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PETER THONEMANN

Poets of the Axylon

I. Introduction

Between the first and fifth centuries AD, thousands of ordinary inhabitants of the
cities and villages of the eastern Roman empire composed or commissioned Greek
verse epigrams in memory of their deceased parents, spouses and children. This vast
corpus of «popular» verse, with its own distinctive generic conventions, is an excep-
tionally rich source for the ethical values and assumptions of ordinary provincials.
Funerary poetry is also an important category of evidence for the character and
quality of literary education in the Roman East. The vocabulary used by Greek epi-
taph-writers, their metrical competence (or lack of it), and the range and sophisti-
cation of literary allusion can all tell us an enormous amount about levels of education
and literacy in East Roman urban and rural society during the imperial and late
imperial periods.1

This formidable body of «sub-literary» verse has seldom been subjected to serious
sociological study.2 But the funerary poetry of the Roman East has been rendered

Abbreviations follow those used in SEG, with the following additions: Brixhe, Essai = C. Brixhe,
Essai sur le grec anatolien au début de notre ère, nouvelle édition augmentée, 1987; I.Konya =
B. H. McLean, Greek and Latin Inscriptions in the Konya Archaeological Museum, 2002; KILyk
= G. Laminger-Pascher, Die kaiserzeitlichen Inschriften Lykaoniens I, 1992; LfgrE = Lexicon
des frühgriechischen Epos, 4 vols., 1955–2010; SGO I–V = R. Merkelbach – J. Stauber,
Steinepigramme aus dem griechischen Osten, 5 vols., 1998–2004; Wilhelm, Grabinschriften =
A. Wilhelm, Griechische Grabinschriften aus Kleinasien, SBBerl. Phil.-hist. Kl. 27, 1932,
792–865, reprinted in Akademieschriften zur griechischen Inschriftenkunde, 1974, II 336–409.
I am indebted to Christof Schuler, Andreas Victor Walser, and an anonymous referee
for comments and criticism.

1 The bibliography on Roman literacy and literate education is enormous: see especially
W. Harris, Ancient Literacy, 1989; T. Morgan, Literate Education in the Hellenistic and Roman
Worlds, 1998. For late antiquity, see R. A. Kaster, Guardians of Language, 1988, and on Greek
poetry in particular, G. Agosti, in: The Oxford Handbook of Late Antiquity, 2012, 361–404.

2 Notable exceptions include L. Robert, Hellenica IV, 1948 (late antique epigrams);
A. Sartre-Fauriat, Syria 75, 1998, 213–24 (verse epitaphs of the Hauran); G. Agosti, Ant-
Tard 18, 2010, 163–80, with copious bibliography; recent monographs (with a rather different
focus from this paper) include V. Garulli, Byblos Lainee: Epigrafia, letteratura, epitafio, 2012,
and M. Obryk, Unsterblichkeitsglaube in den griechischen Versinschriften, 2012. For the
verse epigraphy of inner Anatolia, the single most important study remains Wilhelm, Grab-
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vastly more accessible in recent years, thanks to the publication of R. Merkel-
bach and J. Stauber’s Steinepigramme aus dem griechischen Osten (five volumes,
1998–2004).3 This splendid compilation, covering the verse epigraphy of Asia Minor,
Syria, the Levant, and the East, enables us for the first time to map regional variants in
the local poetry of the eastern Roman empire with relative ease. Despite occasional
disagreements on points of detail, my debt to Merkelbach and Stauber will be
abundantly clear from every page of this paper.

This paper will focus on a group of verse epitaphs from one small region of central
Anatolia, namely the southern part of the «Axylon», the dry East Phrygian steppe to
the west of Lake Tatta (modern Tuz Gölü) in the Roman province of Galatia (Map 1).4
This region has produced a very large quantity of funerary verse (more than seventy
epitaphs), most of which appears to date to the fourth and fifth centuries AD.5 What
gives this body of texts its particular interest is the absence of any major ancient urban
centres anywhere in the East Phrygian steppe. Throughout the early Roman imperial
period, the greater part of the steppe was administered and exploited through a net-
work of large imperial and private estates. Aside from the small towns of Laodikeia
Katakekaumene and Perta on the southern fringe of the Axylon, this was almost
entirely a land of villages. The Roman and late Roman verse epitaphs of the Axylon
therefore offer us a rare and precious sample of ancient «village poetry». With the
single exception of the upper Tembris valley in northern Phrygia, I know of no other
rural part of the eastern Roman empire which has produced anything like this quan-
tity of verse epigraphy.6

Most probably, the verse epitaphs of the Axylon were largely the work of village
schoolmasters, a class about which we know frustratingly little. Large cities in Asia
Minor certainly had several professional grammatiko›, teachers of Greek language and
(usually) poetry; the town of Thyateira in Lydia even had a teacher of Latin (gramma-
tikÌ« R̂vma=kfi«).7 Rural schoolmasters are less commonly attested, but as late as the

inschriften; a valuable overview of Lykaonian verse epitaphs is provided in C. Breytenbach –
C. Zimmermann, Early Christianity in Lycaonia (forthcoming). I am grateful to C. Zimmer-
mann for sharing her work with me in advance of publication.

3 Here cited in the form «SGO I–V 00/00/00».
4 H. Wenzel, Forschungen in Inneranatolien II: Die Steppe als Lebensraum, 1937; S. Mit-

chell, Anatolia: Land, Men, and Gods in Asia Minor, 1993, I 143–58; MAMA XI, pp. xxiv–xxix.
5 Merkelbach – Stauber include no fewer than 68 verse inscriptions from Laodikeia

Katakekaumene and the steppe to the north (SGO III 14/01–14/06, 16/45; SGO V 24/19–24/20).
Their selection is not comprehensive: add e.g. MAMA I 228, Sarayönü; MAMA I 229–30, Kadın-
hanı; MAMA I 233, Dedeler; MAMA I 299, Atlantı; MAMA VII 229, Turgut.

6 Merkelbach – Stauber collect 42 verse texts from the upper Tembris valley (SGO III
16/31), the majority of which seem to date to the fourth century AD.

7 grammatiko›: W. V. Harris, ZPE 52, 1983, 95–102; S. Agusta-Boularot, MEFRA 106/2,
1994, 653–746; C. Laes, Children in the Roman Empire, 2011, 107–37; see also Ch. Marek,
Pontus et Bithynia, 2003, 149. Latin teacher at Thyateira: TAM V 2, 1119; R. Kearsley, Greeks
and Romans in Imperial Asia, 2001, no. 91.
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mid-sixth century AD an eight-year old boy at the little Galatian village of Sykeon
could expect to be sent to a grammatikfi« to learn his letters.8 There is some reason to
think that at least some village teachers may have received their own education in large
cities: a grammatikfi« from Tarsos turns up in a remote part of the territory of Pontic
Amaseia, and a Smyrnaian paidotr›bh« (gymnastic trainer) is known from rural east-
ern Pisidia, between Amblada and Ouasada.9

One cardinal fact about the funerary verse of the Axylon should be highlighted at
the outset. Every one of the fifteen epitaphs discussed in this paper represents an
attempt to imitate, as closely as possible, the diction and vocabulary of the Homeric
epics, their moysik@ öpea, as an epitaph from Ikonion puts it.10 As we will see, virtually
every line of every epitaph contains a quotation, a half-quotation, or a pastiche of
something from the Iliad or Odyssey.11 That the farmers and shepherds of fifth-cen-
tury AD inner Anatolia chose to commemorate their dead in the idiom of eighth-cen-
tury BC Ionian epic poetry is, of course, a quite extraordinary cultural phenomenon
in its own right, as if the cattle-farmers of modern Tennessee were to compose their
tombstones in the language and style of Beowulf.

No less striking is the complete absence of other «literary» influences on the verse
epitaphs of rural inner Anatolia. In the cities and larger towns of western Asia Minor,
other Archaic and Classical Greek poets, particularly Hesiod and Menander, con-
tinued to be widely read into the later Roman imperial period. In a recently published
verse inscription from Bithynian Nikomedeia, perhaps of the fourth century AD, the
deceased is described as «emulator of Hesiod, rival of Archilochos, near to the elo-
quence of Menander and Xenophon»; at Sobagena, in eastern Cappadocia, a talented

8 A.-J. Festugière, Vie de Théodore de Sykeôn, 1970, Ch. 5: çktaetá dÍ genfimenon a\tÌn
dwdvke didaskˇl8 maùeÖn grˇmmata. Several didˇskaloi in early Christian inscriptions are
probably presbyters, not schoolmasters: thus KILyk 47 (Losta); SGO III 16/31/93 (Altıntaş),
A verse 3 (where read tÌn sof›h« ãmÍ didˇskal[on]| kÍ nfimon, «me, teacher of wisdom and
laws»: BE 2002, 342, p. 701).

9 Tarsian grammatikfi«: S. Agusta-Boularot, MEFRA 106/2, 1994, 702–3, no. 45. Smyr-
naian paidotr›bh«: J. R. S. Sterrett, The Wolfe Expedition to Asia Minor, 1888, 181, no. 297
(Akçalar). For other examples of «educational mobility», cf. e.g. CIL II 2892 (AE 1987, 617:
a grammaticus from Clunia in Tarraconensis, resident at Tritium Magallum); I.Byzantion 120
(a grammatikfi« from Bithynion-Klaudioupolis, resident at Byzantion).

10 H. S. Cronin, JHS 22, 1902, p. 349, no. 89 (Konya: not in SGO), moysikoÖ« ãpwessi[n …
t]oŒ« gonwa« teÖsan; cf. the Ômhr›oi« ãpwessin of SGO III 16/41/09 (Yapıldak: apparently an
oracle-monger).

11 Including several Homeric «tags» which were popular across the entire Roman East, such
as tÌ g@r gwra« ãstÏ ùanfintvn (No. 15, below, 222), found in dozens of verse epitaphs from
Anatolia and beyond (a few examples collected by Merkelbach – Stauber, SGO III
13/07/02). The «mobility» of verses is a notable feature of East Roman funerary poetry: for a par-
ticularly striking example, see T. Drew-Bear, in Arktouros: Hellenic Studies presented to B. M.
W. Knox, eds. G. Bowersock et al., 1979, 308–16.
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local poet may even have read some Callimachus.12 There is no sign of such broad lit-
erary knowledge in the little rural communities of the late antique Axylon.

The village grammatiko› of central Anatolia clearly knew their Iliad and Odyssey
extremely well. The verse epitaphs of the region include a remarkable variety of rare
Homeric words and apposite phrases. Nonetheless, these Anatolian villagers’ evident
love of Homer makes a poignant contrast with their helplessness in the face of difficult
Homeric vocabulary and morphology, and their versification, whether in hexameters
or elegiacs, is hit and miss at best. A telling example of what could be expected from an
inner Anatolian schoolmaster (even in a large and prosperous town) derives from
Kappadokian Tyana, where a teacher (paideyt‹«) by the name of Sarapion erected a
small funerary stēlē for himself, with an elegantly inscribed verse distich recording
how he «educated the learned among the Tyanians in the works of the Muses». Yet
Sarapion was unable to produce an accurate elegiac couplet: the hexameter contains a
bad metrical blunder.13

For a particularly striking instance of wide Homeric reading coupled with technical
maladroitness, we may turn to a funerary epigram copied at the modern town of
Kırşehir in northern Kappadokia.14

1–3 v.1 Ò ®ˇ ti kaÏ nek÷esin | ãpayrwmen ûndane | kˇlloy«·
3–5 v.2 [natfili« | ƒti tˇxo« ödra|men eå« [e›da.
5–9 v.3 öli|na d# ãn ùalˇmoi[«]| patÎr f›lo« #Elp›|dio« Ł dw nyn m‹|thr [ntipˇtra
9–12 v.4 Ÿ|mojan ãratoÜ pe|dÌ« $pofùimw|noy.

«Indeed it was pleasing even to the dead to have a touch of beauty; (for) Anatolis ran
down swiftly to Hades. In their unmarried son’s bedchamber, his dear father Elpidios
and his mother Antipatra grievously bewailed their lovely deceased child.»

From one perspective, this little epigram shows a superb knowledge of the Homeric
epics. Virtually every phrase in the text has Homeric authority, from the opening par-
ticle combination Ò ®ˇ ti (Il. 2.238) to the concluding pedÌ« $pofùimwnoy (Il. 18.89,

12 Nikomedeia: C. P. Jones, Epigraphica X–XII, ZPE 188, 2014, 31–3. Callimachus at Sob-
agena: SGO III 13/04/01, with the rare words $styfwlikto«, Ydwùlion, both of which are, how-
ever, also found in late Greek «literary» verse (Nonnus, Greg. Naz., etc.). Note also the elegant
and ingenious funerary epigram of a grammatikfi« at Pontic Sebastopolis: SGO II 11/13/01.

13 D. Berges – J. Nollé, Tyana I, 230–2 no. 57 (SGO III 13/07/05), paideytân òx’ ¡risto«
Serap›vn ãnùˇde keÖmai, / paide÷sa« Mo÷sai« toŒ« Tyanân log›oy«. The opening phrase imi-
tates Il. 7.221, where the leather-worker Tychios is described as skytotfimvn òx# ¡risto«. This
phrase was often imitated by artisans in the imperial Greek world: see e.g. SGO IV 22/38/01
(Bosana, Syria), oåkodfimvn òx’ $risto«; SEG 41, 1033 (Thyateira), skytotfimvn òx# ¡risto«
[pollvn›dh« ãnùˇde keÖmai.

14 T. Preger, in: R. Oberhummer – H. Zimmerer, Durch Syrien und Kleinasien, 1899,
306, no. 6 (SGO III 13/08/01).
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paidÌ« $pofùimwnoio; 18.499, $ndrÌ« $pofùimwnoy). The second couplet is a rework-
ing of one of Homer’s most famous and vivid depictions of parental grief, the scene in
which Hektor’s parents watch their son’s body being dragged behind Achilles’ chariot
(Il. 22.405–9); the author of the epigram has attached the end of Il. 22.405 (Ł dw ny
m‹thr) to an adapted version of the first part of Il. 22.408 (Ÿmvjen d# ãleein@ patÎr
f›lo«).15

However, from a technical perspective, this is a less than impressive performance.
The first half of the second verse (apparently intended as a pentameter) is hopelessly
unmetrical, and the third verse has been mangled by the supermetrical insertion of
two personal names into an otherwise respectable hexameter (aúlina d# ãn ùalˇmoi«
patÎr f›lo«, Ł dw ny m‹thr).16 Even this «original» hexameter includes a superfluous
article (Ł) and two inappropriate particles (dw ny) mechanically preserved from the
Homeric original.

Verses of this kind give us a vivid picture of the levels of literate education on offer
in the small towns and villages of late Roman Anatolia. Subjecting each and every one
of the thousands of extant Anatolian verse epitaphs to detailed analysis would be a
Herculean task, with rapidly diminishing returns. Hence in this paper I have selected
fifteen typical verse epitaphs from the Axylon for close study. Nine of these epitaphs
can, in my view, be confidently attributed to three distinct village poets, whom I have
named the «Zıvarık poet» (Section II, Nos. 1–4), the «Çeşmelisebil poet» (Section III,
Nos. 5–7), and the «Koçaş poet» (Section IV, Nos. 10–11). Two further epitaphs from
Çeşmelisebil (Section III, Nos. 8–9) share enough phraseology with Nos. 5–7 that
I have tentatively attributed them, too, to the «Çeşmelisebil poet». A twelfth epitaph
is written in such a distinctive and unusual style that I have named its author the
«Zengen poet» (Section V, No. 12). Finally, I have also included three early Christian
epitaphs written in what we might call the «Axylon verse koinē», a style of poetic dic-
tion found in dozens of epitaphs from the East Phrygian steppe, which cannot confi-
dently be assigned to specific poets (Section VI, Nos. 13–15).

To the best of my knowledge, no-one has previously attempted to attribute groups
of inner Anatolian verse epitaphs to single poets or «stylistic groups» in this way. Such
attributions are, inevitably, a matter of judgement rather than proof. Nos. 10 and 11
derive from neighbouring villages, and appear to be the epitaphs of a brother and

15 The author has altered ãleeinˇ to the non-Homeric (aú)lina for metrical reasons, with
Ÿmvjen displaced to the start of the pentameter. In line 8, where Preger prints łdw («and»), the
Homeric parallel (Il. 22.405) guarantees the awkward Ł dw (inconstruable though the phrase is
in this context). The unmetrical nyn for ny in the same line may be the fault of the mason rather
than the author.

