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PETER THONEMANN

Poets of the Axylon

L Introduction

Between the first and fifth centuries AD, thousands of ordinary inhabitants of the
cities and villages of the eastern Roman empire composed or commissioned Greek
verse epigrams in memory of their deceased parents, spouses and children. This vast
corpus of «popular» verse, with its own distinctive generic conventions, is an excep-
tionally rich source for the ethical values and assumptions of ordinary provincials.
Funerary poetry is also an important category of evidence for the character and
quality of literary education in the Roman East. The vocabulary used by Greek epi-
taph-writers, their metrical competence (or lack of it), and the range and sophisti-
cation of literary allusion can all tell us an enormous amount about levels of education
and literacy in East Roman urban and rural society during the imperial and late
imperial periods.!

This formidable body of «sub-literary» verse has seldom been subjected to serious
sociological study.? But the funerary poetry of the Roman East has been rendered

Abbreviations follow those used in SEG, with the following additions: BRIXHE, Essai = C. BRIXHE,
Essai sur le grec anatolien au début de notre ere, nouvelle édition augmentée, 1987; . Konya =
B.H. McLEAN, Greek and Latin Inscriptions in the Konya Archaeological Museum, 2002; KILyk
= G. LAMINGER-PASCHER, Die kaiserzeitlichen Inschriften Lykaoniens I, 1992; LfgrE = Lexicon
des frithgriechischen Epos, 4 vols., 1955-2010; SGO I-V = R. MERKELBACH — J. STAUBER,
Steinepigramme aus dem griechischen Osten, 5 vols., 1998-2004; WiLHELM, Grabinschriften =
A. WILHELM, Griechische Grabinschriften aus Kleinasien, SBBerl. Phil.-hist. Kl. 27, 1932,
792-865, reprinted in Akademieschriften zur griechischen Inschriftenkunde, 1974, II 336-409.
Iam indebted to CHRISTOF SCHULER, ANDREAS VICTOR WALSER, and an anonymous referee
for comments and criticism.

! The bibliography on Roman literacy and literate education is enormous: see especially
W. HARRIS, Ancient Literacy, 1989; T. MORGAN, Literate Education in the Hellenistic and Roman
Worlds, 1998. For late antiquity, see R. A. KASTER, Guardians of Language, 1988, and on Greek
poetry in particular, G. AGosTr, in: The Oxford Handbook of Late Antiquity, 2012, 361-404.

2 Notable exceptions include L. RoBERT, Hellenica IV, 1948 (late antique epigrams);
A. SARTRE-FAURIAT, Syria 75, 1998, 213-24 (verse epitaphs of the Hauran); G. AGosT1, Ant-
Tard 18, 2010, 163-80, with copious bibliography; recent monographs (with a rather different
focus from this paper) include V. GARULLI, Byblos Lainee: Epigrafia, letteratura, epitafio, 2012,
and M. OBRYK, Unsterblichkeitsglaube in den griechischen Versinschriften, 2012. For the
verse epigraphy of inner Anatolia, the single most important study remains WiLHELM, Grab-
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vastly more accessible in recent years, thanks to the publication of R. MERKEL-
BACH and J. STAUBER’s Steinepigramme aus dem griechischen Osten (five volumes,
1998-2004).% This splendid compilation, covering the verse epigraphy of Asia Minor,
Syria, the Levant, and the East, enables us for the first time to map regional variants in
the local poetry of the eastern Roman empire with relative ease. Despite occasional
disagreements on points of detail, my debt to MERKELBACH and STAUBER will be
abundantly clear from every page of this paper.

This paper will focus on a group of verse epitaphs from one small region of central
Anatolia, namely the southern part of the «Axylon», the dry East Phrygian steppe to
the west of Lake Tatta (modern Tuz G6lit) in the Roman province of Galatia (Map 1).*
This region has produced a very large quantity of funerary verse (more than seventy
epitaphs), most of which appears to date to the fourth and fifth centuries AD.> What
gives this body of texts its particular interest is the absence of any major ancient urban
centres anywhere in the East Phrygian steppe. Throughout the early Roman imperial
period, the greater part of the steppe was administered and exploited through a net-
work of large imperial and private estates. Aside from the small towns of Laodikeia
Katakekaumene and Perta on the southern fringe of the Axylon, this was almost
entirely a land of villages. The Roman and late Roman verse epitaphs of the Axylon
therefore offer us a rare and precious sample of ancient «village poetry». With the
single exception of the upper Tembris valley in northern Phrygia, I know of no other
rural part of the eastern Roman empire which has produced anything like this quan-
tity of verse epigraphy.

Most probably, the verse epitaphs of the Axylon were largely the work of village
schoolmasters, a class about which we know frustratingly little. Large cities in Asia
Minor certainly had several professional ypappaticoi, teachers of Greek language and
(usually) poetry; the town of Thyateira in Lydia even had a teacher of Latin (ypappa-
oG Pwpaindg).” Rural schoolmasters are less commonly attested, but as late as the

inschriften; a valuable overview of Lykaonian verse epitaphs is provided in C. BREYTENBACH -
C. ZIMMERMANN, Early Christianity in Lycaonia (forthcoming). I am grateful to C. ZIMMER-
MANN for sharing her work with me in advance of publication.

3 Here cited in the form «SGO I-V 00/00/00».

4 H. WENZEL, Forschungen in Inneranatolien II: Die Steppe als Lebensraum, 1937; S. M1T-
CHELL, Anatolia: Land, Men, and Gods in Asia Minor, 1993, 1143-58; MAMA XI, pp. Xxiv—-XXix.

> MERKELBACH - STAUBER include no fewer than 68 verse inscriptions from Laodikeia
Katakekaumene and the steppe to the north (SGO III 14/01-14/06, 16/45; SGO V 24/19-24/20).
Their selection is not comprehensive: add e.g. MAMA 1228, Saray6nii; MAMA 1229-30, Kadin-
hani; MAMA 1 233, Dedeler; MAMA T 299, Atlant;; MAMA VII 229, Turgut.

¢ MERKELBACH — STAUBER collect 42 verse texts from the upper Tembris valley (SGO III
16/31), the majority of which seem to date to the fourth century AD.

7 ypappoticoi: W. V. HAaRRIS, ZPE 52, 1983, 95-102; S. AGusTa-BouLaroT, MEFRA 106/2,
1994, 653-746; C. LAEs, Children in the Roman Empire, 2011, 107-37; see also CH. MAREK,
Pontus et Bithynia, 2003, 149. Latin teacher at Thyateira: TAM V 2, 1119; R. KEARSLEY, Greeks
and Romans in Imperial Asia, 2001, no. 91.
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mid-sixth century AD an eight-year old boy at the little Galatian village of Sykeon
could expect to be sent to a ypappatindg to learn his letters.® There is some reason to
think that at least some village teachers may have received their own education in large
cities: a ypappatndg from Tarsos turns up in a remote part of the territory of Pontic
Amaseia, and a Smyrnaian nouSotpipng (gymnastic trainer) is known from rural east-
ern Pisidia, between Amblada and Ouasada.’

One cardinal fact about the funerary verse of the Axylon should be highlighted at
the outset. Every one of the fifteen epitaphs discussed in this paper represents an
attempt to imitate, as closely as possible, the diction and vocabulary of the Homeric
epics, their povowd émea, as an epitaph from Ikonion puts it.!% As we will see, virtually
every line of every epitaph contains a quotation, a half-quotation, or a pastiche of
something from the Iliad or Odyssey.!! That the farmers and shepherds of fifth-cen-
tury AD inner Anatolia chose to commemorate their dead in the idiom of eighth-cen-
tury BC Ionian epic poetry is, of course, a quite extraordinary cultural phenomenon
in its own right, as if the cattle-farmers of modern Tennessee were to compose their
tombstones in the language and style of Beowulf.

No less striking is the complete absence of other «literary» influences on the verse
epitaphs of rural inner Anatolia. In the cities and larger towns of western Asia Minor,
other Archaic and Classical Greek poets, particularly Hesiod and Menander, con-
tinued to be widely read into the later Roman imperial period. In a recently published
verse inscription from Bithynian Nikomedeia, perhaps of the fourth century AD, the
deceased is described as «emulator of Hesiod, rival of Archilochos, near to the elo-
quence of Menander and Xenophon»; at Sobagena, in eastern Cappadocia, a talented

8 A.-]. FESTUGIERE, Vie de Théodore de Sykeon, 1970, Ch. 5: dxtaetij 8¢ yevopevov adtov
Sé0wne Sitdaondlw pabeiv ypdppata. Several Siddoradot in early Christian inscriptions are
probably presbyters, not schoolmasters: thus KILyk 47 (Losta); SGO III 16/31/93 (Altintas),
A verse 3 (where read tov coging éu¢ Si8doual[ov]| x¢ vopov, «me, teacher of wisdom and
laws»: BE 2002, 342, p. 701).

® Tarsian ypappatinog: S. AGusTa-BouLaroT, MEFRA 106/2, 1994, 702-3, no. 45. Smyr-
naian mtadotpiPne: J. R. S. STERRETT, The Wolfe Expedition to Asia Minor, 1888, 181, no. 297
(Akgalar). For other examples of «educational mobility», cf. e.g. CIL II 2892 (AE 1987, 617:
a grammaticus from Clunia in Tarraconensis, resident at Tritium Magallum); I.Byzantion 120
(a ypappatedg from Bithynion-Klaudioupolis, resident at Byzantion).

10-H. S. CronNIN, JHS 22, 1902, p. 349, no. 89 (Konya: not in SGO), povomoic énéecot[v ...
tJovg yovéag teloav; cf. the ‘Ounpiotg énéeootv of SGO III 16/41/09 (Yapildak: apparently an
oracle-monger).

1 Including several Homeric «tags» which were popular across the entire Roman East, such
as 0 yap yépag éoti Oavovtwv (No. 15, below, 222), found in dozens of verse epitaphs from
Anatolia and beyond (a few examples collected by MERKELBACH — STAUBER, SGO III
13/07/02). The «mobility» of verses is a notable feature of East Roman funerary poetry: for a par-
ticularly striking example, see T. DREW-BEAR, in Arktouros: Hellenic Studies presented to B. M.
W. Knox, eds. G. BOWERsOCK et al., 1979, 308-16.
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local poet may even have read some Callimachus.!? There is no sign of such broad lit-
erary knowledge in the little rural communities of the late antique Axylon.

The village ypappatioi of central Anatolia clearly knew their Iliad and Odyssey
extremely well. The verse epitaphs of the region include a remarkable variety of rare
Homeric words and apposite phrases. Nonetheless, these Anatolian villagers” evident
love of Homer makes a poignant contrast with their helplessness in the face of difficult
Homeric vocabulary and morphology, and their versification, whether in hexameters
or elegiacs, is hit and miss at best. A telling example of what could be expected from an
inner Anatolian schoolmaster (even in a large and prosperous town) derives from
Kappadokian Tyana, where a teacher (nauidevtrc) by the name of Sarapion erected a
small funerary stele for himself, with an elegantly inscribed verse distich recording
how he «educated the learned among the Tyanians in the works of the Muses». Yet
Sarapion was unable to produce an accurate elegiac couplet: the hexameter contains a
bad metrical blunder.!?

For a particularly striking instance of wide Homeric reading coupled with technical
maladroitness, we may turn to a funerary epigram copied at the modern town of
Kirsehir in northern Kappadokia.'*

1-3 w1 7 pé Tt nad vendeoty | Emavpépev fivéave | ndAlovg:

3-5 v2  Avatdhig | &t téxog Edpaluev eic Aeida.

5-9 1.3 EM|va § év Baldpol[c]| matip eilog "EAnti|Stog /| 8¢ vuv pn|tnp Avtindtpa
9-12 v4  §|potav epatod ne|do¢ dno@Bipé|vou.

«Indeed it was pleasing even to the dead to have a touch of beauty; (for) Anatolis ran
down swiftly to Hades. In their unmarried son’s bedchamber, his dear father Elpidios
and his mother Antipatra grievously bewailed their lovely deceased child.»

From one perspective, this little epigram shows a superb knowledge of the Homeric
epics. Virtually every phrase in the text has Homeric authority, from the opening par-
ticle combination 1§ p& Tt (Il. 2.238) to the concluding ed0g dmogBipévov (1. 18.89,

12 Nikomedeia: C. P. JoNEs, Epigraphica X-XII, ZPE 188, 2014, 31-3. Callimachus at Sob-
agena: SGO III 13/04/01, with the rare words dotvgéAuctog, £€8¢0Aiov, both of which are, how-
ever, also found in late Greek «literary» verse (Nonnus, Greg. Naz., etc.). Note also the elegant
and ingenious funerary epigram of a ypappatindg at Pontic Sebastopolis: SGO 11 11/13/01.

13 D. BERGES - J. NOLLE, Tyana I, 230-2 no. 57 (SGO III 13/07/05), naudevt@v 8 &pLotog
Yepamiowv évOade netpal, / tadeboag Movoaig Tovg Tvavav Aoyiovs. The opening phrase imi-
tates Il. 7.221, where the leather-worker Tychios is described as oxvtotépwv 6y’ dptotog. This
phrase was often imitated by artisans in the imperial Greek world: see e.g. SGO IV 22/38/01
(Bosana, Syria), oixodéuwv 8x’ dpiotog; SEG 41, 1033 (Thyateira), oxvtotdpwy 8x’ dplotog
AnoMwvidng évBade uelpal.

14 T. PREGER, in: R. OBERHUMMER - H. ZIMMERER, Durch Syrien und Kleinasien, 1899,
306, no. 6 (SGO III 13/08/01).
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nadog dmoeOiuévoro; 18.499, &vdpog dnogdiévov). The second couplet is a rework-
ing of one of Homer’s most famous and vivid depictions of parental grief, the scene in
which Hektor’s parents watch their son’s body being dragged behind Achilles’ chariot
(Il. 22.405-9); the author of the epigram has attached the end of Il. 22.405 (1} 8¢ vv
untnpe) to an adapted version of the first part of Il. 22.408 (Qpw&ev §° E\eerva matnp
¢ilog).®

However, from a technical perspective, this is a less than impressive performance.
The first half of the second verse (apparently intended as a pentameter) is hopelessly
unmetrical, and the third verse has been mangled by the supermetrical insertion of
two personal names into an otherwise respectable hexameter (afAva 8 ¢v Bakdporg
natip @ilog, 1 8¢ vu unp).'¢ Even this «original» hexameter includes a superfluous
article (1) and two inappropriate particles (§¢ vv) mechanically preserved from the
Homeric original.

Verses of this kind give us a vivid picture of the levels of literate education on offer
in the small towns and villages of late Roman Anatolia. Subjecting each and every one
of the thousands of extant Anatolian verse epitaphs to detailed analysis would be a
Herculean task, with rapidly diminishing returns. Hence in this paper I have selected
fifteen typical verse epitaphs from the Axylon for close study. Nine of these epitaphs
can, in my view, be confidently attributed to three distinct village poets, whom I have
named the «Zivarik poet» (Section II, Nos. 1-4), the «Cesmelisebil poet» (Section III,
Nos. 5-7), and the «Kogas poet» (Section IV, Nos. 10-11). Two further epitaphs from
Cesmelisebil (Section III, Nos. 8-9) share enough phraseology with Nos. 5-7 that
I have tentatively attributed them, too, to the «Cesmelisebil poet». A twelfth epitaph
is written in such a distinctive and unusual style that I have named its author the
«Zengen poet» (Section V, No. 12). Finally, I have also included three early Christian
epitaphs written in what we might call the «Axylon verse koine», a style of poetic dic-
tion found in dozens of epitaphs from the East Phrygian steppe, which cannot confi-
dently be assigned to specific poets (Section VI, Nos. 13-15).

