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ABSTRACT
From Early Christian Region to Later Byzantine Hinterland
New Byzantine Marbles in the Archaeological Museum Kütahya
Philipp Niewöhner

This paper presents four dozen Byzantine marble carvings that the Archaeological 
Museum Kütahya acquired during the last two decades, since the publication of 
the museum’s earlier holdings. The marbles include architectural sculpture, mostly 
from the Early Byzantine period, and liturgical furnishings, also from later Byzantine 
times. The find-spots range widely across the huge catchment area of the museum, 
but the city of Kütahya and the district of Altıntaş each stand out for a cluster of 
finds. The paper provides an art-historical analysis and observes that, while some 
Early Byzantine carvings apply super-regional forms that are also known from other 
parts of the Eastern Roman empire, others and in particular liturgical furnishings are 
specifically Anatolian and attest to early Christian regionalism. This appears to have 
increased in the 6th century, as super-regional forms became rare. After a collapse 
during the Invasion period, Middle Byzantine stonemasonry followed different trajec-
tories, certainly due to a lack of a major regional workshop and possibly in response 
to a new, aristocratic clientele that was oriented directly towards Constantinople in-
stead of any regional centre, thus turning the formerly self-dependent region into an 
extended hinterland of the capital city.

KEYWORDS
Altıntaş, Phrygia, liturgical furnishings, templon epistyles, Late Antiquity
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Title page: Kütahya, upper gate of 
the Byzantine fortifications on a 
hill above the Roman, late antique, 
and Turkish city, looking east

Introduction
1	 This contribution presents Byzantine marble carvings that have been 
acquired by the Archaeological Museum Kütahya during the last two decades1, thus 
supplementing and updating earlier catalogues of the museum’s holdings2. The new 
acquisitions underscore the point that Anatolia is no »Neuland der Kunstgeschichte« 
any more, as Josef Strzygowski famously entitled his ground-breaking study of early 
Christian art in Asia Minor3. Change has been twofold. On the one hand, Anatolia has 
become the object of intensive archaeological exploration, including ever increasing 
numbers of surveys, excavations, and collections; the expanding holdings, activities, 
and publications of the Kütahya Museum are an outstanding example among many4. 
On the other hand, the same ascendance of provincial archaeology has also led to results 
that upend Strzygowski’s methodological approach to, and vision of, early Christian 
Anatolia.
2	 At the turn of the 20th century, Strzygowski had set out to discredit the 
primacy of the Roman Catholic church and to prove that early Christian art was es-
sentially Eastern, rather than Roman, in origin5. This then provocative hypothesis was 
followed by half a century of debate as to the origin and character of Christian art6, 

1	 The directorate of museums in Kütahya kindly provided permission to study and publish the pieces under 
consideration here. I would also like to thank Serdar Ünan (formerly Kütahya, now Samsun) for access to and 
help with the collection.

2	 The earlier catalogues have been published as Niewöhner 2006 and Niewöhner 2008. For epigraphic 
annotations, see Mitchell 2023, 262 f. 359, but note that the latter item (Niewöhner 2006, 445 cat. 62 fig. 28) 
was in fact found at the site of an illegal excavation in the Koçderesi district of Altıntaş village near Gediz 
and not at the town of the same name (Altıntaş). The village in question is mapped on the fold out of Belke – 
Mersich 1990, and Mitchell kindly confirmed in writing (August 2023) that his attribution to the better-
known town (Altıntaş) was a mistake.

3	 Strzygowski 1903. Cf. Ousterhout 2021.
4	 Two newly excavated churches are particularly noteworthy: Akduğan et al. 2013; Altunkaynak Duğan – Ünan 

2019.
5	 Strzygowski 1901.
6	 Weigand 1923; Jäggi 2009; Foletti – Lovino 2018.
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for example Richard Krautheimer’s influential history of early Christian and Byzantine 
architecture, according to which the 4th-century origins were Roman, but were followed 
by an ›Aegean‹ phase around the turn of the 5th century or so, until Constantinople 
took over about a century later7. However, as provincial archaeology reveals ever more 
differences among the many early Christian regions of the later Roman empire, the 
notion of a single, monolithic church art is called into doubt and may be replaced by 
the concept of diversity8. Each early Christian province appears to have built and dec-
orated churches differently. The question of originality arose later, in particular after 
the collapse of the Roman empire, when various smaller successor states each started 
to enforce a greater degree of unity and to claim primacy, for example the Iconoclast 
controversy in Byzantium that unified formerly diverse attitudes to Christian images 
and their veneration.
3	 The new acquisitions at Kütahya throw more light on regional characteristics 
of central Anatolia. The marbles include forms that are also known from other regions 
and may thus be referred to as super-regional. Such forms were widely disseminated 
in many, if not in all provinces of the Eastern Roman empire, as is discussed in the 
first section of this paper. The same section will also ask why these common forms 
mainly date from the 5th century, whereas their 6th-century equivalents appear to be 
ill-attested in central Anatolia. A second Early Byzantine section turns to forms that 
represent central Anatolian regionalism, in particular liturgical furnishings. A third 
section engages with Middle Byzantine carvings that attest to fundamental changes 
in both the organisation and the stylistic orientation of stone masonry, suggesting that 
the formerly self-dependent region had now turned into something like an extended 
hinterland of Constantinople. A final section addresses issues of settlement history, in 
particular the character of Byzantine urbanism and ruralisation.
4	 The holdings of the Kütahya Museum are currently distributed between the 
old museum inside and around the historic Vacidiye Medrese (fig. 2. 4. 5. 6. 12. 13. 14. 
22. 23. 25. 26. 28. 30. 31. 32. 33. 34. 35. 37. 40. 41. 42. 43. 44. 46) and various secondary 
locations, including in front of the historic Şengül Hamamı and Geological Collection 
(fig. 15. 24. 27), the Tugay Anadolu Kültür Sanat ve Arkeoloji Müzesi at an airbase out-
side the city (fig. 1. 20. 21. 29. 36. 45), and on the campus of Dumlupınar University 
(fig. 3. 7. 8. 9. 10. 11. 16. 17. 18. 19. 38. 39). In due course, everything is expected to move 
to a new museum building that has just been erected on the outskirts of the city.

Super-Regional Forms
5	 Five column capitals stand out for the quality of their fine white marble and 
deeply undercut carvings (fig. 1. 2. 3. 4. 5). Their formal repertoire dates from the 5th cen-
tury and is identical or closely comparable to other capitals in central Anatolia, from 
Proconnesus/Constantinople, and in the central Balkan mountains9. Two similarly large 
composite capitals with fine-toothed leaves from the Turkish village of Gecek in Altıntaş 
İlçesi or district likely belonged to the same Early Byzantine building, although one of 
them is of the so-called Theodosian kind with a row of standing leaves instead of the 
traditional egg-and-dart (fig. 1. 2). Large Early Byzantine composite capitals were rare 
in central Anatolia, and it seems unlikely that rural Gecek and vicinity contained more 

7	 Krautheimer 1965. Similarly, Grabar 1966 also identifies the Aegean as the heartland of Early Byzantine art. 
Cf. more recently Ousterhout 2019, 101. 104. 130.

