهول، ١٣٥-١٦٠ م، أرشيف إنغْْهُُلْْت 1284
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Location: Copenhagen, Ny Carlsberg Glyptotek, 
inv. no. IN 2776.

Context: —.

Acquisition history: Bought by the Ny Carlsberg 
Glyptotek through Harald Ingholt in 1929. He bought it 
from Dr. Tsiade (or Ziadé) in Beirut.

Measurements: Height: 47 cm. Width: 47 cm. Depth: 
18 cm. Portrait A: Height of figure: 38.5 cm. Width of 
figure: 20 cm. Depth of figure: 6 cm. Height of head: 
7.5 cm. Width of head: 7 cm. Depth of head: 5.5 cm. 
Portrait B: Height of figure: 43 cm. Width of figure: 
20.5 cm. Depth of figure: 6 cm. Height of head: 8 cm. 
Width of head: 6.5 cm. Depth of head: 5.5 cm.

Material: Limestone, white/grey.

Preservation: The upper left corner, lower right corner, 
and the right, left, and upper sides of the relief are 
chipped. Portrait A: The right side of the face, the 
area at the left temple, the nose, the neck, the clothing 
on the chest, and parts of both hands are chipped. 
Portrait B: The lower part of the face, nose, mouth, and 
chin are broken off. The neck and small areas on the 
clothing are chipped.

Technical description: There are chisel marks on the 
surface.

Date: AD 150.

References: Ingholt Archives, PS 514; Abamelek-Laza-
rev 1897, pl. 16; Pognon 1885, 77 Cat. 2; Ingholt 1928, 
152 PS 514 (Group: Appendix 2, A); Ingholt 1935, 69 
n. 57 pl. 30.1; Seyrig 1937, 14–15; Colledge 1976, 62. 
67. 132. 134. 145. 146–147. 156. 211–212. 239. 243–244 
pl. 73 (Group: FS/I,Rp,2BB,3d); Sadurska 1977, 142 
n. 76; Browning 1979, 30–31 fig. 5; Gawlikowski 1984, 
105–106; Pierson 1984, 93 Fig. 6; Hvidberg-Hansen – 
Ploug 1993, 88 Cat. 46; Ploug 1995, 124–125 Cat. 46; 
Hvidberg-Hansen 1998, 53 Cat. 46; Yon 2002, 260; 
Sokołowski 2014, 383 Fig. 17; Raja 2018a, 3 Fig. 4; Raja 
2019a, 98–101 Cat. 13.

Object description: The relief (Fig. 30) is square in shape 
and depicts two male figures standing on a projecting 
plinth. The plinth has a horizontal groove. There are 
traces of a projecting, straight edge moulding that 
creates a frame for the figures at the left, right, and 
upper sides of the relief.

Inscriptions:

Inscription 1 Inscription 2

Script: Palmyrene Aramaic. Script: Palmyrene Aramaic.

Location on relief:  
Left of the figure to the 
right, at the height of the 
head.

Location on relief:  
Between the two figures, 
at the height of the head.

Transcription:  
TYMḤʾ | BR WHBLT | BR 
TYMʾ | ḤBL

Transcription:  
PLNS | ʾḤWHY | ḤBL

Fig. 30: Cat. 53. Stele with two standing boys, Copenhagen, Ny Carlsberg 
Glyptotek, inv. no. IN 2776, AD 150, Ingholt Archives PS 514

30

الشكل ٣٠: رقم الدليل 53. شاهد صُُور عليه صبيان واقفان، كوبنهاغن، متحف ناي 

PS كارلسبِِرغ للمنحوتات، رقم التسجيل IN 2776، ١٥٠ م، أرشيف إنغْْهُُلْْت 514

Translation:  
Taîmaḥâ son of Wahballat 
son of Taîmê, alas!

Translation:  
Philinos, his brother, alas!

CIS no. 4369; PAT no. 0727.

Comment: Inscription 2: L.1: PLNS transcribes a Greek 
or Latin name. Philinos (Φιλῖνος) is only one possibili-
ty. The Latin name Flavianus (transcribed as PLWYN-
WS in IGLS XVII/1, 254) is less probable here.

Portrait A: Standing male.

The figure is shown frontally. His right arm is bent and 
held in front of the torso while his left arm is extended 
away from the body towards the other figure. He 
stands on the protruding plinth with the feet apart. 
The right foot is turned slightly towards the right. The 
lower part of the body and the legs appear small in 
relation to the body. He has short hair rendered by 
crescent-shaped curls arranged in three rows around 
the head, the direction of the curls alternating by each 
row. The individual strands of hair are indicated by 
incised lines. The face is round and fleshy. The eye-
brows are straight, rendered by incised lines, and start 
from the root of the nose. The eyes are almond-shaped, 
almost round, with thick eyelids. The irises are indi-
cated by incised circles and the pupils by punch holes 
located near the inner corners of the eyes. The ears are 
small and protruding with the helix, tragus, scapha, 
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and lobe depicted. The nose is short with a wide base 
and incised alae. The mouth is small with full lips. The 
chin is round. The neck is short and wide. He wears 
a ‘Parthian-style’ tunic, trousers, and over-trousers. 
The tunic has a wide, round neckline decorated with 
a beaded band. The tunic has long, tight-fitting sleeves 
with cuffs decorated by a beaded band. A wide band 
extends downwards from the middle of the neckline. 
The band is decorated with a running scroll framed 
by two beaded bands. The tunic ends at the middle 
of the thighs, and the hem is decorated with incised 
squares. The folds of the tunic are rendered by oblique 
grooves. He also wears a band belt around the hip: it 
is composed of two plain bands knotted at the centre 
and with the ends looped under on either side. A wide, 
decorated band extends downwards along the middle 
of each trouser leg (details unclear). The over-trousers 
start from the sides of the thighs, curve above the 
knee, and cover the lower legs completely. The upper 
border is decorated with a beaded band. The folds of 
the over-trousers are indicated by curving grooves. He 
wears closed-toe, pointed shoes. With his right hand, 
he holds a bird in front of his torso. The bird is ren-
dered in profile, turned towards the left. The bird has 
a round eye and a small, pointed beak. The feathers 
on the wing, chest, and neck are rendered. The index 
and middle fingers are extended. With his left hand, 
he holds a cluster of globular elements, a bunch of 
grapes. He also holds the right wrist of the other figure. 
He wears a bracelet composed of a plain, thick hoop 
around his left wrist.

Portrait B: Standing male.

The figure is shown frontally. His right arm is extend-
ed away from the body towards the other figure, while 
his left arm is bent in front of the torso. He stands on 
the protruding plinth with the feet apart. The lower 
part of the body and legs appear small in relation to 
the body. He has short hair rendered by flame-shaped 
curls that overlap and are not arranged in rows, giving 
a tousled appearance. The individual strands of hair 
are indicated by incised lines. The face is oval. The 
eyebrows are slightly curved, rendered as incised 
lines, and start from the root of the nose. The eyes are 
almond-shaped with thick upper eyelids. The irises 
and the pupils are indicated by concentric, incised 
circles. The ears are small and protruding with the 
helix, tragus, scapha, and earlobes carved. The neck 
is short and wide. He wears a ‘Parthian-style’ tunic, 
trousers, and over-trousers. The tunic has a wide, 
round neckline decorated with a beaded band. The 
tunic has long, tight-fitting sleeves with cuffs decorated 
by a beaded band. A wide band extends downwards 
from the middle of the neckline. The band is decorated 
with a running scroll framed by two beaded bands. 
The tunic ends at the middle of the thighs, and the 
hem is decorated with incised squares. The folds of the 
tunic are rendered by oblique and vertical folds. He 
also wears a band belt around the hip: it is composed 
of two plain bands knotted at the centre and with the 
ends looped under on either side. A wide, beaded band 

extends downwards along the middle of each trouser 
leg. The over-trousers start from the sides of the thighs, 
curve above the knee, and cover the lower legs com-
pletely. The upper border is decorated with a beaded 
band. The folds of the over-trousers are indicated by 
curving grooves. He wears closed-toe, pointed shoes. 
With his right hand, he touches the bunch of grapes. 
With the left hand, he holds a rectangular object 
decorated with an incised square, possibly a schedula 
or a tablet. The index and middle fingers are extended. 
He wears a bracelet composed of a plain, thick hoop 
around his left wrist.

54.  Stele with multiple figures

Database number: HMarcopoli004

Location: Aleppo, Henri Marcopoli, inv. no. —.

Context: —.

Acquisition history: In the possession of Henri Marcop-
oli around 1928.

Measurements: Height: 42 cm. Width: 40 cm. Portrait A: 
Height of figure: 42 cm. Width of figure: 40 cm. Por-
trait B: Height of figure: 42 cm. Width of figure: 40 cm.

Material: Limestone.

Preservation: The upper right and left corners, part 
of the lower left corner, and part of the bottom of the 
relief have broken off. The surface is weathered. Por-
trait A: The nose and mouth are slightly fragmented. 
Portrait B: The upper part of the head has broken off.

Technical description: —.

Date: AD 160–175.

References: Ingholt Archives, PS 524; Ingholt 1928, 153 
PS 524 (A + B: Appendix 2, Bb); Colledge 1976, 243–244 
(A + B: FS/II,Rp,2GG,3d); Pierson 1984, 91 Fig. 4; 
Albertson 2000, 162. Inscription: Chabot 1897, 324–326 
Cat. 10.

Object description: Stele (Fig. 31) with two standing 
children on a projecting plinth.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief:  
Above and between the heads of the two children.

Transcription:  
ʾBBʾ BRT ḤYRN BR | KHYLY ḤBL | ŠYŠTʾ | ʾḤTH | ḤBL

Translation:  
Abbabâ, daughter of Ḥaîran, son of Kohaîlî, alas! Šîštâ, 
her sister, alas!

CIS no. 4462; PAT no. 0823.

Portrait A: Standing girl.
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The figure is shown frontally. Her head is turned to 
her left. Her right arm is bent and held in front of the 
left hip while her left arm is extended towards her 
left. She stands on the protruding plinth with her feet 
apart. The arms, hands, and head appear large, while 
the torso appears small in relation to the body. Her 
hair is parted at the centre, and several strands of hair 
above the ears are brushed back. The hair is arranged 
in three rows of S-shaped curls, all brushed upwards 
and away from the face. The hair is probably gathered 
at the back of her head. The individual strands of 
hair are indicated by incised lines. Her face is wide 
and oval. She has a wide forehead with a horizontal 
groove. The eyebrows are oblique, depicted as thin 
ridges. The eyes are wide-set, almond-shaped, and 
slanting with thick eyelids. The tear ducts are clearly 
defined. The lower eyelids curve upwards and then 
downwards in an S-shaped motion. The irises are 
indicated by incised circles and the pupils by punch 
holes. The ears are large and protruding with the 
helix, tragus, concha, scapha, and lobe depicted. She 
wears earrings depicted as horizontal bars decorated 
with two upper volutes with two strands with a bead 
attached descending from the volutes (Colledge classifi-
cation: F). The nose is small and wide, incised alae, 
and carved nostrils. The philtrum and nasolabial lines 
are indicated. The mouth is small with full lips. Two 
vertical grooves extend downwards from the corners 
of the mouth. The chin is pointed and round with a 
cleft. The neck is wide and short, with two curving 
grooves. She wears a necklace composed of a string of 
small, round beads worn at the collarbones. She wears 
a tunic. The tunic has a wide, round neckline and 
short, loose-fitting sleeves. The tunic ends at the feet. 
The folds of the tunic are indicated by wide, oblique 
and curving grooves. She wears sandals composed of a 
horizontal strap at the base of the toes, with a vertical 
strap continuing from the middle of the horizontal 
strap up the foot. The sandals have soles. The toes are 
indicated by incised lines. With her right hand, she 
holds a small bird. The bird is rendered in profile, 
turned to the left, and looking downwards. The bird 
has a small head with a straight beak. The right eye 
of the bird is rendered by a raised oval. Oblique lines 
indicate feathers on the back of the neck of the bird. 
The feathers on the body of the bird are rendered by 
oval- and diamond-shaped forms. The right wing of 
the bird is rendered by oblique lines. All of the fingers 
are slightly extended. She wears a bracelet composed 
of a plain hoop around her right wrist. With her left 
hand, she holds a cluster of globular elements, possibly 
a bunch of grapes. All of the fingers are extended.