16 For unmetrical personal names in verse epitaphs of the region, see the commentary to No. 6
below, verse 5. In line 6, Preger (followed by Merkelbach – Stauber) prints ùalˇmoi[«],
noting that there is insufficient space on the stone for ùalˇmoi[si]. If ùalˇmoi[«] is correct, we
would have here a case of metrical lengthening after the caesura, very common in epitaphic verse
of this period: see below, n. 22.
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sister; both texts are three verses long; both make the same syntactical error in indi-
cating the deceased’s age; and the third verse of each text begins with a word for
«sweet-voiced». In my judgement, sole authorship is the most economical explanation
of these various data, but I am happy to acknowledge that the existence of a single
«Koçaş poet» cannot strictly be demonstrated.17 The concept of the «stylistic group» –
although widely used in the study of other aspects of Anatolian funerary monu-
ments – is of course similarly subjective.18 Nos. 13–15 seem to me to resemble one
another in language and diction more closely than they resemble any of the other epi-
taphs studied in this paper; they may all be the work of a single poet, or could equally
be the work of several distinct contemporary poets who read and imitated one
another’s work. Other distinct «stylistic groups» in the funerary verse of inner Anat-
olia are not difficult to find, and would reward further attention.19

Certain readers may question the use of the term «poet» for the authors of these
texts, as opposed to, for instance, «versifiers», «competent amateurs», «dilettantes»,
«skilled stonemasons», etc. Without doubt, the epitaphs studied in this paper contain
several metrical and grammatical infelicities, and their subject matter is, to say the
least, repetitive. But from the perspective of the social historian – as opposed to the
literary critic – the distinction between (skilled, imaginative, aesthetically satisfying)
poets and (incompetent, derivative, sentimental) versifiers is subjective, morally
obnoxious, and practically unhelpful. All of the epigrams studied in this paper were,
by definition, the work of poets; what we happen to think of the quality of their poetry
is, it seems to me, of relatively minor historical interest.

I see no objective criteria for dating any of these texts with precision. The Aurelian
nomen appears in Nos. 6 and 8, and perhaps in No. 5. I would tentatively suggest a date
in the late third or early fourth century AD for the «Zıvarık poet», on the basis of the
absence of any explicit Christian terminology. All of the other epitaphs studied here
ought probably to be dated to the fourth or fifth century AD.

17 Nos. 3 and 4 (the «Zıvarık poet») are inscribed in a very similar hand, on monuments of
near-identical design and dimensions (n. 21 below). As it happens, I only noticed this during the
final stages of preparing this article, having earlier attributed the two texts to the same poet on
purely stylistic grounds.

18 For distinct regional «stylistic groups» of funerary stelai and doorstones in inner Anatolia,
see e.g. M. Waelkens, Die Kleinasiatischen Türsteine, 1986; T. Lochman, Studien zu kaiser-
zeitlichen Grab- und Votivreliefs aus Phrygien, 2003.

19 Note in particular the lengthy epitaphs MAMA X 77 and 89 (SGO III 16/31/90 and
16/31/80), both from Altıntaş. A single author was probably responsible for three epitaphs from
the western fringe of the Axylon (SGO III 16/43/05 [Yeşilyayla], 16/43/97 [Kurtuşağı], and
16/45/09 [Turgut]); a series of verse epitaphs found at Zazadın Hanı, near Konya, are probably
all the work of the same poet (SGO III 14/07/03, 14/07/05; SGO V 24/21; perhaps also Cronin
[see note 10], 360 no. 121); and two epitaphs from Zengen can plausibly be attributed to a single
writer (MAMA VII 582–3, SGO III 14/03/02–03).
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II. The «Zıvarık poet» (Nos. 1–4)

Four inscriptions can be attributed with confidence to this poet, two of them from the
modern village of Zıvarık (now Altınekin), the other two from the neighbouring vil-
lages of Keşlık Yaylası and Yeniyayla (8 and 10 km west of Zıvarık). A large number of
Greek inscriptions have been recorded at Zıvarık (some 31 texts in total), suggesting
the existence of an ancient village on the site, although no name can be assigned to it
with confidence.20

This poet is certainly the most technically competent, and probably the earliest in
date, of the writers studied in this paper. His four epitaphs contain no explicitly Chris-
tian vocabulary, although the unobtrusive cross at the beginning of No. 1 – and per-
haps the personal name PaÜlo« in No. 3 – suggests that he was writing in at least a
partially Christian milieu. Published photographs are available for three of the four
monuments (Nos. 1, 3 and 4), all of which were beautifully inscribed in a fine cursive
hand. Nos. 3 and 4 were inscribed on monuments of identical design and very similar
dimensions, and may have been the work of the same mason.21

Metrically, these four epitaphs are of a respectable standard: I have noted only three
serious metrical errors (No. 2, verse 7; No. 3, verses 3 and 7), excluding the treatment
of personal names. Hiatus is relatively common, particularly at the caesura (No. 1,
verse 1; No. 2, verse 3; No. 3, verse 4). There are two possible cases of accent determin-
ing quantity in the final metron (No. 1, verse 6: pfisin; No. 4, verse 4: $nos(e)›vn). The
poet’s most striking variation from Homeric metrical practice is his regular lengthen-
ing of a short syllable after the penthemimeral caesura (seven times in 29 verses,
i.e. around 25 %). As we will see, this phenomenon is also found in several of the other
texts studied in this paper (Nos. 5–6, 12–15), and seems to have been common in
late Greek verse epigraphy; it is also often found in Sibylline oracular verse.22 Despite
their overall quality, the poems do include a few notable misunderstandings of
Homeric vocabulary and morphology: see notes on $ristáon (No. 1, verse 6); perhaps
katep»lto (No. 2, verse 4); ãjonomwnte« (No. 3, verse 8).

20 MAMA XI, p. xxix, with nn. 48–9. There is no good reason to assign Zıvarık to Laodikeia
Katakekaumene (despite Calder, MAMA I, p. xv; T. Drew-Bear, Gnomon 59, 1987, 606), or
to identify it with ancient Congusso/Kongoustos (MAMA VII, pp. xxiii–xxiv; K. Belke, TIB 4:
Galatien und Lykaonien, 1984, 153 s. v. Congusso).

21 Both monuments are large, plain limestone slabs, with the inscription in a simple tabula
ansata. No. 3: Ht. 0.75; W. 1.10. No. 4: Ht. 0.74; W. 1.30. Note further that line-end and verse-end
coincide throughout Nos. 2 and 4 (a rather unusual phenomenon in verse epitaphs of the
region), while No. 1 indicates verse-ends with an interpunct «:»: cf. G. Agosti, AntTard 18,
2010, 174–5.

22 Wilhelm, Grabinschriften, 804, 826; J. L. Lightfoot, The Sibylline Oracles, 2007,
157–8; cf. above, n. 16.
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1. Verse epitaph for Wenawia

Limestone block, broken at right. Inscription in plain recessed panel, continuing
onto the lower moulding (lines 16–17). On the upper moulding, two peacocks facing
one another; between them, arcade with rounded columns supporting two semicir-
cular blind arches. On the left moulding, schematic vine-tendril pattern. Fig. 1
(photograph).

Yeniyayla, in a house (W. M. Calder, 1925).
Ht. 0.93; W. 0.59+; Th. 0.10–0.12; letters 0.012–0.020.
Calder, MAMA I 234 (SGO III 14/06/22).

1–2 v.1 † önù’ ¡loxo« pinytÎ [$n]|drÌ« krateroÜ Épfikit[e]·|
3–5 v.2 to¾noma O\enay›a p[i]|nytfifrono« Údo« öx[oy]|sa. :
5–6 v.3 tá« d’ óty xar›en [kÍ]| ãrˇsmion Òto prfisvp[on],|
7–8 v.4 òmmat!a" d’ —ste bofi«, min[yn]|ùad›h d’ ãtele÷ta· :
8–10 v.5 üxe|to d’ å« [˝dao lipoÜ« fˇo[«]| łel›yo· :
10–11 v.6 p§edˇ te nhp›ax[on]| $ristáfin t’ ´ma pfisin [:]
11–13 v.7 [ã]|kpˇglv« $kˇxhsen ãp[Ï ã]|âno« $mwrùh· :
13–15 v.8 a\tÌ« d’ $|xn÷meno« t‹nd’ åst‹lh[n]| $nwùhken. :
15–17 v.9 to¾noma d# o[í pfi]|sio« Frfintvn f[›lio« kra]|terfi« te :
17 mn‹mh« x[ˇrin.]

Line 7: OMMATDVSTE lapis. Line 15–16: dÍ [pfi]|sio« Calder, SGO; d# o[í pfi]|sio« Thone-
mann.
Lines 16–17: f[resb÷]|terfi« te Calder, SGO; f[›lio« kra]|terfi« te Thonemann.

«Here lies the prudent wife of a strong man; her name was Wenawia, and she had
the appearance of a prudent-minded (woman). She had a beautiful and lovely face,
and eyes like those of a cow (i.e. large and full), but she died short-lived, and she
departed for Hades, leaving behind the light of the sun. She grieved her infant child
and her excellent husband terribly, since she was deprived of life. He, in his grief, set up
this stele. The name of her husband was Phronton, dear and strong. In remembrance.»

This monument is neatly inscribed in a cursive hand of the late third or early fourth century AD.
In verses 1 and 3, verse-end coincides with line-end; elsewhere, the mason consistently uses the
symbol «:» to indicate the ends of verses. Metrically the poem is of a high standard: verses 4 and 6
both have a lengthened short syllable after the penthemimeral caesura, there are awkward
hiatuses in verses 1 (twice) and 7, and the lengthening of the first syllable of pfisin at the end of
verse 6 may be an instance of accent influencing metre.

Verse 1 For the phrase $ndrÌ« krateroÜ, see also No. 2 below, verse 1, ¡ndra kraterfin, and
No. 3 below, verse 1, $nÎr kraterfi«. The distinctively feminine quality of «prudence» (pinyt‹)
was particularly prized in inner Anatolia: it is attributed to women in Nos. 5, 7 and 9 below (the
«Çeşmelisebil poet»), as well as in MAMA VII 584–5 (SGO III 14/03/04–05: Zengen); MAMA
VII 155 (SGO III 16/57/01: Hadrianoupolis); Cronin (see note 10), 349, no. 89 (Konya).
In Christian texts, it is occasionally used of men, particularly of priests: see e.g. I.Konya 206 (Sav-
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atra), ÅereŒ« … pinytfi«; MAMA XI 303 (Karakaya, near Konya), pinytÎn U(eo)Ü semnÌn Åeráa;23

SEG 42, 1183 (Pessinous).
Verse 2 The adjective pinytfifrvn does not appear in Homer, although it is common enough

in verse epitaphs (I.Pisid.Cen. 118 [SGO IV 18/02/01], Ariassos; SGO II 08/01/18, Kyzikos) and
in later imperial Greek verse (e.g. Nonnus, Dion. 16.185 and elsewhere; Quint. Smyrn. 14.630).
The genitive pinytfifrono« is difficult; we can hardly take it with $ndrfi« in verse 1. I assume that
the intended sense is «appearance (eÚdo«) of a prudent-minded (person)».

Verse 3 For xar›en … prfisvp[on], cf. Il. 18.24, xar›en d# Àsxyne prfisvpon. The form Òto
(=Òn) appears to be a simplified imperfect of the verb eåm›, modelled on the middle-passive. Only
a few other instances of this form are known (SEG 26, 730 [Pelagonia, II/I BC]; SEG 51, 1735
[SGO IV 19/21/02, c. IV AD]), but the first-person imperfect form ómhn is common in Roman
Anatolia (e.g. MAMA VIII 353; SEG 19, 808; Waelkens [see note 18], 185–6, no. 463); see
Brixhe, Essai, 85. Alternatively, it is conceivable that we should read Ò tÌ prfisvpon; the third-
person singular Ò is attested in papyri of the Roman imperial period (F. T. Gignac, A Grammar
of the Greek and Roman Papyri II, 1981, 403). For óty (i.e. ótoi), cf. MAMA I 232 (SGO III
14/06/20: Dedeler), and the commentary to No. 13 below, verse 2.

Verse 4 The phrase òmmata d’ —ste bofi« is an expansion of the Homeric epithet boâpi« (LfgrE
Band II, cols. 91–2). minynùˇdio« is a rare poetic term (seven instances in Homer: LfgrE Band III,
cols. 223–4) meaning «short-lived»; cf. the Homeric minynùˇdio« dw oÅ aåøn, «his span of life was
short-lived» (Il. 4.478; 17.302); minynùad›v dÍ genwsùhn (Od. 11.307). The «Zıvarık poet» uses
the same phrase in No. 4 below, verse 5 (minynùˇdeio« d’ ãtele÷ta), and compare No. 3 below,
verse 6 (çligoxrfineio« d’ ãtele÷ta).

Verse 5 üxeto d’ å« [˝dao is a quotation of Il. 22.213, üxeto d’ eå« [˝dao. The second half of the
verse, lipoÜ« fˇo[«] łel›yo, is modelled on the Homeric lipøn fˇo« łel›oio (Od. 11.93, cf. Il.
18.11); the phrase is reworked in No. 10 below (the «Koçaş poet»), verse 3, lipøn fˇo« ãnùˇde
kÖso. The form lipoÜ«, apparently for lipoÜs(a), is baffling; I can find no close parallels.

Verse 6 p§edˇ te nhp›ax[on] is a quotation from Il. 6.408, paÖdˇ te nhp›axon (of Astyanax); the
adjective nhp›axo« probably also appears in MAMA I 88 (SGO III 14/06/09: Ladık), line 9
(W. Peek, Gnomon 7, 1931, 531: nhpi[ˇ]x[oy]). The adjective $ristáon – implausibly glossed by
Merkelbach – Stauber as $risteÖon – appears to be an attempt to produce a masculine
accusative singular for the Homeric adjective $riste÷« (correctly $ristáa). Note the metrical
lengthening of the first syllable of pfisin, which may be an early instance of the influence of
accent on metre (J. Fraser, in Studies in the History and Art of the Eastern Provinces of the
Roman Empire, ed. W. M. Ramsay, 1906, 152–3); cf. No. 4 below, verse 4.

Verse 7 ãp[Ï ã]|âno« $mwrùh, i.e. ãpeÏ aåâno« $mwrùh, «since she was deprived of life», with an
awkward hiatus; the phrase is modelled on Il. 22.58, mÎ … f›lh« aåâno« $mwrù>«.

Verse 9 to¾noma dÍ [pfi]|sio« Calder; I have restored d# o[í pfi]|sio« for the sake of the
metre. At the end of the verse, Calder (followed by Merkelbach – Stauber) restored
f[resb÷]|terfi« te (lines 16–17). This is both unmetrical and ungrammatical, and would intro-
duce the sole explicitly Christian term in this poet’s entire corpus. It is better to assume that the
poet has in mind the Homeric formulae ãnhwa te kraterfin te, «gentle and strong» (of Patroklos:
Il. 12.204, 21.96) and $m÷monˇ te kraterfin te, «noble and strong» (Il. 4.89, 5.169, 18.55,

23 The form pinyt‹n is very surprising, but seems unlikely to be a mason’s error; cf. in the
same text, Pwtr8 pinytÕ (line 9). Possibly the author was attempting to use an anomalous adjec-
tival formation *pinyt‹«/-w« (thus indexed in MAMA XI); alternatively, the strong «feminine»
connotations of the adjective pinytfi« may have led him to use a feminine form here. Note an
incorrect cross-reference in the commentary to MAMA XI 207: for «cf. 216 below (Konya)»,
read «cf. 303 below (Konya)».
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21.546). I therefore suggest restoring f[›lio« kra]|terfi« te. For the adjective f›lio« in this con-
text, cf. e.g. SGO V 24/25 (Savatra), mnám# $lfix8 fil›>;24 MAMA VIII 221a (SGO III 14/10/01:
Kana), fil›oi« tekwessi. Alternatively, we might consider restoring f[›lo« te kra]|terfi« te,
although this would be unmetrical; the combination pfisi« … f›lo« is also found in MAMA VII
232 (SGO III 16/45/05: Turgut).

For the concluding supermetrical mn‹mh« xˇrin, cf. MAMA VII 239 (SGO III 16/45/07:
Turgut).

2. Verse epitaph for Valerianus and Romana

«Gravé sur une pierre tombale à double cadre: les trois premiers vers sont dans le
cadre de gauche; les autres, à droite. Feuille de figuier après le mot aÚa.» (Calder;
no facsimile.)

Zıvarık (Calder, 1910).
Ht. –; W. –; Th. –; letters –.
Calder, RPh 46/2, 1922, 120–1, no. 4 (SEG 1, 451; W. Peek, Griechische Vers-

inschriften, 1955, 792; SGO III 14/06/21).

1–3 v.1 önù’ ¡ndra| kraterÌn katwxei fys›zo|o« aÚa,|
4–6 v.2 to¾noma O\a|releianfi«, ¯« öjo|xo« Òn kaÏ $lhù‹«,|
7–9 v.3 òlbon te ktás›n te| YoÖ« tekw!e"ssin $fá|ken.|
10–12 v.4 toÜd’ ¡loxo« pol÷|dvro«, $t@r kate|p»lt# ~=do« dâ,|
13–15 v.5 to¾noma R̂vm»na,| pfiseio« poùwoy|sa safifrvn |
16–18 v.6 kˇllo« $me›mh|ton, mel›ryto« ł|d’ $ganfifrvn.|
19–20 v.7 tok‹vn d’ łpe›vn [lw|jandro« mnám’ ãtwles[se]n.