To the best of my knowledge, no-one has previously attempted to attribute groups
of inner Anatolian verse epitaphs to single poets or «stylistic groups» in this way. Such
attributions are, inevitably, a matter of judgement rather than proof. Nos. 10 and 11
derive from neighbouring villages, and appear to be the epitaphs of a brother and

15 The author has altered é\eeivd to the non-Homeric (ai)Aiva for metrical reasons, with
dpwev displaced to the start of the pentameter. In line 8, where PREGER prints 10¢ («and»), the
Homeric parallel (Il. 22.405) guarantees the awkward 1 ¢ (inconstruable though the phrase is
in this context). The unmetrical vuv for vv in the same line may be the fault of the mason rather
than the author.

16 For unmetrical personal names in verse epitaphs of the region, see the commentary to No. 6
below, verse 5. In line 6, PREGER (followed by MERKELBACH — STAUBER) prints Bokdpot[c],
noting that there is insufficient space on the stone for Oaldpot[o1]. If Bakapor[g] is correct, we
would have here a case of metrical lengthening after the caesura, very common in epitaphic verse
of this period: see below, n. 22.
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sister; both texts are three verses long; both make the same syntactical error in indi-
cating the deceased’s age; and the third verse of each text begins with a word for
«sweet-voiced». In my judgement, sole authorship is the most economical explanation
of these various data, but I am happy to acknowledge that the existence of a single
«Kogas poet» cannot strictly be demonstrated.!” The concept of the «stylistic group» -
although widely used in the study of other aspects of Anatolian funerary monu-
ments - is of course similarly subjective.!® Nos. 13-15 seem to me to resemble one
another in language and diction more closely than they resemble any of the other epi-
taphs studied in this paper; they may all be the work of a single poet, or could equally
be the work of several distinct contemporary poets who read and imitated one
another’s work. Other distinct «stylistic groups» in the funerary verse of inner Anat-
olia are not difficult to find, and would reward further attention.'’

Certain readers may question the use of the term «poet» for the authors of these
texts, as opposed to, for instance, «versifiers», «competent amateurs», «dilettantes»,
«skilled stonemasons», etc. Without doubt, the epitaphs studied in this paper contain
several metrical and grammatical infelicities, and their subject matter is, to say the
least, repetitive. But from the perspective of the social historian — as opposed to the
literary critic - the distinction between (skilled, imaginative, aesthetically satisfying)
poets and (incompetent, derivative, sentimental) versifiers is subjective, morally
obnoxious, and practically unhelpful. All of the epigrams studied in this paper were,
by definition, the work of poets; what we happen to think of the quality of their poetry
is, it seems to me, of relatively minor historical interest.

I see no objective criteria for dating any of these texts with precision. The Aurelian
nomen appears in Nos. 6 and 8, and perhaps in No. 5. I would tentatively suggest a date
in the late third or early fourth century AD for the «Zivarik poet», on the basis of the
absence of any explicit Christian terminology. All of the other epitaphs studied here
ought probably to be dated to the fourth or fifth century AD.

17 Nos. 3 and 4 (the «Zivarik poet») are inscribed in a very similar hand, on monuments of
near-identical design and dimensions (n. 21 below). As it happens, I only noticed this during the
final stages of preparing this article, having earlier attributed the two texts to the same poet on
purely stylistic grounds.

18 For distinct regional «stylistic groups» of funerary stelai and doorstones in inner Anatolia,
see e.g. M. WAELKENS, Die Kleinasiatischen Tiirsteine, 1986; T. LoCHMAN, Studien zu kaiser-
zeitlichen Grab- und Votivreliefs aus Phrygien, 2003.

Y Note in particular the lengthy epitaphs MAMA X 77 and 89 (SGO III 16/31/90 and
16/31/80), both from Altintas. A single author was probably responsible for three epitaphs from
the western fringe of the Axylon (SGO III 16/43/05 [Yesilyayla], 16/43/97 [Kurtusagi], and
16/45/09 [Turgut]); a series of verse epitaphs found at Zazadin Hani, near Konya, are probably
all the work of the same poet (SGO III 14/07/03, 14/07/05; SGO V 24/21; perhaps also CRONIN
[see note 10], 360 no. 121); and two epitaphs from Zengen can plausibly be attributed to a single
writer (MAMA VII 582-3, SGO III 14/03/02-03).
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II. The «Zivarik poet» (Nos. 1-4)

Four inscriptions can be attributed with confidence to this poet, two of them from the
modern village of Zivarik (now Altinekin), the other two from the neighbouring vil-
lages of Keslik Yaylas1 and Yeniyayla (8 and 10 km west of Zivarik). A large number of
Greek inscriptions have been recorded at Zivarik (some 31 texts in total), suggesting
the existence of an ancient village on the site, although no name can be assigned to it
with confidence.?

This poet is certainly the most technically competent, and probably the earliest in
date, of the writers studied in this paper. His four epitaphs contain no explicitly Chris-
tian vocabulary, although the unobtrusive cross at the beginning of No. 1 - and per-
haps the personal name ITadAog in No. 3 - suggests that he was writing in at least a
partially Christian milieu. Published photographs are available for three of the four
monuments (Nos. 1, 3 and 4), all of which were beautifully inscribed in a fine cursive
hand. Nos. 3 and 4 were inscribed on monuments of identical design and very similar
dimensions, and may have been the work of the same mason.?!

Metrically, these four epitaphs are of a respectable standard: I have noted only three
serious metrical errors (No. 2, verse 7; No. 3, verses 3 and 7), excluding the treatment
of personal names. Hiatus is relatively common, particularly at the caesura (No. 1,
verse 1; No. 2, verse 3; No. 3, verse 4). There are two possible cases of accent determin-
ing quantity in the final metron (No. 1, verse 6: mdowv; No. 4, verse 4: dvoo(e)iwv). The
poet’s most striking variation from Homeric metrical practice is his regular lengthen-
ing of a short syllable after the penthemimeral caesura (seven times in 29 verses,
i.e.around 25 %). As we will see, this phenomenon is also found in several of the other
texts studied in this paper (Nos. 5-6, 12-15), and seems to have been common in
late Greek verse epigraphy; it is also often found in Sibylline oracular verse.?? Despite
their overall quality, the poems do include a few notable misunderstandings of
Homeric vocabulary and morphology: see notes on dptotijov (No. 1, verse 6); perhaps
natendhto (No. 2, verse 4); éEovopévteg (No. 3, verse 8).

20 MAMA XI, p. xxix, with nn. 48-9. There is no good reason to assign Zivarik to Laodikeia
Katakekaumene (despite CALDER, MAMA I, p. xv; T. DREW-BEAR, Gnomon 59, 1987, 606), or
to identify it with ancient Congusso/Kongoustos (MAMA VII, pp. xxiii-xxiv; K. BELKE, TIB 4:
Galatien und Lykaonien, 1984, 153 s. v. Congusso).

2l Both monuments are large, plain limestone slabs, with the inscription in a simple tabula
ansata. No. 3: Ht. 0.75; W. 1.10. No. 4: Ht. 0.74; W. 1.30. Note further that line-end and verse-end
coincide throughout Nos. 2 and 4 (a rather unusual phenomenon in verse epitaphs of the
region), while No. 1 indicates verse-ends with an interpunct «»: cf. G. AGosTi, AntTard 18,
2010, 174-5.

22 WiLHELM, Grabinschriften, 804, 826; J. L. LicuTtrooT, The Sibylline Oracles, 2007,
157-8; cf. above, n. 16.
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1. Verse epitaph for Wenawia

Limestone block, broken at right. Inscription in plain recessed panel, continuing
onto the lower moulding (lines 16-17). On the upper moulding, two peacocks facing
one another; between them, arcade with rounded columns supporting two semicir-
cular blind arches. On the left moulding, schematic vine-tendril pattern. Fig. 1
(photograph).

Yeniyayla, in a house (W. M. CALDER, 1925).

Ht. 0.93; W. 0.59+; Th. 0.10-0.12; letters 0.012-0.020.

CALDER, MAMA 1234 (SGO III 14/06/22).

1-2 vl T &0 &hoxog mvuth) [&v]|Spdg upatepod vduit[e]|

3-5 v.2  tobvopa Ovevavia nt[l][voté@povog idog éx[ov]|oa. :

5-6 w3 Tigd fjTv xapiev [x¢]| épaopov fito tpdownov],|

7-8  v4 Sppat{ay & dote fodg, pv[vv]|Badin & étededTar :

8-10 w5 @ye|to & ic Aidao Aimodg @dolg]| ferivo :

10-11 v6 meda te vnmiay[ov]| aplotidy T dpa mootv [:]

11-13 w7 [¢]jenayhwg dndynoev énfi &]|@vog auépbn

13-15 8 avtog & &lxvopevog Tve tothhn[v]| avébnuev. :

15-17 v9 tobvopa § o[ nd]|otog @pdvtwv @[ikiog xpal|tepde te :
17 pviung xlapuw.]

Line 7: OMMATAQZXTE lapis. Line 15-16: 8¢ [6]|oto¢ CALDER, SGO; § ¢[0 16]|oto¢ THONE-
MANN.
Lines 16-17: ¢[peofv]|tepog te CALDER, SGO; ¢[ihog xpa]|tepd 1e THONEMANN.

«Here lies the prudent wife of a strong man; her name was Wenawia, and she had
the appearance of a prudent-minded (woman). She had a beautiful and lovely face,
and eyes like those of a cow (i.e. large and full), but she died short-lived, and she
departed for Hades, leaving behind the light of the sun. She grieved her infant child
and her excellent husband terribly, since she was deprived of life. He, in his grief, set up
this stele. The name of her husband was Phronton, dear and strong. In remembrance.»

This monument is neatly inscribed in a cursive hand of the late third or early fourth century AD.
In verses 1 and 3, verse-end coincides with line-end; elsewhere, the mason consistently uses the
symbol «:» to indicate the ends of verses. Metrically the poem is of a high standard: verses 4 and 6
both have a lengthened short syllable after the penthemimeral caesura, there are awkward
hiatuses in verses 1 (twice) and 7, and the lengthening of the first syllable of ooy at the end of
verse 6 may be an instance of accent influencing metre.

Verse 1 For the phrase 4vdpog upatepod, see also No. 2 below, verse 1, &vdpa upatepdv, and
No. 3 below, verse 1, &vijp upatepds. The distinctively feminine quality of «prudence» (mvotr)
was particularly prized in inner Anatolia: it is attributed to women in Nos. 5, 7 and 9 below (the
«Cesmelisebil poet»), as well as in MAMA VII 584-5 (SGO III 14/03/04-05: Zengen); MAMA
VII 155 (SGO III 16/57/01: Hadrianoupolis); CRONIN (see note 10), 349, no. 89 (Konya).
In Christian texts, it is occasionally used of men, particularly of priests: see e.g. I. Konya 206 (Sav-
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atra), iepelg ... mvutog; MAMA X1 303 (Karakaya, near Konya), mvutiyv @(e0)0 oepvov iepfja;?
SEG 42, 1183 (Pessinous).

Verse 2 The adjective mvuté@pwv does not appear in Homer, although it is common enough
in verse epitaphs (I.Pisid.Cen. 118 [SGO IV 18/02/01], Ariassos; SGO II 08/01/18, Kyzikos) and
in later imperial Greek verse (e.g. Nonnus, Dion. 16.185 and elsewhere; Quint. Smyrn. 14.630).
The genitive mivotdgpovog is difficult; we can hardly take it with &vdpdg in verse 1. T assume that
the intended sense is «appearance (€ldog) of a prudent-minded (person)».

Verse 3 For xapiev ... mpbowmn[ov], cf. Il. 18.24, xapiev §" fjoxvve npéownov. The form Ato
(=nv) appears to be a simplified imperfect of the verb eiui, modelled on the middle-passive. Only
a few other instances of this form are known (SEG 26, 730 [Pelagonia, II/T BC]; SEG 51, 1735
[SGO 1V 19/21/02, c. IV AD]), but the first-person imperfect form fjunv is common in Roman
Anatolia (e.g. MAMA VIII 353; SEG 19, 808; WAELKENS [see note 18], 185-6, no. 463); see
BRIXHE, Essai, 85. Alternatively, it is conceivable that we should read 1} 10 tpdowmov; the third-
person singular 1j is attested in papyri of the Roman imperial period (E T. GIGNAC, A Grammar
of the Greek and Roman Papyri II, 1981, 403). For fjtv (i.e. fitot), cf. MAMA T 232 (SGO III
14/06/20: Dedeler), and the commentary to No. 13 below, verse 2.

Verse 4 The phrase Sppata § dote fodg is an expansion of the Homeric epithet fodmig (LfgrE
Band II, cols. 91-2). pvuvBadiog is a rare poetic term (seven instances in Homer: LfgrE Band III,
cols. 223-4) meaning «short-lived»; cf. the Homeric pivovBasdiog 8¢ ot aiwv, «his span of life was
short-lived» (Il. 4.478; 17.302); pvovBadio 8¢ yevéoOnv (Od. 11.307). The «Zivarik poet» uses
the same phrase in No. 4 below, verse 5 (uvovBadetog § €televta), and compare No. 3 below,
verse 6 (OAtyoxpovelog & €teledta).

Verse 5 dxeto § ic Aidao is a quotation of I. 22.213, wxeto &’ €ig Aidao. The second half of the
verse, Mmodg @ao[g] felivo, is modelled on the Homeric Amwv ¢dog fiehioto (Od. 11.93, cf. I1.
18.11); the phrase is reworked in No. 10 below (the «Kogas poet»), verse 3, Mnav @dog évBade
uioo. The form Aiodg, apparently for Aimodo(a), is baffling; I can find no close parallels.

Verse 6 t€0d te vnmiay[ov] is a quotation from Il. 6.408, maida te vnmiaxov (of Astyanax); the
adjective vnmiaxog probably also appears in MAMA I 88 (SGO III 14/06/09: Ladik), line 9
(W. PEEK, Gnomon 7, 1931, 531: vnmu[&]x[ov]). The adjective &piotiiov - implausibly glossed by
MERKELBACH — STAUBER as dploTeiov — appears to be an attempt to produce a masculine
accusative singular for the Homeric adjective apiotevg (correctly dpiotija). Note the metrical
lengthening of the first syllable of moéowv, which may be an early instance of the influence of
accent on metre (J. FRASER, in Studies in the History and Art of the Eastern Provinces of the
Roman Empire, ed. W. M. RaMsAY, 1906, 152-3); cf. No. 4 below, verse 4.

Verse 7 én[i £]|@vog apépOn, i.e. émel aidvog apépOn, «since she was deprived of life», with an
awkward hiatus; the phrase is modelled on II. 22.58, pj ... @ikng ai®vog duépOng.

Verse 9 tobvopa 8¢ [n6]|otog CALDER; I have restored 8§ o[0 n6]|otog for the sake of the
metre. At the end of the verse, CALDER (followed by MERKELBACH — STAUBER) restored
¢[peaPv]|tepoc te (lines 16-17). This is both unmetrical and ungrammatical, and would intro-
duce the sole explicitly Christian term in this poet’s entire corpus. It is better to assume that the
poet has in mind the Homeric formulae évnéa te xpatepdv e, «gentle and strong» (of Patroklos:
Il. 12.204, 21.96) and aubdpovd te npatepdv Te, «noble and strong» (Il. 4.89, 5.169, 18.55,

2 The form mvvtryv is very surprising, but seems unlikely to be a mason’s error; cf. in the
same text, [Tétpw mvuti (line 9). Possibly the author was attempting to use an anomalous adjec-
tival formation *mvvtnc/-£¢ (thus indexed in MAMA XI); alternatively, the strong «feminine»
connotations of the adjective mvutog may have led him to use a feminine form here. Note an
incorrect cross-reference in the commentary to MAMA XI 207: for «cf. 216 below (Konya)»,
read «cf. 303 below (Konya)».
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21.546). I therefore suggest restoring ¢[i\og xpa]|tepdg te. For the adjective ¢iliog in this con-
text, cf. e.g. SGO V 24/25 (Savatra), uvijt’ dhoxw @uiin;** MAMA VIII 221a (SGO III 14/10/01:
Kana), @thiolg texéeoot. Alternatively, we might consider restoring ¢[ilog te upa]|tepdg e,
although this would be unmetrical; the combination éo(g ... @ilog is also found in MAMA VII
232 (SGO III 16/45/05: Turgut).