Portrait B: Standing girl.

The figure is shown frontally. Her right arm is held at 
the side, while her left arm is bent and held in front of 
the torso. She stands on the protruding plinth with her 
feet apart. The arms, hands, and head appear large in 
relation to the body. Her face is diamond-shaped. The 
ears are large and protruding with the helix, tragus, 
concha, scapha, and lobe depicted. She wears ear-

rings depicted as horizontal bars decorated with two 
upper volutes with two strands with a bead attached 
descending from the volutes (Colledge classification: 
F). The nose appears to have been straight with a wide 
base and incised alae (details unclear). The mouth 
is small with full lips. Two vertical grooves extend 
downwards from the corners of the mouth. The chin is 
protruding and round. The neck is wide and short, with 
two curving grooves. She wears a necklace composed of 
a string of small, round beads worn at the collarbones. 
She wears a tunic and a himation. The tunic has a 
small, round neckline and short, loose-fitting sleeves. 
The tunic ends at the shins. The folds of the tunic are 
indicated by wide, oblique, and curving grooves as 
well as so-called ‘swallowtail folds’. Over the tunic, she 
wears a himation. It falls over the left shoulder, crosses 
the torso diagonally, runs under the right arm at the 
height of the hip, and is draped over her left shoulder 
and arm. Two ends of the himation fall from the left 
arm in zigzag-shaped folds. The folds are decorated 
with a triangular shape with oblique grooves, possibly 

31

Fig. 31: Cat. 54. Stele with two standing girls, Aleppo, Henri Marcopoli, 
inv. no. unknown, AD 160–175, Ingholt Archives PS 524

الشكل ٣١: رقم الدليل 54. شاهد صُُورت عليه بنتان واقفتان، حلب، هنري ماركوبولي، 

PS رقم التسجيل مجهول، ١٦٠-١٧٥ م، أرشيف إنغْْهُُلْْت 524
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a tassel. A large, triangular fold falls from the part of 
the himation that crosses the torso diagonally. The 
end of the fold is decorated with a flame-shaped form 
with oblique grooves, possibly a tassel. The folds of the 
himation are indicated by vertical and wide, oblique 
grooves. It is possibly fastened by a brooch on the left 
shoulder (details unclear). She wears sandals composed 
of two horizontal straps at the base of the toes and 
around the upper part of the foot, just under the ankle. 
A vertical strap connects the two horizontal straps on 
the middle of the foot. The sandals have soles. The toes 
are indicated by incised lines. With her right hand, she 
grabs the left wrist of the other standing girl (Portrait A). 
All the fingers are extended. She wears a bracelet 
composed of a plain hoop around her right wrist. With 
the left hand, she holds a small bird. The bird is shown 
in profile, turned to the right. The girl holds the bird 
by its feet. The bird has a large head with a curving 
beak. The left eye of the bird is rendered by thin ridges 
in the shape of an oval. Oblique and S-shaped lines 
indicate feathers on the back of the neck of the bird. 
The feathers on the body of the bird are rendered by 
oval- and diamond-shaped forms. The left wing of the 
bird is rendered by a protruding, teardrop-shaped form 
and is decorated by oval- and diamond-shaped forms. 
The index finger is slightly extended.

Notes: Ingholt (1928, 153) writes that both girls wear a 
chiton and hold hands.

55.  Stele with multiple figures

Database number: Sotheby’s015

Location: New York (NY), Sotheby’s.

Context: —.

Acquisition history: In the procession of Haddad and 
Sarkis in the 1970’s in Beirut.

Measurements: Height: 48.3 cm. Width: 44.4 cm.

Material: Limestone.

Preservation: The lower part of the relief is broken off. 
The sides and top are chipped. Portrait A: The lower 
parts of the legs are broken off. The surface is chipped. 
Portrait B: The lower parts of the legs are broken off. 
The left elbow is broken off. The surface is lightly 
chipped.

Technical description: The head of Portrait A has 
possibly been recurved.

Date: AD 175–220.

References: Sotheby’s 2011, 8 June 2011, lot 68. Inscrip-
tion: Sotheby’s, 8 June 2011, lot 68.

Object description: The object is rectangular in shape 
and depicts two standing boys.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: Between the heads of the figures.

Transcription: ḤBL YRḤY | WYRḤBWLʾ | BNY MLK- | ʾ

Translation: Alas! Yarḥaî and Yarḥibôlâ, sons of Malkâ

CIS no. —; PAT no. —.

Comment: L.4: The peculiar sign below LK may be a 
final ʾ. Alternatively, the sign may be meaningless; then 
read on L.3 MLK[W] with W hidden behind the left ear 
of the man.

Portrait A: Standing boy.

The figure is shown frontally. His head is turned 
slightly to his left. His right arm is bent and held in 
front of the torso, while his left arm is slightly bent 
and held outwards from the body. The head appears 
large in relation to the body. He is bald. His face is oval 
and fleshy. There are two horizontal grooves across 
his forehead. The eyebrows are curved, rendered by 
incised lines, and start from the root of the nose. The 
eyes are almost round with thick eyelids. The upper 
eyelids extend beyond the end of the lower ones. The 
irises are indicated by incised circles and the pupils by 
punch holes. The ears are large and protruding with 
the helix, tragus, and lobe depicted. The nose is straight 
with a wide base and incised alae. The mouth is small 
with full lips. The chin is pointed. The neck is short and 
wide. He wears a tunic. The tunic has a small, round 
neckline with a beaded border and long, tight-fitting 
sleeves. The tunic reaches the knees (details unclear). 
The folds of the tunic are rendered by wide, curving 
grooves. With his right hand, he holds a small, oblong 
object, visible above and below his hand (details un-
clear). The thumb and index finger are extended. With 
the left hand, he holds a cluster of globular objects: a 
bunch of grapes. The thumb is extended. The nails are 
indicated by fine, incised lines.

Portrait B: Standing boy.

The figure is shown frontally. His right arm is slightly 
bent and held outwards from the body, while his left 
arm is bent and held in front of the torso. The head 
appears large in relation to the body. He wears a dec-
orated cap with a central, bell-shaped ornament. The 
cap has a beaded lower edge and is possibly decorated 
with floral motifs (details unclear). His face is oval 
and fleshy. The eyebrows are curved, rendered by 
incised lines, and start from the root of the nose. The 
eyes are almond-shaped with thick eyelids. The upper 
eyelids extend beyond the end of the lower ones. The 
irises are indicated by incised circles and the pupils 
by punch holes. The ears are large and protruding 
with the helix, tragus, scapha, and lobe depicted. The 
nose is short with a wide base and incised alae. The 
nasolabial lines are indicated. The mouth is wide with 
thin lips. The chin is pointed. The neck is wide. He 
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wears a tunic and a himation. The tunic has a small, 
round neckline and long, tight-fitting sleeves. The 
tunic reaches the knees (details unclear). The folds 
of the tunic are rendered by wide, curving grooves. 
Over the tunic, he wears a himation. One fold of the 
himation falls over the left shoulder, crosses the chest 
diagonally, and runs under the right arm, leaving 
most of the torso free. The folds of the himation are 
indicated by oblique grooves. With his right hand, 
he holds the wrist of the other boy. Wrapped around 
his right hand, he wears jewellery composed of an 
oval element at the cross-section of four thin chains. 
With his left hand, he holds a small bird. The bird 
is rendered in profile, facing towards the right. The 
beak, eye, and wing are carved. The feathers on the 
body and wing are indicated by crisscrossing, incised 
lines. The index finger is extended. Wrapped around 
his left hand, he wears jewellery composed of an oval 
element at the cross-section of four thin chains. The 
nails are indicated by fine, incised lines.

56.  Stele with multiple figures

Database number: InSitu073

Location: Palmyra, in situ.

Context: Southeast necropolis. Tomb no. 7, Hypogeum 
of Bôlḥâ, South exedra, bay 4, loculus 3.

Acquisition history: —.

Measurements: Height: 62 cm. Width: 40 cm. Depth: 
7.5 cm.

Material: Limestone, white/yellow.

Preservation: The background of the relief is chipped.

Technical description: There are traces of red pigment 
in the inscription.

Date: AD 175–220.

References: Ingholt Archives, PS 1373; al-As’ad – Taha 
1968, 101 Cat. 26; Tanabe 1986, 30 pl. 214; Sadurska 
– Bounni 1994, 85–86 Cat. 119 Fig. 19; Sokołowski 
2014, 379–380 Fig. 5; Krag 2019, 45 n. 71; 60 Cat. 46. 
Inscription: Gawlikowski 1974, 44–45 no. 99 pl. 4.

Object description: Stele with a male figure standing 
on a projecting plinth. A boy is standing on a moulded 
pedestal to his left. The pedestal is rectangular in shape 
and carries an inscription on the base.

Inscriptions:

Inscription 1 Inscription 2

Script: Palmyrene Aramaic. Script: Palmyrene Aramaic.

Location on relief:  
To the left of the head.

Location on relief:  
On the pedestal.

Transcription:  
YRḤY | BR MLKW | 
ʿGYLW | ḤBL

Transcription:  
QRBLʾ BR | MLKW | 
ʿGYLW | ḤBL

Translation:  
Yarḥaî, son of Malkû 
ʿOgeîlû, alas!

Translation:  
Corbulo, son of Malkû 
ʿOgeîlû, alas!

CIS no. —; PAT no. 1891.

Portrait A: Standing male.

The figure is shown frontally. His right arm is bent 
and held in front of the torso, while his left arm is 
slightly bent and held to his side. The legs appear 
small and short in relation to the body. He has short 
hair rendered by S-shaped curls arranged in two 
rows around the head. The individual strands of 
hair are indicated by incised lines. His face is round. 
The eyebrows are curved, rendered by incised lines, 
and start from the root of the nose. The eyes are 
close-set and almond-shaped with indicated eyelids. 
The irises are indicated by incised circles and the 
pupils by punch holes. The ears are large and placed 
low on the head. The helix, tragus, scapha, and 
lobe are depicted. The nose is straight and narrow 
with indicated nostrils. The philtrum is indicated. 
The mouth is small with a curving upper lip. The 
chin is pointed with a cleft. The neck is wide and 
long. A drop-shaped groove at the base of the neck 
indicates the sternocleidomastoid muscles. He wears 
a tunic. The tunic has a small, V-shaped neckline and 
long, tight-fitting sleeves. The tunic ends above the 
knees. The folds of the tunic are rendered by wide, 
curving and oblique grooves. He also wears a belt 
tied around the waist. It has a large, central knot 
while the ends are looped under the belt on either 
side of the waist. The toes are indicated by incised 
lines. With his right hand, he holds a branch of oval 
and pointed leaves. The thumb and index finger 
are extended. With his left hand, he holds a square 
object by a handle. The object is decorated with an 
incised square with concave sides. He also holds a 
cylindrical object, visible behind the square object. 
The base of the cylindrical object is indicated by 
a horizontal, incised line. The objects are possibly 
writing implements. The thumb is extended. The 
nails are indicated by fine, incised lines.

Portrait B: Standing boy.