Line 8: twkessin Calder.

«The life-giving earth holds a strong man here, whose name was Valerianus, who was
outstanding and true, and left wealth and possessions to his children. His wife was
wooed with many gifts, but she leaped down to the house of Hades; her name was
Romana, and she, self-restrained woman, longed for the inimitable beauty of her hus-
band, she who had a honey-flowing tongue and was gentle of mood. Alexandros fin-
ished this memorial of his gentle parents.»

24 First published in I.Konya 124; the text in SGO V 24/25 incorporates the corrections of
P. Thonemann, EpigAnat 36, 2003, 91. I would now propose the following, improved text:
mnám# $lfix8| fil›> [gˇùi«| teÜjen Komod|[i]anÕ / kaÏ ùygatr[Ï]| (5) Maj›m> mn‹mh« x[ˇ]|rin,
oœneka p»[s]|an / ösxen Çmo|fros÷nhn $re|tá« tán öjoxa | (10) pasân, «Agathis built this
memorial for his dear wife Komodiane and his daughter Maxima, in remembrance, since they
possessed a complete consensus of virtue, which was outstanding among all women». For the
name Komodian‹, cf. I.Iznik 1237.
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The form of the monument is unclear; Calder’s brief description («pierre tombale à double
cadre») shows that it carried two separate inscribed panels, like many monuments of this region
(e.g. MAMA I 175; MAMA VII 69). Line-division coincides with verse-division throughout, as
in No. 4 below, even at the expense of some very short lines (line 3, line 9). For the most part, this
epigram is metrically sound; verse 6 has a lengthened short syllable after the penthemimeral
caesura, as in No. 1 above, verses 4 and 6. There is, however, a remarkable metrical lapse at the
beginning of verse 7, for which I can offer no good explanation.

This text has close connections with a verse inscription from the nearby village of Dedeler
(some 12km west of Zıvarık), MAMA I 232 (SGO III 14/06/20). The Dedeler epitaph was also
erected for a certain O\arelianfi«, and the two texts share a significant amount of vocabulary
($ganfifrvn, òlbo«/òlbio«, tok‹vn). However, they seem to be the work of different poets,
and it is perhaps best to see the two deceased men as kinsmen. One epitaph may well have been
composed in knowledge of the other, although I cannot say which of the two texts might be the
earlier.

Verse 1 The half-line katwxei fys›zoo« aÚa derives from Od. 11.301 (cf. Il. 3.243). For the com-
bination with (¡ndra) kraterÌn, cf. Il. 21.63, gá fys›zoo«, û te kat@ kraterfin per ãr÷kei. The
sense is identical to the first verse of No. 3 below.

Verse 2 The name O\a|releianfi« has to scan – ff – f for the sake of the metre. The
metathesis of rho and lambda is characteristic of the Axylon: cf. MAMA I 232 (SGO III 14/06/20:
O\areleianfin), MAMA I 292 (O\arellianÕ); MAMA VII 351 (O\arel›8), MAMA VII 570
(O\arylianoÜ); Brixhe, Essai, 113. For öjoxo« in this metrical position, cf. e.g. Od. 18.205, ãpeÏ
öjoxo« Òen [xa›vn.

Verse 3 twkessin Calder’s notebook: «Je ne sais si la faute (pour tekwessin) est imputable au
lapicide ou à moi» (Calder). For the emphasis on wealth (òlbon te ktás›n te), cf. No. 6 below
(the «Çeşmelisebil poet»), verse 2, with commentary; the farmers of the Axylon were proud of
their material wealth.

Verse 4 The phrase ¡loxo« pol÷dvro« (in this metrical position) is Homeric (Il. 6.394, 22.88;
Od. 24.294). The verb katep»lto, «(s)he leaped down», appears (in a rather different context) in
Il. 19.351 (o\ranoÜ ök katep»lto di# aåùwro«: LfgrE Band I, col. 547). It is conceivable that
the poet construed katep»lto with a direct object; cf. SEG 6, 567 (SGO IV 16/61/99: Pisidian
Antioch), [~=]do« katwbh [dâ], and see further the commentary to No. 15 below, verse 1. Alter-
natively, we could read the phrase as kat# ã|p»lt# ~=do« dâ, on the model of Od. 11.571, kat#
e\rypylÍ« ~=do« dâ; Il. 23.74, $n# e\rypylÍ« ~=do« dâ.

Verse 5 The phrase pfis(e)io« poùwoysa … kˇllo« $m(e)›mhton (wrongly punctuated by
Merkelbach – Stauber) is modelled on Od. 18.204–5, pfisio« poùwoysa f›loio / panto›hn
$ret‹n, «longing for the manifold virtue of my dear husband». The sequence of clauses is rather
awkward here.

Verse 6 The adjectives $m(e)›mhto« and mel›(r)ryto« are not Homeric; $ganfifrvn appears
in Il. 20.467 (cf. Il. 24.772, Od. 11.203), and (of a man) in a verse epitaph from nearby Dedeler,
MAMA I 232 (SGO III 14/06/20). The epithet mel›rryto« refers specifically to Romana’s sweet
speech: cf. Il. 1.249, toÜ kaÏ $pÌ glØssh« mwlito« glyk›vn ®wen a\d‹, «from whose tongue
flowed speech sweeter than honey».

Verse 7 The initial phrase, tok‹vn d’ łpe›vn, is unmetrical; in Homer, the genitive plural
tok‹vn always comes at line-end, as in MAMA I 232 (SGO III 14/06/20: Dedeler), verse 4,
$gaùân te tok‹vn. Peek suggests that the author may have intended łpe›vn tokwvn d#. For
the scansion of [lwjandro«, cf. Wilhelm, Grabinschriften, 802 (short syllables not always
lengthened before xi in verse epigraphy).



202 Peter Thonemann

3. Verse epitaph for Apollinaris

Limestone block, complete. Inscription in plain tabula ansata. Fig. 2 (photograph).
Keşlık Yaylası, at a place known as «han öreni», c. 8km west of Zıvarık (F. Miltner,

1934); subsequently in Konya Museum (B. H. McLean, 1995).
Ht. 0.75; W. 1.10; Th. 0.28; letters 0.030. [Thus Miltner; McLean gives «Ht. 1.09,

W. 0.78» (sic), but his own photograph shows that the monument is broader than it is
tall.]

Miltner, Wiener Studien 53, 1935, 150–4 (SGO III 14/07/09); McLean, I.Konya
133 (SEG 52, 1456ter; SGO V 24/20).

1–2 v.1 ãnùˇd’ $nÎr kraterÌ« keÖt’ ãn xùon|Ï poylybote›r>,
2–3 v.2 to¾noma [polinˇr|i« yÅÌ« Pa÷loy· Çplfitato« d’ Òn
3–5 v.3 ìn| te kasign‹tvn, prâto« d’ a\tÌ«| ãtele÷ta.
5–6 v.4 toÜ d’ åsxŒ« megˇlh, ö|rgoisi dÍ pˇnta« !ãn"e›ka
6–8 v.5 ãn pˇtr>· | o\dÏ« g@r ãd÷nato to÷toy ãr›|zein·
8–9 v.6 Òn g@r $ne›khto«· çligoxr|fineio« d’ ãtele÷ta.
9–10 v.7 t÷mbon d’ $|nwsthsen kas›gnhtfi« t’ yÅfi« te |
11–12 v.8 Katmaro« kaÏ PaÜlo« | mn‹mh« xˇrin ãjonomwnte«.

Line 6: HEIKA lapis.

«Here lies a strong man in the much-nourishing earth, whose name was Apollinaris,
son of Paulus; he was the youngest of his brothers, and he was the first to meet his end.
He had great strength, and he defeated everyone in his deeds in his homeland; for
no-one was able to compete with him, for he was undefeated. But he died short-lived.
His brother and his son, whose names were Katmaros and Paulus, set up this tomb in
remembrance.»

As noted in the introduction to the «Zıvarık poet» above, the style of monument, dimensions,
and (apparently) hand are all identical to No. 4 below. The epitaph includes two striking metrical
errors, the lengthened second syllable of a\tfi« in verse 3, and the necessity for t÷mbon d’ $n- in
verse 7 to scan as a dactyl. Verse 7 is a rare example of an epitaphic hexameter with a spondaic
fifth foot, and also has a lengthened short syllable after the penthemimeral caesura, as often in
the work of this poet; note the hiatus at the caesura in verse 4, and the awkward hiatuses in
verse 5.

Verse 1 The line-closing formula (ãpÏ) xùonÏ poylybote›r> appears a dozen times in Homer;
it is also reworked in this region in MAMA VII 587 (SGO III 14/04/03: Kolukısa), ÉpÌ xùfina
poylobot›rhn, and in an inscription from the Phrygian highlands, SEG 43, 943A (SGO III
16/41/15), ãpÏ xùonÏ po[ylybote›r>].

Verse 2 For the unmetrical personal name (very common in Anatolian verse epitaphs), see the
commentary to No. 6 below (the «Çeşmelisebil poet»), verse 5.

Verse 3 The correct punctuation of verses 2–3 is uncertain. As punctuated here (thus SGO III
14/07/09), the word te at the start of verse 3 is senseless (albeit metrically necessary). Alter-
natively, we could punctuate to¾noma [polinˇri«· yÅÌ« Pa÷loy Çplfitato« d’ Òn· / ìn te
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kasign‹tvn prâto« d’ a\tÌ« ãtele÷ta (thus SGO V 24/20); however, this involves assuming a
badly misplaced d(w) both in verse 2 and in verse 3. Note the awkward lengthening of the second
syllable of a\tfi« at the end of verse 3; a reader for the journal suggests that this may be a mason’s
error for a\t!ân".

Verse 4 Verses 4–6 appear to describe (in somewhat pleonastic language) Apollinaris’ athletic
supremacy in his home-town (either his native village, whatever its name was, or the nearby
town of Perta); the phrase örgoisi dÍ pˇnta« ãne›ka is an adaptation of the Homeric pfidessi dÍ
pˇnta« ãn›ka (Il. 20.410, of the Trojan Polydoros). I see no way of telling what Apollinaris’ pre-
ferred sport might have been (perhaps boxing or wrestling?). For another successful athlete from
this region, commemorated in very similar language, cf. MAMA VII 582 (SGO III 14/03/02:
Zengen), ¡dmhto« ¡kanpto«, b›h d# oë pˇnta« ãn›ka.

Verse 5 The latter part of this verse recalls Il. 5.172 (˚ o¾ t›« toi ãr›zetai ãnùˇde g# $n‹r) and
Od. 4.78 (Ò toi ZhnÏ brotân o\k ¡n ti« ãr›zoi); one would have expected to÷t8 for to÷toy.

Verse 6 Compare the very similar phrases in No. 1 above, verse 4, and No. 4 below, verse 5. For
the adjective çligoxrfineio«, cf. MAMA VII 232 (SGO III 16/45/05, Turgut), ¡loxon … tÎn
çligoxron›hn. The adjective is non-Homeric, but appears e.g. in Mimnermus, Fr. 5 (West).

Verse 7 The metrical lengthening after the caesura (kas›gnhto« with a lengthened first syl-
lable) is entirely standard for this poet, but verses with a spondaic fifth foot are very rare in Ana-
tolian verse epigraphy (there are no other examples in the fifteen epitaphs studied in this paper).
Note the unmetrical d# after t÷mbon at the start of the line.

Verse 8 For the casual metrical treatment of the personal names here, see the commentary to
No. 6 below (the «Çeşmelisebil poet»), verse 5. The participle ãjonomwnte« is Homeric in origin:
see Il. 3.166 (ãjonom‹n>«, verse end); Od. 6.66 (ãjonománai, verse end); cf. also No. 10 below (the
«Koçaş poet»), verse 1 (ök t# çnfimhne, verse end). The false form -onomwnte« appears to be an
attempt to produce an aorist passive participle.

4. Verse epitaph for Gennadeios

Limestone block, broken at bottom right, otherwise complete; back unworked.
Inscription in plain tabula ansata. Fig. 3 (photograph).

Zıvarık, in the wall of the mosque (T. Callander, 1904; Calder 1910, 1925).
Ht. 0.74; W. 1.30; Th. 0.15–0.25; letters 0.025–0.040.
Callander, in Studies in the History and Art of the Eastern Roman Provinces,

ed. Ramsay, 1906, 175 no. 64; Calder, Bulletin of the John Rylands Library 8, 1924,
358–60; Calder, MAMA I 157 (SEG 6, 343; W. Tabbernee, Montanist Inscriptions
and Testimonia, 1997, 330–4, no. 56 [with full bibliography]; SGO III 14/06/03).

Cf. H. Grégoire, Byzantion 1, 1924, 709–10; id., Byzantion 8, 1933, 65–9; Wil-
helm, Grabinschriften, 826–34.

1–2 v.1 t÷mbon Gennade›oy patÎr kaÏ | pfitnia m‹thr |
3–4 v.2 ãjetwlessan· Ç g@r gw|no« pˇtrhn t’ $kˇxhsen, |
5–6 v.3 poimwnon t’ ãp’ òessi, !m"o{i}|ro[r]rafe›hn g@r $nwtlh |
7–8 v.4 oúktiston ùn‹skvn kaÏ | dysmenwvn $nose›vn·|
9–10 v.5 !n"‹pio« Ên ãta›vn, minynùˇ|deio« d’ ãtele÷ta.

Line 5: OESSINOI lapis; òessin Ç Å|ro[g]rafe›hn Calder; òessin ùi|ro[t]rafe›hn Grégoire;
òessi !m"o{i}|ro[r]rafe›hn Thonemann. Line 9: ópio« Calder, alii; !n"‹pio« Thonemann.
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«The tomb of Gennadeios, his father and revered mother completed it. For he grieved
his family and his homeland, having been a shepherd over his flock, for he suffered a
fatal plot, dying most piteously, and at the hands of unholy enemies. He was young in
years, and he died short-lived.»

Like Nos. 1 and 3 above, this monument was beautifully inscribed (perhaps by the same mason
as No. 3); note the perfect correspondence of line-end and verse-end, as in No. 2 above. Metri-
cally the epigram is fairly sound, assuming that my reconstruction of verse 3 is correct; tradi-
tional restorations involve assuming a grievous blunder in the third metron, of a kind com-
mitted almost nowhere else by this poet (though cf. No. 2 above, verse 7). As in his other works,
the «Zıvarık poet» frequently places a short syllable after the penthemimeral caesura (verses 1, 2
and 5); note also the lengthened penultimate syllable of $nos(e)›vn in verse 4.

Verse 2 The verbs (ãk)telwv and $xwv are both used elsewhere by this poet (No. 1 above, verse
7, and No. 2, verse 7). For pˇtrh in this context, cf. MAMA VII 560 (SGO III 14/02/04: Kuyulu-
sebil), ¯« pˇtrhn $kˇxhse ùanØn; for other instances of the verb $xwv in this region, see the
commentary to No. 13 below, verse 3.

Verse 3 The first part of the verse derives from Homer, Il. 6.25 (poima›nvn d# ãp# òessi), 11.106
(poima›nont# ãp# òessi). Calder gives the wrong word-division poimwn# ònt’ ãp’ òessin (thus
still Tabbernee), corrected by Grégoire to poimwnon (i.e. poima›nvn) t# ãp# òessin; Merkel-
bach – Stauber wished to read the accusative participle poimwnont’ ãp’ òessin. The second half
of the verse is a notorious problem. Calder read Ç Å|ro[g]rafe›hn g@r $nwtlh, and interpreted
the phrase to mean «he endured (the prophecy of) Holy Scripture»; S. Mitchell, JRS 78, 1988,
105 n. 4 more plausibly took the putative term Å(e)rograf›h as a synonym for hiera grammata,
an «imperial edict». In either case, Gennadeios would thus have died as a Christian martyr «at
the hands of unholy enemies», with poima›nvn bearing an allegorical sense («bishop over his
flock»). However, this whole story of Gennadeios’ «martyrdom» is highly dubious. With the
reading Ç Å|ro[g]rafe›hn in lines 5–6, the pronoun Ç is both unmetrical and unnecessary for the
sense (Gennadeios is already the subject of the previous clause), and the postponement of gˇr is
very ugly, particularly given its correct position in the previous verse (Ç g@r gwno« ktl.). Hence
Grégoire (followed by Wilhelm) argued that Gennadeios was not a martyr at all, but simply a
youthful shepherd. poima›nvn carries its literal sense, and Gennadeios’ death came (presumably)
at the hands of bandits or sheep-rustlers; cf. MAMA I 286, a tombstone of another young shep-
herd from the Axylon who was «torn apart by wolves» (lakisùwnto« ÉpÌ l÷kvn). Both Gré-
goire and Wilhelm wished to read ùi|ro[t]rafe›hn, i.e. «he endured being sent out to rear the
animals». However, it is far from clear that a putative noun ùhrotraf›h could carry the desired
sense: a ù‹r is a wild beast, not a domesticated animal. Hence a third possibility might be con-
sidered. Given that the verb $natlánai ought to mean «endure», the Homeric term kakorraf›h,
«evil contrivance» (Il. 15.16; Od. 2.236, 12.26; LfgrE Band II, cols. 1280–1) would fit the sense
perfectly here. I would suggest that the «Zıvarık poet» has coined his own synonym for this term,
namely mororraf›h (cf. Od. 16.422–3, Thlhmˇx8 ùˇnatfin te mfiron te ®ˇptei«). This gives per-
fect metre and sense, but does involve the assumption of two distinct mason’s errors (nu for mu
after òessi, and a superfluous iota at the end of the line). For the verb $nwtlh at verse-end, cf. Od.
10.327 (fˇrmak# $nwtlh), 14.47 (k‹de# $nwtlh«).