8	 Deichmann 1972; Niewöhner 2023b.
9	 For some examples, see Niewöhner 2021, 66 fig. 167 (on composite capitals like fig. 1); 69 fig. 21. 174. 175 (on 

Theodosian capitals like fig. 2); 70 fig. 177. 178 (on wind-blown capitals like fig. 3); 72 fig. 124. 127. 183–185 
(on double leaves like fig. 4); 77 fig. 200 (on capitals with two zones like fig. 5).

https://gazetteer.dainst.org/place/2733214
https://gazetteer.dainst.org/place/2285315
https://gazetteer.dainst.org/place/2066446
https://gazetteer.dainst.org/place/2211468
https://gazetteer.dainst.org/place/2109043
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than one building with such exceptional parts. The combination of different composite 
and other capitals was not uncommon and appears to have been fashionable in Early 
Byzantine Anatolia, Constantinople, and the Balkans alike, where some of the finest 
buildings, including churches, employed similarly varied carvings10. The capitals from 
Gecek most likely belonged to a church, as churches were normally the only buildings 
that employed architectural sculpture in rural Anatolia11. A Middle Byzantine barrier 
slab from Gecek that reached the museum together with the Theodosian capital may 
have come from the same church (fig. 37).
6	 A Corinthian column capital combines wind-blown fine-toothed leaves with 
opulent caules (fig. 3) as is also attested at Nicaea/Iznik and at Thessaloniki, for example12. 
Although caules were otherwise rarely carved any more in Byzantine times, they seem 
to have often and traditionally been associated with wind-blown fine-toothed leaves, 
e.g. a Late Roman column capital from Sidamaria/Ambar in Lycaonia13. On a different 
note, a badly mutilated basket capital with two zones preserves clearly recognizable 
remains of wickerwork in the lower zone (fig. 5), whereas the upper zone may possibly 
have had doves, as such are displayed on a similar basket capital that was recently 
excavated in the vicinity of Kütahya14.
7	 The likeness of column capitals in central Anatolia, from Proconnesus/Con-
stantinople, and in the central Balkans seems to have been brought about by three 
quarries and their related workshops, one in each region, Docimium in Phrygia, Pro-

10	 Niewöhner 2021, 30.
11	 See below note 87.
12	 Mentzos 2001, 321–323 fig. 8; Barsanti 2003, 274 fig. 26. 27.
13	 Mert – Niewöhner 2010, 396 f. cat. 8 fig. 21.
14	 Altunkaynak Duğan – Ünan 2019, 38 fig. 9. For examples of other such capitals elsewhere, see Peschlow 1998, 

pl. 20, 13.

54

321

Fig. 1: Composite column capital 
with fine-toothed leaves. H > 47, 
Ø < 47, abacus 60 × 60. Tugay 
Anadolu Kültür Sanat ve Arkeoloji 
Müzesi inv. E28 = A_15330. 
Acquired in 2004 from Gecek 
Köyü in Altıntaş İlçesi. Broken at 
the bottom. The top was later 
hollowed out in order to serve as 
basin for a Turkish fountain

Fig. 2: Theodosian column 
capital. H 55, Ø 42, W 65. Vacidiye 
Medrese inv. A_25618. Acquired in 
2018 from Gecek Köyü in Altıntaş 
İlçesi, together with the middle 
Byzantine barrier slab Fig. 37

Fig. 3: Corinthian column capital 
with wind-blown fine-toothed 
leaves and opulent caules. H 52, 
Ø 44. Dumlupınar University 
inv. A_22818. Inventoried in 2017

Fig. 4: Medium-sized Corinthian 
column capital with double leaves. 
Vacidiye Medrese

Fig. 5: Medium-sized basket capital 
with two zones. Vacidiye Medrese

https://gazetteer.dainst.org/place/2284833
https://gazetteer.dainst.org/place/2308231
https://gazetteer.dainst.org/place/2225864
https://gazetteer.dainst.org/place/2283251
https://gazetteer.dainst.org/place/2285509
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connesus/Marmara Adası near Constantinople, and Sivec in northern Macedonia15. The 
three quarries appear to have been closely related, possibly through the imperial estate 
that is known to have had stakes in Docimium and Proconnesus during the Roman 
period16. However, production from Sivec marble lapsed after the Huns and the Ostro-
goth invaded the Balkans in the later 5th century, and central Anatolia is likewise poor 
in new 6th-century forms, which stand out at Constantinople and from Proconnesian 
marble. None of the many column capitals at Kütahya reflects any 6th-century devel-
opment, and all of central Anatolia has yielded few 6th-century forms, the most notable 
exception being a couple of impost capitals with cornucopias, paired leaves, and imperi-
al monograms17. Many other 6th-century innovations from Proconnesus/Constantinople 
seem not to have reached the Anatolian plateau, although they were shipped wherever 
possible across the Mediterranean Sea and informed provincial workshops in Lycia and 
Egypt, for example18. Dociumium appears to have fallen out of step with Proconnesus 
in the 6th century, possibly due to a decline in major urban building projects, as shall be 
argued in the conclusion to this paper.
8	 Lesser Anatolian churches that may still have been built in large numbers, in-
cluding in rural settlements, were mainly equipped with local marbles that were more 
easily available and would be carved by local workshops with less quality and sophisti-
cation than the high-end products from Docimium19. Columns were most often crowned 
by Ionic impost capitals, and five new specimens at Kütahya show a wide spectrum of 
quality and decoration (fig. 6. 7. 8. 9. 10)20. A sixth capital can be described as an impost 
capital with column drum (fig. 11), but may have been conceived as a reduced form of 
Ionic impost capital, as is suggested by Ionic impost capitals with similar decoration on 
the imposts in the older collection of the museum21 as well as by a comparable capital 
from Stobi in northern Macedonia, where the ›drum‹ is decorated with an egg-and-
dart22.
9	 The Ionic impost capitals were likely combined with simplified column bases 
that had become general standard in the Byzantine period and were also made from 
local marbles (fig. 12. 13. 14). One of three newly acquired bases is carved more pre-
cisely than the other two, including a chisel-draft around the upper edge (fig. 12)23, 
which confirms that simplified column bases were considered finished end-products in 
the Byzantine period, although they had once started out as semi-finished workpieces of 
Attic bases24. Mullions could employ even more basic forms, were often carved from one 
piece, including base and capital, and mostly employed in arched windows (fig. 15. 16. 
17. 18)25. Mullions were a lot easier to carve than columns, as even a rough, uneven, and 
facetted surface was sufficient to evoke the idea of a precisely rounded shaft (fig. 18). A 
larger mullion shaft was carved from a decorative polychrome breccia, separate from 
base and capital (fig. 19), and might have belonged to a tall window, for example in 
the apse (cf. fig. 23). A column shaft with a cross in high relief required extra work and 

15	 Niewöhner 2021, 20. 38. 54.
16	 Fant 1989; Fant 1993, 157–160 (Docimium). 164 f. (Proconnesus); Drew-Bear 1994; Hirt 2010, 291–307. 

