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	 Αὐρηλία Κλεοπά-
	 τρα . . ωΑΤΟΡΙ
	 κεὶ ἀδελπῷ ΑΥ .
4	 Τ . ΟΥΝΑ καὶ
	 Δόμνῃ θυγατρεὶ
	 ἀνέστησε μν-
	 [ήμης χάριν]

	� �$�X�U�H�O�L�D���.�O�H�R�S�D�W�U�D�����3���3�����D�Q�G���I�R�U���K�H�U���G�D�X�J�K�W�H�U���'�R�P�Q�H���V�H�W���X�S��

(the monument) in memory.

68	 The inscription is worn and the readings in lines 2–4 are un-
certain. The name Kleopatra (Κλε-, Κλευ-, Κλεο-) is already attested five 
times in the Haymana region120. In line 2 it might be possible to restore 
a short male name followed by ἀνδρί. In line 3 κὲ ἀδελπῷ, with the 
substitution of pi for phi as often in texts from rural Phrygia seems clear, 
perhaps followed by αὐτοῦ, although the traces are too uncertain for 
certainty.

Cat. 7 Çeltikli, now Haymana Kaymakamlığı (fig. 11. 12)

69	 Stele with figured relief set in recessed panel with half-pal-
mettes perhaps marking the springing of an arch. The top is broken away 
and missing. A couple are shown in shallow relief. The female figure 
(viewer’s left) is depicted wearing long chiton with the himation drawn 
up over the head. The male wears a chiton and himation in ›arm-sling 
pose‹. Both figures have over-sized hands121. The heads are broken off 
and missing. There is a hand mirror incised in the stone between them 
with an incised line below it. The shaft has the remains of a defaced bust 
in the centre, which retains the details of some of the folds of the drapery 
but only the outlines of the head. Incised on either side of this are a 
spindle and distaff (?) to the left and a falx vinitoria or pruning hook122 to 
the right, together with two less well preserved, uncertain objects. Below 
is a damaged five-line inscription.
	 Οὐαρέλιος κα[ὶ Τατ]ιον (?)
	 οἱ Φιλαργύρου [τῷ πα]τρὶ καὶ
	 [τ]ῷ ἀδελφῷ Ἀπολ[λω]νίῳ
4	 καὶ μητρὶ Ζω[τικῇ or σίμῃ]
	 ἀνέστησαν μν[ήμης] χάριν

	 1: restore a short woman’s name ending -ιον, Τατιον is possible.

	� �9�D�O�H�U�L�X�V���D�Q�G�����3���3���3�����W�K�H���F�K�L�O�G�U�H�Q���R�I���3�K�L�O�D�U�J�\�U�R�V���V�H�W���W�K�L�V���X�S���I�R�U���W�K�H�L�U���I�D�W�K�H�U���D�Q�G���W�K�H�L�U��

brother Apolonios and mother Zotike/Zosime, in memory.

120	 RECAM II, cat. 260. 315. 332. 339. 346. Cf. further attestations from central Anatolia in LGPN Vc, cat. 222.
121	 A frequent feature in the wider area, see Masséglia 2013, 104–107.
122	 Waelkens 1977, 279 f.
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Fig. 11: Cat. 7 Çeltikli, now 
Haymana Kaymakamlığı, figured 
grave stele, marble

Fig. 12: Cat. 7 Çeltikli, now 
Haymana Kaymakamlığı, same 
stele as in the previous image, 
detail of the inscription
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Figured Door Stelai with Arched Tympana

Cat. 8 Haymana Kaymakamlığı (fig. 13)

70	 Marble grave stele with a roughly-shaped overall form that 
may once have been pointed and contains an arched recessed tympa-
num, set above a crudely incised door motif123. The stone is worn and 
chipped away in places. The tympanum contains two figures set in a 
recessed panel framed by a pair of rudimentary pilasters on each side124. 
Incised decoration above the arch depicts ivy leaves extending on either 
side of a spiral motif, perhaps a schematic Ionic capital that supports a 
ribbed leaf125, design features which find strong parallels with pieces 
produced in Vetissos and its territory. Within the incised rendition of 
an architectural framework, two female figures have been depicted. 
Both are shown with simplistic facial features: large eyes outlined on a 
slightly lower plane than straight brows, and a rectangular nose. Both 
mouths are shown simply by an incised straight line. The details of hair 
have received more attention: separated by a central parting and drawn 
back from the face to be covered by a veil. A small drop shape is shown 
either side of the brow on both of the subjects’ heads. The rendition is 
stylised and it is possible that these drops represent the ears or earrings 
(idiosyncratically placed), but we cannot discount the possibility that 
rendered here are small tassels associated with a local fashion of artfully 
styled hair126.
71	 The women have elongated necks, each with an incised 
line to indicate a simple necklace. Neither figure is wearing chiton 
with himation in the arm-sling pose, common for women in the wider 
Phrygian region127. The figure on the viewer’s left is reaching with her 
arms to arrange her clothing draped about her. Here, the sculptor may 
have intended to show the modest adjustment of her himation. The other 
figure has the hands reaching to the stomach and wears what looks like 
a long tunic, on which the sculptor has incised, with a flat chisel, two 
broad clavii, and a further layer of fabric, a cloak or mantle, unusually 
hanging from the shoulders to the ground. The incised door set below the 
inscription contains details of door furniture and the following props: 
top left, spindle and distaff; top right, door-knocker; bottom left, fruit in 
basket; bottom right, key plate. A four-line inscription is set above the 
relief. The letters are deeply carved but uneven. Nu and eta are some-
times confused. Λούκιλος is not common128, but seems clear at the start 
of the text.

123	 There are difficulties in assigning typology correctly here because of the damage to the sides of the top of 
the stele and the rough working of the stone. The profile of the top of the stone does appear pointed, though, 
which would conform to Waelkens ›type C‹, with this form containing an arched tympanum, which has a 
distribution well observed in the southern Haymana region: Waelkens 1986, 4 f. 302.

124	 For a closely comparable pilaster composition, see door stelai from the Vetissos area, e.g. Waelkens 1986, 
cat. 593. 607.

125	 This distinctive motif is again found in ›type C‹ door stelai from workshops operating in Vetissos and its 
surrounding territory, see, for example, Waelkens 1986, cat. 593. 607.

126	 Masséglia 2013, 114–116 discusses the use of short tasselled veil and ornamented headband running over the 
parting and around the front of the hairline on Phrygian reliefs: Lochman 1990, fig. 1. 8; see also Waelkens 
1986, cat. 247 pl. 32; Lochman 2003, II 92 pl. 8 fig. 29. While the parallels are not precisely the same, a 
comparable sort of local ornament is also possible on this relief.

127	 Masséglia 2013, 104–108. 115.
128	 LGPN Vc, cat. 250.
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Fig. 13: Cat. 8 Haymana 
Kaymakamlığı, figured door stele 
with arched tympanum, marble

Fig. 14: Cat. 9 Haymana 
Kaymakamlığı, figured door stele 
with arched tympanum, marble