For the concluding supermetrical pviung xaptv, cf. MAMA VII 239 (SGO III 16/45/07:
Turgut).

2. Verse epitaph for Valerianus and Romana

«Gravé sur une pierre tombale & double cadre: les trois premiers vers sont dans le
cadre de gauche; les autres, a droite. Feuille de figuier aprés le mot aia.» (CALDER;
no facsimile.)

Zivarik (CALDER, 1910).

Ht. —; W. —; Th. —; letters —.

CALDER, RPh 46/2, 1922, 120-1, no. 4 (SEG 1, 451; W. PEEK, Griechische Vers-
inschriften, 1955, 792; SGO III 14/06/21).

1-3 vl &0 &vdpa| upatepdv natéxet puailolog ala,|

4-6  v2 tobvopa Oda|peketavde, dg £Eo|xoc v nai dAnong,|
7-9 v.3  O\Pov te utijotv te| £o0ig Tené(e)aoLy agr|uev.|

10-12 w4 71008 &\oxog OAD|Swpog, &tip nate|naAt Aidog 8@,|
13-15 w5 tobvopa Popdva,| tdéoeog mobéov|oa ocadppwv |
16-18 v.6 ndA\og dpeipn|tov, peliputog i|§ dyavogpwv.|

19-20 v7 tonnwv & nmeiwv ANé[Eavdpog pvij étéheo|oe]v.

Line 8: ténecotv CALDER.

«The life-giving earth holds a strong man here, whose name was Valerianus, who was
outstanding and true, and left wealth and possessions to his children. His wife was
wooed with many gifts, but she leaped down to the house of Hades; her name was
Romana, and she, self-restrained woman, longed for the inimitable beauty of her hus-
band, she who had a honey-flowing tongue and was gentle of mood. Alexandros fin-
ished this memorial of his gentle parents.»

24 First published in I.Konya 124; the text in SGO V 24/25 incorporates the corrections of
P. THONEMANN, EpigAnat 36, 2003, 91. I would now propose the following, improved text:
uvie’ dAOxw| @i Aydbig| ted&ev Kopod|[avi / xal Buyatp[i]| (5) Magiun pviung xlal|pw,
obvexa mafo]|av / Egxev opolppoovvny dpe|tic Tiv oxa | (10) macdv, «Agathis built this
memorial for his dear wife Komodiane and his daughter Maxima, in remembrance, since they
possessed a complete consensus of virtue, which was outstanding among all women». For the
name Kopodiav, cf. LIznik 1237.
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The form of the monument is unclear; CALDER’s brief description («pierre tombale a double
cadre») shows that it carried two separate inscribed panels, like many monuments of this region
(e.g. MAMA 1 175; MAMA VII 69). Line-division coincides with verse-division throughout, as
in No. 4 below, even at the expense of some very short lines (line 3, line 9). For the most part, this
epigram is metrically sound; verse 6 has a lengthened short syllable after the penthemimeral
caesura, as in No. 1 above, verses 4 and 6. There is, however, a remarkable metrical lapse at the
beginning of verse 7, for which I can offer no good explanation.

This text has close connections with a verse inscription from the nearby village of Dedeler
(some 12km west of Zivarik), MAMA I 232 (SGO III 14/06/20). The Dedeler epitaph was also
erected for a certain Ovapeliavde, and the two texts share a significant amount of vocabulary
(ayavogpwyv, SAPoc/dAProg, Tounwv). However, they seem to be the work of different poets,
and it is perhaps best to see the two deceased men as kinsmen. One epitaph may well have been
composed in knowledge of the other, although I cannot say which of the two texts might be the
earlier.

Verse 1 The half-line xatéxet guoifoog ala derives from Od. 11.301 (cf. I1. 3.243). For the com-
bination with (&vSpa) xpatepodv, cf. Il. 21.63, yij voiloog, fj te xatd xpatepdv mep épvuet. The
sense is identical to the first verse of No. 3 below.

Verse 2 The name Ovalpeletavdg has to scan - v v - o for the sake of the metre. The
metathesis of rho and lambda is characteristic of the Axylon: cf. MAMA 1232 (SGO III 14/06/20:
Ovapehetavov), MAMA 1 292 (Ovapehhiavii); MAMA VII 351 (Ovapehio), MAMA VII 570
(Ovapvhiavod); BRIXHE, Essai, 113. For €£0xog in this metrical position, cf. e.g. Od. 18.205, émei
gEoxog fev Axaiwv.

Verse 3 téneootv CALDER’s notebook: «Je ne sais si la faute (pour texéeootv) est imputable au
lapicide ou a moi» (CALDER). For the emphasis on wealth (8APov te xtfjoiv T¢), cf. No. 6 below
(the «Cesmelisebil poet»), verse 2, with commentary; the farmers of the Axylon were proud of
their material wealth.

Verse 4 The phrase dAoxog moAvdwpog (in this metrical position) is Homeric (I1. 6.394, 22.88;
Od. 24.294). The verb xatend\to, «(s)he leaped down», appears (in a rather different context) in
II. 19.351 (ovpavod éx natemdhto 8 aibépoc: LfgrE Band I, col. 547). It is conceivable that
the poet construed »atendAto with a direct object; cf. SEG 6, 567 (SGO IV 16/61/99: Pisidian
Antioch), [Ai]8og xatéPn [0@], and see further the commentary to No. 15 below, verse 1. Alter-
natively, we could read the phrase as xat’ ¢|nd\t" Aidog 6@, on the model of Od. 11.571, xat’
evpunvAeg Aidog 8d; I1. 23.74, &v’ ebpumulég Aidog O®.

Verse 5 The phrase n6oo(e)tog moBéovoa ... udAhog ap(e)ipntov (wrongly punctuated by
MERKELBACH — STAUBER) is modelled on Od. 18.204-5, ntdatog moBéovoa ¢iloto / mavrtoinv
apetv, «longing for the manifold virtue of my dear husband». The sequence of clauses is rather
awkward here.

Verse 6 The adjectives ap(e)ipntog and pehi(p)pvtog are not Homeric; dyavogpwv appears
in II. 20.467 (cf. 1l. 24.772, Od. 11.203), and (of a man) in a verse epitaph from nearby Dedeler,
MAMA 1232 (SGO III 14/06/20). The epithet pehipputog refers specifically to Romana’s sweet
speech: cf. Il. 1.249, tod xai and yAdoong puéhitog yhuuiwv péev avdn, «from whose tongue
flowed speech sweeter than honey».

Verse 7 The initial phrase, toufwv & fimeiwv, is unmetrical; in Homer, the genitive plural
Ttoxnwv always comes at line-end, as in MAMA I 232 (SGO III 14/06/20: Dedeler), verse 4,
ayabdv te toxnwv. PEEK suggests that the author may have intended fineiwv toxéwv §'. For
the scansion of ANé§avdpog, cf. WILHELM, Grabinschriften, 802 (short syllables not always
lengthened before xi in verse epigraphy).
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3. Verse epitaph for Apollinaris

Limestone block, complete. Inscription in plain tabula ansata. Fig. 2 (photograph).

Keslik Yaylas, at a place known as «han dreni», c. 8km west of Zivarik (F. MILTNER,
1934); subsequently in Konya Museum (B. H. McLEAN, 1995).

Ht. 0.75; W. 1.10; Th. 0.28; letters 0.030. [Thus MILTNER; MCLEAN gives «Ht. 1.09,
W. 0.78» (sic), but his own photograph shows that the monument is broader than it is
tall.]

MILTNER, Wiener Studien 53, 1935, 150-4 (SGO III 14/07/09); McLEAN, 1.Konya
133 (SEG 52, 1456ter; SGO V 24/20).

~

1-2 w1 &vBad avijp upatepdg uelt’ év xBov|i movhvPorteipn,
2-3  v2 tobvopa AmoAwvdp|ig vidg Tladhov émhdtatog & Av
3-5 13 @V| te naotyvTwv, TpOTOG § avTdg| ETeNevTa.

5-6 w4 10D & loxdg peyddn, é|pyotot 8¢ mavtag (¢v)eina
6-8 w5 é&vmdtpn’ | 00dig yap édhvato TovTovL épillety

8-9 w6 Tvydp dveiuntog OAyoxp|ovetog & ételebra.

9-10 w7 topPov & &|véotnoev naotyvntds T vidg e |

11-12 »8 Katpapog xai ITadAog | pvipng xaptv éEovopévreg.

Line 6: HEIKA lapis.

«Here lies a strong man in the much-nourishing earth, whose name was Apollinaris,
son of Paulus; he was the youngest of his brothers, and he was the first to meet his end.
He had great strength, and he defeated everyone in his deeds in his homeland; for
no-one was able to compete with him, for he was undefeated. But he died short-lived.
His brother and his son, whose names were Katmaros and Paulus, set up this tomb in
remembrance.»

As noted in the introduction to the «Zivarik poet» above, the style of monument, dimensions,
and (apparently) hand are all identical to No. 4 below. The epitaph includes two striking metrical
errors, the lengthened second syllable of av1d¢ in verse 3, and the necessity for Toufov § &v- in
verse 7 to scan as a dactyl. Verse 7 is a rare example of an epitaphic hexameter with a spondaic
fifth foot, and also has a lengthened short syllable after the penthemimeral caesura, as often in
the work of this poet; note the hiatus at the caesura in verse 4, and the awkward hiatuses in
verse 5.

Verse 1 The line-closing formula (¢rti) xBovi movAvBoteipn appears a dozen times in Homer;
it is also reworked in this region in MAMA VII 587 (SGO III 14/04/03: Kolukisa), v1t0 x06va
movAoBotipny, and in an inscription from the Phrygian highlands, SEG 43, 943A (SGO III
16/41/15), &mi xBovi mo[vAvPoteipn].

Verse 2 For the unmetrical personal name (very common in Anatolian verse epitaphs), see the
commentary to No. 6 below (the «Cesmelisebil poet»), verse 5.

Verse 3 The correct punctuation of verses 2-3 is uncertain. As punctuated here (thus SGO III
14/07/09), the word te at the start of verse 3 is senseless (albeit metrically necessary). Alter-
natively, we could punctuate tolvopa AmoAwvapig' vidg ITadhov dmhdtatog & fv: / @V T
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naotyv TV TpdTog § avtog ételedta (thus SGO V 24/20); however, this involves assuming a
badly misplaced §(¢) both in verse 2 and in verse 3. Note the awkward lengthening of the second
syllable of avtdg at the end of verse 3; a reader for the journal suggests that this may be a mason’s
error for adT(@v).

Verse 4 Verses 4-6 appear to describe (in somewhat pleonastic language) Apollinaris’ athletic
supremacy in his home-town (either his native village, whatever its name was, or the nearby
town of Perta); the phrase €pyotot 8¢ mdvtag €veixa is an adaptation of the Homeric nédeoot 8¢
névtag évira (I1. 20.410, of the Trojan Polydoros). I see no way of telling what Apollinaris’ pre-
ferred sport might have been (perhaps boxing or wrestling?). For another successful athlete from
this region, commemorated in very similar language, cf. MAMA VII 582 (SGO III 14/03/02:
Zengen), 48untog dxavmtog, Bin 8 of mévtag évixa.

Verse 5 The latter part of this verse recalls I1. 5.172 (@ o0 tig tot £pietat évB&de y* dvrip) and
Od. 4.78 (1} ToL Znvi Ppot@v 0dx &v 116 ¢pifor); one would have expected tovtw for TovTOUL.

Verse 6 Compare the very similar phrases in No. 1 above, verse 4, and No. 4 below, verse 5. For
the adjective dAtyoxpdvetog, cf. MAMA VII 232 (SGO III 16/45/05, Turgut), &oxov ... TV
OAtyoxpovinv. The adjective is non-Homeric, but appears e.g. in Mimnermus, Fr. 5 (WEST).

Verse 7 The metrical lengthening after the caesura (xaciyvnrog with a lengthened first syl-
lable) is entirely standard for this poet, but verses with a spondaic fifth foot are very rare in Ana-
tolian verse epigraphy (there are no other examples in the fifteen epitaphs studied in this paper).
Note the unmetrical §* after touPov at the start of the line.

Verse 8 For the casual metrical treatment of the personal names here, see the commentary to
No. 6 below (the «Cesmelisebil poet»), verse 5. The participle ¢é€ovopévteg is Homeric in origin:
see I1. 3.166 (¢Eovounvng, verse end); Od. 6.66 (¢5ovopfvai, verse end); cf. also No. 10 below (the
«Kogas poet»), verse 1 (x T dvounve, verse end). The false form -ovouévteg appears to be an
attempt to produce an aorist passive participle.

4. Verse epitaph for Gennadeios

Limestone block, broken at bottom right, otherwise complete; back unworked.
Inscription in plain tabula ansata. Fig. 3 (photograph).

Zivarik, in the wall of the mosque (T. CALLANDER, 1904; CALDER 1910, 1925).

Ht. 0.74; W. 1.30; Th. 0.15-0.25; letters 0.025-0.040.

CALLANDER, in Studies in the History and Art of the Eastern Roman Provinces,
ed. RAMSAY, 1906, 175 no. 64; CALDER, Bulletin of the John Rylands Library 8, 1924,
358-60; CALDER, MAMA 1157 (SEG 6, 343; W. TABBERNEE, Montanist Inscriptions
and Testimonia, 1997, 330-4, no. 56 [with full bibliography]; SGO III 14/06/03).

Cf. H. GREGOIRE, Byzantion 1, 1924, 709-10; id., Byzantion 8, 1933, 65-9; WiL-
HELM, Grabinschriften, 826-34.

1-2 w1 topPov Tevvadeiov mathp xai | téTvIa urtnp |

3-4  v2 éEetéleocoav O yap yé|vog matpny T audynoey, |

5-6  v.3 mowévov T & beoo, {Wyoft}|po[plpageinv yap dvéthn |
7-8 w4 olxtiotov Bviionwy xal | Suopevéwy dvooeiwv|

9-10 v5 {(vynmog dv étaiwv, vovld|detog & étehedta.

Line 5: OEZXINOLI lapis; Seoow 6 i|po[y]lpageinv CALDER; beaoiv Oi|po[t]pageinv GREGOIRE;
Seoot {pyo{i}|po[p]pageinv THONEMANN. Line 9: fimog CALDER, alii; (v)fjmio¢ THONEMANN.



204 Peter Thonemann

«The tomb of Gennadeios, his father and revered mother completed it. For he grieved
his family and his homeland, having been a shepherd over his flock, for he suffered a
fatal plot, dying most piteously, and at the hands of unholy enemies. He was young in
years, and he died short-lived.»

Like Nos. 1 and 3 above, this monument was beautifully inscribed (perhaps by the same mason
as No. 3); note the perfect correspondence of line-end and verse-end, as in No. 2 above. Metri-
cally the epigram is fairly sound, assuming that my reconstruction of verse 3 is correct; tradi-
tional restorations involve assuming a grievous blunder in the third metron, of a kind com-
mitted almost nowhere else by this poet (though cf. No. 2 above, verse 7). As in his other works,
the «Zivarik poet» frequently places a short syllable after the penthemimeral caesura (verses 1, 2
and 5); note also the lengthened penultimate syllable of &voo(e)iwv in verse 4.