The figure is shown frontally. His arms are bent and 
held in front of the torso. The legs appear short in 
relation to the body. He has short hair rendered by 
comma-shaped locks arranged in a row around the 
head. The individual strands of hair are indicated 
by incised lines. His face is round. The eyebrows 
are curved, rendered by incised lines, and starting 
from the root of the nose. The eyes are wide-set and 
almond-shaped. The irises are indicated by incised 
circles (details unclear). The ears are large and placed 
low on the head. The nose is straight and narrow 
with indicated nostrils. The mouth is small with thin 
lips. The chin is pointed. The neck is wide and short. 
He wears a tunic. The tunic has a small, V-shaped 
neckline and long, tight-fitting sleeves. The tunic ends 
above the knees. The folds of the tunic are rendered 
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by wide, curving and oblique grooves. He also wears 
a belt tied around the waist. It has a large, central knot 
while the ends are looped under the belt on either 
side of the waist. The toes are indicated by incised 
lines. With both hands, he holds a cluster of globular 
elements, possibly a bunch of grapes. All the fingers 
are slightly extended.

Notes: Portrait A: According to Sokołowski (2014, 379), 
he holds a codex and a capsa.

57.  Stele with multiple figures

Database number: PM411

Location: Palmyra, Palmyra Museum, inv. no. —.

Context: —.

Acquisition history: —.

Measurements: Height: 49 cm. Width: 27 cm.

Material: Limestone.

Preservation: The edges of the stele are chipped. The 
lower plinth is chipped, especially on the lower left 
corner. Portrait A: The head is broken off (only visible 
in outline). The surface is weathered. Portrait B: The 
head is broken off (only visible in outline). There is a 
large crack across the knees. The left arm is fragment-
ed. The surface is weathered.

Technical description: —.

Date: AD 175–225.

References: Tanabe 1986, 34 pl. 278; Raja 2019c, 69. 84 
Cat. 31.

Object description: The stele is rectangular in shape and 
depicts two children standing on a projecting plinth. 
A groove at the left, right, and upper parts of the stele 
creates a frame for the figures. Behind the figure to 
the right, there is a cloth depicted hanging from two 
circular medallions at the height of the cheeks (details 
unclear). A branch of leaves projects upwards and 
inwards from each medallion. The midribs of the 
leaves are incised. The folds of the cloth are indicated 
by oblique grooves.

Inscription:

Inscription 1

Script: Palmyrene Aramaic.

Location on relief: Between the heads of the figures.

Transcription: ŠLM[N] | -ʿMʾ B | -ʾBʾ - - | -B-

Translation: Šalman - - -

CIS no. —; PAT no. —.

Comment: L.1: ŠLMʾ and ŠLMT both are possible, but 
ŠLMT is a feminine name (ŠLMʾ is both masc. and fem.). 
Uncertain reading, the surface is badly weathered.

Portrait A: Standing child.

The figure is shown frontally. The right arm is bent 
and held in front of the torso while the left arm is ex-
tended downwards and outwards from the body. The 
child stands with the feet apart with the weight on the 
left leg. The neck is short and wide. The child wears 
a tunic and a himation. The tunic has a small, round 
neckline and short, loose-fitting sleeves. The tunic ends 
above the ankles. The folds of the tunic are indicated 
by curving grooves over the chest and legs and by ver-
tical grooves over the arms. Over the tunic, the child 
wears a himation. One fold of the himation crosses 
the chest diagonally and falls over the left shoulder. 
A small, round weight (possibly a tassel?) is fastened 
to the diagonal fold of the himation. The folds of the 
himation are indicated by oblique grooves. The child is 
possibly barefoot. With the right hand, the child holds 
a small bird. The bird is rendered in profile, turned 
towards the left. The feathers on the body of the bird 
and the eye are indicated by incised lines. The fingers 
are partially extended. With the left hand, the child 
holds a cluster of oblong elements, possibly a cluster of 
dates. The fingers are partially extended.

Portrait B: Standing child.

The figure is shown frontally. The right arm is extend-
ed downwards and outwards from the body while the 
left arm is bent and held in front of the torso. The child 
stands with the feet apart with the weight on the right 
leg. The child wears a tunic and a himation. The tunic 
has a wide, round neckline and short, loose-fitting 
sleeves. The tunic ends above the ankles. The folds of 
the tunic are indicated by curving grooves over the 
chest and legs and vertical grooves over the arms. 
Over the tunic, the child wears a himation. One fold 
of the himation crosses the chest diagonally and falls 
over the left shoulder. A small weight with a fringe 
(possibly a tassel?) is fastened to the diagonal fold of 
the himation. The folds of the himation are indicated 
by oblique grooves. The child is possibly barefoot. 
With the right hand, the child holds the wrist of the 
other figure. The fingers are partially extended. With 
the left hand, the child holds a small bird. The bird 
is rendered in profile, turned towards the right. The 
wing is indicated by incised lines (details unclear). The 
thumb, index, and middle fingers are extended.



Olympia Bobou – Ilaria Bucci – Rubina Raja 	 Single and Double Portraits of Children on Palmyrene Funerary Stelai ZOrA 17, 2024, § 1–46

211

Acknowledgements

45	 This work was made possible thanks to the support of the Danish National 
Research Foundation’s Centre for Urban Network Evolutions through grant DNRF119, 
held by Professor Rubina Raja, and the Carlsberg Foundation through generous funding 
for the Palmyra projects at Aarhus University, especially the Palmyra Portrait Project. 
Additionally, the authors would like to thank the Augustinus Foundation for funding 
further Palmyra-related projects.

Competing interests declaration
46	 Competing interests: The authors declare none.

Abbreviations
CIS = Corpus Inscriptionum Semiticarum (Paris 1881–1962)
Ingholt Archives = O. Bobou – A. C. Miranda – R. Raja – J.-B. Yon, The Ingholt Archive. The 
Palmyrene Material, Transcribed with Commentary and Bibliography (Turnhout 2022)
PAT = D. B. Hillers – E. Cussini, Palmyrene Aramaic Texts (Baltimore 1996)
RES = Repertoire d’epigraphie semitique (Paris 1900–1968)
SEG = Supplementum Epigraphicum Graecum (Leiden 1923–present day)

Auction catalogues
Christie’s 2002, New York, 12 June, lot 353.
Christie’s 2010, New York, 10 June 2010, lot 21.
Christie’s 2011, New York, 7 December, lot 24.
Sotheby’s 2011, 8 June 2011, lot 68.

Online sources
Christie’s. A Palmyrene Limestone Relief for Masheku, Online collection, http://www.
christies.com/LotFinder/lot_details.aspx?from=salesummary&intObjectID=5509060 [ac-
cessed 19 May 2020]
Directorate-General of Antiquities & Museums 2017, http://dgam.gov.sy/index.
php?d=314&id=2289 [accessed 6 December 2019]
Palmyra Archaeological Museum. Mirath Initiative for Cultural Heritage, Bas-relief of Ze-
bida Son of Taimamed Holding Polyptych and a Wide Tablet, https://virtual-museum-syria.
org/palmyra/bas-relief-of-zebida-son-of-taimamed-holding-polyptych-and-a-wide-tab-
let/ [accessed 24 June 2021]
Palmyra Archaeological Museum. Mirath Initiative for Cultural Heritage, Stele with a 
Standing Boy Holding a Bird, https://virtual-museum-syria.org/palmyra/stele-with-a-
standing-boy-holding-a-bird/ [accessed 24 June 2021]
Palmyra Archaeological Museum. Mirath Initiative for Cultural Heritage, Stele with a 
Standing Boy Holding Tablets and a Bird, https://virtual-museum-syria.org/palmyra/stele-
with-a-standing-boy-holding-tablets-and-a-bird/ [accessed 23 June 2021]
Palmyra Archaeological Museum. Mirath Initiative for Cultural Heritage, Tombstone 
with Relief of a Young Girl https://virtual-museum-syria.org/palmyra/tombstone-with-
relief-of-a-young-girl/ [accessed 24 June 2021]

http://www.christies.com/LotFinder/lot_details.aspx?from=salesummary&intObjectID=5509060
http://www.christies.com/LotFinder/lot_details.aspx?from=salesummary&intObjectID=5509060
http://dgam.gov.sy/index.php?d=314&id=2289
http://dgam.gov.sy/index.php?d=314&id=2289
https://virtual-museum-syria.org/palmyra/bas-relief-of-zebida-son-of-taimamed-holding-polyptych-and-a-wide-tablet/
https://virtual-museum-syria.org/palmyra/bas-relief-of-zebida-son-of-taimamed-holding-polyptych-and-a-wide-tablet/
https://virtual-museum-syria.org/palmyra/bas-relief-of-zebida-son-of-taimamed-holding-polyptych-and-a-wide-tablet/


Olympia Bobou – Ilaria Bucci – Rubina Raja	 Single and Double Portraits of Children on Palmyrene Funerary StelaiZOrA 17, 2024, § 1–46

212

Reuters. 2022. ‘Lebanese museum returns artefacts from Syria’s ancient city of Palmyra’, 
https://www.reuters.com/world/middle-east/lebanese-museum-returns-artefacts-syr-
ias-ancient-city-palmyra-2022-01-20/ [accessed 22 April 2024]
The British Museum. Stela, Online collection, http://www.britishmuseum.org/collection/
object/W_1889-1012-4 [accessed 1 October 2020]
The Hermitage Museum. Palmyrene Funerary Relief Depicting a Brother and Sister, On-
line collection, https://www.hermitagemuseum.org/digital-collection/87746?lng=en [ac-
cessed 12 December 2024]



Olympia Bobou – Ilaria Bucci – Rubina Raja	 Single and Double Portraits of Children on Palmyrene Funerary Stelai

213

ZOrA 17, 2024, § 1–46

Minor Studien 71, Dolichener und Kommagenische 
Forschungen 5 (Bonn 2014)
Bloomer 2013 W. M. Bloomer, The Ancient Child in 
School, in: J. E. Grubbs – T. Parkin – R. Bell (eds.), The 
Oxford Handbook of Childhood and Education in the 
Classical World (Oxford/New York 2013) 444–462
Bloomer 2017 W. M. Bloomer, Becoming a Roman 
Student, in: C. Laes – V. Vuolanto (eds.), Children and 
Everyday Life in the Roman and Late Antique World 
(London/New York 2017) 166–176
Bobou 2015 O. Bobou, Children in the Hellenistic 
World: Statues and Representation (Oxford 2015)
Bobou 2021 O. Bobou, Plants in Palmyrene Funerary 
Iconography of Adults, in: M. K. Heyn – R. Raja (eds.), 
Individualizing the Dead. Attributes in Palmyrene 
Funerary Sculpture, Studies in Palmyrene Archaeology 
and History 3 (Turnhout 2021) 31–50
Bobou 2023 O. Bobou, Hunting with Birds in 
Palmyra: Iconographic Evidence for the Activities of 
Elite Youths in the Period AD 100–200, in: M. K. Heyn – 
R. Raja (eds.), Odds and Ends. Unusual Elements 
in Palmyrene Iconography, Studies in Palmyrene 
Archaeology and History 9 (Turnhout 2023) 9–20
Bobou 2024 O. Bobou, Children in Palmyra, in: R. 
Raja (ed.), The Oxford Handbook of Palmyra (Oxford 
2024) 481–498
Bobou – Raja 2022 O. Bobou – R. Raja, You’re 
in the Army Now. Funerary Representations of 
Military Personnel in Palmyra, Zeitschrift für Orient-
Archäologie 15, 2022, 186–228
Bobou – Raja 2023 O. Bobou – R. Raja, Palmyrene 
Sarcophagi, Studies in Palmyrene Archaeology and 
History 10 (Turnhout 2023)
Bobou et al. 2021 O. Bobou – R. Raja – I. 
Romanowska, Historical Trajectories of Palmyra’s 
Elites Through the Lens of Archaeological Data, 
Journal of Urban Archaeology 4, 2021, 153–166
Bobou et al. 2022 O. Bobou – A. C. Miranda – R. 
Raja – J.-B. Yon, The Ingholt Archive. The Palmyrene 
Material, Transcribed with Commentary and 
Bibliography (Turnhout 2022)
Bobou et al. 2023 O. Bobou – J. Healey – R. Raja, 
Revisiting Edessa’s Funerary Portrait Habit, Anatolia 
Antiqua 31, 2023, 1–52
Bobou et al. Forthcoming O. Bobou – I. Bucci – R. 
Raja, Elevating Childhood in Palmyra: Representations 
of Children on Bases in the Local Funerary Sculpture, 
Syria
Bonatz 2000 D. Bonatz, Das syro-hethitische 
Grabdenkmal: Untersuchungen zur Entstehung einer 
neuen Bildgattung in der Eisenzeit im nordsyrisch-
südostanatolischen Raum (Mainz 2000)
Bonicatti 1964 M. Bonicatti, Criteri di indagine 
sulla continuità della cultura provinciale nel primo 
medioevo, 1. La ritrattistica, Archeologia Classica 16, 
1964, 272–283
Borg 2010 B. Borg, Painted Funerary Portraits, in: 
W. Wendrich (ed.), UCLA Encyclopaedia of Egyptology 
(Los Angeles 2010) 1–12