Verse 4 For the phrase oúktiston ùn‹skvn, cf. Od. 12.342, oúktiston ùanwein. (¡ndre«) dys-
menwe« are common in Homer, but the combination with $nfisio« (possibly, but not necessarily,
implying that Gennadeios was a Christian) seems to be the author’s own innovation. The length-
ening of the penultimate syllable of $nos(e)›vn may be a case of accent guiding metre (cf. No. 1,
verse 6); the orthography -e›- for -›- may be influenced by metrical considerations (see the com-
mentary to No. 11, verse 3).
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Verse 5 All previous editors have printed ópio« Ên ãta›vn without comment. However, the
position of d(w) forbids us from construing ãta›vn with the following minynùˇdeio«, and «gentle
in years» is no more plausible in Greek than in English. Sense can easily be restored by assuming
a haplography of nu on the part of the mason (although the line-break makes this slightly more
awkward). The phrase minynùˇdeio« d’ ãtele÷ta was a favourite of this poet: cf. No. 1 above,
verse 4 (minynùad›h d’ ãtele÷ta); No. 3 above, verse 6 (çligoxrfineio« d’ ãtele÷ta).

III. The «Çeşmelisebil Poet» (Nos. 5–9)

This poet has an easily recognisable style. He makes very extensive use of Homeric and
quasi-Homeric adjectives and adjectival combinations in poly- (poly‹rato«, Nos. 5
and 7; polŒ f›ltato«, Nos. 5 and 8; pol÷r(r)hno«, polybo÷th« and polŒ semnotˇth,
No. 6; pol÷olbo« and pol÷kydo«, No. 7). Several verses are repeated virtually
unchanged from one text to another (all in Nos. 5–7: 5.5=6.6; 5.6–7=7.3; 5.9=7.6;
6.1=7.1; 6.4=7.5). His understanding of Homer was not faultless: note his misinter-
pretation of the rare Homeric word tymboxo‹ (No. 6, verse 1); his misuse of the noun
$gla˝h (No. 7, verse 2); his inappropriate use of per (No. 5, verse 4; No. 9, verse 3);
and the incorrect «feminine» termination $mvm‹thn/$mvm‹t> (No. 5, verse 5; No. 6,
verse 6).

I have attributed five texts to the «Çeşmelisebil Poet», all of them deriving from
the village of Çeşmelisebil (ancient Gdanmaa), deep in the steppe west of Lake Tatta
(Tuz gölü).25 The first three of these (Nos. 5–7) share a great deal of phraseology (not
to mention their explicitly Christian character) and can be attributed to a single
author with complete confidence. No. 8 includes only a single line of verse, and its
attribution to the «Çeşmelisebil Poet» is thus doubtful; however, the style is similar
enough to Nos. 5–7 (note especially the concluding phrase polŒ f›ltato« Òen) to
make the attribution plausible. The attribution of No. 9 is also uncertain, but the gen-
eral shape of verse 3 is strikingly similar to verse 4 of No. 5 below (including the misuse
of the particle per). In contrast to Nos. 5–7, Nos. 8–9 do not contain any explicitly
Christian language.

5. Verse epitaph for Glykera

Limestone block, broken at left, otherwise apparently complete. Inscription in reces-
sed panel within tabula ansata. On upper moulding (left to right): swastika, chi–rho
christogram, swastika, rosette. To the right of the inscription, two diamonds in relief.
Fig. 4 (photograph).

Çeşmelisebil, in a pile of rubble to the south of the höyük (Calder, 1954); behind
the Belediye (Thonemann, 2011).

Ht. 1.15; W. 1.34+; Th. 0.25–0.30; letters 0.020–0.040.

25 K. Belke, TIB 4: Galatien und Lykaonien, 1984, 166, s. v. Gdanmaa; Waelkens (see
note 18) 251; MAMA XI, p. xxv.
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Thonemann, MAMA XI 208 (without restorations, and with several inaccurate
readings)

1 v.1 [?A\r. Diom]‹dh« vvv. Gelas›oy poly‹rato« $n‹r,
2–3 v.2 [¯n pˇnte« k]le›oysi brotoÏ polŒ f›ltaton òn|[ta,]
3–4 v.3 [Ñ« ãso]r¹« perikallÍ« $nw!s"thsen tfide | [sáma],
4–5 v.4 [kaÏ] te›mhs# ¡loxon {a} GlykerÎn kydim|[fin per ãoÜs]an,
5–6 v.5 ptvxân ùrwpteiran $m|[vm‹t]hn te sof‹n te,
6–7 v.6 Ä sof›>« t# ãkwkas|[to kÍ] e\seb›> ãrate›n>
7–8 v.7 kˇlli kaÏ pinytÕ| [. . c. 3–4 . . s]vfros÷nhn ãnepoÜsa
8–10 v.8 tÕ g# Ç|mfikoito« $nÎr Diomá« xˇ|[rin e]¬sato mnïmh[«]·
10–11 v.9 t›tlon $nws|[thsen poly]‹raton {D} öjoxon örgon.

Line 1: [- -]›dh« Thonemann (MAMA XI). Line 2: [- -]aenoysi Thonemann (MAMA XI).
Line 3: ANETHSEN lapis. Line 6: sof‹n t# Yá« sof›h« Thonemann (MAMA XI). Line 8:
[- -s]vfros÷nh mÍn ãpoÜsa tÕ GO Thonemann (MAMA XI). Lines 9–10: [- -]ro Kfiinto«
$nÎ[r] údio[«](?) má« xˇ|[rin] Thonemann (MAMA XI).

«Aur. Diomedes, son of Gelasios, a much-loved man, whom all mortals celebrate,
being far the dearest; as you see, he set up this very beautiful tomb, and honoured his
wife Glykera, glorious as she was, a blameless and wise nurse of beggars, who excelled
in wisdom and lovely piety, beauty and prudence, speaking … self-restraint; for her,
her husband and bedmate Diomes set this up, in remembrance; he set up the inscrip-
tion, a lovely and outstanding work.»

Verse 1 I have restored the name [Diom]‹dh« on the basis of verse 8 below (Diomá«: see commen-
tary ad loc.). The restoration of the nomen A\r(‹lio«) at the start of the line is uncertain, but
for the unmetrical use of the abbreviated Aurelian nomen by this poet, cf. No. 6 below, verse 5
(A\r. Non>; see the commentary ad loc.). The adjective poly‹rato« is Homeric, albeit nowhere
used of individuals: Od. 11.275; 15.126; 15.366; 23.354 (LfgrE Band III, col. 1390).

Verse 2 For the sentiment here, cf. SEG 34, 1409 (SGO III 13/10/01: Venasa), ¯n f›lhsan
brotoÏ ´pante«; KILyk 406 (SGO III 14/13/05: Dorla [Aydoğmuş]), ¯n pˇnte« f›leon mwrope«;
SGO III 14/07/06 (Ikonion), ¯n pˇnte« ãf›lhsan. The phrase polŒ f›ltato« (in this metrical
position) is Homeric: see e.g. Il. 5.378, Aåne›an, ¯« ãmoÏ polŒ f›ltatfi« ãstin. Cf. also No. 8 below,
verse 1, polŒ f›ltato« Òen; MAMA VII 560 (SGO III 14/02/04: Kuyulusebil), ãp(e)Ï polŒ
f›ltato« Òen; Callander, in Studies in the History and Art of the Eastern Roman Provinces,
ed. Ramsay, 1906, 161, no. 17 (Savatra, not in SGO), zvÌ« g@[r] Ên polŒ f[›lt]ato« Òen;
Cronin (see note 10) 360, no. 121 (Zazadın Hanı, not in SGO), [po]lŒ f›ltaton ¡ndra; SGO III
16/23/10 (Tiberiopolis: see MAMA X, p.187 no. 66). For the verb kle›oysi, «celebrate», cf.
Od. 1.338, 17.418; for the sense, cf. SGO III 16/31/82 (Appia), ùeÌ« dâken klwo« ¡fùiton ãn
merfipessin.

Verse 3 For the phrase [Ñ« ãso]r¹« … [sáma], cf. MAMA VII 241 (SGO III 16/45/02: Turgut),
t÷mb8 tˆd# ¯n Çr¹«; SEG 35, 1406 (SGO IV 18/01/19: Termessos), Än d# ãsor¹« st‹lhn
ù‹kanto f›loi poùwonte«; IGUR III 1208, ãnùˇd# 5Erv« keÖmai Épot÷mbio«, Ñ« ãsor»te. For the
direct address to the viewer, see Wilhelm, Grabinschriften, 809–16. The Homeric adjective
perikall‹« is used of a tomb (perikallwa t÷mbon) in No. 14 below (Kuyulusebil), verse 6, and
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in MAMA VII 561 (SGO III 14/02/03: Kuyulusebil). For the half-line $nwsthsen tfide sáma, cf.
MAMA VII 230 (SGO III 16/45/03: Turgut); KILyk 251 (SGO III 14/11/01: Çeşme).

Verse 4 For the verb te›mhs(e), cf. No. 7 below, verse 4. The phrase kydimfin per ãoÜsan (note
the artificial shortening of kyd- in kydimfin) is based on the Homeric phrase pinyt‹ per ãoÜsa,
«wise though she is» (Od. 20.131, 21.103, 23.361); cf. No. 9 below, verse 3, pinytá« per ão÷sh«.
However, in the Homeric model, per is concessive (J. D. Denniston, The Greek Particles, sec-
ond edition, 1950, 484–6); in both this text and No. 9 below, it appears to be used as an intensive,
«very glorious/wise as she was».

Verse 5 This verse is recycled (in the dative case) as verse 6 of No. 6 below. In both instances,
the line is metrically faulty: the last syllable of ùrwpteiran is here treated as long (cf. the form
ùrefù‹!r<" in No. 6 below, verse 6), and the initial $- of $mvm‹thn is lengthened after the pent-
hemimeral caesura (also in No. 6 below, verse 6, with an ugly hiatus). The adjective $mØmhto«,
here with an inaccurate feminine termination, appears in Il. 12.109. The sentiment of the verse is
strikingly un-Homeric. For the theme of charity to the poor in Christian funerary epigraphy, cf.
SEG 6, 119 (SGO III 16/32/03: Kotiaion), tÌn ptvxoŒ« filwonta, and the examples collected by
Wilhelm, Grabinschriften, 795.

Verse 6 For the phrase sof›>« t# ãkwkasto, cf. SGO III 14/03/12 (Nea Isaura), panto›>!«"
sof›>si kekasmwnon; IGUR III 1260, sof›aisi kekasmwnon; IG XIV 2379 (SEG 48, 1304: tomb-
stone of a Galatian, provenance unknown), ¯« pˇs> sof›> te kÍ $glae›> ãkwkasto; SEG 52,
1457 (SGO V 24/19: Dağdere), sof›h« dÍ pˇsh« ãkwkasto. The verb ka›nymai is used with both
genitive and dative in verse epitaphs of inner Anatolia (cf. No. 12 below [the «Zengen poet»],
line 1), but the second half of the line (kÍ e\seb›> ãrate›n>) shows that the dative plural is
intended here (sof›>«, i.e. sof›ai«). The poet recycled the second half of verse 6 and and the first
half of verse 7 in No. 7 below, verse 3. The line-end e\seb›> ãrate›n> may be based on Il. 6.156–7,
tˆ dÍ (Bellerophon) ùeoÏ kˇllfi« te kaÏ łnorwhn ãrateinÎn/ üpasan (note kˇll(e)i in verse 7);
cf. the commentary to No. 11 below (the «Koçaş poet»), verse 2.

Verse 7 For the combination kˇll(e)i kaÏ pinytÕ, compare Od. 20.70–1, 5Hrh d# a\tÕsin perÏ
paswvn dâke gynaikân / eÚdo« kaÏ pinyt‹n. For the quality of prudence (pinyt‹) in inner
Anatolia, see the commentary to No. 1 above (the «Zıvarık poet»), verse 1, and for the combi-
nation of pinyt‹ and svfros÷nh, see Cronin (see note 10), 349, no. 89 (Konya: not in SGO). In
the second half of the line, the reading [s]vfros÷nhn ãnepoÜsa seems certain (the last two nus
of [s]vfros÷nhn are inscribed backwards), but it is very hard to see what the intended meaning
might be. I have wondered about restoring [kat@ s]vfros÷nhn ãnepoÜsa («whose speech was
in accordance with self-restraint»?); C. P. Jones cautiously suggests (per litt.) pinytá[ti
sa]vfros÷nhn ãnepoÜsa; the dative pinytáti, from a noun pinyt‹«, appears in IG XII 3, 869
(Thera), and in Milet I.2, 29.

Verse 8 Assuming that my reconstruction of this verse is correct, the text at the start of line 9
must be virtually complete; contrast lines 6–8 and 10, where there appear to be 3–4 letters miss-
ing at the start of each line. We should thus have to assume that line 9 began with a vacat. The
adjective Çmfikoito« is un-Homeric; it serves here as an etymologically explicit synonym for the
Homeric $ko›th«, «bedfellow» (cf. Plato, Cratylus 405d). Although the first verse of this inscrip-
tion shows that Glykera’s husband was called Diom‹dh«, the stone carries Diomá«, and the metre
here requires an anapaestic word. Diomá« appears to be an affectionate «hypocoristic» nickname
of Diom‹dh«. I cannot find another example of this form, but Diom»«, the regular hypocoristic
form of Diom‹dh«, is common in Phrygia: Waelkens (see note 18), no. 39 (Aizanoi); MAMA
X 302 (Kotiaion); SEG 38, 1310 (Dorylaion); SEG 44, 1043 (Dorylaion); MAMA IV 277b and
SEG 50, 1278 (Apollo Lairbenos); I.Ancyra 275. For the form e¬sato (from ¬zv, «set up»), cf.
I.Estremo Oriente 382 (Aï Khanoum).

Verse 9 This line reappears in all but identical form in No. 7 below, verse 6.
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6. Verse epitaph for Zeno

Limestone block, broken at left, otherwise complete. Inscription in recessed and
moulded panel, with blind scalloped tracery at right (and presumably at left). On
upper moulding, alpha and omega flanking an incised monogrammatic cross. Fig. 5
(photograph).

Çeşmelisebil, precise location not recorded (Calder, 1954).
Ht. 1.00; W. 1.26+; Th. 0.18; letters 0.024–0.030.
Calder, MAMA VII, p. xxiii [text only] (SGO III 14/02/12); Thonemann,

MAMA XI 206.

1–3 v.1 tynboxfie« parˇgv|n gnâùi, brotw, t›« katˇ|kite·
3–5 v.2 $fneiÌn Z‹nvn|a pol÷rhnon polybo÷|thn·
5–6 v.3 zân a\tÌ« Yaytˆ | tfide t›tlon öteyjen |
7–8 v.4 sŒn gerarÖ $lfix8, ûn oÅ | pfire Xr(istÌ)« #Ih(soÜ)«,
8–10 v.5 A\r. Non> | polŒ semnotˇt> $ga|ùÕ te
10–11 v.6 fùvxân ùrefù‹!r<" $|mvm!‹t"> te sofÕ !te".

Lines 10–11: fùvxân ùrefùh $|mvmh te sofÕ (sic) lapis.

«As you pass this funerary mound, learn, mortal, who lies buried (here): a wealthy
man, Zeno, rich in lambs and rich in oxen. While still living, he constructed this tomb-
stone for himself, along with his reverend wife, whom Jesus Christ provided for him,
Aur(elia) None, a most exceedingly serious and good woman, a blameless and wise
nurse of the poor.»

Verse 1 The word tynboxfie« derives from a hapax in Il. 21.322–3, a\toÜ oÅ kaÏ sáma tete÷jetai,
o\dw t› min xreø / östai tymboxoá«, ƒte min ùˇptvsin [xaio›, «his tomb shall be built there on
the spot, nor will he have any need of a funeral mound, when the Achaians bury him». The inter-
pretation and accentuation of the term was controversial in antiquity (M. L. West, Glotta 77,
2001, 135; LfgrE Band IV, col. 672). The author of RECAM II 392 (SGO III 15/01/01: Burun-
kuyu) correctly interpreted it as a noun tymboxo‹ (verse 14, paisÏn ãpÏ fùimwnoi« tynboxoÎ prÌ
gˇmvn, «a funeral mound over our deceased children, before their marriage»). To all appear-
ances, the «Çeşmelisebil Poet» understood the word to be an adjective *tymboxfih«, here used in
the neuter (understanding e.g. sáma). Merkelbach – Stauber (SGO III 14/02/12) print tyn-
boxo§e« (i.e. tymboxoaÖ«), and take the word (both here and in SGO III 15/01/01) to mean «Spen-
dengüsse», «libations». For a similar «misreading» of Homeric vocabulary by the «Çeşmelisebil
Poet», cf. No. 7, verse 2 below ($gla˝hn).