Verse 2 The verbs (éx)teAéw and dxéw are both used elsewhere by this poet (No. 1 above, verse
7, and No. 2, verse 7). For matpn in this context, cf. MAMA VII 560 (SGO III 14/02/04: Kuyulu-
sebil), 6¢ matpny dudynoe Bavav; for other instances of the verb dxéw in this region, see the
commentary to No. 13 below, verse 3.

Verse 3 The first part of the verse derives from Homer, II. 6.25 (mowpaivewv §° €’ 8eoot), 11.106
(mowpaivovt én’ 8eoot). CALDER gives the wrong word-division mowév’ 6vt’ ém Seootv (thus
still TABBERNEE), corrected by GREGOIRE to motpévov (i.e. motpaivwv) T én’ 8eoo1v; MERKEL-
BACH — STAUBER wished to read the accusative participle moévovt ¢ deoov. The second half
of the verse is a notorious problem. CALDER read 6 {|po[y]pageinv yap &véthn, and interpreted
the phrase to mean «he endured (the prophecy of) Holy Scripture»; S. MITCHELL, JRS 78, 1988,
105 n. 4 more plausibly took the putative term i(e)poypaegin as a synonym for hiera grammata,
an «imperial edict». In either case, Gennadeios would thus have died as a Christian martyr «at
the hands of unholy enemies», with mowpaivwyv bearing an allegorical sense («bishop over his
flock»). However, this whole story of Gennadeios’ «martyrdom» is highly dubious. With the
reading 6 {|po[y]pageinv in lines 5-6, the pronoun ¢ is both unmetrical and unnecessary for the
sense (Gennadeios is already the subject of the previous clause), and the postponement of yap is
very ugly, particularly given its correct position in the previous verse (6 yap yévog »TA.). Hence
GREGOIRE (followed by WiLHELM) argued that Gennadeios was not a martyr at all, but simply a
youthful shepherd. mowaivwv carries its literal sense, and Gennadeios’ death came (presumably)
at the hands of bandits or sheep-rustlers; cf. MAMA I 286, a tombstone of another young shep-
herd from the Axylon who was «torn apart by wolves» (Aanto6évtog o Aoxwv). Both GRE-
GOIRE and WILHELM wished to read t|po[t]pageiny, i.e. «<he endured being sent out to rear the
animals». However, it is far from clear that a putative noun Onpotpagin could carry the desired
sense: a Onp is a wild beast, not a domesticated animal. Hence a third possibility might be con-
sidered. Given that the verb avatAijvat ought to mean «endure», the Homeric term xaxoppaein,
«evil contrivance» (Il. 15.16; Od. 2.236, 12.26; LfgrE Band II, cols. 1280-1) would fit the sense
perfectly here. I would suggest that the «Zivarik poet» has coined his own synonym for this term,
namely popoppagin (cf. Od. 16.422-3, TnAnudyw 8dvatdv te pdpov e pamnteic). This gives per-
fect metre and sense, but does involve the assumption of two distinct mason’s errors (nu for mu
after 6eoot, and a superfluous iota at the end of the line). For the verb &vétAn at verse-end, cf. Od.
10.327 (@appant’ &véTAn), 14.47 (unde” dvETANG).

Verse 4 For the phrase oixtiotov Ovijonwy, cf. Od. 12.342, oixtiotov Bavéewy. (dvdpeg) Svo-
pevéeg are common in Homer, but the combination with &védotog (possibly, but not necessarily,
implying that Gennadeios was a Christian) seems to be the author’s own innovation. The length-
ening of the penultimate syllable of dvoo(e)iwv may be a case of accent guiding metre (cf. No. 1,
verse 6); the orthography -ei- for -i- may be influenced by metrical considerations (see the com-
mentary to No. 11, verse 3).
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Verse 5 All previous editors have printed fjmog ®v étaiwv without comment. However, the
position of §(¢) forbids us from construing étaiwv with the following pivovBadetog, and «gentle
in years» is no more plausible in Greek than in English. Sense can easily be restored by assuming
a haplography of nu on the part of the mason (although the line-break makes this slightly more
awkward). The phrase pivovBadetog & étededta was a favourite of this poet: cf. No. 1 above,
verse 4 (LvovBadin & £tededta); No. 3 above, verse 6 (OAtyoxpovelog § étehedta).

III. The «Cesmelisebil Poet» (Nos. 5-9)

This poet has an easily recognisable style. He makes very extensive use of Homeric and
quasi-Homeric adjectives and adjectival combinations in moAv- (moAvrpatog, Nos. 5
and 7; moAb @iltatog, Nos. 5 and 8; moAvp(p)nvog, mohvfovtng and moAd cepvotatn,
No. 6; moAvolPog and moAvnvdog, No. 7). Several verses are repeated virtually
unchanged from one text to another (all in Nos. 5-7: 5.5=6.6; 5.6-7=7.3; 5.9=7.6;
6.1=7.1; 6.4=7.5). His understanding of Homer was not faultless: note his misinter-
pretation of the rare Homeric word tupBoyor| (No. 6, verse 1); his misuse of the noun
ayhain (No. 7, verse 2); his inappropriate use of mep (No. 5, verse 4; No. 9, verse 3);
and the incorrect «feminine» termination dpwprtnv/apopntn (No. 5, verse 5; No. 6,
verse 6).

I have attributed five texts to the «Cesmelisebil Poet», all of them deriving from
the village of Cesmelisebil (ancient Gdanmaa), deep in the steppe west of Lake Tatta
(Tuz golii).>® The first three of these (Nos. 5-7) share a great deal of phraseology (not
to mention their explicitly Christian character) and can be attributed to a single
author with complete confidence. No. 8 includes only a single line of verse, and its
attribution to the «Cesmelisebil Poet» is thus doubtful; however, the style is similar
enough to Nos. 5-7 (note especially the concluding phrase oAb ¢iltatog fiev) to
make the attribution plausible. The attribution of No. 9 is also uncertain, but the gen-
eral shape of verse 3 is strikingly similar to verse 4 of No. 5 below (including the misuse
of the particle nep). In contrast to Nos. 5-7, Nos. 8-9 do not contain any explicitly
Christian language.

5. Verse epitaph for Glykera

Limestone block, broken at left, otherwise apparently complete. Inscription in reces-
sed panel within tabula ansata. On upper moulding (left to right): swastika, chi-rho
christogram, swastika, rosette. To the right of the inscription, two diamonds in relief.
Fig. 4 (photograph).

Cesmelisebil, in a pile of rubble to the south of the héyiik (CALDER, 1954); behind
the Belediye (THONEMANN, 2011).

Ht. 1.15; W. 1.34+; Th. 0.25-0.30; letters 0.020-0.040.

%5 K. BELKE, TIB 4: Galatien und Lykaonien, 1984, 166, s. v. Gdanmaa; WAELKENS (see
note 18) 251; MAMA XI, p. xxv.
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THONEMANN, MAMA XI 208 (without restorations, and with several inaccurate
readings)

1 vl [?A0p. Aop]ndng vvv. F'ehaoiov molvrpatog avip,

2-3 v.2  [6v mavteg u]Aeiovat Ppotol oD gitatov 8v|[ta,]

3-4 w3 [wgéoo]pdc mepuad\eg avé{o)tnoey t08e | [ofjual,

4-5  v4  [uai] teipno’ dhoyov {a} TAvxepnv xudip|[6v mep ¢odo]av,
5-6 w5 mrtwx@v Opénteipav dy|[opnTiny Te conv Te,

6-7  v.6 1 ooging T énénao|[to ut] evoepin épateivy

7-8  v.7 nd\ual voth| [. . ¢. 3-4. . o]wepoovvny évenodoa
8-10 8 TR Y O|udxotrog avilp Awopric xd|[pv eliocato pyviunlcl
10-11 »9 tithov &véo|[tnoev mohv]npatov {A} €oxov Epyov.

Line 1: [--]ibng THONEMANN (MAMA XI). Line 2: [--]aevovot THONEMANN (MAMA XI).
Line 3: ANETHZEN lapis. Line 6: copnv T’ ¢fg 00¢ing THONEMANN (MAMA XI). Line 8:
--olwgpoodvn pev énodoa tfi 'O THONEMANN (MAMA XI). Lines 9-10: [--]po Kétvtog
avnlp] 110[c](?) pic xa|[pwv] THONEMANN (MAMA XI).

«Aur. Diomedes, son of Gelasios, a much-loved man, whom all mortals celebrate,
being far the dearest; as you see, he set up this very beautiful tomb, and honoured his
wife Glykera, glorious as she was, a blameless and wise nurse of beggars, who excelled
in wisdom and lovely piety, beauty and prudence, speaking ... self-restraint; for her,
her husband and bedmate Diomes set this up, in remembrance; he set up the inscrip-
tion, a lovely and outstanding work.»

Verse 11 have restored the name [Atopu]10ng on the basis of verse 8 below (Atopfig: see commen-
tary ad loc.). The restoration of the nomen Avp(fjAiog) at the start of the line is uncertain, but
for the unmetrical use of the abbreviated Aurelian nomen by this poet, cf. No. 6 below, verse 5
(Avp. Novp; see the commentary ad loc.). The adjective moAvrpatog is Homeric, albeit nowhere
used of individuals: Od. 11.275; 15.126; 15.366; 23.354 (LfgrE Band III, col. 1390).

Verse 2 For the sentiment here, cf. SEG 34, 1409 (SGO III 13/10/01: Venasa), 6v @inoav
Bpotoi dmavteg; KILyk 406 (SGO III 14/13/05: Dorla [Aydogmus]), 6v mavteg gileov pépoeg;
SGO III 14/07/06 (Ikonion), 6v mavtes épiAnoav. The phrase moAd giktatog (in this metrical
position) is Homeric: see e.g. Il. 5.378, Aiveiav, 6 éuot moAd @iktatog éotiv. Cf. also No. 8 below,
verse 1, oAV @iltatog nev; MAMA VII 560 (SGO III 14/02/04: Kuyulusebil), én(e)t moAd
¢iktatog fev; CALLANDER, in Studies in the History and Art of the Eastern Roman Provinces,
ed. RaMsAy, 1906, 161, no. 17 (Savatra, not in SGO), {wog ya[p] ®v mold ¢[it]atog Rev;
CRONIN (see note 10) 360, no. 121 (Zazadin Hani, not in SGO), [1o]AV giltatov &vdpa; SGO I1I
16/23/10 (Tiberiopolis: see MAMA X, p.187 no. 66). For the verb uleiovat, «celebrate», cf.
Od. 1.338, 17.418; for the sense, cf. SGO III 16/31/82 (Appia), 0edog Sduev uAéog dgOitov év
uepdmETOLY.

Verse 3 For the phrase [w¢ ¢00]pdg ... [ofjpa], cf. MAMA VII 241 (SGO III 16/45/02: Turgut),
TOppw @S Ov O0pdc; SEG 35, 1406 (SGO IV 18/01/19: Termessos), fjv & €oopdg othinv
Onpavto gilot mobéovteg; IGURIII 1208, évOad” “Epwg xeipat botopprog, w¢ écopdrte. For the
direct address to the viewer, see WILHELM, Grabinschriften, 809-16. The Homeric adjective
nepalAng is used of a tomb (mepualAéa TopPov) in No. 14 below (Kuyulusebil), verse 6, and
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in MAMA VII 561 (SGO III 14/02/03: Kuyulusebil). For the half-line dvéotnoev 168¢ ofjua, cf.
MAMA VII 230 (SGO III 16/45/03: Turgut); KILyk 251 (SGO III 14/11/01: Cesme).

Verse 4 For the verb teipno(e), cf. No. 7 below, verse 4. The phrase xvdipuév mep éodoav (note
the artificial shortening of »v8- in »vSudv) is based on the Homeric phrase mvotr| mep ¢odoa,
«wise though she is» (Od. 20.131, 21.103, 23.361); cf. No. 9 below, verse 3, mvvtig mep ¢odong.
However, in the Homeric model, mep is concessive (J. D. DENNISTON, The Greek Particles, sec-
ond edition, 1950, 484-6); in both this text and No. 9 below, it appears to be used as an intensive,
«very glorious/wise as she was».

Verse 5 This verse is recycled (in the dative case) as verse 6 of No. 6 below. In both instances,
the line is metrically faulty: the last syllable of Opénteipav is here treated as long (cf. the form
0pepOn(pa) in No. 6 below, verse 6), and the initial &- of dpwprjtny is lengthened after the pent-
hemimeral caesura (also in No. 6 below, verse 6, with an ugly hiatus). The adjective duopntog,
here with an inaccurate feminine termination, appears in Il. 12.109. The sentiment of the verse is
strikingly un-Homeric. For the theme of charity to the poor in Christian funerary epigraphy;, cf.
SEG 6, 119 (SGO III 16/32/03: Kotiaion), Tov mtwyobs gptréovta, and the examples collected by
WILHELM, Grabinschriften, 795.

Verse 6 For the phrase coging T" éuéxaoto, cf. SGO III 14/03/12 (Nea Isaura), mavtoin(s)
ooginot xexaouévov; IGUR III 1260, cogiatot xexaopévov; IG XIV 2379 (SEG 48, 1304: tomb-
stone of a Galatian, provenance unknown), 6¢ mdon co@in te x¢ dylasin éxéunaoto; SEG 52,
1457 (SGO V 24/19: Dagdere), ooging ¢ maong éuéxaoto. The verb naivopat is used with both
genitive and dative in verse epitaphs of inner Anatolia (cf. No. 12 below [the «Zengen poet»],
line 1), but the second half of the line (x¢ evoepin €pateivy) shows that the dative plural is
intended here (coging, i.e. cogiaig). The poet recycled the second half of verse 6 and and the first
half of verse 7 in No. 7 below, verse 3. The line-end e0oefin épateivy may be based on Il. 6.156-7,
@ 8¢ (Bellerophon) Beot xdANGG Te nai vopény épatetviv/ dmacav (note xdAA(e)t in verse 7);
cf. the commentary to No. 11 below (the «Kogas poet»), verse 2.

Verse 7 For the combination sxdAA(e)t xai vutij, compare Od. 20.70-1, "Hpn §” adtijowy mept
nacéwy dwue yovam@v / €idog xal mvutiv. For the quality of prudence (mvutr) in inner
Anatolia, see the commentary to No. 1 above (the «Zivarik poet»), verse 1, and for the combi-
nation of mvutr) and cw@pochvn, see CRONIN (see note 10), 349, no. 89 (Konya: not in SGO). In
the second half of the line, the reading [c]w@pocvvny évemoboa seems certain (the last two nus
of [c]wppocdvny are inscribed backwards), but it is very hard to see what the intended meaning
might be. I have wondered about restoring [xatad oJw@pocdvnv évenodoa («whose speech was
in accordance with self-restraint»?); C. P. JoNEs cautiously suggests (per litt.) mvvt[tt
oa]wgpoovvny évemovoa; the dative mvutity, from a noun mvvtig, appears in IG XII 3, 869
(Thera), and in Milet 1.2, 29.

Verse 8 Assuming that my reconstruction of this verse is correct, the text at the start of line 9
must be virtually complete; contrast lines 6-8 and 10, where there appear to be 3-4 letters miss-
ing at the start of each line. We should thus have to assume that line 9 began with a vacat. The
adjective 6p6%01TOG is un-Homeric; it serves here as an etymologically explicit synonym for the
Homeric dxoitng, «<bedfellow» (cf. Plato, Cratylus 405d). Although the first verse of this inscrip-
tion shows that Glykera’s husband was called Atopndng, the stone carries Alopi, and the metre
here requires an anapaestic word. Alopiig appears to be an affectionate «hypocoristic» nickname
of Atopndng. I cannot find another example of this form, but Atopdc, the regular hypocoristic
form of Awopndng, is common in Phrygia: WAELKENS (see note 18), no. 39 (Aizanoi); MAMA
X 302 (Kotiaion); SEG 38, 1310 (Dorylaion); SEG 44, 1043 (Dorylaion); MAMA 1V 277b and
SEG 50, 1278 (Apollo Lairbenos); I.Ancyra 275. For the form eloato (from Ww, «set up»), cf.
I.Estremo Oriente 382 (Ai Khanoum).