Bibliography
Abamelek-Lazarev 1897 S. S. Abamelek-Lazarev, 
Dzherash (Gerasa). Arkheologicheskoe izsledovanie 
(Harvard 1897)
Abdul-Hak 1952 S. Abdul-Hak, L’hypogée de Taai 
à Palmyre, Les Annales Archéologiques Arabes 
Syriennes 2, 1952, 193–251
al-As’ad – Gawlikowski 1997 K. al-As’ad – M. 
Gawlikowski, The Inscriptions in the Museum of 
Palmyra: A Catalogue (Palmyra 1997)
al-As’ad – Taha 1965 K. al-As’ad – O. Taha, The Tomb 
of Zabd‘ateh the Palmyrene, Annales Archéologiques 
de Syrie 15, 1965, 29–46 [Arabic]
al-As’ad – Taha 1968 K. al-As’ad – O. Taha, The 
Tomb of Zabdʿateh, Annales Archéologiques Arabes 
Syriennes 18, 1968, 83–108 [Arabic]
al-As’ad et al. 2012 K. al-As’ad – M. Gawlikowski – 
J.-B. Yon, Aramaic Inscriptions in the Palmyra 
Museum: New Acquisitions, Syria 89, 2012, 163–183
Albertson 2000 F. C. Albertson, Three Palmyrene 
Reliefs in the Colket Collection, University of Wyoming, 
Syria 77, 2000, 159–168
Albertson 2021 F. C. Albertson, The ‘Fringed’ 
Mantle and its Relation to Gender in Palmyrene 
Funerary Sculpture, in: M. K. Heyn – R. Raja (eds.), 
Individualizing the Dead. Attributes in Palmyrene 
Funerary Sculpture, Studies in Palmyrene Archaeology 
and History 3 (Turnhout 2021) 13–30
Albertson 2023 F. C. Albertson, The Phrygian Cap in 
Palmyrene Art, in: M. K. – R. Raja (eds.), Odds and Ends. 
Unusual Elements in Palmyrene Iconography, Studies 
in Palmyrene Archaeology and History 9 (Turnhout 
2023) 29–46
Andrade 2013 N. J. Andrade, Syrian Identity in the 
Greco-Roman World (Cambridge 2013)
Backe-Dahmen 2006 A. Backe-Dahmen, 
Innocentissima aetas: Römische Kindheit im Spiegel 
literarischer, rechtlicher und archäologischer Quellen 
des 1. bis 4. Jahrhunderts n. Chr. (Mainz 2006)
Baird 2016 J. A. Baird, Evidence of Dress Practices 
in Roman Dura-Europos, in: T. Kaizer (ed.), Religion, 
Society and Culture at Dura-Europos, Yale Classical 
Studies 38 (Cambridge 2016) 30–56
Bel 2021 N. Bel, La stèle funéraire au Proche-Orient 
hellénistique et romain. Une typologie pour la Syrie du 
Nord, Art et histoire de l’art (Université de Lyon 2021)
Biard 2017 G. Biard, La représentation honorifique 
dans les cités grecques aux époques classique et 
hellénistique, Bibliothèque des écoles françaises 
d’Athènes et de Rome 376 (Athens 2017)
Bierbrier 1997 M. L. Bierbrier (ed.), Portraits and 
Masks. Burial Customs in Roman Egypt (London 1997)
Blau 1874 O. Blau, Palmyrenisches Relief mit 
Inschrift, Zeitschrift der Deutschen Morgenländischen 
Gesellschaft 28, 1874, 73–76
Blömer 2014 M. Blömer, Steindenkmäler römischer 
Zeit aus Nordsyrien. Identität und kulturelle 
Tradition in Kyrrhestike und Kommagene, Asia 

https://zenon.dainst.org/Record/001391095
https://zenon.dainst.org/Record/001391095
https://zenon.dainst.org/Record/001530476
https://zenon.dainst.org/Record/001530476
https://zenon.dainst.org/Record/001530476
https://zenon.dainst.org/Record/001530476
https://zenon.dainst.org/Record/001514210
https://zenon.dainst.org/Record/001514210
https://zenon.dainst.org/Record/001514210
https://zenon.dainst.org/Record/001514210
https://zenon.dainst.org/Record/001390076
https://zenon.dainst.org/Record/001390076
https://zenon.dainst.org/Record/003037746
https://zenon.dainst.org/Record/003037746
https://zenon.dainst.org/Record/003037746
https://zenon.dainst.org/Record/003037746
https://zenon.dainst.org/Record/003037746
https://zenon.dainst.org/Record/003093318
https://zenon.dainst.org/Record/003093318
https://zenon.dainst.org/Record/003093318
https://zenon.dainst.org/Record/003093318
https://zenon.dainst.org/Record/003093318
https://zenon.dainst.org/Record/003093318
https://zenon.dainst.org/Record/003068787
https://zenon.dainst.org/Record/003055264
https://zenon.dainst.org/Record/003055264
https://zenon.dainst.org/Record/003055264
https://zenon.dainst.org/Record/003055264
https://zenon.dainst.org/Record/003050217
https://zenon.dainst.org/Record/003050217
https://zenon.dainst.org/Record/003050217
https://zenon.dainst.org/Record/002023442
https://zenon.dainst.org/Record/002023442
https://zenon.dainst.org/Record/002023442
https://zenon.dainst.org/Record/002023442
https://zenon.dainst.org/Record/003016874
https://zenon.dainst.org/Record/003016874
https://zenon.dainst.org/Record/003016874
https://zenon.dainst.org/Record/003016874
https://zenon.dainst.org/Record/000043250
https://zenon.dainst.org/Record/000043250
https://zenon.dainst.org/Record/000043250
https://zenon.dainst.org/Record/000052370
https://zenon.dainst.org/Record/000052370
https://zenon.dainst.org/Record/000052370
https://zenon.dainst.org/Record/000052370
https://zenon.dainst.org/Record/000503961
https://zenon.dainst.org/Record/000503961
https://zenon.dainst.org/Record/000503961
https://zenon.dainst.org/Record/000503961
https://fu-berlin.primo.exlibrisgroup.com/permalink/49KOBV_FUB/1v1tp5h/alma9960993611802883%20
https://fu-berlin.primo.exlibrisgroup.com/permalink/49KOBV_FUB/1v1tp5h/alma9960993611802883%20
https://fu-berlin.primo.exlibrisgroup.com/permalink/49KOBV_FUB/1v1tp5h/alma9960993611802883%20
https://zenon.dainst.org/Record/001456006
https://zenon.dainst.org/Record/001456006
https://zenon.dainst.org/Record/001456006
https://zenon.dainst.org/Record/000107363
https://zenon.dainst.org/Record/000107363
https://zenon.dainst.org/Record/000107363
https://zenon.dainst.org/Record/000046508
https://zenon.dainst.org/Record/000046508
https://zenon.dainst.org/Record/000046508
https://zenon.dainst.org/Record/001353342
https://zenon.dainst.org/Record/001353342
https://zenon.dainst.org/Record/001353342
https://zenon.dainst.org/Record/000646907
https://zenon.dainst.org/Record/000646907
https://zenon.dainst.org/Record/000646907
https://zenon.dainst.org/Record/003037745
https://zenon.dainst.org/Record/003037745
https://zenon.dainst.org/Record/003037745
https://zenon.dainst.org/Record/003037745
https://zenon.dainst.org/Record/003037745
https://zenon.dainst.org/Record/003037745
https://zenon.dainst.org/Record/003052238
https://zenon.dainst.org/Record/003052238
https://zenon.dainst.org/Record/003052238
https://zenon.dainst.org/Record/003052238
https://zenon.dainst.org/Record/003052238
https://zenon.dainst.org/Record/001363903
https://zenon.dainst.org/Record/001363903
https://zenon.dainst.org/Record/000961394%20
https://zenon.dainst.org/Record/000961394%20
https://zenon.dainst.org/Record/000961394%20
https://zenon.dainst.org/Record/000961394%20
https://zenon.dainst.org/Record/001507390
https://zenon.dainst.org/Record/001507390
https://zenon.dainst.org/Record/001507390
https://zenon.dainst.org/Record/001507390
https://theses.hal.science/tel-03627185/
https://theses.hal.science/tel-03627185/
https://theses.hal.science/tel-03627185/
https://zenon.dainst.org/Record/001539509
https://zenon.dainst.org/Record/001539509
https://zenon.dainst.org/Record/001539509
https://zenon.dainst.org/Record/001539509
https://zenon.dainst.org/Record/000043983
https://zenon.dainst.org/Record/000043983
https://zenon.dainst.org/Record/000035113
https://zenon.dainst.org/Record/000035113
https://zenon.dainst.org/Record/000035113
https://zenon.dainst.org/Record/001391095
https://zenon.dainst.org/Record/001391095
https://zenon.dainst.org/Record/001391095


Olympia Bobou – Ilaria Bucci – Rubina Raja	 Single and Double Portraits of Children on Palmyrene Funerary Stelai

214

ZOrA 17, 2024, § 1–46

Bradley 1998 K. Bradley, The Sentimental Education 
of the Roman Child: The Role of Pet-Keeping, 
Latomus 57/3, 1998, 523–557
Brody 2022 L. Brody, A Palmyrene Child at Dura-
Europos, in: K. Lapatin – R. Raja (eds.), Palmyra and the 
East, Studies in Palmyrene Archaeology and History 6 
(Turnhout 2022) 139–153 
Browning 1979 I. Browning, Palmyra (New Jersey 
1979)
Cantineau 1932 J. Cantineau, Inventaire des 
inscriptions de Palmyre, fasc. VIII. Le dépôt des 
antiquités (Beirut 1932)
Carroll 2018 M. Carroll, Infancy and Earliest 
Childhood in the Roman World: ‘A Fragment of Time’ 
(Oxford 2018)
Chabot 1897 J.-B. Chabot, Notes d’Épigraphie et 
d’Archéologie Orientale, Journal Asiatique 9/10, 1897, 
308–351
Chabot 1898 J.-B. Chabot, Notes d’Épigraphie et 
d’Archéologie Orientale, Journal Asiatique 12, 1898, 
68–123
Chabot 1921 J.-B. Chabot, Mélanges épigraphiques et 
archéologiques, Muséon 34, 1921, 107–114
Chabot 1922 J.-B. Chabot, Choix d’inscriptions de 
Palmyre (Paris 1922)
Chwolson 1875 D. Chwolson, Ein Relief aus Palmyra 
mit zwei palmyrenischen Inschriften, Mélanges 
Asiatiques tirés du Bulletin de l’Académie impériale 
des sciences de St.-Pétersbourg 7, 1875, 433–446
Cleland et al. 2007 L. Cleland – G. Davies – L. 
Llewellyn-Jones, Greek and Roman Dress from A to Z 
(London/New York 2007)
Colledge 1976 M. A. R. Colledge, The Art of Palmyra 
(London 1976)
Curtis 2017 V. S. Curtis, The Parthian Haute-Couture 
at Palmyra, in: T. Long – A. H. Sørensen (eds.), Positions 
and Professions in Palmyra, Scientia Danica. Series H, 
Humanistica 4.9 (Copenhagen 2017) 52–67
Cussini 2022 E. Cussini, Tadmorena: documenti 
per lo studio della cultura e dell’aramaico di Palmira 
(Turin 2022)
Dasen 2003 V. Dasen, Amulettes d’enfants dans le 
monde grec et romain, Latomus 62, 2003, 275–289
Dasen 2021 V. Dasen, Roman Childhood Revisited, 
in: L. A. Beaumont – M. Dillon – N. Harrington (eds.), 
Children in Antiquity. Perspectives and Experiences of 
Childhood in the Ancient Mediterranean (London/New 
York 2021) 105–120
de Jong 2017 L. de Jong, The Archaeology of Death 
in Roman Syria: Burial, Commemoration, and Empire 
(Cambridge 2017)
Dentzer-Feydy – Teixidor 1993 J. Dentzer-Feydy – 
J. Teixidor, Les antiquités de Palmyre au Musée du 
Louvre (Paris 1993)
Doxiadis 1995 E. Doxiadis, The Mysterious Fayum 
Portraits: Faces from Ancient Egypt (London 1995)
Gawlikowski 1966 M. Gawlikowski, Remarques sur 
l’usage de la fibule à Palmyre, in: M. L. Bernhard (ed.), 