318–323.
17	 Niewöhner 2007, 126 f.; Niewöhner 2021, 108. 114.
18	 Peschlow 1998; Severin 1998.
19	 Niewöhner 2007.
20	 Fig. 8 has a close parallel in the older collection of the museum: Niewöhner 2006, 431 cat. 18 fig. 11.
21	 Niewöhner 2006, 432 f. cat. 20 f. fig. 13 f.
22	 Audley-Miller et al. 2013, 133 f. cat. 39.
23	 For another such base with chisel-draft at a village half-way between Kütahya and Aezani, see Niewöhner 

2007, 202–204 cat. 12 fig. 22 pl. 1.
24	 Kramer 1970.
25	 Niewöhner 2021, 122.

https://gazetteer.dainst.org/place/2285509
https://gazetteer.dainst.org/place/2067083
file://nas/indesign-10/DAI/IM_73/normalisierung/discolour/javascript:open_window(
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is thus indicative of higher ambition and achievement (fig. 20)26. A wide corbel has 
the traditional shape of a volute, in addition to which it is also decorated with a cross 
(fig. 21).

Early Byzantine Regionalism
10	 Two more capitals, one for a column (fig. 22), the other for a mullion (fig. 23), 
are fluted, a form of decoration that was most common in Byzantine Asia Minor and 
relatively rare in other parts of the oecumene27. Fluting had a long ancient tradition 
in Asia Minor and remained in fashion throughout the Early Byzantine period and 
beyond, for example the 7th-century chapel of the episcopal palace at Miletus and the 9th-
century church of St Clement at Ankara, both of which applied fluting to capitals as well 
as architraves and cornices28. In the case of the mullion capital at Kütahya, the fluting 
of the long sides is interrupted by a boss for the seamless attachment of window frames 
(fig. 23). In addition, one end of the mullion capital stands out for a fine kantharos vase 

26	 Cf. for example Ötüken 1996, 138. The column shaft in fig. 20 is already listed, but not illustrated, as 
Niewöhner 2006, 427 cat. 8. See also Drew-Bear 2007, 368,

27	 Aşık 2020, 190–204; Niewöhner 2021, 45; Mitchell et al. 2021, 200–204.
28	 Peschlow 2015, 213–216; Niewöhner 2016, 44. 169 cat. MK63; 173–177 cat. MK83–97; 178 f. cat. MK105. 106; 

180–184 cat. MK115–137.
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9

8

7
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Fig. 6: Ionic impost capital. H 26, 
W 51, D 57. Vacidiye Medrese 
inv. A_22854. Inventoried in 
2017. Broken at the upper left 
corner. The top was later hollowed 
out and pierced by two holes, 
apparently in order to serve as 
basin

Fig. 7: Ionic impost capital. 
Dumlupınar University

Fig. 8: Ionic impost capital with 
egg and pointed leaflets on the 
echinus and a cross on the impost. 
H 28, W 48, D 75. Dumlupınar 
University inv. A_22799. Acquired 
on 15.05.1997 from a building 
site on Hamam Street in Istiklal 
Mahallesi at Altıntaş. Until 2010 at 
Altıntaş Open Air Museum inv. 38

Fig. 9: Ionic impost capital with 
lozenge and ivy leaves on the 
echinus and cross on the impost. 
Ø 33, D 70. Dumlupınar University 
inv. A_22795. Until 2010 at Altıntaş 
Open Air Museum

Fig. 10: Ionic impost capital with 
many-pointed foliage. H 34, 
D 64. Dumlupınar University 
inv. A_22801. Acquired in 1998 
from Yayla Köyü in Altıntaş İlçesi. 
Unitl 2010 at Altıntaş Open Air 
Museum inv. 40

Fig. 11: Impost capital with column 
drum, cross, and pointed foliage. 
W 69, D 85. Dumlupınar University 
inv. A_22766. Until 2010 at Altıntaş 
Open Air Museum inv. 1

https://gazetteer.dainst.org/place/2287722
https://gazetteer.dainst.org/place/2283133
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Fig. 12: Simplified column base 
with chisel-draft. H 25, W 45. 
Vacidiye Medrese inv. A_22750. 
Inventoried in 2017

Fig. 13: Simplified column base. 
H 30, W 61. Vacidiye Medrese 
inv. A_22848. Inventoried in 2017

Fig. 14: Simplified column base 
with lateral groove. H 26, W 50. 
Vacidiye Medrese inv. A_22734. 
Inventoried in 2017

Fig. 15: Mullion drum with reduced 
Attic base. Şengül Hamamı and 
Geological Collection

Fig. 16: Mullion with reduced 
Attic base. H 123, W 12, 
D 59. Dumlupınar University 
inv. A_22802. Acquired in 1998 
from Yayla Köyü in Altıntaş İlçesi. 
Until 2010 at Altıntaş Open Air 
Museum inv. 41

Fig. 17: Mullion with simplified 
base. Limestone. H 138, 
D 62. Dumlupınar University 
inv. A_22809. Until 2010 at Altıntaş 
Open Air Museum inv. 53

Fig. 18: Mullion with schematic 
capital. H 121, W 10, D 34. 
Dumlupınar University 
inv. A_22812. Until 2010 at Altıntaş 
Open Air Museum
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in the shape of a chalice, with a cross, a pair of doves, and a vine. The motives were 
common on Early Byzantine capitals, including a closely comparable mullion capital at 
nearby Tavşanlı29, their Christian associations suggest a church, and the large size of the 
mullion points to the window of the apse. Compare similarly rich decoration of mullion 
capitals that belong to apse windows elsewhere, including a specimen in a village half-
way between Kütahya and Aezani/Çavdarhisar30.
11	 An octagonal weight belonged to a press for oil or wine (fig. 24), and its Chris-
tian decoration with a cross represents a typical Anatolian feature31. Elsewhere, such 
press-weights were not decorated, let alone with Christian motives. A roof-shaped sar-
cophagus lid with a cross in the pediment appears special (fig. 25), because sarcophagi 
are rare in the Kütahya region. Funerary customs were local and varied greatly, with 
numerous Christian sarcophagi in some areas, notably in the southern provinces of 
Lycia and Cilicia32, whereas other places are chiefly known for Christian grave stones, 
for example Ankara and Hattuşa/Boğazköy in Galatia33. Around Kütahya, sarcophagi 
were exceptional already in the Roman period (but note fig. 42. 43), when most graves 

29	 Tavşanlı: MAMA IX, 172 cat. 561b pl. 46. For other examples, see Niewöhner 2021, fig. 212. 278–280. 286.
30	 For the latter, see Niewöhner 2007, 225. 229 cat. 188 fig. 46 pl. 20. For some examples of other richly-

decorated mullion capitals belonging to apse windows, see for example Niewöhner 2021, fig. 186. 469.
31	 Aşık 2020, 253–256. Cf. Mitchell et al. 2021, 204–217; Ohlshausen – Sauer 2023, 48–54.
32	 İşler 2016; Deckers – Koch 2018; Cubas Díaz 2021.
33	 Bittel 1975; French – Mitchell 2019; Krüger 2021.
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Fig. 19: Polychrome mullion shaft. 
H 141, W 22, D 65. Dumlupınar 
University inv. A_22772. Acquired 
in 1992. Until 2010 at Altıntaş 
Open Air Museum inv. 9