Verse 2 The switch from t›« in verse 1 to the accusative Z‹nvna in verse 2 is hard to account for
(the same switch in No. 7 below, verses 1–2): perhaps, as a reader for the journal suggests, we
should understand the imperative gnâùi, «know», as governing two different constructions. The
Homeric adjective $fneifi«, «wealthy», also appears in MAMA VII 553 (SGO III 14/02/10: Kuyu-
lusebil), $fnifi« [t#] $gaùfi«,26 as in Il. 13.664, 17.576, and in Cronin (see note 10) 360, no. 121

26 Calder, followed by Merkelbach – Stauber, prints the unmetrical $fniÌ« $gaùfi«, but
the photograph in MAMA VII (Plate 29) suggests that there is room on the stone for $fnifi« [t#]
$gaùfi«, as in the Homeric model and in SEG 43, 913 (Kaisareia, Paphlagonia).
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(Zazadın Hanı, not in SGO), $fniÌ« bifitoio, as in Il. 5.544, 6.14, 14.122. The latter half of the
verse derives from the Homeric ãn d# ¡ndre« na›oysi pol÷rrhne« polyboÜtai (Il. 9.154, 9.296;
Hesiod, Fr. 240.3 Merkelbach-West), with pol÷r(r)hnon (cf. Od. 11.257) employed for
pol÷rrhna metri causa. The inhabitants of this region were proud of their wealth in livestock: in
MAMA VII 239 (SGO III 16/45/07), a funerary epigram from Turgut, ancient Klaneos, a certain
Damas boasts of owning 10,000 sheep. For large-scale stock-rearing on the western part of the
Anatolian plateau in antiquity, see Mitchell (note 4 above) I 148–9.

Verse 3 This unmetrical verse comes as something of a surprise, given the poet’s (reasonable)
accuracy elsewhere. One could render the line metrical by means of an admittedly speculative
transposition: e.g. a\tÌ« Yaytˆ zv!Ì« ãø"n tfide t›tlon öteyjen. For the sense, compare MAMA
IV 212 (SGO III 16/62/03: Apollonia), [ƒs]ti« zvÌ« ãøn teÜjen tˇfon a\tÌ« Yaytˆ; RECAM II
347 (SGO III 15/02/13: Büyük Yağcı), zvÌ« ãøn tfid# ãteÜjen.

Verse 4 ûn oÅ pfire (in this metrical position) is a standard Homeric idiom (e.g. Il. 1.72, Än di@
mantos÷nhn, t‹n oÅ pfire FoÖbo« [pfillvn). The same verse is recycled (with a supermetrical
personal name) in No. 7 below, verse 5.

Verse 5 For the awkward incorporation of the abbreviated Aurelian nomen, compare perhaps
No. 1 above, verse 1 (restored); MAMA VII 230 (SGO III 16/45/03: Turgut), A\. Le÷keio«
ZvtikoÜ; SEG 6, 281 (SGO III 16/45/11: Yunak), verse 5, where we should read A\r. Dion‹si«
[neik‹toy; cf. also SGO III 14/16/01 (Vasada), A\r‹lio« svùeÏ« Diom‹dh« Loyk›oy yÅfi«.
To all appearances, the poet seems here simply to have left a half-line for the personal name,
without concerning himself unduly about the scansion. For this phenomenon of the «unmetri-
cal onomastic half-line», cf. No. 3 above, verse 8 (Katmaro« kaÏ PaÜlo«); No. 9 below, verse 2
(M[a]k[e]dfinio« Diom‹doy«); No. 12 below, verse 2 (Patroklá« kaÏ PaÜlo«); SGO III 16/45/11
(A\r. Dion‹si« [neik‹toy); SGO III 14/13/04 (#Oreste›nhn Tiber›oy). Authors of verse epitaphs
often recycled verses from other texts, with a new personal name unmetrically substituted for the
«original». A neat example is provided by two epitaphs from Zazadın Hanı, near Konya: Cronin
(see note 10), 361, no. 125 (SGO V 24/21), [polinˇrio« to¾nom’ ökvn, laoÜ semnoÜ mwga kÜdo«;
MAMA VIII 320 (SGO III 14/07/03), Grhgfirio« to¾nom’ öxvn, [la]oÜ semnoÜ mwga kÜdo«. For
other similar examples of onomastic substitution, cf. MAMA X 77 and 89 (SGO III 16/31/90 and
16/31/80: UeodØra and [mmeian‹); SGO III 16/07/01–02 (Hierapolis: [lwjandro« [ntvn›oy
and [bwrkio«). On the treatment of personal names in verse epitaphs, see further the commen-
tary to No. 7 below, verse 5.

Verse 6 As it stands, this verse is a mess. The author seems to have tried to transpose his own
hexameter line ptvxân ùrwpteiran $mvm‹thn te sof‹n te (No. 5 above, verse 5) into the dative
case. The text printed here assumes that the incoherence of the verse as it appears on the stone is
the fault of the mason rather than the poet.
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7. Verse epitaph for Demetriane

Stele, broken above, with foliate decoration on sides. Fig. 6 (squeeze).
Çeşmelisebil, precise location not recorded (Calder, 1954).
Ht. 0.95+; W. 0.58; Th. 0.25; letters 0.025–0.035.
Thonemann, MAMA XI 207.

1–3 v.1 [t÷mbon ãperxfi]me|[no« gnØùi, br]otw,| t›« katˇ[kit]e·
3–6 v.2 $gl|a˝hn DhmhtrianÎn| pol÷kydon ãoÜs|an
6–8 v.3 kˇlli kÍ pyni|tÕ kaÏ e\seb›> ãra|te›n>·
8–10 v.4 Än te›mhs# yÅ|Ì« ^Hrˇklio« pol÷|olbo«
10–12 v.5 !s"Œn gerarÕ $|lfix8 Dfimn> ûn oÅ| pfire Xr(istÌ)« #Ih(soÜ)«·
12–15 v.6 åst‹lh|n $nwsthsan poly|‹raton öjoxon| [örgon].

Line 10: OLBOS°N lapis.

«[As you appr]oa[ch this tomb, learn, mor]tal, who lies buried (here): a splendid
woman, Demetriane, who was most glorious in beauty, prudence, and lovely piety;
she was honoured by her son, the wealthy Heraklios, along with his reverend wife
Domna, whom Jesus Christ provided for him; they set up the stele, most lovely, an
outstanding [work].»

Verse 1 The sense of this verse appears to be identical to the first verse of No. 6 above. For the verb
ãpwrxesùai in this context, cf. IGUR III 1216, sŒ d# $nagnoŒ« klaÜson, jeÖne, tÌn E\nfih«
t÷mbon [ã]p[e]rxfi[m]eno«.

Verse 2 The same irrational shift from t›« in verse 1 to the accusative in verse 2 is found in No.
6 above. At the start of this verse, the Homeric noun $gla˝h (Od. 15.78; 17.310; 18.180; 19.82;
LfgrE Band I, cols. 74–5), although metrically correct, is treated (impossibly) as an adjective; the
corresponding adjective ($gla‹n, $glafin) would be unmetrical here. For a similar «misinter-
pretation» of Homeric vocabulary, cf. No. 6 above, verse 1 (tynboxfie«), and for difficulties with
the Homeric noun $gla˝h, cf. No. 12 below (the «Zengen poet»), verse 1. The adjective pol÷-
kydo« is non-Homeric (indeed, is otherwise unattested in pre-Byzantine Greek). It is, however,
an easy enough coinage; cf. kydim[fin] in No. 5 above, verse 4 (also of a woman); polyk÷dimo« in
MAMA VII 104d (Zıvarık).

Verse 3 This whole verse is recycled from No. 5 above, verses 6–7. One can, at a pinch, explain
the dative as indicating the content of Demetriane’s kÜdo«; but it is better to see the case as hav-
ing been mechanically preserved from No. 5 above or another model.

Verse 4 For the verb te›mhs(e), cf. No. 5 above, verse 4. The name ^Hrˇklio« is treated as four
long syllables for the sake of the metre (contrast its treatment in No. 14 below). The adjective
pol÷olbo« is non-Homeric, but was used by Sappho (F133 Lobel – Page); it appears regularly
in late imperial Greek verse (e.g. Nonnus, Dion. 5.223, 33.254).

Verse 5 This verse is identical to No. 6 above, verse 4, aside from the supermetrical inclusion of
the name Dfimn>; the line scans correctly once the name is removed. For supermetrical personal
names in Anatolian epitaphs, compare SGO III 13/08/01 (Kırşehir, discussed in the Introduction
above, 194–5); SEG 6, 281 (SGO III 16/45/11: Yunak), where the name A\r. Tatei[n] is inserted
after verse 2. In I.Konya 132 (SGO V 24/27: Bozkır), the first verse reads parùwno« oÛsa kalÎ
Montˇnoy kÍ Dfimnh« ùygˇthr fl« o¾noma FronteÖna. This appears to be an accurate hexameter
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designed for a woman with a disyllabic name (parùwno« oÛsa kalÎ ùygˇthr fl« o¾noma !- -"),
clumsily reworked for a woman with a trisyllabic name (FronteÖna), with her parents’ names
(Montˇnoy kÍ Dfimnh«) inserted unmetrically at the caesura.27

Verse 6 Aside from the first word (åst‹lhn for t›tlon), this verse is identical to verse 9 of No. 5
above. A trochaic word is required here for the metre, and hence åst‹lhn is arguably doubly
offensive, although the prothetic iota of åst‹lhn need not be reckoned for the scansion
(Wilhelm, Grabinschriften, 803, with parallels; contrast No. 1 above, verse 8); for å-st‹lh, see
Brixhe, Essai, 115–6.

8. Prose and verse epitaph for Aur. Papas

Stele of grey limestone, apparently complete; inscription in moulded panel. On upper
moulding, cross in relief, attached to vine tendrils. Below the inscription, incised
depiction of a plough. Fig. 8 (photograph).

Çeşmelisebil, in the wall of a house (J. G. C. Anderson, 1898; Calder, 1925).
Ht. 0.84 (panel, 0.59); W. 0.625 (panel, 0.51); Th. 0.25; letters 0.020–0.035.
Anderson, JHS 19, 1899, 284, no. 175; Calder, MAMA I 362 (not in SGO III).

1–6 † A\r. Nwvn Nwv|no« tˆ åd›8 $|delfˆ glyky|tˇt8 A\r. Pap<|
$nwsthsen mn‹|mh« xˇrin.|

7–9 v.1 pednÌ« ãøn $gaùÌ« | pˇntvn polŒ f›lt|ato« Òen
9–10 ãg mhtrÌ«| dÍ O\alent›llh«.

«Aur. Neon, son of Neon, set (this) up for his own sweetest brother, Aur. Papas, in
remembrance. He was a good child, and was far the dearest of all; his mother was Val-
entilla.»

This text consists of a single line of verse inserted into a prose epitaph: for other instances, cf. e.g.
MAMA I 306 (SGO III 14/05/02: Atlantı); MAMA VII 240 (SGO III 16/45/06: Turgut), where
«Vers 1» and «Vers 3» are in fact in prose.

Verse 1 For the phrase paidnÌ« ãøn, «while still a child», cf. Od. 21.21, 24.338. The phrase
pˇntvn polŒ f›ltato« is a slightly awkward combination of the Homeric polŒ f›ltato« (see
the commentary to No. 5 above, verse 2) and the Christian epitaphic phrase pˇntvn f›lo«, richly
attested in the early Christian epigraphy of Ankara (e.g. Anderson, JHS 19, 1899, 97, no. 79,
and 98, no. 84; SEG 6, 29; SEG 27, 873–4, 878, 880, 887) and elsewhere on the Anatolian plateau
(e.g. KILyk 408 [Dorla]; I.Pessinous 113; RECAM II 519 [Alaca]).

27 The second verse reads ãnùˇde gá katwxei· semnÌn trfipon ìd# ãkˇlycen. McLean prints
ãnùˇde te katwxei, but the stone clearly carries gá (already suggested by Merkelbach –
Stauber), as I confirmed on a visit to the Konya museum in 2004 (here, Fig. 7). While metrically
correct, this verse is rather difficult to interpret («here the earth holds (her); thus it has concealed
her sober manner»), and lacks a connective to link the two main verbs; quite possibly the two
halves of the verse have been recycled from a different text. In the main relief panel, the slave
standing at left is labelled «Xrysh˝«», not, as McLean prints, «xrhst‹ IS» (sic).
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9. Verse epitaph for Nonnie

Stele of grey limestone, broken below. Plain pilasters to left and right, supporting an
arched pediment. In the pediment, cross in relief, in a circle attached to the base of the
pediment. Incised leaves on the arch and base of the pediment. Fig. 9 (photograph).

Çeşmelisebil, in the courtyard of a house (Calder, 1925).
Ht. 0.55; W. 0.62; Th. 0.31; letters 0.025–0.030.
Calder, MAMA I 370 (SEG 6, 288; SGO III 14/02/11).

1–2 v.1 $w!n"aon tfide sáma t÷mb[8]| öpi páje mwgiston
2–4 v.2 yÅÌ« $rh|táro« M[a]k[e]dfinio« Diom‹|doy«
4–6 v.3 mn‹mhn Yá« $lfixoy| Nonnih« pinytá« per ã|o÷sh«
6 v.4 Ä xˇrin kÍ kÜdo« [- -]

Line 1: DESLON lapis.

«Makedonios, son of the priest Diomedes, fixed this huge eternal marker on the tomb,
as a memorial for his wife Nonnie, prudent as she was, who [possessed] grace and
glory [– –]»

Verse 1 Calder comments «The composer found d# ãsùlfin in a model, and took it to be a single
word». W. Peek, Gnomon 7, 1931, 531 (SEG 6, 288), plausibly interpreted the sequence DES-
LON as a mason’s error for $wnaon; cf. SGO III 16/32/12 (Kotiaion), $wneon tfide sáma. For the
verb p‹gnymi in this context, cf. MAMA VII 584 (SGO III 14/03/04: Zengen), åst‹lhn e¾tykton
pájen ãpÏ s‹mati tˆde; MAMA VIII 221a (SGO III 14/10/01: Kana), st‹lhn ãpÏ t÷mb8 öphjen.

Verse 2 The Homeric term $rht‹r, «priest» (Il. 1.11, 1.94, 5.78; LfgrE Band I, cols. 1266–7), is
here used to refer to a Christian clergyman. The term is used elsewhere in the verse epigraphy of
the region: MAMA I 237 (SGO III 14/06/07, Zıvarık: Christian); perhaps in SGO III 14/07/06,
verse 9 (Ikonion: pagan; see Ramsay, JHS 38, 1918, 161). For the half-line reserved for the
(unmetrical) personal name, see the commentary to No. 6 above, verse 5.

Verse 3 The noun mn‹mhn and the personal name Nonnih« are unmetrical. For the hexameter-
ending pinytá« per ão÷sh«, cf. the Homeric formula pinyt‹ per ãoÜsa (Od. 20.131, 21.103,
23.361); for the misuse of the particle per, see the commentary to No. 5 above, verse 4, kydimfin
per ãoÜsan.

IV. The «Koçaş poet» (Nos. 10–11)

This poet was responsible for two short epitaphs, each consisting of three competent
hexameter verses, deriving from the neighbouring villages of Koçaş and Zıvarık. The
village of Koçaş lay on the territory of ancient Perta, on the north-east flank of the Boz
Dağ range of hills.28 The attribution of the two epitaphs to the same poet is, to my

28 Perta: W. Ruge, RE XIX, cols. 1058–9, s. v. Perta (2); L. Robert, Hellenica XIII, 1965,
57–69; K. Belke, TIB 4: Galatien und Lykaonien, 1984, 213 s. v. Perta; MAMA XI, pp. xxx–xxxi.
The city is named in two inscriptions from Koçaş, MAMA XI 307 and 310. It is unknown how
far the territory of Perta extended into the steppe; note that a woman deceased at Kuyulusebil
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mind, certain: the texts share a distinctive syntactical error (the dative ötes(e)i agree-
ing with the genitive mo÷nvn), the third verse of each text begins with a term meaning
«sweet-voiced» (No. 10, Łdyep‹«; No. 11, Łdylfigoy), and the deceased (Polykarpos
and Dentilla) seem to have been brother and sister. This being the case, it is striking
how much the script of the two stones differs: compare Fig. 10 with Fig. 11.

10. Verse epitaph for Polykarpos

White marble fragment, with remains of a moulding at upper edge; broken left, right,
and below. Fig. 10 (photograph).

Koçaş, in a cemetery (M. H. Ballance, 1956).
Ht. 0.40+; W. 0.46+; Th. 0.12–0.15; letters 0.015–0.025.
Thonemann, MAMA XI 335.