Mélanges offerts à Kazimierz Michałowski (Warsaw 
1966) 411–419
Gawlikowski 1970 M. Gawlikowski, Monuments 
funéraires de Palmyre, Travaux du Centre 
d’Archéologie Méditerranéenne de l’Académie 
Polonaise des Sciences 9 (Warsaw 1970)
Gawlikowski 1974 M. Gawlikowski, Recueil 
d’inscriptions palmyréniennes provenant de fouilles 
syriennes et polonaises récentes à Palmyre (Paris 
1974)
Gawlikowski 1984 M. Gawlikowski, Palmyre VIII. 
Les principia de Dioclétien “Temple des Enseignes” 
(Warsaw 1984)
Gawlikowski 1987 M. Gawlikowski, 
Objektbeschreibungen. Nr. 1–76, in: E. M. 
Ruprechtsberger (ed.), Palmyra: Geschichte, Kunst 
und Kultur der syrischen Oasenstadt, Linzer 
Archäologische Forschungen 16 (Linz 1987) 287–339
Gawlikowski 2021 M. Gawlikowski, Tadmor – 
Palmyra. A Caravan City Between East and West 
(Krakov 2021)
Ghirshman 1976 R. Ghirshman, Terrasses sacrées de 
Bard-è Néchandeh et Masjid-i Solaiman: l’Iran du sud-
ouest du VIIIe s. av. n. ère au Ve s. de n. ère, Mémoires 
de la Délégation archéologique en Iran 45 (Paris 1976)
Gross 2005 A. Gross, Three New Palmyrene 
Inscriptions, in: E. Cussini (ed.), A Journey to Palmyra: 
Collected Essays to Remember Delbert R. Hillers 
(Leiden 2005) 89–102
Hallett 2019 C. H. Hallett, Mummies with 
Painted Portraits from Roman Egypt and Personal 
Commemoration at the Tomb, in: M. Blömer – R. Raja 
(eds.), Funerary Portraiture in Greater Roman Syria, 
Studies in Classical Archaeology 6 (Turnhout 2019) 
197–212
Healey – Laflı 2022 J. Healey – E. Laflı, A Palmyrene 
Relief in Adana Archaeological Museum, ARAM 33, 
2022, 229–238
Henning 2013 A. Henning, Die Turmgräber von 
Palmyra: Eine lokale Bauform im kaiserzeitlichen 
Syrien als Ausdruck kultureller Identität, Orient-
Archäologie 29 (Rahden 2013)
Henning 2019 A. Henning, Houses of Eternity. The 
Funerary Monuments of Palmyra, in: A. M. Nielsen – R. 
Raja (eds.), The Road to Palmyra (Copenhagen 2019) 
155–172
Henning 2024 A. Henning, Built for Eternity: The 
Funerary Monuments of Palmyra, in: R. Raja (ed.), The 
Oxford Handbook of Palmyra (Oxford 2024) 365–382
Heyn 2010 M. K. Heyn, Gesture and Identity in 
the Funerary Art of Palmyra, American Journal of 
Archaeology 114, 2010, 631–661
Heyn 2024 M. K. Heyn, Representations of Men in 
Palmyra, in: R. Raja (ed.), The Oxford Handbook of 
Palmyra (Oxford 2024) 451–466
Heyn – Raja 2021 M. K. Heyn – R. Raja, Attributes 
in Palmyrene Funerary Sculpture: Functions 
and Meanings, in: M. K. Heyn – R. Raja (eds.), 
Individualizing the Dead: Attributes in Palmyrene 

https://zenon.dainst.org/Record/001189017
https://zenon.dainst.org/Record/001189017
https://zenon.dainst.org/Record/001189017
https://zenon.dainst.org/Record/000164043
https://zenon.dainst.org/Record/000164043
https://zenon.dainst.org/Record/001388305
https://zenon.dainst.org/Record/001388305
https://zenon.dainst.org/Record/001388305
https://zenon.dainst.org/Record/001564169
https://zenon.dainst.org/Record/001564169
https://zenon.dainst.org/Record/001564169
https://zenon.dainst.org/Record/001582093
https://zenon.dainst.org/Record/001582093
https://zenon.dainst.org/Record/001582093
https://zenon.dainst.org/Record/001582093
https://zenon.dainst.org/Record/001582093
https://zenon.dainst.org/Record/001582093
https://zenon.dainst.org/Record/000601972
https://zenon.dainst.org/Record/000601972
https://zenon.dainst.org/Record/000947258
https://zenon.dainst.org/Record/000947258
https://zenon.dainst.org/Record/000744701
https://zenon.dainst.org/Record/000744701
https://zenon.dainst.org/Record/000744701
https://zenon.dainst.org/Record/000174242
https://zenon.dainst.org/Record/000174242
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/003075122
https://zenon.dainst.org/Record/003075122
https://zenon.dainst.org/Record/003075122
https://zenon.dainst.org/Record/000651342
https://zenon.dainst.org/Record/000651342
https://zenon.dainst.org/Record/002063145
https://zenon.dainst.org/Record/002063145
https://zenon.dainst.org/Record/002063145
https://zenon.dainst.org/Record/002063145
https://zenon.dainst.org/Record/002063145
https://zenon.dainst.org/Record/001519655
https://zenon.dainst.org/Record/001519655
https://zenon.dainst.org/Record/001519655
https://zenon.dainst.org/Record/000753186
https://zenon.dainst.org/Record/000753186
https://zenon.dainst.org/Record/000753186
https://zenon.dainst.org/Record/000042142
https://zenon.dainst.org/Record/000042142
https://zenon.dainst.org/Record/000327135
https://zenon.dainst.org/Record/000327135
https://zenon.dainst.org/Record/000327135
https://zenon.dainst.org/Record/000327135
https://zenon.dainst.org/Record/000314271
https://zenon.dainst.org/Record/000314271
https://zenon.dainst.org/Record/000314271
https://zenon.dainst.org/Record/000314271
https://zenon.dainst.org/Record/000732255
https://zenon.dainst.org/Record/000732255
https://zenon.dainst.org/Record/000732255
https://zenon.dainst.org/Record/000732255
https://zenon.dainst.org/Record/000278145
https://zenon.dainst.org/Record/000278145
https://zenon.dainst.org/Record/000278145
https://zenon.dainst.org/Record/000167350
https://zenon.dainst.org/Record/000167350
https://zenon.dainst.org/Record/000167350
https://zenon.dainst.org/Record/000167350
https://zenon.dainst.org/Record/000167350
https://zenon.dainst.org/Record/002064442
https://zenon.dainst.org/Record/002064442
https://zenon.dainst.org/Record/002064442
https://zenon.dainst.org/Record/000166838
https://zenon.dainst.org/Record/000166838
https://zenon.dainst.org/Record/000166838
https://zenon.dainst.org/Record/000166838
https://zenon.dainst.org/Record/000232313
https://zenon.dainst.org/Record/000232313
https://zenon.dainst.org/Record/000232313
https://zenon.dainst.org/Record/000232313
https://zenon.dainst.org/Record/002001257
https://zenon.dainst.org/Record/002001257
https://zenon.dainst.org/Record/002001257
https://zenon.dainst.org/Record/002001257
https://zenon.dainst.org/Record/002001257
https://zenon.dainst.org/Record/002001257
https://zenon.dainst.org/Record/000047308
https://zenon.dainst.org/Record/000047308
https://zenon.dainst.org/Record/000047308
https://zenon.dainst.org/Record/001356669
https://zenon.dainst.org/Record/001356669
https://zenon.dainst.org/Record/001356669
https://zenon.dainst.org/Record/001356669
https://zenon.dainst.org/Record/001595717
https://zenon.dainst.org/Record/001595717
https://zenon.dainst.org/Record/001595717
https://zenon.dainst.org/Record/001595717
https://zenon.dainst.org/Record/003068787
https://zenon.dainst.org/Record/003068787
https://zenon.dainst.org/Record/000872053
https://zenon.dainst.org/Record/000872053
https://zenon.dainst.org/Record/000872053
https://zenon.dainst.org/Record/003068787
https://zenon.dainst.org/Record/003068787
https://zenon.dainst.org/Record/003037744
https://zenon.dainst.org/Record/003037744
https://zenon.dainst.org/Record/003037744
https://zenon.dainst.org/Record/003037744


Olympia Bobou – Ilaria Bucci – Rubina Raja	 Single and Double Portraits of Children on Palmyrene Funerary Stelai

215

ZOrA 17, 2024, § 1–46

Krag – Raja 2016 S. Krag – R. Raja, Representations 
of Women and Children in Palmyrene Funerary 
Loculus Reliefs, Loculus Stelae and Wall Paintings, 
Zeitschrift für Orient-Archäologie 9, 2016, 134–178
Krag – Raja 2017 S. Krag – R. Raja, Representations 
of Women and Children in Palmyrene Banqueting 
Reliefs and Sarcophagus Scenes, Zeitschrift für Orient-
Archäologie 10, 2017, 196–221
Krag – Raja 2018 S. Krag – R. Raja, Unveiling Female 
Hairstyles. Markers of Age, Social Roles, and Status in 
the Funerary Sculpture from Palmyra, Zeitschrift für 
Orient-Archäologie 11, 2018, 242–277
Laes 2017 C. Laes, Touching Children in Roman 
Antiquity. The Sentimental Discourse and the Family, 
in: C. Laes – V. Vuolanto (eds.), Children and Everyday 
Life in the Roman and Late Antique World (London/
New York 2017) 60–78
Laes – Strubbe 2014 C. Laes – J. Strubbe, Youth in 
the Roman Empire: The Young and the Restless Years? 
(Cambridge 2014)
Laflı 2016 E. Laflı, Five Old Syriac Inscriptions from 
the Museum of Şanlıurfa (Ancient Edessa), ARAM 28, 
2016, 443–451
Ledrain 1888 E. Ledrain, Inscriptions 
palmyréniennes inédites, Revue d’Assyriologie et 
d’archéologie orientale 2.1, 1888, 23–28
Lidzbarski 1898 M. Lidzbarski, Handbuch der 
nordsemitischen Epigraphik, nebst ausgewählten 
Inschriften (Weimar 1898)
Lidzbarski 1915 M. Lidzbarski, Ephemeris für 
semitische Epigraphik 3 (Giessen 1915).
Lindsay 2021 H. Lindsay, Death of a Roman Child, 
in: L. A. Beaumont – M. Dillon – N. Harrington (eds.), 
Children in Antiquity. Perspectives and Experiences of 
Childhood in the Ancient Mediterranean (London/New 
York 2021) 519–532
Long 2016 T. Long, Facing the Evidence: How to 
Approach the Portraits, in: A. Kropp – R. Raja (eds.), 
The World of Palmyra, Palmyrenske studier 1, Scientia 
Danica. Serie H, Humanistica 6 (Copenhagen 2016) 
135–149
Long 2017 T. Long, The Use of Parthian Costume 
in the Funerary Portraiture in Palmyra, in: T. Long – 
A. H. Sørensen (eds.), Positions and Professions in 
Palmyra, Scientia Danica. Series H, Humanistica 4.9 
(Copenhagen 2017) 68–83
Mackay 1949 D. Mackay, The Jewellery of Palmyra 
and Its Significance, Iraq 11, 1949, 160–187
Makowski 1985 K. C. Makowski, La sculpture 
funéraire palmyrénienne et sa fonction dans 
l’architecture sépulcrale, Studia Palmyreńskie 8, 1985, 
69–117
Mander 2013 J. Mander, Portraits of Children on 
Roman Funerary Monuments (Cambridge 2013)
Masson 1967 M. Masson, Two Palmyrene Stelae 
from the Merv Oasis, East and West 17, 1967, 
239–247
Michałowski 1960 K. Michałowski, Palmyre. Fouilles 
polonaises 1959 (Warsaw 1960)