Fig. 20: Column shaft with cross. 
H > 140, Ø 44. Tugay Anadolu 
Kültür Sanat ve Arkeoloji Müzesi 
inv. 6573. Found near Kemer 
Hamamı

Fig. 21: Corbel with volute and 
cross. H 20, L > 68, W 41. Tugay 
Anadolu Kültür Sanat ve Arkeoloji 
Müzesi inv. E97 = A_15371. 
Acquired in 2006 from Aslanapa 
İlçesi together with the barrier 
slab Fig. 36. Broken at the back

Fig. 22: Fluted column capital. 
Vacidiye Medrese

Fig. 23: Mullion capital with a 
kantharos vase in the shape of 
a chalice, a vine, a cross, paired 
doves, fluting, and an ivy scroll 
on top. The long sides are each 
halved by a boss for the seamless 
attachment of a window frame. 
Vacidiye Medrese

Fig. 24: Octagonal press weight 
with rounded corners, central 
rotating pan inside a square 
recession, flanking dovetailed 
sockets, and cross, H. 70, Ø ca. 
100. Şengül Hamamı and 
Geological Collection

https://gazetteer.dainst.org/place/2287588
https://gazetteer.dainst.org/place/2283199
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were marked by pagan door stones or early Christian stelae34. A few Roman sarcophagi 
of Docimian marble count among the most exquisite regional monuments of their age 
and were made for highly distinguished burials35. In contrast, the Christian lid is clearly 
of local marble and workmanship, but as a local rarity, the sarcophagus may still have 
served to single out a prominent burial, for example a high ranking cleric, as clerics are 
particularly numerous among Christian sarcophagus burials in general36.
12	 A fragmented slab shows two quadrupeds that face each other across a cen-
tral cross, the left one larger and therefore maybe male, the right one smaller (fig. 26). 
Both animals are open-mouthed, with their tongues sticking out, which would seem 
to identify them as lions37, but their feet appear to be cloven-hoofed as with sheep (cf. 
fig. 35); lions were commonly rendered with large claws (cf. fig. 41). The combination of 
a cross and a flanking pair of sheep was omnipresent in early Christian iconography38; 
pairs of lions were relatively more common in the Middle Byzantine period39. However, 
in the case of the slab at Kütahya, inferior local workmanship obscures the date as much 
as the iconography. The relief is shallow and the surfaces rough.
13	 In case of an Early Byzantine date, the fragmented slab fig. 26 might once 
have been part of a baptismal font. At a village near Aezani, a similarly sized relief of 
two sheep (?), a horned ram to the left and a ewe to the right of a central cross medallion, 
decorates a rectangular basin that appears to be a baptismal font40; the basin is too short 
for a sarcophagus, the lower part is unhewn and was to be inserted into the ground, 
and the interior is tub-shaped, with rounded corners as well as a drain, all of which are 
typical features of monolithic fonts that were common in baptisteries of Asia Minor and 
Constantinople41, but rare elsewhere42. A second basin with similar technical features 
as well as several crosses at Tavşanlı, a western neighbour of Kütahya and Aezani, 
bears an inscription that refers to Psalm 28, 3 and leaves no doubt as to the function as 
baptismal font43. A decoration with crosses and paired animals, in particular with sheep, 
is attested on a monolithic baptismal font at Türkmen Köy in the vicinity of Amorium, 
also in Phrygia, as well as further east on the Anatolian plateau44.
14	 A different kind of tub-shaped basin is lower and more narrow than baptis-
mal fonts and sarcophagi, decorated with compass flowers, and roughly hollowed out at 
one end, apparently in order to be attached to a column (fig. 27)45. The basin could have 
been placed in an intercolumniation of a colonnaded street and served as one of the 
many public fountains that were typical of Early Byzantine urbanism in Asia Minor46. 
At a fountain, a low basin would have been more accessible and made it easier to fill 
and lift containers with water. Compare a similarly low basin with compass flower in 

34	 MAMA X; Kelp 2015.
35	 Türktüzün 1993.
36	 Peschlow 2016; Deckers – Koch 2018, cat. 184. 212. 246. 248. 294. 302. 309. 319. 340.
37	 Cf. Grabar 1976, cat. 93. 100. 152 (Middle Byzantine); Fıratlı 1990, cat. 49. 306 (Early Byzantine). 323. 325. 338 

(Middle Byzantine).
38	 See below, notes 40 and 44, as well as Herdejürgen – Kollwitz 1979, 140–148.
39	 See above, note 37 as well as, at the Archaeological Museum Kütahya, Niewöhner 2008, cat. 11. 47 (Middle 

Byzantine).
40	 Niewöhner 2007, 263 cat. 334 pl. 37. A more recent interpretation as sarcophagus does not account for the 

functional features of the basin and seems unlikely: Deckers – Koch 2018, cat. 241.
41	 Aşık 2020, 249–253; Niewöhner 2021, 163.
42	 Ristow 2023.
43	 Koçabaş et al. 2023, 80 f. fig. 43. 44.
44	 Türkmen Köy: MAMA VII, 67 cat. 300 pl. 18. 19; Lightfoot 2017, 66 cat. 178. Eastern Anatolia: Strzygowski 

1918, 242. 336 fig. 383. Numerous more examples have the paired animals flanking a central vase or fountain 
instead of a cross, probably in reference to the water of baptism.

45	 Aşık 2020, 257–260.
46	 Richard 2016.

https://gazetteer.dainst.org/place/2284810
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the territory of Aezani47; it has two compartments on the inside and can thus not have 
served as baptismal font or sarcophagus, but conceivably as fountain48.
15	 Liturgical furnishings and in particular ambos were made and looked dif-
ferently in various parts of the Early Byzantine empire, for example Constantinopol-
itan ambos from Proconnesian marble, Carian ambos in southwestern Asia Minor, 
Macedonian ambos, and Adriatic ambos49. Central Anatolia had its own kind of ambo 
that is known from a few outstanding carvings of Docimian marble as well as from 
numerous mediocre specimens of local marbles and workmanship50. The latter are 
simplified versions of Docimian showpieces; Docimium seems to have set the example, 
and imitation by local workshops can explain how one particular type of ambo became 
standard in the region. A good example is provided by a slab that flanked and hid the 
stairs as well as serving as banister (fig. 28). The overall layout is owed to the example 
of Docimian slabs with openwork in the upper, trapezoid panel that served as banister, 

47	 Niewöhner 2007, 267 f. cat. 349 pl. 40.
48	 A more recent interpretation as sarcophagus seems unlikely: Deckers – Koch 2018, cat. 243.
49	 Niewöhner 2021, 140 f. 148.
50	 Niewöhner 2021, 145.