1–3 v.1 [o¾]nomˇ toi, Pol÷karpe,| [l›ù]o« t# öfat# ök t# çnfimh|[ne]·
3–5 v.2 Pa÷loy mÍn twko«| [Ò]e nwo« ötes# eúkos[i| m]o÷nvn.
5–7 v.3 ŁdyepÎ« ò[x#]| ¡riste, lipøn fˇo«| [ãn]ùˇde kÖso.

Line 2: [ùe]fi« Thonemann (MAMA XI); [l›ù]o« Ch. Jones (per litt.). Line 4: [Ò]« Thone-
mann (MAMA XI).

«Your name, Polykarpos, the stone spoke and pronounced. He was Paulos’ child, a
youth of only twenty years. Most excellent sweet-voiced man, having departed the
daylight, lie here.»

Verse 1 Polykarpos was presumably the brother of Dentilla (No. 11 below). The name Pol÷k-
arpo« (itself a Homeric adjective: Od. 7.122, 24.221) appears elsewhere in the region in MAMA
VII 30 (Köşmer), MAMA VII 181 (Eldeş). The second half of the verse is a variant on the
Homeric formula öpo« t# öfat# ök t# çnfimazen (Il. 1.361, etc.), with the Homeric aorist of
çnoma›nv (çnfimhne) substituted for çnfimazen at the end of the verse; for the verb (ãj)onoma›nv,
cf. No. 3 above (the «Zıvarık poet»), verse 8. In MAMA XI, I restored [ùe]fi« after the caesura
(lines 1–2); as Christopher Jones points out to me, the correct restoration must be [l›ù]o«, as
in e.g. IGUR III 1149 (moÜnon d# Łmwteron baiÎ [l›ùo«] o¾noma fvnoÖ).

Verse 2 In MAMA XI, I restored the unmetrical (and un-Homeric) form [Ò]« at the start of
line 4. In fact, the first surviving letter of the line carries a short cross-bar, suggesting the reading
[Ò]e (= Òen; the form Òe is not found in Homer). This provides much better metre, albeit with an
artificial lengthening of the second syllable of nwo«. The Homeric term twko« also appears in
MAMA VII 560 (SGO III 14/02/04: Kuyulusebil), and in Cronin (see note 10), 373, no. 148
(Savatra). The same irrational combination of dative and genitive (ötesi … mo÷nvn) appears in
No. 11 below; the phenomenon is relatively common in late Greek epigraphy.

Verse 3 This verse is a combination of four distinct Homeric terms and phrases, the first three
of which are used in the same metrical position as in Homer. The adjective Łdyep‹« is used of
Nestor in Il. 1.248 (LfgrE Band II, col. 892); its synonym Łdylfigo« appears in No. 11 below, verse

was a native of Perta (MAMA VII 554; SGO III 14/02/02, patrÏ« dw my Pwlta, with characteristic
Phrygian l/r variation – far less likely to be a reference to Phrygian Peltai).
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3. As with many Homeric words and phrases associated with Nestor, it seems to have been widely
popular in Lykaonia (Ramsay, in: Studies in the History and Art of the Eastern Provinces of the
Roman Empire, ed. Ramsay, 1906, 30–1). The epithet also appears in two inscriptions from
Dorla/Aydoğmuş (KILyk 410 and 415), and is applied to Euphemios, the brother of Amphilo-
chios of Ikonion, in a funerary epigram of Gregory of Nazianzos (Anth. Pal. 8.124). The
Homeric phrase òx# ¡risto« is frequent in verse epitaphs of the region: cf. MAMA I 232 (SGO III
14/06/20, Dedeler: eÅerwvn òx# ¡riston); KILyk 306 (SGO III 14/12/01, Dineksaray: òx# ¡risto«
ãn œmnoi«); I.Tyana 57 (SGO III 13/07/05: paideytân òx# ¡risto«). The phrase lipøn fˇo«
(łel›oio) appears in Od. 11.93 (cf. Il. 18.11); cf. also No. 1 above (the «Zıvarık poet»), verse 5,
lipoÜ« fˇo« łel›yo. For the imperative ãnùˇde kÖso – a variant on the common epitaphic for-
mula ãnùˇde (kata)keÖtai – compare Il. 21.122, ãntayùoÖ nÜn keÖso met# åxù÷sin.

11. Verse epitaph for Dentilla

Coarse marble slab, broken below, otherwise complete. Inscription within incised
border, with incised guide-lines below each of lines 2–6. At lower left, an incised cross;
at lower right, a cross under a ciborium (?), roughly chipped at a later date. Fig. 11
(photograph).

Zıvarık, in a house (Ballance, 1956).
Ht. 0.36+; W. 0.37; Th. 0.10; letters 0.013–0.021.
Thonemann, MAMA XI 278.

1–3 v.1 Dent›llh« tfide sá|ma kasign‹th« Poly|kˇrpoy,
3–5 v.2 kˇllo« öxoy|s# ãratinÌn kaÏ frwna«| Łlik›an te
5–8 v.3 Łdylfigoy| ko÷rh« ötesei p[wn]te| kaÏ dwka mo÷|nvn.

«This is the tomb of Dentilla, sister of Polykarpos, who possessed lovely beauty and
intelligence and youth – a sweet-voiced maiden, only fifteen years old.»

Verse 1 Dentilla was presumably the sister of the Polykarpos of No. 10 above. The name Dent›llh
is extremely rare: cf. IGUR III 1152.

Verse 2 The first part of the verse is adapted from Il. 6.156–7, tˆ dÍ (Bellerophon) ùeoÏ kˇllfi«
te kaÏ łnorwhn ãrateinÎn / üpasan. For similar adaptations, see No. 7 above (the «Çeşmelisebil
poet»), verse 3, kˇll(e)i kÍ pynitÕ kaÏ e\seb›> ãrate›n> (cf. No. 5, verses 6–7); MAMA VII 556
(SGO III 14/02/08: Kuyulusebil), łnorwh kall›sth kÍ Łlik›hn ãrat›nh; MAMA XI 218 (Aşağı
Küçükhasan), pefilhmwn8 ÉpÌ pasá« cyxá« d[i@ - -] kaÏ kˇllo« kaÏ Łlik›an. Note that here
(as in Nos. 5 and 7 above) the phrase is adapted to describe a woman’s qualities. The nomi-
native participle öxoys(a) is ungrammatical (for ãxo÷sh«); the author reverts to the genitive in
verse 3.

Verse 3 For the adjective Łdylfigo«, compare No. 10 above, verse 3, Łdyep‹«. The statement of
her age (ötesei p[wn]te kaÏ dwka mo÷nvn) takes the same form as No. 10 above, verse 2, ötes#
eúkos[i m]o÷nvn, with dative plural agreeing with genitive plural. Here, the orthography ötesei
(for ötesi) is influenced by metrical considerations. Orthographic variation for metrical reasons
appears in much of the verse epigraphy of this region. A particularly clear example is provided
by two verse inscriptions from Zengen, one of which begins ãnùˇde kaik‹deyte filfibroto«
$glafimorfo« (MAMA VII 582 [SGO III 14/03/02], with kek‹deytai scanned – – – f), the
other of which begins koyrid›h kek‹deyte per›frvn $glafimorfo« (MAMA VII 583 [SGO III
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14/03/03], with kek‹deytai scanned ff – f). For other instances, see No. 4 above, verse 4; No.
12 below (the «Zengen poet»), verses 3 and 6 (pwdvn f –, p§ede« ff); No. 13 below, verse 1.
Note in our text that the first syllable of pwnte is treated as short.

V. The «Zengen poet» (No. 12)

Aside from its intrinsic interest, I include this text (from the modern village of
Zengen/Özkent, 20km south of Çeşmelisebil)29 primarily because of the remarkably
bad press it has had from modern scholars. W. M. Calder, usually a sympathetic
reader of late Roman verse inscriptions, comments «The meaning is obscure through-
out; the composer was using tags from models whose significance he did not under-
stand … The hexameter in lines 10–11 startles us in such company. This inscription,
on a well-carved and pretentious monument, throws a significant light on the state
of education in a Christian village about A.D. 375 to 450; even a bishop who attended
the Council of Constantinople in A.D. 449 could not sign his own name». Frank
Trombley suggests that it was concocted «by some local rustic with a grammar
school education … [who] had imperfectly memorized certain sections or phrases
found in the Iliad», and Merkelbach – Stauber remark simply «Wir unternehmen
keinen Versuch, diese schreckliche Komposition zu übersetzen».30

This is all most unjust. A good half dozen of Calder’s explanatory glosses (on
$gla=ân, verse 1; fáma, verse 3; lïseù#, verse 4; kexarismwne, verse 6; ãnepl‹sùhsan
and ãtwh«/ãpwh«, verse 9) are demonstrably wrong, as are two of Merkelbach –
Stauber’s four glosses ($gla=ân and fáma); Trombley’s attempt at a complete
translation of the text is wildly inaccurate. In fact, this is a perfectly respectable sample
of late Roman verse, albeit at times rendered difficult to understand by the text’s rather
haphazard orthography, and evincing only a hazy grasp of the Homeric hexameter.

12. Verse epitaph for Patrokles and Paulos

Stele of bluish limestone, complete when copied by Callander in 1906 and by
W. M. Calder in 1908; cut down at top, right and bottom by 1925, when recopied by
Calder. Inscription in plain panel, reaching close to the edge of the stone above and
below, with zig-zag course on the left and a curved course on the right. Fig. 12 (photo-
graph).

Zengen, high in the wall of the mosque (Callander, 1906; Calder, 1908 and
1925).

Ht. c. 0.55; W. c. 0.77; Th. –; letters –.
Calder, MAMA I 382 (SGO III 14/03/01).

29 K. Belke, TIB 4: Galatien und Lykaonien, 1984, 244 s. v. Zengen; MAMA XI, p. xxvi and
nn. 35–6 (with list of inscriptions).

30 Calder, MAMA I 199; F. R. Trombley, Hellenic Religion and Christianization c. 370–
529, 1993–4, II 103–4; SGO III 14/03/01.
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1–2 v.1 sáma tfid’ $gla=ân kekasmwny p§e|de« ¡risty
2–3 v.2 Patroklá« kaÏ PaÜlo« Çmo|frfinv« ùymÌn $fákan.
3–4 v.3 a\t@r pwdvn| mwga fáma ã!p"Ï fresÏ peykal›mysi
4–5 v.4 lïseù# ãn| merfipessin· !f –" tokwvn mwno« ¡iran,
5–6 v.5 $nfotwrvn| tokwvn, malakˆ dedmhmwny ¡th«.
6–7 v.6 a\t@r| mwn my p§ede« ãsùlŒ ãmoÜ kexarismwne ùymˆ,|
8–9 v.7 tfisson perÏ pollá« ¡xo«. ãd›ma{n}to t‹nd’ ƒ ge| t›ùlon,
9–10 v.8 kÍ g@r ãmá« falˇmessin ponhsˇmen|o« tfide örgon.
10–11 v.9 o\ mÍn dÎ krokopwploy ã|nepl‹sùhsan ãtwh«.
11–12 v.10 o\ranfiùen mwga kÜd|o« UeoÜ xˇrin ölabon a\t÷,
12–13 v.11 basil›hn| o\ranân, Xristˆ panbasilÖ xwronte«.|
14–15 v.12 x§ere, mˇkar· kÍ g@r å« sÍ twlo« bifityo kixˇ|ni·
15–17 v.13 o\ g@r ãn merfip8 tokwvn xˇ|rin o\k ãtwle|san. †

Line 4: ENI lapis. Line 5: fortasse !Yân" tokwvn? Line 7: MEHM° lapis. Line 11: ãpwh« Calder.

«This tomb – my excellent sons, pre-eminent in splendours, Patrokles and Paulos,
gave up their like-minded spirit. But my sons will gain a great reputation among mor-
tal men for their intelligent minds. They took away (?) their parents’ strength – both
their parents’ – when they were overcome with soft doom. But my excellent sons were
delightful to my spirit, and (now) equally great is my grief. It was I who built this
funerary monument, and I laboured on this work with my own hands. They did not
attain the age of the saffron veil (i.e. marriage). But they have received great glory from
heaven, by the grace of God, (namely) the kingdom of heaven, where they greet Christ,
the lord of all. Hail, fellow: for the end of life comes upon you too. For among mortals
they (my sons) did not repay the gratitude due to their parents (?).»

The metre of this poem is poor. In several cases, the author scans words according to his own
incorrect orthography, rather than their true quantities: thus pwdvn (= pa›dvn) in verse 3 (f –),
perhaps ¡iran (= ¡eiran) in verse 4 (– –), p§ede« in verse 6 (ff); kÍ g@r in verse 12 (ff). In
verse 6, the ungrammatical vocative kexarismwne seems to be preserved for metrical reasons; the
intended scansion of verse 11, the only verse with no Homeric vocabulary, is very unclear. Bad
metrical errors are found in almost every verse: Çmofrfinv« in verse 2; a\tˇr in verse 3; lïseù#
in verse 4; a\t@r mwn my in verse 6 (which has to scan – ff –); tfisson perÏ pollá« in verse 7
(the verse’s first two metra); falˇmessin in verse 8; ãtwh« in verse 9 (which has to scan f – –, per-
haps an instance of the influence of accent on metre); kÜdo« and ölabon in verse 10; the whole of
verse 11; gˇr in verse 13. There is a single instance of metrical lengthening after the penthemi-
meral caesura in verse 1.

Verse 1 Calder glosses AGLAIVN as ¡glaion (sic); Merkelbach – Stauber print
$gla›vn (sic) in their text, with the explanatory note AGLAIVN = $gla(i)fin. I take it that both
Calder and Merkelbach – Stauber understood the word to be the adjective $glafi«
(i.e. sáma tfid# $glafin, «this splendid tomb»). However, despite numerous phonetic errors else-
where in the inscription, the mason nowhere else confused the letters omicron and omega. It
seems more likely that the poet had in mind Od. 19.81–2: tˆ nÜn m‹pote kaÏ s÷, g÷nai, $pÌ
p»san çlwss>«  / $gla˝hn, tÕ nÜn ge met@ dm8ási kwkassai («So beware, woman, lest you too
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lose all the beauty in which you are now pre-eminent among the maidservants»). If so,
AGLAIVN should be understood as $gla=ân, genitive plural of the noun $gla˝a («beauty,
splendour»), dependent on the participle kekasmwny («pre-eminent in beauty»): compare AvH
1.5–7, Îerˇpoli … $gla˝hsi kekasmwnh; IGUR III 1445, [panto›]aisi kekas[mwnon $gla˝]aisin.
The genitive $gla=ân (for $gla˝ai«) is unusual with the verb ka›nymai, but cf. SEG 52, 1457
(SGO V 24/19: Dağdere), sof›h« dÍ pˇsh« ãkwkasto, and the commentary to No. 5 above (the
«Çeşmelisebil poet»), verse 6. The «Zengen poet» was hazy about the distinction between geni-
tive and dative: cf. verse 5, malakˆ dedmhmwny ¡th«, and verse 6, ãmoÜ … ùymˆ.

Verse 2 The adverb Çmofrfinv« is non-Homeric (and inadmissible in hexameter verse). The
poet has in mind Il. 22.263: o\dÍ l÷koi te kaÏ ¡rne« Çmfifrona ùymÌn öxoysin («Nor are wolves
and sheep of the same mind»). I cannot explain why he should have substituted the unmetrical
Çmofrfinv« for Çmfifrona.

Verse 3 Note that the word pwdvn (= pa›dvn), with this orthography (e for ai), scans «cor-
rectly» as an iamb; similarly, in verse 6, p§ede« scans «correctly» as two short syllables, though
contrast verse 1, where p§ede« retains its true quantities. For this phenomenon (the exploitation
of variant orthography for metrical reasons), see the commentary to No. 11 above, verse 3. Mer-
kelbach – Stauber, following Calder, comment that fáma = páma. It is true that the phrase
mwga páma, «great misery», is found several times in this metrical position in Homer (Il. 3.50,
9.229; Od. 2.163, 21.305), and the orthographic variation f/p also appears in verse 8 below (fal-
ˇmessin). But the sense here clearly demands a word meaning «reputation», and it is better to
assume that the author intended (tÌ) fáma (the neuter otherwise only in Hesychius, s. v.
f‹mata) as a synonym for (Ł) f‹mh. At the end of the verse, Calder (followed by Merkel-
bach – Stauber) printed ãnÏ fresÏ peykal›mysi without comment. However, ãn› is meaning-
less, and it is preferable to assume a simple mason’s error for ã!p"Ï. The author is recalling Il.
20.35, Êrme›a«, ¯« ãpÏ fresÏ peykal›m>si kwkastai («Hermes, who is pre-eminent for his sharp
wits»); compare I.Pisid.Cen. 118 (Ariassos), tÎn fresÏ peykal›m>si kekasmwnhn ãn merfipessin.