Funerary Sculpture, Studies in Palmyrene Archaeology 
and History 3 (Turnhout 2021) 1–11
Higuchi – Izumi 1994 T. Higuchi – T. Izumi, Tombs A 
and C, Southeast Necropolis, Palmyra, Syria. Surveyed 
in 1990–92, Publication of Research Center for Silk 
Roadology 1 (Nara 1994)
Higuchi – Saito 2001 T. Higuchi – K. Saito, Tomb F: 
Tomb of BWLH and BWRP. Southeast Necropolis, 
Palmyra, Syria, Publication of Research Center for Silk 
Roadology 2 (Nara 2001)
Hillers – Cussini 1996 D. R. Hillers – E. Cussini, 
Palmyrene Aramaic Texts (Baltimore/London 1996)
Huskinson 1996 J. Huskinson, Roman Children’s 
Sarcophagi: Their Decoration and Its Social 
Significance (Oxford 1996)
Huskinson 2007 J. Huskinson, Constructing 
Childhood on Roman Funerary Memorials, Hesperia 
Supplements 41, 2007, 323–338
Hvidberg-Hansen 1998 F. O. Hvidberg-Hansen, 
The Palmyrene Inscriptions. Ny Carlsberg Glyptotek 
(Copenhagen 1998)
Hvidberg-Hansen 2008 F. O. Hvidberg-Hansen, 
Tradition funéraire syrienne du IIIème millénaire av. 
J.-C. au VIIème siècle ap. J.-C., in: B. Jamous – M. Al-
Maqdissi (eds.), Damas. Capitale arabe de la Culture 
2008, Mille et un objets en terre syrienne “Trésors 
enfouis du Musée national de Damas” (Damascus 
2008) 3–37
Hvidberg-Hansen – Ploug 1993 F. O. Hvidberg-
Hansen – G. Ploug, Katalog Palmyra Samlingen 
(Copenhagen 1993)
Ingholt 1928 H. Ingholt, Studier over Palmyrensk 
Skulptur (Copenhagen 1928)
Ingholt 1935 H. Ingholt, Five Dated Tombs from 
Palmyra, Berytus 2, 1935, 57–120
Ingholt 1954 H. Ingholt, Palmyrene and Gandharan 
Sculpture: An Exhibition Illustrating the Cultural 
Interrelations Between the Parthian Empire and Its 
Neighbors West and East, Palmyra and Gandhara. 
October 14 through November 14, 1954 (New Haven 
1954)
Joyal 2019 M. Joyal, Education in Greek and Roman 
Antiquity, in: J. L. Rury – E. H. Tamura (eds.), The 
Oxford Handbook of the History of Education (New 
York 2019) 193–197
Krag 2017 S. Krag, Changing Identities, Changing 
Positions: Jewellery in Palmyrene Female Portraits, 
in: T. Long – A. H. Sørensen (eds.), Positions and 
Professions in Palmyra, Scientia Danica. Series H, 
Humanistica 4.9 (Copenhagen 2017) 36–50
Krag 2018 S. Krag, Funerary Representations of 
Palmyrene Women: From the First Century BC to the 
Third Century AD, Studies in Classical Archaeology 3 
(Turnhout 2018)
Krag 2019 S. Krag, Palmyrene Funerary Buildings 
and Family Burial Patterns, in: S. Krag – R. Raja (eds.), 
Women, Children and Family in Palmyra, Palmyrene 
Studies 3 (Copenhagen 2019) 38–66

https://zenon.dainst.org/Record/001491370
https://zenon.dainst.org/Record/001491370
https://zenon.dainst.org/Record/001491370
https://zenon.dainst.org/Record/001491370
https://zenon.dainst.org/Record/001534494
https://zenon.dainst.org/Record/001534494
https://zenon.dainst.org/Record/001534494
https://zenon.dainst.org/Record/001534494
https://zenon.dainst.org/Record/001568049
https://zenon.dainst.org/Record/001568049
https://zenon.dainst.org/Record/001568049
https://zenon.dainst.org/Record/001568049
https://zenon.dainst.org/Record/001514210
https://zenon.dainst.org/Record/001514210
https://zenon.dainst.org/Record/001514210
https://zenon.dainst.org/Record/001514210
https://zenon.dainst.org/Record/001514210
https://zenon.dainst.org/Record/001467775
https://zenon.dainst.org/Record/001467775
https://zenon.dainst.org/Record/001467775
https://zenon.dainst.org/Record/001501968
https://zenon.dainst.org/Record/001501968
https://zenon.dainst.org/Record/001501968
https://zenon.dainst.org/Record/000597393
https://zenon.dainst.org/Record/000597393
https://zenon.dainst.org/Record/000597393
https://zenon.dainst.org/Record/000065627
https://zenon.dainst.org/Record/000065627
https://zenon.dainst.org/Record/000065627
https://zenon.dainst.org/Record/000219344
https://zenon.dainst.org/Record/000219344
https://zenon.dainst.org/Record/002063184
https://zenon.dainst.org/Record/002063184
https://zenon.dainst.org/Record/002063184
https://zenon.dainst.org/Record/002063184
https://zenon.dainst.org/Record/002063184
https://zenon.dainst.org/Record/001551154
https://zenon.dainst.org/Record/001551154
https://zenon.dainst.org/Record/001551154
https://zenon.dainst.org/Record/001551154
https://zenon.dainst.org/Record/001551154
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/001518125
https://zenon.dainst.org/Record/001518125
https://zenon.dainst.org/Record/000302972
https://zenon.dainst.org/Record/000302972
https://zenon.dainst.org/Record/000302972
https://zenon.dainst.org/Record/000302972
https://zenon.dainst.org/Record/001397974
https://zenon.dainst.org/Record/001397974
https://zenon.dainst.org/Record/000524212
https://zenon.dainst.org/Record/000524212
https://zenon.dainst.org/Record/000524212
https://zenon.dainst.org/Record/000828150
https://zenon.dainst.org/Record/000828150
https://zenon.dainst.org/Record/003037744
https://zenon.dainst.org/Record/003037744
https://zenon.dainst.org/Record/001455464
https://zenon.dainst.org/Record/001455464
https://zenon.dainst.org/Record/001455464
https://zenon.dainst.org/Record/001455464
https://zenon.dainst.org/Record/000064631
https://zenon.dainst.org/Record/000064631
https://zenon.dainst.org/Record/000064631
https://zenon.dainst.org/Record/000064631
https://zenon.dainst.org/Record/000194778
https://zenon.dainst.org/Record/000194778
https://zenon.dainst.org/Record/000196895
https://zenon.dainst.org/Record/000196895
https://zenon.dainst.org/Record/000196895
https://zenon.dainst.org/Record/001062298
https://zenon.dainst.org/Record/001062298
https://zenon.dainst.org/Record/001062298
https://zenon.dainst.org/Record/001399831
https://zenon.dainst.org/Record/001399831
https://zenon.dainst.org/Record/001399831
https://zenon.dainst.org/Record/001545290
https://zenon.dainst.org/Record/001545290
https://zenon.dainst.org/Record/001545290
https://zenon.dainst.org/Record/001545290
https://zenon.dainst.org/Record/001545290
https://zenon.dainst.org/Record/001545290
https://zenon.dainst.org/Record/001545290
https://zenon.dainst.org/Record/000044162
https://zenon.dainst.org/Record/000044162
https://zenon.dainst.org/Record/000044162
https://zenon.dainst.org/Record/001388255
https://zenon.dainst.org/Record/001388255
https://zenon.dainst.org/Record/001517629
https://zenon.dainst.org/Record/001517629
https://zenon.dainst.org/Record/000217652
https://zenon.dainst.org/Record/000217652
https://zenon.dainst.org/Record/000217652
https://zenon.dainst.org/Record/000217652
https://zenon.dainst.org/Record/000217652
https://zenon.dainst.org/Record/000217652
https://zenon.dainst.org/Record/002058019
https://zenon.dainst.org/Record/002058019
https://zenon.dainst.org/Record/002058019
https://zenon.dainst.org/Record/002058019
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/001541098
https://zenon.dainst.org/Record/001541098
https://zenon.dainst.org/Record/001541098
https://zenon.dainst.org/Record/001541098
https://zenon.dainst.org/Record/001590362
https://zenon.dainst.org/Record/001590362
https://zenon.dainst.org/Record/001590362
https://zenon.dainst.org/Record/001590362


Olympia Bobou – Ilaria Bucci – Rubina Raja	 Single and Double Portraits of Children on Palmyrene Funerary Stelai

216

ZOrA 17, 2024, § 1–46

Patrimono, consul de Beyrouth, Revue d’Assyriologie et 
d’archéologie orientale 1.2, 1885, 76–79
Popović 1991 I. Popović, Des Palmyréniens à 
Singidunum?, Starinar 42, 1991, 71–76
Raja 2015 R. Raja, Palmyrene Funerary Portraits 
in Contexts: Portrait Habit between Local Traditions 
and Imperial Trends, in: J. Fejfer – M. Moltesen – A. 
Rathje (eds.), Tradition: Transmission of Culture in the 
Ancient World, Acta hyperborea 14 (Copenhagen 2015) 
329–361
Raja 2017a R. Raja, To Be or Not to Be Depicted as 
a Priest in Palmyra: A Matter of Representational 
Spheres and Societal Values, in: T. Long – A. H. 
Sørensen (eds.), Positions and Professions in Palmyra, 
Palmyrene Studies 2 (Copenhagen2017) 115–130
Raja 2017b R. Raja, Between Fashion Phenomena 
and Status Symbols. Contextualizing the Wardrobe 
of the So-Called “Former Priests” of Palmyra, in: C. 
Brøns – M.-L. Nosch (eds.), Textiles and Cult in the 
Mediterranean Area in the 1st millennium BC (Oxford 
2017) 209–229
Raja 2017c R. Raja, Powerful Images of the Deceased: 
Palmyrene Funerary Portrait Culture between Local, 
Greek and Roman Representations, in: D. Boschung – 
F. Queyrel (eds.), Bilder der Macht: Das griechische 
Porträt und seine Verwendung in der antiken Welt, 
Morphomata 34 (Paderborn 2017) 319–348
Raja 2018a R. Raja, Compilation and Digitisation 
of the Palmyrene Corpus of Funerary Portraits, 
Antiquity 92/365.e8, 2018, 1–7
Raja 2018b R. Raja, Stacking Aesthetics in the Syrian 
Desert: Displaying Palmyrene Sculpture in the Public 
and Funerary Sphere, in: C. M. Draycott – R. Raja – K. 
Welch – W. T. Wooton (eds.), Visual Histories of the 
Classical World: Essays in Honour of R. R. R. Smith, 
Studies in Classical Archaeology 4 (Turnhout 2018) 
281–295
Raja 2019a R. Raja, Catalogue. The Palmyra 
Collection. Ny Carlsberg Glyptotek (Copenhagen 2019)
Raja 2019b R. Raja, Funerary Portraiture in Palmyra: 
Portrait Habit at a Crossroads or a Signifier of Local 
Identity?, in: M. Blömer – R. Raja (eds.), Funerary 
Portraiture in Greater Roman Syria, Studies in Classical 
Archaeology 6 (Turnhout 2019) 95–110
Raja 2019c R. Raja, Reconsidering the Dorsalium 
or ‘Curtain of Death’ in Palmyrene Funerary 
Sculpture: Significance and Interpretations in 
Light of the Palmyra Portrait Project Corpus, in: R. 
Raja (ed.), Revisiting the Religious Life of Palmyra, 
Contextualizing the Sacred 9 (Turnhout 2019) 67–151
Raja 2022 R. Raja, Pearl of the Desert: A History of 
Palmyra (New York 2022)
Raja 2024a R. Raja (ed.), The Oxford Handbook of 
Palmyra (Oxford 2024)
Raja 2024b R. Raja, The Palmyrene Funerary 
Sculpture, in: R. Raja (ed.), The Oxford Handbook of 
Palmyra (Oxford 2024) 417–432
Raja – Yon 2021 R. Raja – J.-B. Yon, Palmyrene 
Funerary Sculptural Representations with Greek, Latin 