Fig. 25: Roof-shaped sarcophagus 
lid with acroterium and a cross in 
the pediment. H 28, W (broken) 
68. Vacidiye Medrese inv. A_22847. 
Inventoried in 2017

Fig. 26: Fragmented slab with 
cross and flanking quadrupeds. 
The animals appear to be cloven-
hoofed(?), with their tongues 
sticking out, the left one larger 
than the one to the right. Vacidiye 
Medrese inv. A_15388. Acquired in 
2012 from Altıntaş İlçesi

Fig. 27: Tub-shaped basin with a 
straight front and three compass 
flowers, the right side hollowed 
out for attachment to a column, 
H 42, L (broken) 133, W 54. Şengül 
Hamamı and Geological Collection

Fig. 28: Flanking ambo slab with 
champlevé, including a deer, a 
bird, as well as various plants and 
ornaments. H 152, L 79, Th 8. 
Vacidiye Medrese inv. A_21611. 
Inventoried in 2016

Fig. 29: Polygonal ambo platform 
with semi-cylindrical moulding 
and ‘ear’ on the right side, broken 
on the left. L 107, W 105. Tugay 
Anadolu Kültür Sanat ve Arkeoloji 
Müzesi inv. E87 = A_15362. 
Acquired in 2006 from Altıntaş 
İlçesi
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whereas the lower triangle hid the stairs51. The champlevé decoration with animals, 
plants, and geometric ornaments also imitates Docimian carvings that employed such 
champlevé like a trade mark on various items of liturgical furnishings52. However, 
original Docimian products used champlevé mostly as small additional decoration on 
the framework, whereas larger animals in the main panels are carved in high relief. 
Moreover, the slab at Kütahya is lacking in precision as well as in variety and is thus 
clearly an imitation product of a second-rate local workshop.
16	 A polygonal ambo platform has an entablature that includes a thick semi-
cylindrical moulding above four fasciae (fig. 29). An ambo platform from the vicinity of 
Aezani employs a similar moulding53, at Proconnesus/Constantinople, such mouldings 
became fashionable in the Justinianic period54, and the Anatolian carvings may thus be 
attributed to the same time. At Kütahya, the entablature ends in a round protrusion or 
‘ear’ that is particular to central Anatolian ambo platforms. The ›ear‹ widens the narrow 
end of the platform, where the stairs attached, and contains a slot for the slab that 
flanked the stairs, thus connecting the different marble parts of the ambo and holding 
them in place55. Whereas the ›ears‹ of other Anatolian platforms as well as the hollow 
bottoms, which reduce weight, are carved with ornaments, the specimen at Kütahya is 
unusually plain. In contrast, a supporting ambo slab that hid the back of the stairs and 
carried the platform is carved with as much detail and as well as possible, considering 
the mediocre quality of the local marble (fig. 30)56.
17	 A low post with soffit, knob, and slot has reached the museum from the site 
of a rescue excavation at Tokul village (fig. 31). The excavated building turned out to 
be an Early Byzantine columnar basilica with Ionic impost capitals, a high templon 
screen, an ambo, a monolithic baptismal font, and a triconch annex chapel to the 
northeast57. Later, the original columns were replaced by piers. The high templon 
screen employed large posts with colonnettes, and the low post at the museum may 
have been part of the ambo. The post could have stood at the lower end of the stairs 
and held a flanking slab in place, or it could have formed part of the parapet on top of 
the platform58.
18	 A larger post with soffits on two opposite sides and an Attic base for a colon-
nette was likely part of a high templon screen (fig. 32). Such templa were standard in 
central Anatolia59, and the older collection of the museum contains a similar post60. No 
find spot has been recorded, but the fact that two such large, unwieldy, and not partic-
ularly precious or otherwise desirable items arrived at the museum independently of 
each other and at different times could suggest a local origin from the city of Kütahya, 
i.e. from its Early Byzantine predecessor Cotyaeum. Another, smaller post is peculiar in 
so far as one side is carved with an oval instead of the customary soffit (fig. 33).
19	 A small Corinthian column capital also belongs in this context (fig. 34), be-
cause it was probably part of the liturgical furnishings, most likely a high templon 
screen, and because it is typical for central Anatolia. Elsewhere, notably at Procon-
nesus/Constantinople, such a small capital would normally be carved together with 

51	 For a fine Docimian openwork slab in the older collection of the museum, inv. 53, see Niewöhner 2006, 464 f. 
cat. 102 fig. 63. 64.

52	 Niewöhner 2021, 147.
53	 Niewöhner 2007, 255–257 cat. 317 fig. 115 pl. 33.
54	 Niewöhner 2021, 126.
55	 Niewöhner 2021, 144 f.
56	 For other such supporting ambo slabs, see Niewöhner 2021, 146.
57	 Akduğan et al. 2013.
58	 For some examples, see Niewöhner 2021, 140. 145.
59	 Niewöhner 2021, 150.
60	 Inv. 27: Niewöhner 2006, 440 cat. 49; Niewöhner 2021, 128 fig. 341 (left).

https://gazetteer.dainst.org/place/2187054
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the colonnette and often also the post from a single piece of marble61. In central Ana-
tolia, numerous small capitals are separate, made to the highest standard, and consist 
of fine white marble from Docimium, which is surely also the case with the museum 
piece under consideration here62. In contrast, posts and colonnettes are mostly of local 
marble and workmanship63. This made sense, as the relatively simple soffit-decoration 
of the posts could be executed locally to a satisfactory standard, whereas buying and 
bringing these large and heavy items from Docimium would have been expensive and 
difficult. The small capitals, on the other hand, were available only from Docimium, as 
no local marble and workshop were up to the fine-toothed leaves and deeply under-
cut ornamentation. Small Docimian capitals have been found in remote villages, for 
example in the mountains south of Kütahya and around Aezani64, where they would 
have crowned otherwise locally made templon screens and thus enabled rural com-
munities to participate in the highest standard of church building and decoration at 
relatively little cost.
20	 Two barrier slabs are made of local marbles and betray local workmanship 
in so far as their decoration does not replicate standard patterns. One slab has an out-
standingly deep relief and includes a moulded base as well as a handrail that were 
otherwise often omitted or made of separate parts (fig. 35)65. The figural relief is limited 
to a medallion (rather than the more common wreath), with much empty space on the 
outside, which was uncommon in Early Byzantine carvings that tended to be crowded, 
for example the champlevé that fills all available space on some marbles (cf. fig. 28). 

61	 Deichmann 1969–1989, I, fig. 72–76; II, 2, p. 114 f.; Terry 1988, 33–35. 39–43 cat. 27–38 fig. 88–106; Peschlow 
1990–1991; Duval et al. 1994, 195–234.

62	 Cf. several specimens in the old museum collection, inv. 39. 46. 687, see Niewöhner 2006, 462 f. cat. 96–100 
fig. 59. 60.