Verse 4 Even on the most charitable interpretation of quantities, this verse remains two syl-
lables short, and my text hence assumes that the mason has omitted a word before tokwvn; one
could easily restore here e.g. !Yân" tokwvn, «their parents». At the start of the verse, Calder
glosses LHSEU as l‹set’, as if derived from lanùˇnv. In fact, this seems more likely to be the
author’s attempt to reproduce the Homeric future form of lh˝zomai, «win for oneself» (LfgrE
Band II, col. 1683), as in Od. 23.357 (lh˝ssomai) and Hes. Op. 322 (lh˝ssetai). Apparently the
author understood this to be a passive form (i.e. pa›dvn mwga fáma … lh˝ssetai). It is unclear
how the sequence AIRAN at the end of the verse should be interpreted. I have accented it as if it
were an aorist third person plural of $e›rv (¡eiran in Homer), here incorrectly treated as a disyl-
lable; a mangled aorist form of aÅrwv seems to me rather less likely. I assume that the subjects of
this verb are the two deceased brothers (as dedmhmwny in verse 5).

Verse 5 The phrase malakˆ dedmhmwny ¡th«, «overcome with soft doom», is calqued on the
Homeric malakˆ dedmhmwnoi œpn8, «overcome with soft sleep» (Il. 10.2, 24.678; cf. Od. 15.6).
The «Zengen poet» is generally uncomfortable with the dative case (cf. verse 1, $gla=ân
kekasmwny; verse 6, ãmoÜ … ùymˆ); here malakˆ is preserved from his Homeric model, but his
own variation on the formula (¡th«) reverts to the genitive.

Verse 6 The phrase ãmoÜ kexarismwne ùymˆ, «delightful to my heart», imitates the Homeric
ãmˆ kexarismwne ùymˆ (Il. 5.243, 5.826, 10.234, 11.608; Od. 4.71); note the author’s ongoing ten-
dency to drift towards the genitive (ãmoÜ). The author has mechanically preserved the vocative
singular kexarismwne from his Homeric model. Calder unhelpfully remarks «we need not
enquire whether kexarismwnoi or kÍ xˇri« mwne was intended; the distinction would have been
lost on the composer».

Verse 7 The unmetrical phrase tfisson perÏ pollá« ¡xo« is a self-contained clause, meaning
«just as great !is my" grief»; for ¡xo« in this context, cf. MAMA VII 555 (SGO III 14/02/06: Kuyu-
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lusebil). The phrase perÏ pollá« appears to be a variant on the colloquial phrase perÏ polloÜ ti
poieÖsùai, «to consider something important»; it is unclear why it should have been altered to the
feminine, unless to avoid the hiatus. The verb dwmv is often used of tomb-construction in verse
epitaphs of the Axylon: Nos. 14 and 15 below, ãd›mato … t÷mbon, t›ùlon ödimen; MAMA I 306
(SGO III 14/05/02: Atlantı), t÷nbon ãd›mato; MAMA XI 211 (Azak), t÷nbon ödimen; MAMA VII
242 (SGO III 16/45/04: Turgut), de›mato … dfimon; MAMA VII 232 (SGO III 16/45/05: Turgut),
sáma … tfid’ ödeima. Here, the plural ãd›manto is both irrational and unmetrical; the author
probably intended the singular ãd›mato, which is superior in both sense and metre. The hesi-
tation between the use of the first and third person (ãd›mato … ãmá« falˇmessin) is very char-
acteristic of Anatolian funerary epigraphy (MAMA XI, Index p. 363; for the reflexive personal
pronoun, see Brixhe, Essai, 80–2). The noun t›tlo« (Lat. titulus) is very common in the Chris-
tian funerary epigraphy of the Axylon (and extremely rare elsewhere): it is variously treated as
masculine, feminine and neuter (cf. Nos. 5 and 6 above). The combination ƒ ge in this metrical
position is common in Homer: cf. also RECAM II 399 (SGO III 15/01/02: Karahamzalı).

Verse 8 For the phrase ãmÕ« falˇmessin (= ãmaÖ« palˇm>sin), cf. e.g. SEG 30, 1486 (SGO III
16/41/06: Midas Şehri), örgon öteyjen YÕ« palˇm>si; the nu of falˇmessin is unnecessary and
unmetrical. The phrase ponhsˇmeno« tfide örgon derives from the Homeric ponhsˇmeno« t@ „
örga (Od. 9.250, 9.310, 9.343).

Verse 9 Calder (followed by Merkelbach – Stauber) read ãpwh« at the end of the verse,
glossing it as ãpe›h«. However, it is hard to see what this could mean, and Calder’s photograph
suggests that we could equally well read ãtwh« (with the upper stroke of the tau extending rather
far to the right), an irregular genitive of öto«, «year» (scanned, impossibly, f – –; perhaps an
instance of the influence of accent on metre, as in No. 1, verse 6, No. 4, verse 4). The krokfipe-
plon öto« appears not to be attested elsewhere, but is a perfectly comprehensible poetic circum-
locution for «age of marriage». Greek and Roman brides wore a saffron veil at marriage: L. La
Follette, The costume of the Roman bride, in The World of Roman Costume, eds. J. L. Seb-
asta – L. Bonfante, 2001, 54–64. The sentiment (the misfortune of death before marriage) is
very common in verse epitaphs: for the specific reference to marital dress, cf. e.g. MAMA X 137
(SGO III 16/31/08: Appia), o\ nynfikÌn stwfo« ösxon; SGO III 16/31/93 (Altıntaş), D verse 3,
pr›n se nynfikÌn åstwfanon kosm‹samen łn ùalˇmoisin; TAM V 1, 824 (near Göcek), o\k ãn
ùalˇmoi« stwfo« ösxa, o\ gonwvn o\x Łlik›a« ãnepl‹ssùhn (i.e. the deceased neither married
nor reached the age of parenthood); and, above all, MAMA VII 229 (Turgut: not in SGO), Än
fùfino« o\k óasen gamostol›hn fo[rwesù]ai. This last text seems to be the work of the same
poet as SEG 6, 281 (SGO III 16/45/11: Yunak), which includes the very similar verse Än fùfino«
o\k ã[ùw]lhs[e]n YoÜ $polaÜse sine÷noy.

Verse 10 The phrase mwga kÜdo« is Homeric (in this metrical position, Il. 8.176, 22.18, 22.217,
22.393), but the sentiment is Christian. Strikingly, the following verse is the only one in the epi-
taph – for that matter, the only one in any of the sixteen texts studied in this paper – without any
Homeric phraseology at all; it is also the most seriously unmetrical, being virtually unrecognis-
able as a hexameter.

Verse 12 The phrase twlo« bifityo kixˇni is a variant on the Homeric formula twlo« ùanˇtoio
kixe›h, «may the doom of death come upon (him)» (Il. 9.416; Od. 17.476; cf. Il. 11.451); the
indicative form kixˇnei appears in the formula nÜn aÛ ùˇnato« kaÏ moÖra kixˇnei, «now death
and fate have come upon (him)» (Il. 17.478, 17.672, 22.436, cf. 22.303).

Verse 13 The repetition o\ … o\k seems to result from the fact that when Homer concludes a
line with the aorist of telwv, it is always preceded by a negative in the form o\k ãtwlessen, «(he)
did not fulfil it» (Il. 1.108, 4.160, 7.69, 13.212, 21.457, 23.149). The author has simply reproduced
this formulaic pattern, even at the cost of introducing a double negative. However, the intended
sense of this verse is not at all clear to me. I tentatively assume that the sentiment is similar to that
of Il. 4.477–8, 7.301–2, o\dÍ tokeÜsi ùrwptra f›loi« $pwdvke, «nor did he repay his dear parents
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for his nurture»; for the verb telwv in this context, cf. perhaps MAMA I 232 (SGO III 14/06/20:
Dedeler), tokwei glykerˆ $moibá« dâra telwssa«, «fulfilling a reciprocal gift for his sweet
parent».

VI. Examples of the «Axylon verse koinē» (Nos. 13–15)

Several dozen Christian verse epitaphs of the Axylon share a common literary vocabu-
lary and «style», with numerous words and phrases repeated and adapted from one
text to another.31 Texts falling into this stylistic group are particularly common at
Kuyulusebil, but other related epitaphs are found at Turgut (ancient Klaneos) and else-
where in the East Phrygian steppe. It is very hard to assign this group of texts to distinct
«poets», and it is best to see them as representing a kind of local verse koin‹ employed
by several different writers. I have here selected three characteristic texts, Nos. 13–14
from Kuyulusebil and No. 15 from the nearby village of Gözlü, all of which may (but
need not) be the work of a single author. In each case, the poet’s grasp of the Homeric
hexameter was shaky at best: all three epitaphs include several bad metrical errors.

13. Verse epitaph for Diomedes

«Around is a border of grapes; above, a rosette between two crosses» (Anderson;
no facsimile).

Kuyulusebil, in a house-yard (J. W. Crowfoot – Anderson, 1898).
Ht. –; W. –; Th. –; letters –.
Anderson, JHS 19, 1899, 287, no. 185 (Wilhelm, Grabinschriften, 815–6; SGO

III 14/02/07).
Cf. J. Zingerle, Glotta 16 1/2, 1927, 145 (verse 4).

1–2 v.1 sáma tfid’ $tr‹si, õn# ú|s> t›na t÷nbo« ãr÷ki·|
3–5 v.2 önùa ty nÜn katˇkei|tai na›o« paÖ« $r!t"i|gwnio«,
5–7 v.3 ¯« polloŒ« $kˇ|xhse ùanøn, [å]d›oy« dÍ| tokáa!«".
7–9 v.4 o¾noma Mˇrk|ello« $g!l"aoÜ Nwstoro« | yÅfi«·
9–10 v.5 a\t@r oí m‹thr | sŒn yÅˆ t÷nbon öteyjan|
11–12 v.6 mnhmfisynon ko÷rysi | kaÏ ãsomwnoisi poiùwste.

Lines 1–2: $trá«, å ãn ús> Anderson; $trá«, ¬[n# e]ús> Wilhelm; $tr‹si, õn# ús> (i.e. $ùr‹sei,
¬n# eús>) SGO. Lines 4–5: ARXI|GENIOS lapis; $r!t"i|gwnio« Wilhelm. Line 6: [.]AIU°S lapis;
aÅoŒ« Anderson, Wilhelm; [å]d›oy« SGO. Line 7: TOKHA lapis. Line 8: AGAO° lapis;
$ga!ù"oÜ Anderson; $gaoÜ (i.e. $ga(y)oÜ) Zingerle, Wilhelm, SGO; $g!l"aoÜ Thone-
mann. Line 9: A\ta›oy Anderson; a\t@r oí Wilhelm.

31 In addition to Nos. 13–15 here, see the verse epitaphs from Kuyulusebil published by
Calder in MAMA VII, nos. 553, 555–556, 559–561 (SGO III 14/02/03–04, 06, 08–10), and e.g.
MAMA VII 587 (SGO III 14/04/03: Kolukısa); MAMA VII 242 (SGO III 16/45/04: Turgut);
SEG 6, 281 (SGO III 16/45/11: Turgut).



220 Peter Thonemann

«Look on this monument, so that you may know whom the tomb confines. Here now
lies a young child, with his first beard, who in dying grieved many, and (especially) his
own parents. His name was Marcellus, son of splendid Nestor; but his mother, along
with her son, built this tomb as a memorial for young men also of future generations
to hear.»

This epitaph includes metrical errors in verse 1 (ús>), probably in verse 2 (ty nÜn), in verse 4
(lengthening of the final syllable of Mˇrkello« and the second syllable of $g!l"aoÜ) and in
verse 5 (a\tˇr); in verse 5 a short syllable (s÷n) is lengthened after the penthemimeral caesura.

Verse 1 A very similar verse is found at the opening of another epitaph from Kuyulusebil,
MAMA VII 560 (SGO III 14/02/04), sáma tfid’ $ùr‹sa« eús> t›na t÷nbo« ãr÷ki. Note how the
orthography of the first syllable of eús> (here, ús>) is dependent on whether the metre demands a
short or long syllable: see the commentary to No. 11 above (the «Koçaş poet), verse 3. The verb
ãr÷kv, «confine», is extremely rare in funerary epigraphy; the author probably has in mind Il.
21.63, gá fys›zoo«, û te kat@ kraterfin per ãr÷kei, «the life-giving earth, which confines even
the strong».

Verse 2 Wilhelm (followed by Merkelbach – Stauber) explained T°N°N as tÌ nÜn; but
upsilon is usually a phonetic variant for oi, as in verse 6 (ko÷rysi for ko÷roisi). Hence it is better
to interpret this as the enclitic toi (cf. óty = ótoi in No. 1 above, verse 3). Although unmetrical
here, the combination toi nÜn is Homeric (Il. 8.502, 9.65, 15.211, 17.206, 23.48; Od. 4.238,
12.291). The adjective $rtigwn(e)io« (restored by Wilhelm; Anderson read ARXIGENIOS on
the stone) is not used by Homer, who prefers the synonym Éphn‹th« (Il. 24.348; Od. 10.279;
LfgrE Band IV, col. 748).

Verse 3 This verse closely recalls Il. 23.223, ƒ« te ùanøn deiloŒ« $kˇxhse tokáa«, «who in
dying grieved his unhappy parents». Note the very similar verse in MAMA VII 560 (SGO III
14/02/04: Kuyulusebil), ¯« pˇtrhn $kˇxhse ùanøn, plÖsdon dÍ tokeÜsin. The verb $xwv
also appears in MAMA VII 555 (SGO III 14/02/06: Kuyulusebil), pfisin [t’ $k]ˇxhsa, and was
twice used (slightly differently) by the «Zıvarık poet» (No. 1 above, verse 7; No. 4, verse 2). In the
second half of the verse, Anderson read [.]AIU°S on the stone and restored aÅoŒ« (i.e. Yo÷«,
followed by Wilhelm); Merkelbach – Stauber’s [å]d›oy« is preferable for metrical reasons.

Verse 4 The epithet of Nestor was read by Anderson as AGAO°. Anderson himself
restored $ga!ù"oÜ; Zingerle (followed by Wilhelm) read $gaoÜ, interpreted as a phonetically
simplified version of $gayoÜ; Merkelbach – Stauber print $ga(y)oÜ. In fact, given the popu-
larity of the Homeric phrase $glaÌ« yÅfi« in this region (see the commentary to No. 14 below,
verse 4), it seems more likely that we should read $g!l"aoÜ, with the second syllable artificially
lengthened for the sake of the metre. It is striking that we appear to have exactly the same ortho-
graphic «error» ($gafi« for $glafi«/$gayfi«) in an epitaph from Nea Isaura (SGO III 14/13/02),
Zeyj›damo« kas›gnhton $gaÌn s‹mati teÖsen (where Merkelbach – Stauber restore
$ga!y"fin). In both texts, we might perhaps be dealing not with a mason’s error, but with a post-
consonantal loss of the liquid lambda; analogous loss of rho is very common in eastern Phrygia
(Brixhe, Essai, 113–14).

Verse 5 The second syllable of a\tˇr is artificially lengthened, and note the lengthening of s÷n
after the penthemimeral caesura: see further the commentary to No. 15 below, verse 3.

Verse 6 ko÷roisi is Homeric (Il. 9.68; Od. 8.40). The Homeric half-line kaÏ ãssomwnoisi pyùws-
ùai, «for future generations too to hear» (Il. 2.119, 22.305; Od. 11.76, 21.255, 24.433), also
appears in MAMA VII 242 (SGO III 16/45/04: Turgut); cf. also MAMA I 299 (Atlantı: not in
SGO).



Poets of the Axylon 221

14. Verse epitaph for Heraklios

«Slab broken above and on both sides. Below the inscription, Maltese cross in circle»
(Calder; no facsimile).

Kuyulusebil (Calder, 1932).
Ht. 0.61; W. 0.31; Th. 0.22; letters 0.015–0.020.
Calder, MAMA VII 558 (SGO III 14/02/05).

1–3 v.1 blwcon s‹mati, f›l[e], | kaÏ åsˇùroison t›« k[a]|tˇkite·
3–5 v.2 ãnùˇd’ $nÎ[r] | katˇkite sŒn åd›> |parak÷ti
5–7 v.3 ^Hrˇklio[«] | megˇùymo« kaÏ Mat|rØna klytoergfi«. |
8–9 v.4 tân mÍn $mfotwrv[n] | ãd›mato $glaÌ« y[ÅÌ«]|
10–12 v.5 Minnea« panˇr[isto«] | kaÏ $m÷mvn ã[n merfi]|pessin
12–14 v.6 patrÏ [f›l8 (?)] | kaÏ mhtrÏ pe[rikal]|lwa t÷mbon.

«Look on this tomb, friend, and observe who lies (here). Here lies a man with his own
wife, great-hearted Heraklios and Matrona famed for her skill. The noble son of both
of them, Minneas, best of all, and blameless among mortals, built this beautiful tomb
for his dear father and mother.»