Verse 9 This line reappears in all but identical form in No. 7 below, verse 6.
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6. Verse epitaph for Zeno

Limestone block, broken at left, otherwise complete. Inscription in recessed and
moulded panel, with blind scalloped tracery at right (and presumably at left). On
upper moulding, alpha and omega flanking an incised monogrammatic cross. Fig. 5
(photograph).

Cesmelisebil, precise location not recorded (CALDER, 1954).

Ht. 1.00; W. 1.26+; Th. 0.18; letters 0.024-0.030.

CALDER, MAMA VII, p. xxiii [text only] (SGO III 14/02/12); THONEMANN,
MAMA XI 206.

1-3 vl TuvPoxdeg mapdyw|v yvwdi, Ppoté, Tic natd|uite:
3-5 w2 &evedv Zavov|a tolbpnvov toAvpov|tnv:

5-6  v3 OV adTog EavT® | T6Se Tithov ETeviey |

7-8 w4 obLv yepapl AAOXw, fjv ol | tépe Xp(1010)g "In(ood)s,
8-10 5 Avp. Novp | mohd oepvotatn aya|0f) te

10-11 v6  @Bwx®v Opeednpa) aluwp(nTin e coef (Te).

Lines 10-11: Bwx®v Bpedn &|uwun te oo (sic) lapis.

«As you pass this funerary mound, learn, mortal, who lies buried (here): a wealthy
man, Zeno, rich in lambs and rich in oxen. While still living, he constructed this tomb-
stone for himself, along with his reverend wife, whom Jesus Christ provided for him,
Aur(elia) None, a most exceedingly serious and good woman, a blameless and wise
nurse of the poor.»

Verse 1 The word tuvPoxoeg derives from a hapax in Il. 21.322-3, adtod ol xal ofjpa tetevEetal,
o08¢ Ti v Xped / £otan TopPoxofig, te Wy Bantworv Axatoi, «his tomb shall be built there on
the spot, nor will he have any need of a funeral mound, when the Achaians bury him». The inter-
pretation and accentuation of the term was controversial in antiquity (M. L. WEsT, Glotta 77,
2001, 135; LfgrE Band IV, col. 672). The author of RECAM II 392 (SGO III 15/01/01: Burun-
kuyu) correctly interpreted it as a noun topfoyxon (verse 14, maiotv £mi @OévoLg TvvPoxor) TPo
yapwv, «a funeral mound over our deceased children, before their marriage»). To all appear-
ances, the «Cesmelisebil Poet» understood the word to be an adjective *toppoxong, here used in
the neuter (understanding e.g. ofjpia). MERKELBACH — STAUBER (SGO III 14/02/12) print tuv-
Boxo&g (i.e. TvpPoxoaic), and take the word (both here and in SGO III 15/01/01) to mean «Spen-
dengiisse», «libations». For a similar «misreading» of Homeric vocabulary by the «Cesmelisebil
Poet», cf. No. 7, verse 2 below (&yAainv).

Verse 2 The switch from tig in verse 1 to the accusative Zfjvwva in verse 2 is hard to account for
(the same switch in No. 7 below, verses 1-2): perhaps, as a reader for the journal suggests, we
should understand the imperative yv@01, «<know», as governing two different constructions. The
Homeric adjective d@veldg, «wealthy», also appears in MAMA VII 553 (SGO III 14/02/10: Kuyu-
lusebil), a@vidg [T'] dyabog,2 as in I1. 13.664, 17.576, and in CRONIN (see note 10) 360, no. 121

26 CALDER, followed by MERKELBACH — STAUBER, prints the unmetrical d@viog dyafdg, but
the photograph in MAMA VII (Plate 29) suggests that there is room on the stone for dgviog [t’]
ayafog, as in the Homeric model and in SEG 43, 913 (Kaisareia, Paphlagonia).
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(Zazadin Hani, not in SGO), a@viog Pototo, as in Il. 5.544, 6.14, 14.122. The latter half of the
verse derives from the Homeric év §" dvdpeg vaiovot moAvppnves mohvBovtan (I1. 9.154, 9.296;
Hesiod, Fr. 240.3 MERKELBACH-WEST), with moAvp(p)nvov (cf. Od. 11.257) employed for
moAOppnva metri causa. The inhabitants of this region were proud of their wealth in livestock: in
MAMA VII 239 (SGO III 16/45/07), a funerary epigram from Turgut, ancient Klaneos, a certain
Damas boasts of owning 10,000 sheep. For large-scale stock-rearing on the western part of the
Anatolian plateau in antiquity, see MITCHELL (note 4 above) I 148-9.

Verse 3 This unmetrical verse comes as something of a surprise, given the poet’s (reasonable)
accuracy elsewhere. One could render the line metrical by means of an admittedly speculative
transposition: e.g. avTOg vt {w(0Og ¢y v T6Se TitAov Etevev. For the sense, compare MAMA
IV 212 (SGO I 16/62/03: Apollonia), [6c]t1g {wog wv TedEev TdQov avTdg avtd; RECAM IT
347 (SGO III 15/02/13: Bityiik Yagci), {wog éwv 108 étediev.

Verse 4 fjv oi m6pe (in this metrical position) is a standard Homeric idiom (e.g. Il. 1.72, fjv &
pavtoovvny, v oi mope Poifog AmoMwv). The same verse is recycled (with a supermetrical
personal name) in No. 7 below, verse 5.

Verse 5 For the awkward incorporation of the abbreviated Aurelian nomen, compare perhaps
No. 1 above, verse 1 (restored); MAMA VII 230 (SGO III 16/45/03: Turgut), Ad. Aednelog
Zwtnod; SEG 6, 281 (SGO III 16/45/11: Yunak), verse 5, where we should read Avdp. Aovrigig
Avewrjtov; cf. also SGO III 14/16/01 (Vasada), AvpriAiog cwbeig Alopndng Aovxiov vidg.
To all appearances, the poet seems here simply to have left a half-line for the personal name,
without concerning himself unduly about the scansion. For this phenomenon of the «unmetri-
cal onomastic half-line», cf. No. 3 above, verse 8 (Katpapog xai ITadrog); No. 9 below, verse 2
(M[a]%[e]86viog Atopndoug); No. 12 below, verse 2 (ITatpoxiig xai [TadAog); SGO 111 16/45/11
(Avp. Aovngig Avemntov); SGO III 14/13/04 (*Opeoteivny Tiepiov). Authors of verse epitaphs
often recycled verses from other texts, with a new personal name unmetrically substituted for the
«original». A neat example is provided by two epitaphs from Zazadin Hani, near Konya: CRONIN
(see note 10), 361, no. 125 (SGO V 24/21), AmoAtvéplog Todvop’ Exwv, Aaod oepvod péya xd80g;
MAMA VIII 320 (SGO III 14/07/03), Tpnydptog Totivop’ €xwv, [Aa]od oepvod uéya xddog. For
other similar examples of onomastic substitution, cf. MAMA X 77 and 89 (SGO I1I 16/31/90 and
16/31/80: @eoddpa and Appetavry); SGO III 16/07/01-02 (Hierapolis: AAéEavdpog Avtwviov
and ABépxuiog). On the treatment of personal names in verse epitaphs, see further the commen-
tary to No. 7 below, verse 5.

Verse 6 As it stands, this verse is a mess. The author seems to have tried to transpose his own
hexameter line ntwy®v Opéntepav duwpntny te cognv te (No. 5 above, verse 5) into the dative
case. The text printed here assumes that the incoherence of the verse as it appears on the stone is
the fault of the mason rather than the poet.
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7. Verse epitaph for Demetriane

Stele, broken above, with foliate decoration on sides. Fig. 6 (squeeze).
Cesmelisebil, precise location not recorded (CALDER, 1954).
Ht. 0.95+; W. 0.58; Th. 0.25; letters 0.025-0.035.
THONEMANN, MAMA XI 207.

1-3 w1 [touPov émepxd]lpe|[vog yvaby, Pploté,| Tig natd[nit]e

3-6  v.2  ayA|ainv Anuntpaviv| toAvxvdov éodao|av

6-8 1.3 ud\\ug ovi|Tf] nai edoefin épalteivy’

8-10 w4 fjv teluno’ vi|og Hpduhiog oAv|oAog

10-12 v5 {o)0v yepapfi aAdxw Adpvn fiv oi| mépe Xp(1010)s "In(cod)g:
12-15 w6 ioth\n|v &véotnoav modv|fpatov £Eoxov| [Epyov].

Line 10: OABOXYN lapis.

«[As you appr]oa[ch this tomb, learn, mor]tal, who lies buried (here): a splendid
woman, Demetriane, who was most glorious in beauty, prudence, and lovely piety;
she was honoured by her son, the wealthy Heraklios, along with his reverend wife
Domna, whom Jesus Christ provided for him; they set up the stele, most lovely, an
outstanding [work].»

Verse 1 The sense of this verse appears to be identical to the first verse of No. 6 above. For the verb
énépyeobat in this context, cf. IGUR III 1216, ob & &vayvovg xhadoov, Eeive, Tov Edvong
TopPov [¢]n[e]pxo[u]evos.

Verse 2 The same irrational shift from Tic in verse 1 to the accusative in verse 2 is found in No.
6 above. At the start of this verse, the Homeric noun é&y\ain (Od. 15.78; 17.310; 18.180; 19.82;
LfgrE Band I, cols. 74-5), although metrically correct, is treated (impossibly) as an adjective; the
corresponding adjective (&ylanv, dyhadv) would be unmetrical here. For a similar «misinter-
pretation» of Homeric vocabulary, cf. No. 6 above, verse 1 (tuvBoxoeg), and for difficulties with
the Homeric noun ayAain, cf. No. 12 below (the «Zengen poet»), verse 1. The adjective moA0-
nvdo¢ is non-Homeric (indeed, is otherwise unattested in pre-Byzantine Greek). It is, however,
an easy enough coinage; cf. xo8tu[6v] in No. 5 above, verse 4 (also of a woman); moAvxdditog in
MAMA VII 104d (Zivarik).

Verse 3 This whole verse is recycled from No. 5 above, verses 6-7. One can, at a pinch, explain
the dative as indicating the content of Demetriane’s x0dog; but it is better to see the case as hav-
ing been mechanically preserved from No. 5 above or another model.

Verse 4 For the verb teiuno(e), cf. No. 5 above, verse 4. The name ‘Hpdxiog is treated as four
long syllables for the sake of the metre (contrast its treatment in No. 14 below). The adjective
moAvOAPo¢ is non-Homeric, but was used by Sappho (F133 LoBEL — PAGE); it appears regularly
in late imperial Greek verse (e.g. Nonnus, Dion. 5.223, 33.254).

Verse 5 This verse is identical to No. 6 above, verse 4, aside from the supermetrical inclusion of
the name Aopvn); the line scans correctly once the name is removed. For supermetrical personal
names in Anatolian epitaphs, compare SGO III 13/08/01 (Kirsehir, discussed in the Introduction
above, 194-5); SEG 6, 281 (SGO III 16/45/11: Yunak), where the name Avp. Tatet[v] is inserted
after verse 2. In L.Konya 132 (SGO V 24/27: Bozkur), the first verse reads mapBévog odoa »adn
Movtavov u¢ Adpvng Buydtnp fic obvopa @povteiva. This appears to be an accurate hexameter
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designed for a woman with a disyllabic name (napBévog odoa xahi) Buyatnp fig obvoua (- -)),
clumsily reworked for a woman with a trisyllabic name (®povteiva), with her parents’ names
(Movtavov x¢ Aduvng) inserted unmetrically at the caesura.?’”

Verse 6 Aside from the first word (iotiAnyv for titAov), this verse is identical to verse 9 of No. 5
above. A trochaic word is required here for the metre, and hence iotiAnv is arguably doubly
offensive, although the prothetic iofa of ioThAnv need not be reckoned for the scansion
(WILHELM, Grabinschriften, 803, with parallels; contrast No. 1 above, verse 8); for i-otfjAn, see
BRIXHE, Essai, 115-6.

8. Prose and verse epitaph for Aur. Papas

Stele of grey limestone, apparently complete; inscription in moulded panel. On upper
moulding, cross in relief, attached to vine tendrils. Below the inscription, incised
depiction of a plough. Fig. 8 (photograph).
Cesmelisebil, in the wall of a house (J. G. C. ANDERSON, 1898; CALDER, 1925).
Ht. 0.84 (panel, 0.59); W. 0.625 (panel, 0.51); Th. 0.25; letters 0.020-0.035.
ANDERSON, JHS 19, 1899, 284, no. 175; CALDER, MAMA I 362 (not in SGO III).

1-6 T Abp. Néwv Néw|vog 1@ idiw &|5ehed yAvnv|tatw Avp. [Tanq|
&véatnoev pvh|ung xapLv.|

7-9 w1 medvog v dyabog | tadvTwy ToAD @ilT|atog fev

9-10 &y untpdg| 68 Ovaevtidng.

«Aur. Neon, son of Neon, set (this) up for his own sweetest brother, Aur. Papas, in
remembrance. He was a good child, and was far the dearest of all; his mother was Val-
entilla.»

This text consists of a single line of verse inserted into a prose epitaph: for other instances, cf. e.g.
MAMA 1306 (SGO III 14/05/02: Atlant1); MAMA VII 240 (SGO III 16/45/06: Turgut), where
«Vers 1» and «Vers 3» are in fact in prose.

Verse 1 For the phrase maudvog éwv, «while still a child», cf. Od. 21.21, 24.338. The phrase
avTwY TOAD @iktatog is a slightly awkward combination of the Homeric moAd giktatog (see
the commentary to No. 5 above, verse 2) and the Christian epitaphic phrase navtwv ¢ilog, richly
attested in the early Christian epigraphy of Ankara (e.g. ANDERSON, JHS 19, 1899, 97, no. 79,
and 98, no. 84; SEG 6, 29; SEG 27, 873-4, 878, 880, 887) and elsewhere on the Anatolian plateau
(e.g. KILyk 408 [Dorla]; I.Pessinous 113; RECAM II 519 [Alaca]).

27 The second verse reads évBade yi xatéyer oepvov Tpomov 08 éndAvyev. MCLEAN prints
¢v0ade te matéyel, but the stone clearly carries yf (already suggested by MERKELBACH -
STAUBER), as I confirmed on a visit to the Konya museum in 2004 (here, Fig. 7). While metrically
correct, this verse is rather difficult to interpret («<here the earth holds (her); thus it has concealed
her sober manner»), and lacks a connective to link the two main verbs; quite possibly the two
halves of the verse have been recycled from a different text. In the main relief panel, the slave
standing at left is labelled «Xpvonic», not, as MCLEAN prints, «xpnotn IZ» (sic).
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9. Verse epitaph for Nonnie

Stele of grey limestone, broken below. Plain pilasters to left and right, supporting an
arched pediment. In the pediment, cross in relief, in a circle attached to the base of the
pediment. Incised leaves on the arch and base of the pediment. Fig. 9 (photograph).

Cesmelisebil, in the courtyard of a house (CALDER, 1925).

Ht. 0.55; W. 0.62; Th. 0.31; letters 0.025-0.030.

CALDER, MAMA 1370 (SEG 6, 288; SGO III 14/02/11).

1-2 w1 &&(v)aov 108¢ ofjpa Touplw]| Emt ige péyiotov
2-4  v2 vidg dpn|tiipoc M[alx[e]8dviog Atopn|Sovg

4-6 3 pvuny g dAdxov| Novving mvutiig mep €lovong
6 v4d 1) Xxapy u& ©d8og [- -]

Line 1: AEXAON lapis.