Michałowski 1962 K. Michałowski, Palmyre II. 
Fouilles polonaises 1960 (Warsaw 1962)
Michałowski 1964 K. Michałowski, Palmyre IV. 
Fouilles Polonaises 1962 (Warsaw 1964)
Müller 1894 D. H. Müller, Palmyrenica aus dem 
British Museum II, Wiener Zeitschrift für die Kunde 
des Morgenlandes 8, 1894, 11–16
Müller 1898 D. H. Müller, Palmyrenische Inschriften 
nach Abklatschen des Herrn Dr. Alois Musil (Vienna 
1898)
Musche 1988 B. Musche, Vorderasiatischer Schmuck 
zur Zeit der Arsakiden und der Sasaniden (Leiden/
New York 1988)
Musée Impérial Ottoman 1895 Musée Impérial 
Ottoman, Antiquités Himyarites et Palmyréniennes. 
Catalogue sommaire (Constantinople 1895)
Parlasca 1982 K. Parlasca, Römische Kunst in Syrien, 
in: K. Kohlmeyer – E. Strommenger (eds.), Land des 
Baal: Syrien, Forum der Völker und Kulturen (Mainz 
1982) 186–226
Parlasca 1985 K. Parlasca, Roman Art in Syria, in: 
H. Weiss (ed.), Ebla to Damascus: Art and Archaeology 
of Ancient Syria. An Exhibition from the Directorate-
General of Antiquities and Museums, Syrian Arab 
Republic (Washington 1985) 386–415
Parlasca 1987 K. Parlasca, Ein antoninischer 
Frauenkopf aus Palmyra in Malibu, in: J. Frel – A. A. 
Houghton – M. True – J. Paul Getty Museum (eds.), 
Ancient Portraits in the J. Paul Getty Museum (Malibu, 
CA 1987) 107–114
Parlasca 1988 K. Parlasca, Ikonographische 
Probleme palmyrenischer Grabreliefs, Damaszener 
Mitteilungen 3, 1988, 215–221
Parlasca 1992 K. Parlasca, Auswärtige Beziehungen 
Palmyras im Lichte archäologischer Funde, 
Damaszener Mitteilungen 6, 1992, 257–265
Parlasca 2004 K. Parlasca, Grabrelief eines 
stehenden Mädchens, in: B. Heide – A. Thiel (eds.), 
Sammler, Pilger, Wegbereiter: Die Sammlung des 
Prinzen Johann Georg von Sachsen. Katalog zur 
Ausstellung herausgegeben vom Landesmuseum 
Mainz und dem Arbeitsbereich christliche Archäologie 
und byzantinische Kunstgeschichte am Institut für 
Kunstgeschichte der Johannes Gutenberg‐Universität 
Mainz (Mainz 2004) 78
Piersimoni 1994 P. Piersimoni, New Palmyrene 
Inscriptions: Onomastics and Prosopography, Annali 
Rivista del Dipartimento di studi asiatici e del 
Dipartimento di studi e ricerche su Africa e paesi 
arabi 54, 1994, 298–316
Pierson 1984 F. Pierson, Recherches sur le costume 
des enfants dans l’iconographie palmyrénienne, Revue 
des archéologues et historiens d’art de Louvain 17, 
1984, 85–111
Ploug 1995 G. Ploug, Catalogue of Palmyrene 
Sculptures. Ny Carlsberg Glyptotek (Copenhagen 
1995)
Pognon 1885 H. Pognon, Rapport de Henri 
Pognon, consul-suppléant de France à Beyrouth à M. 

https://zenon.dainst.org/Record/000597393
https://zenon.dainst.org/Record/000597393
https://zenon.dainst.org/Record/001190298
https://zenon.dainst.org/Record/001190298
https://zenon.dainst.org/Record/001428384
https://zenon.dainst.org/Record/001428384
https://zenon.dainst.org/Record/001428384
https://zenon.dainst.org/Record/001428384
https://zenon.dainst.org/Record/001428384
https://zenon.dainst.org/Record/001428384
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/001522189
https://zenon.dainst.org/Record/001529456
https://zenon.dainst.org/Record/001529456
https://zenon.dainst.org/Record/001529456
https://zenon.dainst.org/Record/001529456
https://zenon.dainst.org/Record/001529456
https://zenon.dainst.org/Record/001529456
https://zenon.dainst.org/Record/001532378
https://zenon.dainst.org/Record/001532378
https://zenon.dainst.org/Record/001532378
https://zenon.dainst.org/Record/001532378
https://zenon.dainst.org/Record/001532378
https://zenon.dainst.org/Record/001532378
https://zenon.dainst.org/Record/000098826
https://zenon.dainst.org/Record/000098826
https://zenon.dainst.org/Record/000098826
https://zenon.dainst.org/Record/001566972
https://zenon.dainst.org/Record/001566972
https://zenon.dainst.org/Record/001566972
https://zenon.dainst.org/Record/001566972
https://zenon.dainst.org/Record/001566972
https://zenon.dainst.org/Record/001566972
https://zenon.dainst.org/Record/001566972
https://zenon.dainst.org/Record/001595711
https://zenon.dainst.org/Record/001595711
https://zenon.dainst.org/Record/002001242
https://zenon.dainst.org/Record/002001242
https://zenon.dainst.org/Record/002001242
https://zenon.dainst.org/Record/002001242
https://zenon.dainst.org/Record/002001242
https://zenon.dainst.org/Record/002023819
https://zenon.dainst.org/Record/002023819
https://zenon.dainst.org/Record/002023819
https://zenon.dainst.org/Record/002023819
https://zenon.dainst.org/Record/002023819
https://zenon.dainst.org/Record/002023819
https://zenon.dainst.org/Record/003050374
https://zenon.dainst.org/Record/003050374
https://zenon.dainst.org/Record/003068787
https://zenon.dainst.org/Record/003068787
https://zenon.dainst.org/Record/003068787
https://zenon.dainst.org/Record/003068787
https://zenon.dainst.org/Record/003024763
https://zenon.dainst.org/Record/003024763
https://zenon.dainst.org/Record/000184355
https://zenon.dainst.org/Record/000184355
https://zenon.dainst.org/Record/000184357
https://zenon.dainst.org/Record/000184357
https://zenon.dainst.org/Record/000600565
https://zenon.dainst.org/Record/000600565
https://zenon.dainst.org/Record/000600565
https://zenon.dainst.org/Record/000015899
https://zenon.dainst.org/Record/000015899
https://zenon.dainst.org/Record/000015899
https://zenon.dainst.org/Record/001592239
https://zenon.dainst.org/Record/001592239
https://zenon.dainst.org/Record/001592239
https://zenon.dainst.org/Record/000211425
https://zenon.dainst.org/Record/000211425
https://zenon.dainst.org/Record/000211425
https://zenon.dainst.org/Record/000211425
https://zenon.dainst.org/Record/000743637
https://zenon.dainst.org/Record/000743637
https://zenon.dainst.org/Record/000743637
https://zenon.dainst.org/Record/000743637
https://zenon.dainst.org/Record/000743637
https://zenon.dainst.org/Record/000264124
https://zenon.dainst.org/Record/000264124
https://zenon.dainst.org/Record/000264124
https://zenon.dainst.org/Record/000264124
https://zenon.dainst.org/Record/000264124
https://zenon.dainst.org/Record/000415978
https://zenon.dainst.org/Record/000415978
https://zenon.dainst.org/Record/000415978
https://zenon.dainst.org/Record/000533697
https://zenon.dainst.org/Record/000533697
https://zenon.dainst.org/Record/000533697
https://zenon.dainst.org/Record/000111198
https://zenon.dainst.org/Record/000111198
https://zenon.dainst.org/Record/000111198
https://zenon.dainst.org/Record/000111198
https://zenon.dainst.org/Record/000111198
https://zenon.dainst.org/Record/000111198
https://zenon.dainst.org/Record/000111198
https://zenon.dainst.org/Record/000111198
https://zenon.dainst.org/Record/000111198
https://zenon.dainst.org/Record/000550339
https://zenon.dainst.org/Record/000550339
https://zenon.dainst.org/Record/000550339
https://zenon.dainst.org/Record/000550339
https://zenon.dainst.org/Record/000550339
https://zenon.dainst.org/Record/000477017
https://zenon.dainst.org/Record/000477017
https://zenon.dainst.org/Record/000477017
https://zenon.dainst.org/Record/000477017
https://zenon.dainst.org/Record/000174618
https://zenon.dainst.org/Record/000174618
https://zenon.dainst.org/Record/000174618
https://zenon.dainst.org/Record/000597393
https://zenon.dainst.org/Record/000597393


Olympia Bobou – Ilaria Bucci – Rubina Raja	 Single and Double Portraits of Children on Palmyrene Funerary Stelai