The metre of this epitaph is haphazard at best. The first verse includes a supermetrical f›le and
an ugly hiatus (kaÏ åsˇùroison); verse 2 features an awkward lengthening of s÷n. In verse 3, there
is no attempt to make the personal name MatrØna fit the metre, and I can offer no plausible
account of the intended metre of verses 5 and 6. Metrical lengthening after the penthemimeral
caesura appears in verse 4 (ãd›mato).

Verse 1 The vocative f›l[e] is supermetrical. For the imperative blwcon with the dative,
compare MAMA VII 553 (SGO III 14/02/10: Kuyulusebil), and SEG 6, 281 (SGO III 16/45/11:
Turgut), blwcon, f›le, s‹mati tˆde (where f›le is metrically correct). åsˇùroison (note the
short initial iota) is an orthographic variant of eåsˇùrhson, the aorist imperative of eåsaùrwv,
«observe». The verb is Homeric (only in Il. 3.450, eú poy ãsaùr‹seien [lwjandron ùeoeidwa, «if
he might anywhere catch sight of godlike Alexandros»). However, the orthographic variation
h/oi is rather unusual, and it is possible that the poet is conflating $ùrwv with $ùro›zv.

Verse 2 For the artificial lengthening of s÷n, see the commentary to No. 15 below, verse 3. The
Homeric term parˇkoiti« (in Homer almost always at the line-end, as here) is rather rare in the
epigraphy of inner Anatolia; it also appears in SEG 6, 281 (SGO III 16/45/11: Turgut); MAMA X
540 (SGO III 16/22/04: Tiberioupolis); SGO III 16/31/82 (Upper Tembris valley).

Verse 3 The second and third syllables of ^Hrˇklio[«] have to scan short (contrast No. 7 above,
verse 4, where both are treated as long), and MatrØna is treated – outrageously – as an anapaest.
The common Homeric epithet megˇùymo« is rare in Anatolian verse epitaphs: it seems otherwise
only to appear in MAMA VIII 221a (SGO III 14/10/01: Kana), and in Anderson, JHS 19, 1899,
304, no. 239 (SGO III 16/43/07: Kurtuşağı); cf. also M. Stein, ZPE 174, 2010, 59–60. The epithet
klytoergfi« is even more unusual. It is found once in Homer, of the god Hephaistos (Od. 8.345;
LfgrE Band II, col. 1461); its only other appearance in epigraphy seems to be in IGUR III 1222
(the epitaph of an Aphrodisian sculptor at Rome). The transferral of the term to a woman in this
text is very striking; compare the praise of a certain Domna for her filerg›a in KILyk 316 (Alka-
ran/Yenisu).

Verse 4 For the use of the verb dwmv for tomb-construction in this region, see the commentary
to No. 12 above (the «Zengen poet»), verse 7; here the first syllable of ãd›mato is lengthened after
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the caesura. The phrase $glaÌ« yÅfi« is a regular line-closing formula in Homer (nineteen
examples, eight of them in the fifth book of the Iliad). It also appears in No. 15 below, verse 2, and
in MAMA VII 561 (SGO III 14/02/03: Kuyulusebil); cf. also No. 13 above, verse 4 ($g!l"aoÜ
Nwstoro« yÅfi«), and I.BurdurMus 204 ($glaoÜ yÅfin … $glaÌ« Úni«).

Verse 5 It is difficult to see how the poet intended the metre of this verse (and of verse 6 below)
to work. A very similar sentiment appears in RECAM II 233 (SGO III 15/02/98), xaÖre gynÎ pan-
ˇriste kaÏ ãn zØoisin $menf‹«. The epithet panˇristo« is not Homeric, although it appears in
Hesiod (Op. 293) and in three other epitaphs from this region: MAMA VII 556 and 559 (SGO III
14/02/08–09: both Kuyulusebil); MAMA VII 587 (SGO III 14/04/03: Kolukısa). For the epithet
$m÷mvn, cf. MAMA VII 232 (SGO 16/45/05: Turgut).

Verse 6 The phrase perikallwa t÷mbon also appears in MAMA VII 561 (SGO III 14/02/03:
Kuyulusebil). The adjective perikallwa appears some fifteen times in Homer in this metrical
position, with various different nouns (náa, bvmfin, d›fron etc.).

15. Verse epitaph for Eugenios

«A rough stele, rounded at the top. Above the inscription, four arches. On the borders
r. and l. a curved pattern is incised. The text (cut between incised lines) is complete
and certain» (Calder; no facsimile).

Gözlü (Calder, 1913).
Ht. –; W. –; Th. –; letters –.
Calder, JHS 46, 1926, 25–6 no. 82 (M. N. Tod, CQ 23/1, 1929, 5–6; SEG 6, 291;

SGO III 14/04/02).
Cf. Wilhelm, Grabinschriften, 811–12 (verse 1).

1–3 v.1 † ío« $nÎr b§ennen | $midwa dØmata N|IN°;
3–5 v.2 E\gwnio« S÷roy | megal‹toro« $gla|Ì« yÅfi«,
5–7 v.3 sŒn $lfix8 | deytwr> keklhmwn> | to¾noma Uwkl<,
7–10 v.4 ¯« | kÍ t›ùlon ödimen· tÌ | g@r gwra« ãstÏ ùa|nfintvn. |
11 a†v

Lines 3–4: N|IN° Calder; !à"|i!do"y Tod, Wilhelm, SGO; !M"|›n!v" W. H. Buckler
(CQ 23/1, 1929, 6 n.1).

«What kind of man has gone to the cheerless halls of Hades/Minos? Eugenios, the
noble son of great-hearted Syros, along with his second wife, whose name was Thekla.
He also erected the inscription: for this is the honour due to the dead.»

Points of metrical interest here are the lengthening after the penthemimeral caesura in verse 1,
the artificially lengthened s÷n and the shortened first syllable of deytwr> in verse 3, and the
superfluous nu of ödimen in verse 4.

Verse 1 The difficult orthography of this verse encouraged Calder to think that it might have
been «based on a Phrygian formula»; in fact, as Tod pointed out, the verse is in ordinary Greek
(oëo« $nÎr baÖnen $meidwa dØmata). Tod took the initial oëo« to be exclamatory, but Wilhelm
was surely right to see it as a rhetorical question («What kind of man …?»), cf. MAMA I 233
(Dedeler), pÜo« $nÎr ãnùˇde kÖte; SEG 6, 159 (SGO III 16/31/85: Upper Tembris valley), eå [d]Í
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ùw[l]i«, f›le, gnâùi ÇpoÖo« $nÎr ãnùˇde kÖte. The use of ba›nv with a direct object is surprising,
and it may be best to see this as a misreading of the syntax of the common Homeric phrase (öbh)
dfimon ~=do« eúsv (Od. 11.150, 11.627, 23.252, etc.); compare IG IX 2, 367 (Demetrias), öbh«
dfimon ~=do« o¾pv | eúkos# ãtân; IGBulg I2 228 (Odessos), pentekaieikoswth« dfimon ~=do«
$styfel›ktoy / ólyùon. The final word of the verse is very difficult: either Tod’s !à"|i!do"y or
Buckler’s ingenious !M"|›n!v" is likely to be correct.

Verse 2 The Homeric epithet megal‹tvr also appears in MAMA VII 239 (SGO III 16/45/07:
Turgut). For the Homeric phrase $glaÌ« yÅfi«, see the commentary to No. 14 above, verse 4.

Verse 3 The artificial lengthening of s÷n at the start of the verse is very striking. The same phe-
nomenon is found in MAMA VII 553 (SGO III 14/02/10: Kuyulusebil), sŒn åd›> $lfix8, and
(at the start of the fourth metron) in No. 14 above, verse 2 (sŒn åd›> parak÷ti); the lengthening
of s÷n after the penthemimeral caesura in No. 13 above, verse 5, is less problematic. For the
metrical shortening of the first syllable of deytwr>, see Wilhelm, Grabinschriften, 801–2, with
parallels.

Verse 4 For the phrase t›ùlon ödimen, see the commentary to No. 12 above (the «Zengen
poet»), verse 7; here the final nu of ödimen is unmetrical. For the Homeric half-line tÌ g@r gwra«
ãstÏ ùanfintvn, cf. MAMA VII 560 (SGO III 14/02/04: Kuyulusebil), and frequently elsewhere in
inner Anatolia (see Merkelbach – Stauber’s note on SGO III 13/07/02).

VII. Conclusion

Metrically, none of these fifteen epitaphs would pass muster before a skilled
Ômhrist‹«.32 Errors of scansion and quantity are pervasive, and personal names are

treated in a remarkably casual manner (see the commentaries to No. 6, verse 5; No. 7,
verse 5; No. 14, verse 3). Yet as we have seen, the metrical «errors» in these texts do fol-
low predictable patterns: the poets of the Axylon were not just incompetent bunglers.
Short syllables are prone to be lengthened at the princeps (as in No. 15, verse 3), and
metrical lengthening and/or hiatus after the penthemimeral caesura is particularly
common (see the introduction to Section II, the «Zıvarık poet»). Accent appears to
determine metre in the final metron in three instances (No. 1, verse 6; No. 4, verse 4;
No. 12, verse 9), and some poets seem to have used orthographic variation as a way of
easing metrical anomalies (e.g. No. 4, verse 4; No. 11, verse 3; No. 13, verse 1).

These texts present us with a rich and vivid picture of the ethical world of the late
Roman Axylon.33 Men wished to be seen as good ($gaùfi«, No. 8), excellent ($riste÷«,
No. 1; (òx’) ¡risto«, Nos. 10 and 12; ãsùlfi«, No. 12; panˇristo«, No. 14), outstanding
and true (öjoxo« … kaÏ $lhù‹«, No. 2), splendid ($gla˝h, No. 12; $glafi«, Nos. 13–15)
and great-hearted (megˇùymo«, No. 14; megal‹tvr, No. 15). They were proud of their

32 Testimonia concerning Homeristai in the Roman East are collected by Merkelbach –
Stauber, SGO II 10/05/04.

33 It is instructive to compare the ethical values that Amphilochios, bishop of Ikonion in the
later fourth century, enjoined on his younger contemporary Seleukos: tÌn trfipon ¡skei …
pr»on, tapeinfin, ãgkratá, sterrfin, glyk÷n, $bˇskanon, d›kaion, $ndreÖon, soffin, semnfin,
f›lergon, e\staùá kaÏ sØfrona (Iambi ad Seleucum, ed. E. Oberg, 1969, verses 8–11). For
popular morality in late Roman Lycaonia, see further C. Breytenbach – C. Zimmermann,
Early Christianity in Lycaonia (forthcoming); Mitchell (see n. 4), II 105–7.
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physical appearance (kˇllo« $me›mhton, No. 2) and their physical strength
(kraterfi«, Nos. 1–3; åsxŒ« megˇlh, No. 3); one man had a particular reputation for
athletic success ($ne›khto«, No. 3). Verbal facility was also valued (Łdyep‹«, No. 10).
They were concerned for their reputation among their contemporaries: they liked to
be popular and much-loved (poly‹rato«, No. 5; polŒ f›ltato«, Nos. 5 and 8), to be
blameless among men ($m÷mvn ãn merfipessin, No. 14), to have a reputation for sharp
wits (fáma ãpÏ fresÏ peykal›mÕsi, No. 12), and to serve as an example to young men
in the future (ko÷roisi kaÏ ãssomwnoisi, No. 13). The men of the Axylon were proud
of their material wealth (pol÷olbo«, No. 7), particularly in the form of livestock
($fneifi« … pol÷rhno« polybo÷th«, No. 6); they were proud to have handed their
wealth down to their children (òlbon te ktás›n te YoÖ« twkeessin $fáken, No. 2).

A woman was expected to be good ($gaù‹, No. 6) and glorious (kydimfi«, No. 5;
pol÷kydo«, No. 7; kÜdo«, No. 9). Her chief moral virtues were prudence (pinyt‹,
pinytfifrvn, Nos. 1, 5, 7, 9), self-restraint (safifrvn, No. 2; svfros÷nh, No. 5),
seriousness (semnotˇth, No. 6), blamelessness ($mØmhto«, Nos. 5 and 6), reverence
(gerar‹, Nos. 6 and 7), piety (e\seb›h, Nos. 5 and 7), a gentle mood ($ganfifrvn,
No. 2), wisdom and intelligence (sof‹, Nos. 5–6; frwna«, No. 11). Their physical
appearance mattered too: women are praised for their beauty (xar›en kaÏ ãrˇsmion
prfisvpon, No. 1; kˇllo«, No. 5, No. 7, No. 11), their grace (xˇri«, No. 9), their splen-
dour ($gla˝h, No. 7), and their sweet speech (mel›ryto«, No. 2; łdylfigo«, No. 11).
Most striking of all, a woman could be praised for her work (klytoergfi«, No. 14),
with an epithet transferred from the masculine sphere.34

This group of epitaphs also shows a fascinating tension of values between a broadly
«Homeric» set of virtues and a new, Christian behavioural ethics. Alongside their
traditional Homeric qualities of prudence and piety, women were also praised for
their charity to the poor (ptvxân ùrwpteira, No. 5–6). Two young men otherwise full
of Homeric virtues are said to have received their pre-eminent glory (mwga kÜdo«,
itself a Homeric phrase) from heaven by the grace of God (o\ranfiùen … UeoÜ xˇrin
ölabon, No. 11). A Christian called Makedonios uses a Homeric term to describe
his father’s ecclesiastical office ($rht‹r, No. 9), and the Christian Eugenios describes
himself (with some theological incongruity) as descending into the «cheerless house
of Hades/Minos» (No. 15). A man could win his wife through lavish gifts (¡loxo«
pol÷dvro«, No. 2), but she was also furnished to him by Jesus Christ (ûn oÅ pfire
Xr(istÌ)« #Ih(soÜ)«, No. 6–7). This last phrase is perhaps particularly telling: the lo-
cution ûn oÅ pfire (ùefi« ti«) is drawn from the Homeric epics, but the sentiment
(Christ’s provision of a wife) echoes Adam in the book of Genesis (Ł gyn‹, Än ödvka«
met# ãmoÜ: Gen. 3:12).

34 For the social value placed on work in inner Anatolia, see Thonemann (ed.), Roman
Phrygia: Culture and Society, 2013, 38–9, and J. Masséglia in the same volume, 104–7.
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In these modest texts, the farmers of the Axylon used the vocabulary and diction of
the Homeric epics in order to commemorate their own, very un-Homeric lives.35 It is
surely no coincidence that the personal onomastics of rural Anatolia in the Roman
imperial period were also heavily influenced by the Homeric epics: heroic Greek per-
sonal names such as Nwstvr, #Orwsth«, Dorymwnh«, T‹lefo« and others were
unusually popular in eastern Phrygia and the Anatolian steppe.36 The concept of
«Hellenization» is patently inadequate as a way of describing the uses to which Homer
was put in upland rural Anatolia. The point of these epitaphs was not to present the
village communities of the Axylon as ethnically or culturally «Greek». Rather, the Iliad
and Odyssey offered a language through which the men and women of the Axylon
could express their own core ethical values. The village poets of the Axylon did not
just take over a ready-made Homeric «package» of conventional epithets; instead, the
rich and expressive language of Homer allowed them to single out those distinctive
moral qualities which were prized by members of this particular rural society.

Wadham College, Oxford
England
peter.thonemann@wadh.ox.ac.uk

35 S. Mitchell, Homer in Paphlagonia, in Local Knowledge and Microidentities in the
Imperial Greek World, ed. T. Whitmarsh, 2010, 106–9.

36 Thonemann, Heroic onomastics in Roman Anatolia, Historia forthcoming.
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Map 1: The Axylon.
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Fig. 1: No. 1, Yeniyayla: Verse epitaph for Wenawia
(photograph: MAMA I 234).

Fig. 2: No. 3, Keşlık Yaylası: Verse epitaph for Apollinaris (photograph: B. H. McLean, 1995).
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Fig. 4: No. 5, Çeşmelisebil: Verse epitaph for Glykera (photograph: W. M. Calder, 1954).

Fig. 3: No. 4, Zıvarık: Verse epitaph for Gennadeios (photograph: MAMA I 157).
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Fig. 5: No. 6, Çeşmelisebil: Verse epitaph for Zeno (photograph: W. M. Calder, 1954).

Fig. 6: No. 7, Çeşmelisebil: Verse epitaph for Demetriane
(squeeze: W. M. Calder, 1954).
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Fig. 7: I.Konya 132, Bozkır: Verse epitaph for Fronteina (photograph: P. Thonemann, 2004).

Fig. 8: No. 8, Çeşmelisebil: Prose and verse epitaph for Aur. Papas (photograph: MAMA I 362).
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Fig. 9: No. 9, Çeşmelisebil: Verse epitaph for Nonnie (photograph: MAMA I 370).

Fig. 10: No. 10, Koçaş: Verse epitaph for Polykarpos (photograph: M. H. Ballance, 1956).
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Fig. 11: No. 11, Zıvarık: Verse epitaph for Dentilla (photograph: M. H. Ballance, 1956).

Fig. 12: No. 12, Zengen: Verse epitaph for Patrokles and Paulos (photograph: MAMA I 382).