63	 For example in and around Aezani: Niewöhner 2007, 233–249 cat. 228–290 fig. 64–97 pl. 26–29.
64	 Now also at the Kütahya Museum, inv. 854. 7653. 8525, see Niewöhner 2007, 271 cat. 363–365 pl. 42.
65	 For rare slabs with animals and similarly deep relief, see Ulbert 1969/70, 339–342. For some examples of 

separate bases and handrails from Aezani, see Niewöhner 2007, 251 f. cat. 301–304 fig. 105–108 pl. 30.
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Fig. 30: Supporting ambo slab. 
H 130, L 68, Th 13. Vacidiye 
Medrese inv. A_10893. Acquired in 
2007 from the garden of a house 
next to the Şengül Hamamı and 
Geological Collection

Fig. 31: Post with soffit, knob, and 
slot. H 110, L 20, W 20. Vacidiye 
Medrese inv. A_22841. Acquired in 
2012 from the rescue excavation 
of a Byzantine church at Tokul 
Köyü

Fig. 32: Post with soffits on two 
opposite sides, a central boss on 
the third side, a central slot on 
the fourth side (not visible in this 
picture), and an Attic column base 
on top. H 104, L 29, W 29. Vacidiye 
Medrese inv. A_22852. Inventoried 
in 2017

Fig. 33: Post with soffit and oval. 
H 86, L 43, W 34. Vacidiye Medrese 
inv. A_15277. Acquired in 2010 
from Gediz
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However, the slab’s image of a sheep in front of a tree was common in the period, e.g. on 
sarcophagi and mosaic floors66. The second slab displays a lozenge with a cross (fig. 36), 
which was a common motive, but the execution does not comply with what was cus-
tomary at Docimium or Proconnesus, where the lozenge would be rounded in profile 
and terminate in plants67.

Middle Byzantine Workshops
21	 The Early Byzantine traditions came to an end during the Invasion period, 
when Persians and Arabs ravaged Asia Minor from the 7th to 9th centuries. Later marble 
carvings from the Middle Byzantine period are fewer in number, limited almost exclu-
sively to liturgical furnishings, decorated differently, and appear to have followed other 
trajectories than in the Early Byzantine period. Three newly acquired barrier slabs can 
serve as examples (fig. 37. 38. 39). As a general rule, the relief is less deep and elaborate 
than in Early Byzantine times, but the patterns are more complex, typically on the basis 
of knotted interlace that forms concentric medallions, lozenges, and rectangles, often 
including roses and crosses68. No two slabs are exactly alike, suggesting many different 
local workshops, but all employed roughly the same repertoire. The regionalism that 
characterised the Early Byzantine period is not in evidence any more, probably be-
cause Docimium (as well as Proconnesus) had stopped to function as dominant regional 
production centres that would be emulated by all local workshops and thus establish 
common regional styles and repertoires. The landed aristocrats, who appear to have 
been behind most later Byzantine church building in Anatolia69, will have been oriented 
towards Constantinople rather than to various local cities and bishoprics, as the latter 
had lost most of their former standing.

66	 E.g. Herdejürgen – Kollwitz 1979, 140–148. For numerous Anatolian examples of early Christian floor mosaics 
with various single animals in front of trees, see Niewöhner 2016, fig. 142. 143. 153; Laflı – Patacı 2019, 
fig. 106. 118. 120. 121. The mosaic floor of an Early Byzantine church at Simav includes a ram (without tree): 
Bakır et al. 2016, 188 fig. 23, 6.

67	 For some examples, see Barsanti – Guiglia Guidobaldi 2004, 89–228. 315–474; Niewöhner 2007, 273–275 
cat. 377 fig. 141 pl. 43; Niewöhner 2021, fig. 323. 422. 423.

68	 See in general Niewöhner 2021, 158; Niewöhner 2023a, fig. 5–11. For more examples from the region of 
Kütahya, see Niewöhner 2008.

69	 Howard-Johnston 2020. Mitchell 2023, 607–610 elaborates on the Constantinopolitan relations and describes 
middle Byzantine Phrygia as subordinate to, and »hinterland« of, the capital, but on p. 468–478 assumes 
somewhat contradictory that Phrygian urbanism did exceptionally well during the Middle Byzantine period, 
because numerous inscriptions attest to the renovation of urban churches. However, excavated examples 
such as Aezani show that Middle Byzantine renovations could amount to little and were not necessarily 
related to a civilian settlement of urban character; see Niewöhner 2023a.
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Fig. 34: Small Corinthian column 
capital with fine-toothed leaves 
and cross in wreath. Vacidiye 
Medrese

Fig. 35: Barrier slab with ram 
and tree inside a medallion, 
moulded base, and handrail. 
H 73, L (broken) 85, Th 9. Vacidiye 
Medrese inv. A_22171. Acquired in 
2014 from Gövem Köyü

Fig. 36: Barrier slab with lozenge 
and cross. H > 51, W 53, Th 8. 
Tugay Anadolu Kültür Sanat 
ve Arkeoloji Müzesi inv. E88 = 
A_15363. Acquired in 2006 from 
Aslanapa İlçesi together with 
the corbel fig. 21. Broken above. 
Bottom left and right corners 
broken off
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22	 Some of the same observations can be made with respect to Middle Byzantine 
templon epistyles70, save a comparison with the Early Byzantine period, because few 
Early Byzantine templon epistyles have survived. Apparently, most Early Byzantine 
templon epistyles were made from wood and precious revetments that have disinte-
grated, burned, and probably also been robbed during the Invasion period. This can also 
explain why the number of Middle Byzantine marble epistyles exceeds that of other, 
related templon parts like posts, colonnetts, or capitals; marble epistyles needed to be 
newly made in order to replace lost wooden beams, while other parts that had been 
made from marble already in the Early Byzantine period survived the Invasion period, 
continued in use, and did not need to be replaced.
23	 However, a templon epistyle, which was recently acquired from the city of 
Kütahya and may thus have belonged to a church of Cotyaeum, stands out because it 
does not employ typical Middle Byzantine features, but has a front that looks like an 
Early Byzantine cornice in the shape of a sima (fig. 40). This is hardly accidental, as the 
stepped base and the concave relief of the sima required considerable extra labour. The 
decoration with an ivy scroll is likewise comparable to Early Byzantine carvings, for ex-
ample on top of the mullion capital fig. 23. The epistyle may thus conceivably date from 
the Early Byzantine period and count among the few known marble templon epistyles 
from before the Invasion period that are generally more sombre in style than Middle 
Byzantine carvings71. Alternatively, the epistyle in question could be an exceptional later 
Byzantine carving in Early Byzantine style, similar to an epistyle at Manisa in western 
Asia Minor that employs a sima in front and lozenges underneath, almost as if from 
the Early Byzantine period, but was made to measure for a later Byzantine verse in-
scription72. Thus, it does not (yet) seem possible to date the epistyle at Kütahya with any 
degree of certainty.
24	 In contrast, a templon epistyle block from Simav/Synaus73 to the southwest 
of Kütahya (fig. 41. 42. 43) is so close to two other epistyle blocks in the older museum 
collection as to indicate the same workshop74, particularly considering the general var-
iety of Middle Byzantine carvings. The parallels include the vertical front, the twisted 
cord at the bottom of the front, the arcade with a profile or fasciae and with oblong, 

70	 See in general Niewöhner 2021, 160, and for more examples from the region of Kütahya, Niewöhner 2008.
71	 For some Early Byzantine examples, see Niewöhner 2017, 314–316 fig. 171 and note 162 with references to 

more.
72	 Niewöhner 2008, 342 f. cat. 58 fig. 62. More generally on later Byzantine carvings that copied Early Byzantine 

styles, see Melvani 2018.
73	 On ancient and Byzantine Synaus, see Belke – Mersich 1990, 395 f.; MAMA X, xviii f. 115 f. 183; Altunkaynak 

Duğan et al. 2018; Mitchell 2023, 359.
74	 For the other blocks, inv. 10045 f., see Niewöhner 2008, 335 f. cat. 47. 48. fig. 51. 52.
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Fig. 37: L ong barrier slab, the left 
side with cross on a spike inside 
a concentric interlace medallion, 
square, lozenge, and outer square, 
with medallions in the spandrels; 
the right side with vertical 
interlace columns that include 
medallions and roses. H (broken) 
35, L (broken) 68, Th 10. Vacidiye 
Medrese inv. A_25619. Acquired in 
2018 from Gecek Köyü in Altıntaş 
İlçesi, together with the early 
Byzantine column capital fig. 2. 
The cross appears to have been 
partly erased, suggesting that the 
slab was re-used in Turkish times.