«Makedonios, son of the priest Diomedes, fixed this huge eternal marker on the tomb,
as a memorial for his wife Nonnie, prudent as she was, who [possessed] grace and
glory [- -]»

Verse 1 CALDER comments «The composer found §” ¢60Aév in a model, and took it to be a single
word». W. PEEK, Gnomon 7, 1931, 531 (SEG 6, 288), plausibly interpreted the sequence AEX-
AON as a mason’s error for dévaov; cf. SGO III 16/32/12 (Kotiaion), déveov t6de ofjua. For the
verb mfyvopt in this context, cf. MAMA VII 584 (SGO III 14/03/04: Zengen), icTAnv ebtuxtov
niev émi onpatt 1@de; MAMA VIII 221a (SGO III 14/10/01: Kana), otiAnyv émt topPw émntev.

Verse 2 The Homeric term &pnthp, «priest» (IL. 1.11, 1.94, 5.78; LfgrE Band I, cols. 1266-7), is
here used to refer to a Christian clergyman. The term is used elsewhere in the verse epigraphy of
the region: MAMA I 237 (SGO III 14/06/07, Zivarik: Christian); perhaps in SGO III 14/07/06,
verse 9 (Ikonion: pagan; see RAMsAy, JHS 38, 1918, 161). For the half-line reserved for the
(unmetrical) personal name, see the commentary to No. 6 above, verse 5.

Verse 3 The noun pvrjunv and the personal name Novving are unmetrical. For the hexameter-
ending mvutiic mep €ovong, cf. the Homeric formula mvuty nep éodoa (Od. 20.131, 21.103,
23.361); for the misuse of the particle mep, see the commentary to No. 5 above, verse 4, xo8ipév
nep €odoav.

IV. The «Kogas poet» (Nos. 10-11)

This poet was responsible for two short epitaphs, each consisting of three competent
hexameter verses, deriving from the neighbouring villages of Ko¢as and Zivarik. The
village of Kogas lay on the territory of ancient Perta, on the north-east flank of the Boz
Dag range of hills.?® The attribution of the two epitaphs to the same poet is, to my

28 Perta: W. RuGe, RE XIX, cols. 1058-9, s. v. Perta (2); L. RoBerT, Hellenica XIII, 1965,
57-69; K. BELKE, TIB 4: Galatien und Lykaonien, 1984, 213 s. v. Perta; MAMA XI, pp. XXxX—XXxi.
The city is named in two inscriptions from Kogag, MAMA XI 307 and 310. It is unknown how
far the territory of Perta extended into the steppe; note that a woman deceased at Kuyulusebil
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mind, certain: the texts share a distinctive syntactical error (the dative €tec(e)L agree-
ing with the genitive povvwv), the third verse of each text begins with a term meaning
«sweet-voiced» (No. 10, ndvemnng; No. 11, ndvAdyov), and the deceased (Polykarpos
and Dentilla) seem to have been brother and sister. This being the case, it is striking
how much the script of the two stones differs: compare Fig. 10 with Fig. 11.

10. Verse epitaph for Polykarpos

White marble fragment, with remains of a moulding at upper edge; broken left, right,
and below. Fig. 10 (photograph).

Kogas, in a cemetery (M. H. BALLANCE, 1956).

Ht. 0.40+; W. 0.46+; Th. 0.12-0.15; letters 0.015-0.025.

THONEMANN, MAMA XI 335.

1-3 w1 [oB]voud toi, ITohdxapme,| [NiB]og T° Epat’ & T° dvdun|[vel-
3-5 w2 Iladlov pév ténog| [Ale véog é1e0” €inoo[i] plodvwv.
5-7 w3 1dvemng 8[x’]| dplote, Mmwv @dog| [¢v]0ade xico.

Line 2: [0e]6¢ THONEMANN (MAMA XI); [AiB]og CH. JoNEes (per litt.). Line 4: [f}]¢ THONE-
MANN (MAMA XI).

«Your name, Polykarpos, the stone spoke and pronounced. He was Paulos’ child, a
youth of only twenty years. Most excellent sweet-voiced man, having departed the
daylight, lie here.»

Verse 1 Polykarpos was presumably the brother of Dentilla (No. 11 below). The name IToAVx-
aprog (itself a Homeric adjective: Od. 7.122, 24.221) appears elsewhere in the region in MAMA
VII 30 (Kosmer), MAMA VII 181 (Eldes). The second half of the verse is a variant on the
Homeric formula énog v gat’ éx v dvépalev (Il. 1.361, etc.), with the Homeric aorist of
ovopaivw (ovéunve) substituted for dvopalev at the end of the verse; for the verb (¢€)ovopaivew,
cf. No. 3 above (the «Zivarik poet»), verse 8. In MAMA XI, I restored [0¢]d¢ after the caesura
(lines 1-2); as CHRISTOPHER JONES points out to me, the correct restoration must be [AiB]og, as
in e.g. IGURIII 1149 (podvov & fpétepov Paur) [AiBog] obvopa gwvor).

Verse 2 In MAMA XI, I restored the unmetrical (and un-Homeric) form [f]g at the start of
line 4. In fact, the first surviving letter of the line carries a short cross-bar, suggesting the reading
[fi]e (= Nev; the form fje is not found in Homer). This provides much better metre, albeit with an
artificial lengthening of the second syllable of véog. The Homeric term téxog also appears in
MAMA VII 560 (SGO III 14/02/04: Kuyulusebil), and in CRONIN (see note 10), 373, no. 148
(Savatra). The same irrational combination of dative and genitive (¢teot ... podvwv) appears in
No. 11 below; the phenomenon is relatively common in late Greek epigraphy.

Verse 3 This verse is a combination of four distinct Homeric terms and phrases, the first three
of which are used in the same metrical position as in Homer. The adjective dvemng is used of
Nestor in Il. 1.248 (LfgrE Band II, col. 892); its synonym 110vA6yog appears in No. 11 below, verse

was a native of Perta (MAMA VII 554; SGO III 14/02/02, matpig 8¢ pv TTéAta, with characteristic
Phrygian A/p variation - far less likely to be a reference to Phrygian Peltai).
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3. As with many Homeric words and phrases associated with Nestor, it seems to have been widely
popular in Lykaonia (RAMSsAY, in: Studies in the History and Art of the Eastern Provinces of the
Roman Empire, ed. RAMSsAY, 1906, 30-1). The epithet also appears in two inscriptions from
Dorla/Aydogmus (KILyk 410 and 415), and is applied to Euphemios, the brother of Amphilo-
chios of Ikonion, in a funerary epigram of Gregory of Nazianzos (Anth. Pal. 8.124). The
Homeric phrase 6’ &ptotog is frequent in verse epitaphs of the region: cf. MAMA 1232 (SGO III
14/06/20, Dedeler: eiepéwv 8X’ dpiotov); KILyk 306 (SGO III 14/12/01, Dineksaray: 8%’ &ptotog
¢v Buvorg); LTyana 57 (SGO III 13/07/05: maudevt@v &) &ptotog). The phrase Minwv @dog
(fekioo) appears in Od. 11.93 (cf. Il. 18.11); cf. also No. 1 above (the «Zivarik poet»), verse 5,
Aodg @aog nehivo. For the imperative évBdde oo - a variant on the common epitaphic for-
mula évBade (xata)ueitat— compare I1. 21.122, évtavBoi vOv ueico pet’ ixbvotv.

11. Verse epitaph for Dentilla

Coarse marble slab, broken below, otherwise complete. Inscription within incised
border, with incised guide-lines below each of lines 2-6. At lower left, an incised cross;
at lower right, a cross under a ciborium (?), roughly chipped at a later date. Fig. 11
(photograph).

Zivarik, in a house (BALLANCE, 1956).

Ht. 0.36+; W. 0.37; Th. 0.10; letters 0.013-0.021.

THONEMANN, MAMA XI 278.

1-3 vl Aevtidng t68e off|pa xaotyvitng IoAv|xdpTov,
3-5 w2 wndAhog €éxov|a’ patvov nal @pévag| nAuciov Te
5-8 w3 1OvAGyou| xo0png Etecel T[év]Te| nal Séua pod|vawv.

«This is the tomb of Dentilla, sister of Polykarpos, who possessed lovely beauty and
intelligence and youth - a sweet-voiced maiden, only fifteen years old.»

Verse 1 Dentilla was presumably the sister of the Polykarpos of No. 10 above. The name AevtiAAn
is extremely rare: cf. IGUR IIT 1152.

Verse 2 The first part of the verse is adapted from I. 6.156-7, 1@ 8¢ (Bellerophon) Beot xaA\og
Te nai fvopény épatewviy / dmacav. For similar adaptations, see No. 7 above (the «Cesmelisebil
poet»), verse 3, ndAA(e)L u& movitij xai evoefin épateivy (cf. No. 5, verses 6-7); MAMA VII 556
(SGO III 14/02/08: Kuyulusebil), fvopén xarAiotn xé HAiny épativi; MAMA XI 218 (Asagl
Kiigiikhasan), mepAnuéve 0mo maofc yoxig 8w - -] »ai xdAlog nai HAwiav. Note that here
(as in Nos. 5 and 7 above) the phrase is adapted to describe a woman’s qualities. The nomi-
native participle £€xovo(a) is ungrammatical (for éxobong); the author reverts to the genitive in
verse 3.

Verse 3 For the adjective nduAdyog, compare No. 10 above, verse 3, jévenrnc. The statement of
her age (¢éteoget m[év]Tte nai déna povvwv) takes the same form as No. 10 above, verse 2, £tec’
einoa[1L plovvwv, with dative plural agreeing with genitive plural. Here, the orthography &tecet
(for £teo) is influenced by metrical considerations. Orthographic variation for metrical reasons
appears in much of the verse epigraphy of this region. A particularly clear example is provided
by two verse inscriptions from Zengen, one of which begins év0ade noundevte pAoppotog
ayhadpoppog (MAMA VII 582 [SGO III 14/03/02], with xexndevtal scanned - — - ), the
other of which begins xovpidin xexndevte nepigpwv dyladpoppos (MAMA VII 583 [SGO III
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14/03/03], with xeundevtat scanned « v — ). For other instances, see No. 4 above, verse 4; No.
12 below (the «Zengen poet»), verses 3 and 6 (médwv v —, 1€deg v v ); No. 13 below, verse 1.
Note in our text that the first syllable of mévrte is treated as short.

V. The «Zengen poet» (No. 12)

Aside from its intrinsic interest, I include this text (from the modern village of
Zengen/Ozkent, 20km south of Cesmelisebil)? primarily because of the remarkably
bad press it has had from modern scholars. W. M. CALDER, usually a sympathetic
reader of late Roman verse inscriptions, comments «The meaning is obscure through-
out; the composer was using tags from models whose significance he did not under-
stand ... The hexameter in lines 10-11 startles us in such company. This inscription,
on a well-carved and pretentious monument, throws a significant light on the state
of education in a Christian village about A.D. 375 to 450; even a bishop who attended
the Council of Constantinople in A.D. 449 could not sign his own name». FRANK
TROMBLEY suggests that it was concocted «by some local rustic with a grammar
school education ... [who] had imperfectly memorized certain sections or phrases
found in the Iliad», and MERKELBACH — STAUBER remark simply « Wir unternehmen
keinen Versuch, diese schreckliche Komposition zu tibersetzen».*

This is all most unjust. A good half dozen of CALDER’s explanatory glosses (on
ayhai®v, verse 1; @fjpa, verse 3; \fjoe0’, verse 4; uexaplopéve, verse 6; évenAnodnoav
and éténg/énéng, verse 9) are demonstrably wrong, as are two of MERKELBACH -
STAUBER’s four glosses (ayAai®v and ¢fjpa); TROMBLEY’s attempt at a complete
translation of the text is wildly inaccurate. In fact, this is a perfectly respectable sample
of late Roman verse, albeit at times rendered difficult to understand by the text’s rather
haphazard orthography, and evincing only a hazy grasp of the Homeric hexameter.

12. Verse epitaph for Patrokles and Paulos

Stele of bluish limestone, complete when copied by CALLANDER in 1906 and by
W. M. CALDER in 1908; cut down at top, right and bottom by 1925, when recopied by
CALDER. Inscription in plain panel, reaching close to the edge of the stone above and
below, with zig-zag course on the left and a curved course on the right. Fig. 12 (photo-
graph).

Zengen, high in the wall of the mosque (CALLANDER, 1906; CALDER, 1908 and
1925).

Ht. ¢. 0.55; W. ¢. 0.77; Th. —; letters —.

CALDER, MAMA 1382 (SGO III 14/03/01).

2 K. BELKE, TIB 4: Galatien und Lykaonien, 1984, 244 s. v. Zengen; MAMA XI, p. xxvi and
nn. 35-6 (with list of inscriptions).

30 CALDER, MAMA I 199; E R. TROMBLEY, Hellenic Religion and Christianization c. 370-
529, 1993-4, 11 103-4; SGO III 14/03/01.
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1-2 vl ofjpa 168 dylai@v xexaopévo né|deg dplotv

2-3  v2 Toatpoxhiig nai [TadAog Opo|@pdvws Bupov defxay.
3-4  v3  avtdp nEdwv| péya @ipa (Tt epeot mevralipvot
4-5  v4 Ajoed’ &v| pepomeoory (v —) Tonéwy pévog &pav,
5-6 15 Aveotépwv| Toréwv, pakan@ Sedunuévo &tng.

6-7  v6 avtap| péy po médeg oBAD Epod uexaplopéve Buud,|
8-9 w7 T6000V TEpt MOAATG dyog. £dipafviTto VS 8 ye| TiBAOV,
9-10 w8 & yap ¢ufg aldpeooty mtovnodpev|og t6de Epyov.
10-11 9 00 pév 87 xpoxoménhov &|venhiobnoay £téng.

11-12 v.10 ovpavdbev puéya xdd|og Oeod xaptv EXafov avtd,
12-13 w11 Pachinv| odpavdv, Xptot® navPac\i x¢povTes. |
14-15 v.12 xEpe, pdxap: u& yap ig 0& téhog PLoTvo nixd|ve
15-17 v.13 00 yap év puepdmw Tonéwv Xa|ptv ovu étéke|oav. T

Line 4: ENI lapis. Line 5: fortasse (¢@v) Toxéwv? Line 7. MEHMY lapis. Line 11: énéng CALDER.

«This tomb - my excellent sons, pre-eminent in splendours, Patrokles and Paulos,
gave up their like-minded spirit. But my sons will gain a great reputation among mor-
tal men for their intelligent minds. They took away (?) their parents’ strength - both
their parents’ - when they were overcome with soft doom. But my excellent sons were
delightful to my spirit, and (now) equally great is my grief. It was I who built this
funerary monument, and I laboured on this work with my own hands. They did not
attain the age of the saffron veil (i.e. marriage). But they have received great glory from
heaven, by the grace of God, (namely) the kingdom of heaven, where they greet Christ,
the lord of all. Hail, fellow: for the end of life comes upon you too. For among mortals
they (my sons) did not repay the gratitude due to their parents (?).»

The metre of this poem is poor. In several cases, the author scans words according to his own
incorrect orthography, rather than their true quantities: thus nédwv (= naidwv) in verse 3 (v -),
perhaps &pav (= depav) in verse 4 (- -), Médeg in verse 6 (v v ); u& yap in verse 12 (v v ). In
verse 6, the ungrammatical vocative xexapiopéve seems to be preserved for metrical reasons; the
intended scansion of verse 11, the only verse with no Homeric vocabulary, is very unclear. Bad
metrical errors are found in almost every verse: 6po@pOvwg in verse 2; adTap in verse 3; Afjoed’
in verse 4; avtap pév po in verse 6 (which has to scan - v v -); téooov mept TOANRG in verse 7
(the verse’s first two metra); adpeaotv in verse 8; £téng in verse 9 (which has to scan v - -, per-
haps an instance of the influence of accent on metre); x0dog and &EAafov in verse 10; the whole of
verse 11; yap in verse 13. There is a single instance of metrical lengthening after the penthemi-
meral caesura in verse 1.