217

ZOrA 17, 2024, § 1–46

Sørensen 2016 A. H. Sørensen, Palmyrene Tomb 
Paintings in Context, in: A. Kropp - R. Raja (eds.), The 
World of Palmyra (Copenhagen 2016), 103–117
Spoer 1908 H. H. Spoer, Two Unpublished 
Palmyrene Inscriptions, Journal of the American 
Oriental Society 29, 1908, 203
Stark 1971 K. J. Stark, Personal Names in Palmyrene 
Inscriptions (Oxford 1971)
Tanabe 1986 K. Tanabe, Sculptures of Palmyra 1, 
Memoirs of the Ancient Orient Museum 1 (Tokyo 1986)
Teixidor 1966 J. Teixidor, Monuments palmyréniens 
divers, Mélanges de l’Université Saint-Joseph 42/2, 
1966, 177–179
Tokyo National Museum 1977 Tokyo National 
Museum, The Exhibition of Treasures of Syrian 
Antiquity (Tokyo 1977)
Toll 1946 N. P. Toll, The Necropolis: The Excavations 
at Dura-Europos Conducted by Yale University and 
the French Academy of Inscriptions and Letters. 
Preliminary Report of the Ninth Season of Work 
1935–1936 (New Haven 1946)
Vitas 2021 N. G. Vitas, Ex Asia et Syria. Oriental 
Religions in the Roman Central Balkans (Oxford 2021)
Vuolanto 2019 V. Vuolanto, Children and Religious 
Participation in Roman Palmyra, in: S. Krag – R. Raja 
(eds.), Women, Children and Family in Palmyra, 
Palmyrenske studier 3 (Copenhagen 2019) 201–213
Walker – Bierbrier 1997 S. Walker – M. Bierbrier, 
Ancient Faces: Mummy Portraits from Roman Egypt 
(London 1997)
Wartke 1991 R.-B. Wartke, Palmyrenische Plastik 
im Vorderasiatischen Museum, Staatliche Museen zu 
Berlin. Preußischer Kulturbesitz. Forschungen und 
Berichte 31, 1991, 67–100
Wright 1880 W. Wright, Note on a Sepulchral 
Monument from Palmyra, Transactions of the Society 
of Biblical Archaeology 7, 1880, 1–5
Wright 1895 W. Wright, An Account of Palmyra and 
Zenobia with Travels and Adventures in Bashan and 
the Desert (London 1895)
Yon 2002 J.-B. Yon, Les notables de Palmyre, 
Bibliothèque archéologique et historique 163 
(Beyrouth 2002)
Yon 2012 J.-B. Yon, Inscriptions grecques et latines de 
la Syrie 17.1. Palmyre (Beyrouth 2012)
Yon 2013 J.-B. Yon, L’Épigraphie palmyrénienne 
depuis PAT. 1996–2011, Studia Palmyreńskie 12, 2013, 
333–367

and Bilingual Inscriptions, Zeitschrift für Orient-
Archäologie 14, 2021, 170–229
Raja et al. 2021a R. Raja – J.-B. Yon – J. Steding, 
Excavating Palmyra: Harald Ingholt’s Excavation 
Diaries. A Transcript, Translation, and Commentary 
(Turnhout 2021)
Raja et al. 2021b R. Raja – O. Bobou – I. 
Romanowska, Three Hundred Years of Palmyrene 
History. Unlocking Archaeological Data for Studying 
Past Societal Transformations, PLoS ONE 16(11), 
2021, e0256081; https://doi.org/10.1371/journal.
pone.0256081
Raja – Seland 2024 R. Raja – E. H. Seland, Palmyra: 
At the Crossroads of the Ancient World, Journal of 
Archaeological Research 2024; https://doi.org/10.1007/
s10814-024-09203-8
Riggs 2005 C. Riggs, The Beautiful Burial in Roman 
Egypt: Art, Identity, and Funerary Religion (Oxford 2005)
Romanowska et al. 2021 I. Romanowska – O. 
Bobou – R. Raja, Reconstructing the Social, Economic 
and Demographic Trends of Palmyra’s Elite from 
Funerary Data, Journal of Archaeological Science 133, 
2021; https://doi.org/10.1016/j.jas.2021.105432
Ronzevalle 1910 S. Ronzevalle, Notes et études 
d’Archéologie orientale, Mélanges de la Faculté 
Orientale 4, 1910, 145–208
Sadurska 1977 A. Sadurska, Palmyre 7. Le tombeau 
de famille de ʿAlainê (Warsaw 1977)
Sadurska – Bounni 1994 A. Sadurska – A. Bounni, 
Les sculptures funéraires de Palmyre, Rivista di 
archeologia. Supplementi 13 (Rome 1994)
Safar – Mustafa 1974 F. Safar – M. A. Mustafa, Hatra. 
The City of the Sun God (Baghdad 1974) [Arabic]
Saliby – Parlasca 1992 N. Saliby – K. Parlasca, 
L’hypogée de Sassan fils de Malê à Palmyre, 
Damaszener Mitteilungen 6, 1992, 267–292
Scalco 2022 L. Scalco, Ritratti funerari di famiglia 
tra Roma e le Alpi. Costruire la memoria personale 
nell’Italia romana (Padova 2022)
Schenke 2003 G. Schenke, Frühe palmyrenische 
Grabreliefs. Individuelle und kulturelle Identität 
durch Selbstdarstellung im Sepulkralbereich, in: K. S. 
Freyberger – A. Henning – H. von Hesberg (eds.), 
Kulturkonflikte im Vorderen Orient an der Wende vom 
Hellenismus zur römischen Kaiserzeit (Rahden/Westf. 
2003) 109–116
Seyrig 1937 H. Seyrig, Antiquités syriennes, 
Syria 18/1, 1937, 1–53
Silver et al. 2018 M. Silver – G. Fangi – A. Denker, 
Reviving Palmyra in Multiple Dimensions: Images, 
Ruins and Cultural Memory (Dunbeath 2018)
Sokołowski 2014 L. Sokołowski, Portraying the 
Literacy of Palmyra. The Evidence of Funerary 
Sculpture and Its Interpretation, Études et Travaux 27, 
2014, 375–403
Smith 2013 R. R. R. Smith, The Marble Reliefs 
from the Julio-Claudian Sebasteion, Aphrodisias 6 
(Darmstadt 2013)

https://www.jstor.org/stable/592625
https://www.jstor.org/stable/592625
https://www.jstor.org/stable/592625
https://zenon.dainst.org/Record/000153993
https://zenon.dainst.org/Record/000153993
https://zenon.dainst.org/Record/000258435
https://zenon.dainst.org/Record/000258435
https://zenon.dainst.org/Record/000524205
https://zenon.dainst.org/Record/000524205
https://zenon.dainst.org/Record/000524205
https://zenon.dainst.org/Record/000304942
https://zenon.dainst.org/Record/000304942
https://zenon.dainst.org/Record/000304942
https://zenon.dainst.org/Record/000728071
https://zenon.dainst.org/Record/000728071
https://zenon.dainst.org/Record/000728071
https://zenon.dainst.org/Record/000728071
https://zenon.dainst.org/Record/000728071
https://zenon.dainst.org/Record/002032802
https://zenon.dainst.org/Record/002032802
https://zenon.dainst.org/Record/001590362
https://zenon.dainst.org/Record/001590362
https://zenon.dainst.org/Record/001590362
https://zenon.dainst.org/Record/001590362
https://zenon.dainst.org/Record/000783134
https://zenon.dainst.org/Record/000783134
https://zenon.dainst.org/Record/000783134
https://zenon.dainst.org/Record/000449047
https://zenon.dainst.org/Record/000449047
https://zenon.dainst.org/Record/000449047
https://zenon.dainst.org/Record/000449047
https://zenon.dainst.org/Record/001602215
https://zenon.dainst.org/Record/001602215
https://zenon.dainst.org/Record/001602215
https://zenon.dainst.org/Record/000067498
https://zenon.dainst.org/Record/000067498
https://zenon.dainst.org/Record/000067498
https://zenon.dainst.org/Record/000208222
https://zenon.dainst.org/Record/000208222
https://zenon.dainst.org/Record/003024763
https://zenon.dainst.org/Record/003024763
https://zenon.dainst.org/Record/002044180
https://zenon.dainst.org/Record/002044180
https://zenon.dainst.org/Record/002044180
https://zenon.dainst.org/Record/002044180
https://doi.org/10.1371/journal.pone.0256081
https://doi.org/10.1371/journal.pone.0256081
https://doi.org/10.1007/s10814-024-09203-8
https://doi.org/10.1007/s10814-024-09203-8
https://zenon.dainst.org/Record/000714562
https://zenon.dainst.org/Record/000714562
https://doi.org/10.1016/j.jas.2021.105432
https://zenon.dainst.org/Record/000047401
https://zenon.dainst.org/Record/000047401
https://zenon.dainst.org/Record/000047401
https://zenon.dainst.org/Record/000212250
https://zenon.dainst.org/Record/000212250
https://zenon.dainst.org/Record/000146651
https://zenon.dainst.org/Record/000146651
https://zenon.dainst.org/Record/000146651
https://zenon.dainst.org/Record/000828354
https://zenon.dainst.org/Record/000828354
https://zenon.dainst.org/Record/000533698
https://zenon.dainst.org/Record/000533698
https://zenon.dainst.org/Record/000533698
https://zenon.dainst.org/Record/003044440
https://zenon.dainst.org/Record/003044440
https://zenon.dainst.org/Record/003044440
https://zenon.dainst.org/Record/000069243
https://zenon.dainst.org/Record/000069243
https://zenon.dainst.org/Record/000069243
https://zenon.dainst.org/Record/000069243
https://zenon.dainst.org/Record/000069243
https://zenon.dainst.org/Record/000069243
https://zenon.dainst.org/Record/000069243
https://zenon.dainst.org/Record/001518817
https://zenon.dainst.org/Record/001518817
https://zenon.dainst.org/Record/001541218
https://zenon.dainst.org/Record/001541218
https://zenon.dainst.org/Record/001541218
https://bibliotekanauki.pl/articles/484097
https://bibliotekanauki.pl/articles/484097
https://bibliotekanauki.pl/articles/484097
https://bibliotekanauki.pl/articles/484097
https://zenon.dainst.org/Record/001357663
https://zenon.dainst.org/Record/001357663
https://zenon.dainst.org/Record/001357663


Olympia Bobou – Ilaria Bucci – Rubina Raja	 Single and Double Portraits of Children on Palmyrene Funerary Stelai

218

ZOrA 17, 2024, § 1–46

ZUSAMMENFASSUNG
Auf sich allein gestellt
Eine kontextuelle Analyse von Einzel- und 
Doppelporträts von Kindern auf palmyrenischen 
Grabstelen
Olympia Bobou – Ilaria Bucci – Rubina Raja

Dieser Artikel präsentiert eine eingehende Ana-
lyse der Grabstelen aus Palmyra, die Einzel- und 
Doppelporträts von Kindern zeigen. Diese machen 
39 % der Gesamtzahl der von vor Ort bekannten 
Stelen aus und unterscheiden sich von der Mehr-
heit der anderen Darstellungen, bei denen Kinder 
typischerweise innerhalb von Familienkonstellatio-
nen mit Erwachsenen abgebildet sind. Die hier vor-
gestellte Forschung zielt darauf ab, diese Stelen 
als eine eigenständige Gruppe zu analysieren und 
die Entscheidungen hinter ihren Darstellungen 
sowie ihr Untersuchungspotenzial im Hinblick auf 
Kontext, Familienbande und Abstammung zu er-
gründen. Darüber hinaus soll erläutert werden, 
warum diese Kinderporträts im breiteren Kontext 
von Bedeutung sind und wie ihre Untersuchung 
zu unserem Wissen über die Darstellungsmodi im 
funerären Bereich in Palmyra und im Nahen Osten 
während der ersten Jahrhunderte n. Chr. beiträgt.

SCHLAGWORTE
Palmyra, Grabkunst, Grabstelen, Darstellungen von 
Kindern, Kinder-Ikonographie
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لاصة لخ ا

واقفون بمفردهم 

تحليلات سياقية لصور أطفال شخصية فردية ومزدوجة على 

شواهد تدمرية دفنية

أولمبيا بوبو – إيلارْْيا بوتشي – روبينا راجا

تدمر  من  القبور  لشواهد  متعمقًًا  تحليلا  المقال  هذا  يقدم 

)بالميرا( والتي تُظُهر صورًاً شخصية فردية أو مزدوجة لأطفال. 
الموقع  من  المعروفة  الشواهد  كافة  من   ٪٣٩ هذه  وتمثل 

وتختلف عن أكثرية الصور الأخرى التي صور فيه أطفال تصويرًاً 

نمطيًًا ضمن جمع من العائلة مع أناس راشدين. ويهدف البحث 

العلمي المقدم هنا إلى تحليل هذه الشواهد على أنها مجموعة 

مستقلة، متحريًاً الخيارات التي أدت إلى الصور الممثلة عليها 

وإمكانياتها بالنظر إلى السياق والروابط الأسرية والنسب. علاوة 

على ذلك يسعى المقال إلى إبانة سبب صيرورة صور الأطفال 

مهمة في سياق أوسع، وكيف يساهم البحث فيها في معرفتنا 

عن طرق التصوير في مجال الدفن في تدمر والشرق الأدنى 

خلال القرون الميلادية الأولى.

الكلمات المفتاحية

تدمر )بالميرا(، فن دفني، شواهد القبور، تصوير الأطفال، 

دراسة مصورات الأطفال
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