Fig. 38: Barrier slab with rose and 
interlace-medallion. H 50, L 50, 
Th 10. Dumlupınar University 
inv. A_22817. Acquired in 2011 
from Örenköy in Aslanapa

Fig. 39: Narrow ambo parapet(?) 
slab with a central rose and 
concentric interlace medallion, 
lozenge, and rectangle, with 
medallions in the spandrels. H 70, 
Th 10. Dumlupınar University 
inv. A_22776. Until 2010 at Altıntaş 
Open Air Museum inv. 13

https://gazetteer.dainst.org/place/2283121
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club-shaped forms in the spandrels, the spiral column with trapezoidal base and capital, 
and the flanking lions. The other blocks are from Kilise-Orhaniye/Malos in the Phrygian 
highlands, and in turn linked to three epistyles that may once have belonged to a three-
partite sanctuary, but have been re-used to decorate the façade of a Turkish mausoleum 
or türbe at Kümbet/Meros, also in the Phrygian highlands, to the northeast of Kütahya. 
The epistyles at Kümbet share the same features as the museum pieces save the lions, 
but including the trees under the arcade75. The Middle Byzantine workshop in question 
thus appears to have produced at least three templa at three distant places in Phrygia 
that are 100 and more kilometres apart. At Simav, the marble was sourced by re-carving 
the roof-shaped lid of an ancient sarcophagus. Such re-use of ancient parts was common 
in the Middle Byzantine period (cf. fig. 46), when most ancient quarries appear to have 
been abandoned.

75	 Niewöhner 2008, 292–294. 333–335 cat. 42–46 fig. 2. 46–50. On Kilise-Orhaniye/Malos and Kümbet/Meros, see 
most recently Mitchell 2023, 373–375.
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Fig. 40: Two blocks of a templon epistyle, the lower side with various 
crosses, roses, a bird, and a boss for a column capital, the front 
shaped like a sima, with a cross and an ivy scroll. The cross on the 
front corresponds with a large cross medallion on the lower side of the 
left block, and the symmetrical decoration on both sides of the cross 
medallion suggests that this block is complete and may have bridged 
the central door of the templon. H 18, L 140, W 32. Vacidiye Medrese 
inv. A_24246. Acquired by/from the Jandarma Komutanlığı of Hisarcık in 
Kütahya. Inventoried in 2017

Fig. 41: Templon epistyle with a twisted cord at the bottom, an arcade 
and trees on the left side, and a pair of lions on the right; the lions face 
each other across a spiral column, the left one with a mane and thus 
male, the right one without and thus presumably female. H 19, L 59, 
W 33. Vacidiye Medrese inv. A_15386. Acquired in 2002 from a private 
person in Simav

Fig. 42: Same templon epistyle as in the previous figure, seen from 
above. Imbrex and tegulae remain from the roof-shaped lid of an ancient 
sarcophagus that was re-used to carve the Byzantine templon epistyle

Fig. 43: Same templon epistyle as in the previous figures, seen from 
below. On the left side compass flowers, on the right a recess for the 
seamless attachment of a column capital

https://gazetteer.dainst.org/place/2193910
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25	 Two blocks are decorated with scrolls of alternating half-palmettes (fig. 44. 
45) that were sometimes employed on later Byzantine cornices and door frames76. The 
museum pieces could thus also have belonged to door frames. Alternatively, one block 
with a lozenge on the lower side may conceivably have served as templon epistyle, as 
such decoration, including with scrolls of alternating half-palmettes77, is also attested for 
Middle Byzantine templa.
26	 A water spout with a stylised face and mane (fig. 46) represents a lion head in 
the tradition of numerous other lion-headed water spouts from the Middle Byzantine 
period78. All of them roughly carved, the lion-headed spouts imply distant viewers and 
appear to have been placed at the roof line of domed churches that collected a lot of 
water in certain places, where it needed to be thrown off far enough to protect the walls 
from moisture. The lion heads continued the tradition of ancient water spouts and will 
have had a similar apotropaic meaning. All this seems to be confirmed by comparison to 
fountain heads with different, more varied as well as detailed decoration that required 
to be seen from close up and from above, and with pointed outlets that would help with 
collecting the water into containers. The water spout at Kütahya was carved from the 
fluted shaft of an ancient column, same as numerous other Middle Byzantine spouts. A 
similar water spout is attested at Çardaklı, south of Tavşanlı79.

Settlement History
27	 The new finds from the city of Kütahya itself (fig. 30. 40) confirm the earlier 
observation that Cotyaeum did relatively well in the Byzantine period80, at least as far 
as church buildings are concerned and in particular in comparison with the southern 
neighbour Aezani that had been more prosperous in Roman times, but appears to have 

76	 For example Macridy 1964, fig. 51; Grabar 1976, pl. 70. 123; Drandakis 2002, fig. 70. 91. 95. 96. 230–232; 
Bouras 2010, 251 fig. 239.

77	 For some examples, see Drandakis 2002, passim; Niewöhner 2017, 322 fig. 182; Niewöhner 2021, fig. 409.
78	 Niewöhner 2021, 133.
79	 MAMA IX, 167 cat. 550a pl. 44.
80	 Cf. Aşık 2020.
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Fig. 44: Door lintel or templon 
epistyle (?), the lower side with 
lozenge and rose, the front with a 
scroll of alternating half-palmettes. 
H 14, L 60, W 47. Vacidiye Medrese 
inv. A_22756. Inventoried in 2017. 
A round hole suggests later re-
use, possibly at a Turkish fountain.