Verse 1 CALDER glosses ATAAION as &yAatov (sic); MERKELBACH - STAUBER print
ayhaiwv (sic) in their text, with the explanatory note ATAAION = dyAa(1)dv. I take it that both
CALDER and MERKELBACH - STAUBER understood the word to be the adjective ayhadg
(i.e. ofjua 168" &yhaodv, «this splendid tomb»). However, despite numerous phonetic errors else-
where in the inscription, the mason nowhere else confused the letters omicron and omega. It
seems more likely that the poet had in mind Od. 19.81-2: t® vdv prmote xai ov, yovat, amnod
naoav OAéoong / ayhainy, T vOV ye petd Suwiotl xéxaooat («So beware, woman, lest you too
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lose all the beauty in which you are now pre-eminent among the maidservants»). If so,
ATAAION should be understood as dy\aidv, genitive plural of the noun &yAaia («beauty,
splendour»), dependent on the participle xexaopévv («pre-eminent in beauty»): compare AvH
1.5-7, TepdmoAt ... yhainot xexaopuévn; IGURIIT 1445, [ravtoi]atot uexao[pévov ayhat]aoty.
The genitive dy\ai@v (for dyAaiaig) is unusual with the verb xaivopai, but cf. SEG 52, 1457
(SGO V 24/19: Dagdere), coging 8¢ maong énéxaoto, and the commentary to No. 5 above (the
«Cesmelisebil poet»), verse 6. The «Zengen poet» was hazy about the distinction between geni-
tive and dative: cf. verse 5, pakoxn@ SeSunpév dtng, and verse 6, o ... Bopd.

Verse 2 The adverb opogpdvwg is non-Homeric (and inadmissible in hexameter verse). The
poet has in mind Il. 22.263: 008& AVxot te xai dpveg Opdppova Bupov Exovoty («Nor are wolves
and sheep of the same mind»). I cannot explain why he should have substituted the unmetrical
Opo@pOVwS for dpuodPpova.

Verse 3 Note that the word médwv (= naidwv), with this orthography (e for at), scans «cor-
rectly» as an iamb; similarly, in verse 6, médeg scans «correctly» as two short syllables, though
contrast verse 1, where médeg retains its true quantities. For this phenomenon (the exploitation
of variant orthography for metrical reasons), see the commentary to No. 11 above, verse 3. MER-
KELBACH - STAUBER, following CALDER, comment that @fjpa = mijpa. It is true that the phrase
péya TR, «great misery», is found several times in this metrical position in Homer (Il. 3.50,
9.229; Od. 2.163, 21.305), and the orthographic variation ¢/m also appears in verse 8 below (@al-
dueootv). But the sense here clearly demands a word meaning «reputation», and it is better to
assume that the author intended (t0) @fjpna (the neuter otherwise only in Hesychius, s. v.
¢rjpata) as a synonym for (1)) @nun. At the end of the verse, CALDER (followed by MERKEL-
BACH — STAUBER) printed €vi @peot mevnahipvot without comment. However, évi is meaning-
less, and it is preferable to assume a simple mason’s error for ¢(mi. The author is recalling Il.
20.35, ‘Eppeiag, 6¢ émi gpeot mevuahipnot uéxaota («Hermes, who is pre-eminent for his sharp
wits»); compare L.Pisid.Cen. 118 (Ariassos), TV ¢peci mevualipnot uexaouévny év uepdmeooty.

Verse 4 Even on the most charitable interpretation of quantities, this verse remains two syl-
lables short, and my text hence assumes that the mason has omitted a word before Toxéwv; one
could easily restore here e.g. (¢@v) Toxéwv, «their parents». At the start of the verse, CALDER
glosses AHXE® as Ajoet; as if derived from AavOdva. In fact, this seems more likely to be the
author’s attempt to reproduce the Homeric future form of Ani{opat, «win for oneself» (LfgrE
Band II, col. 1683), as in Od. 23.357 (Aniooopat) and Hes. Op. 322 (Anicoetat). Apparently the
author understood this to be a passive form (i.e. maiSwv péya gfjpa ... Anicoetar). It is unclear
how the sequence AIPAN at the end of the verse should be interpreted. I have accented it as if it
were an aorist third person plural of deipw (detpav in Homer), here incorrectly treated as a disyl-
lable; a mangled aorist form of aipéw seems to me rather less likely. I assume that the subjects of
this verb are the two deceased brothers (as dedpnuévu in verse 5).

Verse 5 The phrase pakaxd dedunpévv dtng, «overcome with soft doom, is calqued on the
Homeric podax® dedpnuévot dmvw, «overcome with soft sleep» (Il. 10.2, 24.678; cf. Od. 15.6).
The «Zengen poet» is generally uncomfortable with the dative case (cf. verse 1, dylai@v
UEMAOHEVD; Verse 6, EuoD ... Bupd); here paand is preserved from his Homeric model, but his
own variation on the formula (&4tng) reverts to the genitive.

Verse 6 The phrase éuod uexaplopéve Buu®, «delightful to my heart», imitates the Homeric
¢u® uexaplopéve Buud (Il 5.243, 5.826, 10.234, 11.608; Od. 4.71); note the author’s ongoing ten-
dency to drift towards the genitive (¢pod). The author has mechanically preserved the vocative
singular xexapiopéve from his Homeric model. CALDER unhelpfully remarks «we need not
enquire whether xexapiopévor or x€ xdpig uéve was intended; the distinction would have been
lost on the composer».

Verse 7 The unmetrical phrase t6ocov mept moANfg &xog is a self-contained clause, meaning
«just as great (is my) grief»; for &xog in this context, cf. MAMA VII 555 (SGO III 14/02/06: Kuyu-
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lusebil). The phrase mepi moAAfig appears to be a variant on the colloquial phrase mepi moAAoD Tt
noteioBay, «to consider something important»; it is unclear why it should have been altered to the
feminine, unless to avoid the hiatus. The verb §¢pw is often used of tomb-construction in verse
epitaphs of the Axylon: Nos. 14 and 15 below, &8ipato ... TouBov, tiBhov Ediwev; MAMA 1 306
(SGO 11T 14/05/02: Atlant1), TovPov édipato; MAMA XI 211 (Azak), TovPov €diuev; MAMA VII
242 (SGO III 16/45/04: Turgut), Seipato ... dopov; MAMA VII 232 (SGO III 16/45/05: Turgut),
ofua ... 168 €dewpa. Here, the plural édipavto is both irrational and unmetrical; the author
probably intended the singular é8ipato, which is superior in both sense and metre. The hesi-
tation between the use of the first and third person (¢dipato ... €uic paldpeoowv) is very char-
acteristic of Anatolian funerary epigraphy (MAMA XI, Index p. 363; for the reflexive personal
pronoun, see BRIXHE, Essai, 80-2). The noun titAog (Lat. titulus) is very common in the Chris-
tian funerary epigraphy of the Axylon (and extremely rare elsewhere): it is variously treated as
masculine, feminine and neuter (cf. Nos. 5 and 6 above). The combination 6 ye in this metrical
position is common in Homer: cf. also RECAM II 399 (SGO III 15/01/02: Karahamzali).

Verse 8 For the phrase éufjg paldueootv (= éuaig maddunotv), cf. e.g. SEG 30, 1486 (SGO III
16/41/06: Midas Sehri), £pyov étevgev £fjg makaunot; the nu of palapecoty is unnecessary and
unmetrical. The phrase tovnoapevog 168¢ épyov derives from the Homeric movnoauevog ta &
£pya (0d. 9.250, 9.310, 9.343).

Verse 9 CALDER (followed by MERKELBACH — STAUBER) read £méng at the end of the verse,
glossing it as ¢meing. However, it is hard to see what this could mean, and CALDER’s photograph
suggests that we could equally well read éténg (with the upper stroke of the tau extending rather
far to the right), an irregular genitive of étog, «year» (scanned, impossibly, v — —; perhaps an
instance of the influence of accent on metre, as in No. 1, verse 6, No. 4, verse 4). The upoudmne-
mhov £€tog appears not to be attested elsewhere, but is a perfectly comprehensible poetic circum-
locution for «age of marriage». Greek and Roman brides wore a saffron veil at marriage: L. La
FoLLETTE, The costume of the Roman bride, in The World of Roman Costume, eds. J. L. SEB-
ASTA — L. BONFANTE, 2001, 54-64. The sentiment (the misfortune of death before marriage) is
very common in verse epitaphs: for the specific reference to marital dress, cf. e.g. MAMA X 137
(SGO III 16/31/08: Appia), o0 voveuov otépog £€oxov; SGO IIT 16/31/93 (Altintas), D verse 3,
Tptv og VOVEIMOV ioTépavov xoopnoapev v Oakapoiotv; TAM V 1, 824 (near Gocek), odx év
Balapolg otépog Eoxa, 00 yovéwy oy fiuiag évemhnoodny (i.e. the deceased neither married
nor reached the age of parenthood); and, above all, MAMA VII 229 (Turgut: not in SGO), fjv
@B6vog odx faoev yapootohiny go[péecb]at. This last text seems to be the work of the same
poet as SEG 6, 281 (SGO III 16/45/11: Yunak), which includes the very similar verse fjv ¢86vog
oo £[0¢]Anole]v €0 amohadoe oLvevvov.

Verse 10 The phrase péya xddog is Homeric (in this metrical position, II. 8.176, 22.18, 22.217,
22.393), but the sentiment is Christian. Strikingly, the following verse is the only one in the epi-
taph - for that matter, the only one in any of the sixteen texts studied in this paper — without any
Homeric phraseology at all; it is also the most seriously unmetrical, being virtually unrecognis-
able as a hexameter.

Verse 12 The phrase té\og BidTvo uixavt is a variant on the Homeric formula téAog Bavdtolo
nixein, «may the doom of death come upon (him)» (Il 9.416; Od. 17.476; cf. Il. 11.451); the
indicative form ntxavet appears in the formula vOv ad 6dvatog xai poipa xiydvel, <now death
and fate have come upon (him)» (Il. 17.478, 17.672, 22.436, cf. 22.303).

Verse 13 The repetition ov ... obx seems to result from the fact that when Homer concludes a
line with the aorist of teAéw, it is always preceded by a negative in the form odx étéAecoev, «(he)
did not fulfil it» (I. 1.108, 4.160, 7.69, 13.212, 21.457, 23.149). The author has simply reproduced
this formulaic pattern, even at the cost of introducing a double negative. However, the intended
sense of this verse is not at all clear to me. I tentatively assume that the sentiment is similar to that
of 1. 4.477-8, 7.301-2, 008¢ Toxedol Opéntpa @iloig améSwxue, «nor did he repay his dear parents
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for his nurture»; for the verb te\éw in this context, cf. perhaps MAMA 1232 (SGO III 14/06/20:
Dedeler), toxéer yYAunep®d apoifig ddpa tedéooag, «fulfilling a reciprocal gift for his sweet
parent».

VI. Examples of the «Axylon verse koiné» (Nos. 13-15)

Several dozen Christian verse epitaphs of the Axylon share a common literary vocabu-
lary and «style», with numerous words and phrases repeated and adapted from one
text to another.3! Texts falling into this stylistic group are particularly common at
Kuyulusebil, but other related epitaphs are found at Turgut (ancient Klaneos) and else-
where in the East Phrygian steppe. It is very hard to assign this group of texts to distinct
«poets», and it is best to see them as representing a kind of local verse xotvr) employed
by several different writers. I have here selected three characteristic texts, Nos. 13-14
from Kuyulusebil and No. 15 from the nearby village of Gozli, all of which may (but
need not) be the work of a single author. In each case, the poet’s grasp of the Homeric
hexameter was shaky at best: all three epitaphs include several bad metrical errors.

13. Verse epitaph for Diomedes

«Around is a border of grapes; above, a rosette between two crosses» (ANDERSON;
no facsimile).

Kuyulusebil, in a house-yard (J. W. CROWFOOT - ANDERSON, 1898).

Ht. —; W. —; Th. —; letters -.

ANDERSON, JHS 19, 1899, 287, no. 185 (WILHELM, Grabinschriften, 815-6; SGO
111 14/02/07).

Cf.]. ZINGERLE, Glotta 16 1/2, 1927, 145 (verse 4).

1-2 vl ofjua 168 dtpnot, v’ {lon tiva TovPog éphur|

3-5 2 &vBa tv VOV xatduel|tan vaiog aig ap{thi|yéviog,
5-7 w3 &g moAhodg dxd|xnoe Bavav, [i]diovg 8¢| Toufals).
7-9  v4 obvopa Mdapx|ehhog ay{\)aod Néotopog | vidg
9-10 w5 advtdp ol utnp | ovv LiE TOVPoV ETevEay|

11-12 v6 pvnuéovvov xovpuaot | xal éoopévolot TolbéoTte.

Lines 1-2: &tpic, i €v lor) ANDERSON; &tpiic, i[v’ e]ion WILHELM; atpriot, €v’ Toy (i.e. dBpnioel,
v’ glon) SGO. Lines 4-5: APXI|TENIOZ lapis; &p(t)t|yéviog WILHELM. Line 6: [.]AIOYX lapis;
aiovg ANDERSON, WILHELM; [i]§iovg SGO. Line 7: TOKHA lapis. Line 8: ATAOY lapis;
4ya(B)od ANDERSON; ayaod (i.e. dya(v)od) ZINGERLE, WILHELM, SGO; dy(\)aod THONE-
MANN. Line 9: Avtaiov ANDERSON; avtdp o0 WILHELM.

31 In addition to Nos. 13-15 here, see the verse epitaphs from Kuyulusebil published by
CALDER in MAMA VII, nos. 553, 555-556, 559-561 (SGO III 14/02/03-04, 06, 08-10), and e.g.
MAMA VII 587 (SGO III 14/04/03: Kolukisa); MAMA VII 242 (SGO III 16/45/04: Turgut);
SEG 6,281 (SGO III 16/45/11: Turgut).
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«Look on this monument, so that you may know whom the tomb confines. Here now
lies a young child, with his first beard, who in dying grieved many, and (especially) his
own parents. His name was Marcellus, son of splendid Nestor; but his mother, along
with her son, built this tomb as a memorial for young men also of future generations
to hear.»

This epitaph includes metrical errors in verse 1 (ion), probably in verse 2 (tv vdv), in verse 4
(lengthening of the final syllable of MdapxeAog and the second syllable of ay(\)aod) and in
verse 5 (a0Tdp); in verse 5 a short syllable (o0v) is lengthened after the penthemimeral caesura.

Verse 1 A very similar verse is found at the opening of another epitaph from Kuyulusebil,
MAMA VII 560 (SGO III 14/02/04), oqpua 168 aBpnoag elon tiva tovpog épdut. Note how the
orthography of the first syllable of elor) (here, {on) is dependent on whether the metre demands a
short or long syllable: see the commentary to No. 11 above (the «Kogas poet), verse 3. The verb
£pOuw, «confiner, is extremely rare in funerary epigraphy; the author probably has in mind IL
21.63, YN 9uoiloog, 1] Te natd npatepov mep £punel, «the life-giving earth, which confines even
the strongy.

Verse 2 WILHELM (followed by MERKELBACH — STAUBER) explained TYNYN as 10 vov; but
upsilon is usually a phonetic variant for o, as in verse 6 (xovpvot for xovpotot). Hence it is better
to interpret this as the enclitic tot (cf. fjtv = fitot in No. 1 above, verse 3). Although unmetrical
here, the combination tot vdv is Homeric (Il. 8.502, 9.65, 15.211, 17.206, 23.48; Od. 4.238,
12.291). The adjective dptryév(e)iog (restored by WILHELM; ANDERSON read APXITENIOX on
the stone) is not used by Homer, who prefers the synonym vmnvrjtng (Il 24.348; Od. 10.279;
LfgrE Band IV, col. 748).