Fig. 45: Door post (?) with a scroll 
of alternating half-palmettes. 
Tugay Anadolu Kültür Sanat ve 
Arkeoloji Müzesi

Fig. 46: Lion-headed water spout. 
H 35, L 77. Carved from a fluted 
column drum (Ø 39). Vacidiye 
Medrese inv. A_10617. Acquired 
in 2002 from Gövencer Mevkii in 
Domaniç, on the road to Aksu
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fallen behind later on81. A new colonnaded street, which Aezani had built as late as the 
turn of the 5th century, was given up and collapsed in the early 6th century82, and the 
city’s most prominent 6th-century church was housed inside a former bath building, thus 
rendering any new architectural sculpture superfluous83. The case of Aezani appears to 
have been symptomatic of 6th-century urbanism in central Anatolia. Even the region’s 
most important pilgrimage shrine at Germia in Galatia, where a 5th-century church 
had been built with fine Theodosian column capitals, made do with piers when the 
church was renovated in the 6th century, thus economizing on architectural sculpture84. 
6th-century Anatolia was generally poor in major building projects that employed large 
series of new column capitals, and the 6th-century production of architectural sculpture 
at Docimium may thus have declined due to lack of demand.
28	 Numerous other museum pieces were brought from Altıntaş town, when a 
local open-air museum was disbanded in 2010 (fig. 8. 9. 10. 11. 16. 17. 18. 19. 39). The 
town of Altıntaş is not to be confused with a nearby village by the same name that 
continues the tradition of Early Byzantine Soa85. Altıntaş town is not identified with an 
ancient polis, but is located beneath ancient marble quarries and some fortifications 
that have been attributed to later Byzantine times, in addition to which various marble 
carvings indicate Early Byzantine settlement activity (fig. 8)86. Other pieces reached 
Kütahya from Altıntaş İlçesi or district, in particular from the Turkish villages of Yayla 
(fig. 10. 16) and Gecek (fig. 1. 2. 37), the latter probably from the same rural church.
29	 The new acquisitions at Kütahya include more rural finds from Turkish 
villages elsewhere in the huge catchment area of the museum (fig. 31. 35. 38. 46), and 
a survey in the territory of Aezani, where it was possible to trace the actual find spots 
and identify them as Early Byzantine settlements, has confirmed that village finds are 
indeed indicative of local settlement activity (and have not normally been relocated 
from afar)87. Thus, the many village finds lend support to the earlier observation that the 
Byzantine settlement pattern tended towards ruralisation and that the Early Byzantine 
countryside could collectively employ as many as and more marble carvings than cities.
30	 The small number of Middle Byzantine finds may partly be explained with 
the re-use of Early Byzantine carvings and the smaller size of later churches, which 
normally required no more than four columns88. Fewer Middle Byzantine carvings than 
in some other parts of central Anatolia may also be explained by less Arab destruction 
that necessitated fewer Middle Byzantine repairs, as Kütahya was reached by fewer 
raids than the regions further to the southeast89. However, the survey in the territory of 
Aezani has shown that Middle Byzantine marbles are as unevenly distributed as they 
are rare90. Considering that palynological evidence as well as general prosperity indicate 
continued land use in the Middle Byzantine period91, the scarcity of Middle Byzantine 
carvings cannot be taken to imply that large parts of the countryside became uninhab-
ited. Apparently, new Middle Byzantine carvings were an exceptional expenditure, 
possibly depending on the whims of landed aristocrats, and thus not indicative of the 
general settlement pattern and activity any more.

81	 Niewöhner 2006; Mitchell 2023, 361 f.
82	 Rheidt 1995.
83	 Niewöhner 2007, 143–145.
84	 Niewöhner et al. 2013, 128 f.
85	 Belke – Mersich 1990, 385; Mitchell 2023, 188.
86	 Belke – Mersich 1990, 319; Niewöhner 2006, 414 f. 437 cat. 39 fig. 16. 17 (Museum Kütahya inv. 572).
87	 Niewöhner 2007, 77 and passim; Mitchell 2023, 354–478.
88	 Ousterhout 2019, 431–444.
89	 Belke – Mersich 1990, 68; Niewöhner 2008, 311.
90	 Niewöhner 2008, 306–308.
91	 Demirel Gökalp 2017; Koder 2017; Roberts et al. 2018.
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ZUSAMMENFASSUNG
Von einer frühchristlichen Region zu 
mittelbyzantinischem Hinterland
Neue byzantinische Steinmetzarbeiten im 
Archäologischen Museum Kütahya
Philipp Niewöhner

Dieser Beitrag legt vier Dutzend byzantinische 
Steinmetzarbeiten vor, die das Archäologische 
Museum Kütahya in den letzten zwanzig Jahren 
seit der Publikation der älteren Bestände neu 
erworben hat. Bauskulptur stammt zumeist aus 
frühbyzantinischer Zeit, liturgisches Mobiliar 
auch aus der mittelbyzantinischen Epoche. Die 
Fundorte sind weit über das große Einzugsgebiet 
des Museums verstreut, aber die Stadt Kütahya 
und der Distrikt von Altıntaş bilden jeweils einen 
Cluster. Einige frühbyzantinische Arbeiten weisen 
überregionales Formenrepertoire auf, wie es auch 
aus anderen Teilen des Oströmischen Reichs 
bekannt ist. Andere Stücke und insbesondere das 
liturgische Mobiliar sind typisch anatolisch und be-
zeugen frühchristlichen Regionalismus. Letzterer 
überwog spätestens seit dem sechsten Jahrhun-
dert, als überregionale Formen in Zentralanatolien 
selten wurden. Mit einem generellen Zusammen-
bruch in Folge der Perser- und Araberkriege ging 
dann auch die regionale Prägung verloren, und 
das mittelbyzantinische Steinmetzwesen richtete 
sich neu und möglicherweise mehr oder weniger 
direkt an Konstantinopel aus, so daß die vormals 
eigenständige Region jetzt als erweitertes Hinter-
land der Hauptstadt gelten kann.

SCHLAGWÖRTER
Altıntaş, Phrygien, liturgisches Mobiliar, Templon
epistyle, Spätantike

ÖZET
Erken Hristiyanlık Yöresinden Orta Bizans 
Hinterlandına
Kütahya Arkeoloji Müzesi´ndeki Taş Eserler
Philipp Niewöhner

Bu çalışmada, eski eserlerin yayınlanmasından 
bu yana geçen yirmi yıl içinde Kütahya Arkeoloji 
Müzesi tarafından yeni satın alınan dört düzine 
Bizans taş eseri ele alınmaktadır. Mimari heykeller, 
çoğunlukla Erken Bizans Dönemi, litürjik eşyalar 
ise Orta Bizans Dönemi´ne aittir. Eserler, müzenin 
sorumluluğundaki geniş alana dağılmış olmakla 
birlikte, Kütahya ve Altıntaş ilçesi birer grup oluş-
turmaktadır. Doğu Roma İmparatorluğu'nun di-
ğer bölgelerinden de bilindiği gibi erken dönem 
Bizans eserlerinden bazıları, stil bakımından bölge 
dışı özelliklere sahiptir. Litürjik eşyalar başta olmak 
üzere diğer eserler Anadolu´ya özgüdür ve Erken 
Hristiyanlık evresindeki yerel özellikleri yansıtır. Bu 
evre, Orta Anadolu'da, bölge dışına ait formların 
seyrekleştiği – en geç – 6. yüzyıldan itibaren bas-
kındır. Pers ve Arap savaşlarının bir sonucu olarak 
yaşanan genel çöküşle birlikte yerel nitelik de kay-
bolmuş ve Orta Bizans taş işçiliği yönünü yeniden 
belirlemiş ve muhtemelen az ya da çok doğrudan 
Konstantinopolis'e çevirmiştir. Buna göre eskiden 
bağımsız olan bölge artık başkentin genişlemiş 
hinterlandı olarak görülebilir.

ANAHTAR SÖZCÜKLER
Altıntaş, Phrygia, litürjik eşyalar, templon epistyl´i, 
Geç Antik Dönem
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