Verse 3 This verse closely recalls II. 23.223, 6g te Qavav dethodg dudynoe toxfag, «who in
dying grieved his unhappy parents». Note the very similar verse in MAMA VII 560 (SGO III
14/02/04: Kuyulusebil), 6¢ matpnv dxdxnoe Bavav, miioSov 8¢ toxedowv. The verb dxéw
also appears in MAMA VII 555 (SGO III 14/02/06: Kuyulusebil), néotv [t” dxu]dxnoa, and was
twice used (slightly differently) by the «Zivarik poet» (No. 1 above, verse 7; No. 4, verse 2). In the
second half of the verse, ANDERSON read [.JAI®YZX on the stone and restored aiovg (i.e. £ovg,
followed by WILHELM); MERKELBACH — STAUBER’s [i]§iovg is preferable for metrical reasons.

Verse 4 The epithet of Nestor was read by ANDERSON as ATAOY. ANDERSON himself
restored &ya(0)o0; ZINGERLE (followed by WILHELM) read &yaob, interpreted as a phonetically
simplified version of dyavod; MERKELBACH — STAUBER print dya(v)ob. In fact, given the popu-
larity of the Homeric phrase dyAaog vidg in this region (see the commentary to No. 14 below,
verse 4), it seems more likely that we should read ay(\)aod, with the second syllable artificially
lengthened for the sake of the metre. It is striking that we appear to have exactly the same ortho-
graphic «error» (&yadg for dyAadg/dyavde) in an epitaph from Nea Isaura (SGO III 14/13/02),
Zevkidapog nactyvntov dyadv onpatt teioev (where MERKELBACH - STAUBER restore
aya(uyov). In both texts, we might perhaps be dealing not with a mason’s error, but with a post-
consonantal loss of the liquid lambda; analogous loss of rho is very common in eastern Phrygia
(BRIXHE, Essai, 113-14).

Verse 5 The second syllable of avtdp is artificially lengthened, and note the lengthening of cOv
after the penthemimeral caesura: see further the commentary to No. 15 below, verse 3.

Verse 6 novpotot is Homeric (I1. 9.68; Od. 8.40). The Homeric half-line »ai é¢ocopévotot mubéo-
Oai, «for future generations too to hear» (Il. 2.119, 22.305; Od. 11.76, 21.255, 24.433), also
appears in MAMA VII 242 (SGO III 16/45/04: Turgut); cf. also MAMA I 299 (Atlant: not in
SGO).
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14. Verse epitaph for Heraklios

«Slab broken above and on both sides. Below the inscription, Maltese cross in circle»
(CALDER; no facsimile).

Kuyulusebil (CALDER, 1932).

Ht. 0.61; W. 0.31; Th. 0.22; letters 0.015-0.020.

CALDER, MAMA VII 558 (SGO III 14/02/05).

1-3 w1 PAéyov onuaty, @il[e], | xal iodBpoloov Tic x[a]|tdate
3-5 w2 &vBad avi[p] | natéoate ovv idin [rapardTt

5-7  »3 ‘Hpdrhio[g] | peydBupog xai Mat|pdva xhvtoepyds. |
8-9 w4 1@V pév dupotépwlv] | &8ipato ayhaog v[iog]|

10-12 w5 Muvveag mavdp[totog] | nai dpopwy é[v pepd]|necoty
12-14 v6 motpi [@ide (?)] | nai untpi me[pmead]Aéa TopPov.

«Look on this tomb, friend, and observe who lies (here). Here lies a man with his own
wife, great-hearted Heraklios and Matrona famed for her skill. The noble son of both
of them, Minneas, best of all, and blameless among mortals, built this beautiful tomb
for his dear father and mother.»

The metre of this epitaph is haphazard at best. The first verse includes a supermetrical ¢ike and
an ugly hiatus (xai icdBpoioov); verse 2 features an awkward lengthening of c0v. In verse 3, there
is no attempt to make the personal name Matp@va fit the metre, and I can offer no plausible
account of the intended metre of verses 5 and 6. Metrical lengthening after the penthemimeral
caesura appears in verse 4 (¢8ipato).

Verse 1 The vocative @ik[e] is supermetrical. For the imperative PAéyov with the dative,
compare MAMA VII 553 (SGO III 14/02/10: Kuyulusebil), and SEG 6, 281 (SGO III 16/45/11:
Turgut), PAéyov, @ike, onjpatt t@Se (where @ile is metrically correct). icdBpotoov (note the
short initial iota) is an orthographic variant of eiod@pnoov, the aorist imperative of eicabpéw,
«observe». The verb is Homeric (only in Il. 3.450, i mov ¢caBprioeiev AAéEavdpov Beoerdéa, «if
he might anywhere catch sight of godlike Alexandros»). However, the orthographic variation
n/otis rather unusual, and it is possible that the poet is conflating 40péw with a6poiw.

Verse 2 For the artificial lengthening of c0v, see the commentary to No. 15 below, verse 3. The
Homeric term mapéxottig (in Homer almost always at the line-end, as here) is rather rare in the
epigraphy of inner Anatolia; it also appears in SEG 6, 281 (SGO III 16/45/11: Turgut); MAMA X
540 (SGO III 16/22/04: Tiberioupolis); SGO III 16/31/82 (Upper Tembris valley).

Verse 3 The second and third syllables of ‘Hpdx\io[g] have to scan short (contrast No. 7 above,
verse 4, where both are treated as long), and Matpdva is treated — outrageously — as an anapaest.
The common Homeric epithet peyaBupog is rare in Anatolian verse epitaphs: it seems otherwise
only to appear in MAMA VIII 221a (SGO III 14/10/01: Kana), and in ANDERSON, JHS 19, 1899,
304, no. 239 (SGO III 16/43/07: Kurtusagu); cf. also M. STEIN, ZPE 174, 2010, 59-60. The epithet
u\vToepyog is even more unusual. It is found once in Homer, of the god Hephaistos (Od. 8.345;
LfgrE Band II, col. 1461); its only other appearance in epigraphy seems to be in IGUR III 1222
(the epitaph of an Aphrodisian sculptor at Rome). The transferral of the term to a woman in this
text is very striking; compare the praise of a certain Domna for her @iAepyia in KILyk 316 (Alka-
ran/Yenisu).

Verse 4 For the use of the verb 6éuw for tomb-construction in this region, see the commentary
to No. 12 above (the «Zengen poet»), verse 7; here the first syllable of ¢8ipato is lengthened after



222 Peter Thonemann

the caesura. The phrase dylaog vidg is a regular line-closing formula in Homer (nineteen
examples, eight of them in the fifth book of the Iliad). It also appears in No. 15 below, verse 2, and
in MAMA VII 561 (SGO III 14/02/03: Kuyulusebil); cf. also No. 13 above, verse 4 (&y{(\)aod
Néatopog viog), and I.BurdurMus 204 (&yAaod viov ... dyAadg ivig).

Verse 5 It is difficult to see how the poet intended the metre of this verse (and of verse 6 below)
to work. A very similar sentiment appears in RECAM II 233 (SGO III 15/02/98), xaipe yvvij mav-
aplote uai &v {wotowy apeveng. The epithet mavapiotog is not Homeric, although it appears in
Hesiod (Op. 293) and in three other epitaphs from this region: MAMA VII 556 and 559 (SGO III
14/02/08-09: both Kuyulusebil); MAMA VII 587 (SGO III 14/04/03: Kolukisa). For the epithet
apopwv, cf. MAMA VII 232 (SGO 16/45/05: Turgut).

Verse 6 The phrase mepualéa topov also appears in MAMA VII 561 (SGO III 14/02/03:
Kuyulusebil). The adjective mepualéa appears some fifteen times in Homer in this metrical
position, with various different nouns (vija, fwuédv, Sigpov etc.).

15. Verse epitaph for Eugenios

«A rough stele, rounded at the top. Above the inscription, four arches. On the borders
r. and L. a curved pattern is incised. The text (cut between incised lines) is complete
and certain» (CALDER; no facsimile).

Gozli (CALDER, 1913).

Ht. —; W. —; Th. —; letters —.

CALDER, JHS 46, 1926, 25-6 no. 82 (M. N. Top, CQ 23/1, 1929, 5-6; SEG 6, 291;
SGO III 14/04/02).

Cf. WiLHELM, Grabinschriften, 811-12 (verse 1).

1-3 w1 T 0ogavip Bevvev | dudéa Sopata N|INY;

3-5 w2 Ebdyéviog Zopov | peyalntopog dyla|og vidg,

5-7 3 ovvaloxw | Sevtépn nerhnuévn | Tobvopa Oéulq,
7-10  v4  Og | n& TiOhov Edev: 1O | yap yépag éoti Ba|vovtwv. |
11 atw

Lines 3-4: N|INY CALDER; (A)|(So)v Top, WiLHELM, SGO; (M)|iv{(w) W. H. BUCKLER
(CQ 23/1,1929, 6 n.1).

«What kind of man has gone to the cheerless halls of Hades/Minos? Eugenios, the
noble son of great-hearted Syros, along with his second wife, whose name was Thekla.
He also erected the inscription: for this is the honour due to the dead.»

Points of metrical interest here are the lengthening after the penthemimeral caesura in verse 1,
the artificially lengthened ovv and the shortened first syllable of devtépn in verse 3, and the
superfluous nu of €dipev in verse 4.

Verse 1 The difficult orthography of this verse encouraged CALDER to think that it might have
been «based on a Phrygian formula»; in fact, as Top pointed out, the verse is in ordinary Greek
(olog &viyp Paivev dpedéa Swpata). Top took the initial oiog to be exclamatory, but WILHELM
was surely right to see it as a rhetorical question («What kind of man ...?»), cf. MAMA I 233
(Dedeler), mbog é&vnp €vOade uite; SEG 6, 159 (SGO III 16/31/85: Upper Tembris valley), i [5]¢
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0¢[A]ig, @ik, yvbL omoiog dviyp évOade xite. The use of Paivw with a direct object is surprising,
and it may be best to see this as a misreading of the syntax of the common Homeric phrase (¢Bn)
S6pov Aidog elow (Od. 11.150, 11.627, 23.252, etc.); compare I1G IX 2, 367 (Demetrias), £€png
Sopov ‘Aidog obnw | eixoa’ ¢tdv; IGBulg 2 228 (Odessos), mevrexatemmooétng Sopov Aidog
dotvgelintov / fAvBov. The final word of the verse is very difficult: either Top’s (A)||{Soyv or
BUCKLER’s ingenious (M)|iv{w) is likely to be correct.

Verse 2 The Homeric epithet peyalntwp also appears in MAMA VII 239 (SGO III 16/45/07:
Turgut). For the Homeric phrase ayhaog vidg, see the commentary to No. 14 above, verse 4.

Verse 3 The artificial lengthening of ovv at the start of the verse is very striking. The same phe-
nomenon is found in MAMA VII 553 (SGO III 14/02/10: Kuyulusebil), obv idin dAoéxw, and
(at the start of the fourth metron) in No. 14 above, verse 2 (Vv idin mapoxdtt); the lengthening
of ovv after the penthemimeral caesura in No. 13 above, verse 5, is less problematic. For the
metrical shortening of the first syllable of Sevtépn, see WILHELM, Grabinschriften, 801-2, with
parallels.

Verse 4 For the phrase tiO\ov £€8iev, see the commentary to No. 12 above (the «Zengen
poet»), verse 7; here the final nu of €Siuev is unmetrical. For the Homeric half-line 10 yap yépag
¢0Ti Bavovtwy, cf. MAMA VII 560 (SGO III 14/02/04: Kuyulusebil), and frequently elsewhere in
inner Anatolia (see MERKELBACH — STAUBER’s note on SGO III 13/07/02).

VII. Conclusion

Metrically, none of these fifteen epitaphs would pass muster before a skilled
‘Opnplotne.? Errors of scansion and quantity are pervasive, and personal names are
treated in a remarkably casual manner (see the commentaries to No. 6, verse 5; No. 7,
verse 5; No. 14, verse 3). Yet as we have seen, the metrical «errors» in these texts do fol-
low predictable patterns: the poets of the Axylon were not just incompetent bunglers.
Short syllables are prone to be lengthened at the princeps (as in No. 15, verse 3), and
metrical lengthening and/or hiatus after the penthemimeral caesura is particularly
common (see the introduction to Section II, the «Zivarik poet»). Accent appears to
determine metre in the final metron in three instances (No. 1, verse 6; No. 4, verse 4;
No. 12, verse 9), and some poets seem to have used orthographic variation as a way of
easing metrical anomalies (e.g. No. 4, verse 4; No. 11, verse 3; No. 13, verse 1).

These texts present us with a rich and vivid picture of the ethical world of the late
Roman Axylon.?* Men wished to be seen as good (4yaB6g, No. 8), excellent (&ploteig,
No. 1; (8x") dptotog, Nos. 10 and 12; £€60Adg, No. 12; mavdpiotog, No. 14), outstanding
and true (8§0x0c ... xai &AnOng, No. 2), splendid (&yAdin, No. 12; &yAadg, Nos. 13-15)
and great-hearted (ueyaBupoc, No. 14; peyahntwp, No. 15). They were proud of their

32 Testimonia concerning Homeristai in the Roman East are collected by MERKELBACH —
STAUBER, SGO II 10/05/04.

3 Tt is instructive to compare the ethical values that Amphilochios, bishop of Tkonion in the
later fourth century, enjoined on his younger contemporary Seleukos: Tov tpdémov doxet ...
TPAOV, TATELVOV, Eyupartii, 6TeppOV, YAundV, dBdoxavov, dixatov, avipeiov, coQov, oepviv,
¢ikepyov, ebotadij nai cwgpova (Tambi ad Seleucum, ed. E. OBERG, 1969, verses 8-11). For
popular morality in late Roman Lycaonia, see further C. BREYTENBACH — C. ZIMMERMANN,
Early Christianity in Lycaonia (forthcoming); MITCHELL (see n. 4), II 105-7.
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physical appearance (xdAAog apeipntov, No. 2) and their physical strength
(npatepdc, Nos. 1-3; ioxbg peydAn, No. 3); one man had a particular reputation for
athletic success (&veinntog, No. 3). Verbal facility was also valued (dvenrig, No. 10).
They were concerned for their reputation among their contemporaries: they liked to
be popular and much-loved (roAvrpatog, No. 5; oAb ¢iltatog, Nos. 5 and 8), to be
blameless among men (apdpwv €v pepdmeooty, No. 14), to have a reputation for sharp
wits (@rjpa émti gpeot mevralipijot, No. 12), and to serve as an example to young men
in the future (xovpotot xai éooopévolot, No. 13). The men of the Axylon were proud
of their material wealth (roAboAPog, No. 7), particularly in the form of livestock
(&pveldg ... moAvpnvog mohvPovtng, No. 6); they were proud to have handed their
wealth down to their children (6APov te utfioiv Te £0ig Téneeooy agijuev, No. 2).

A woman was expected to be good (&yadr, No. 6) and glorious (36, No. 5;
noAvnvdog, No. 7; #0dog, No. 9). Her chief moral virtues were prudence (muvvt,
Tvuté@pwv, Nos. 1, 5, 7, 9), self-restraint (cad@pwv, No. 2; cwgpoovvn, No. 5),
seriousness (oepvotatn, No. 6), blamelessness (apdpntog, Nos. 5 and 6), reverence
(yepapr), Nos. 6 and 7), piety (eboefin, Nos. 5 and 7), a gentle mood (&yavégpwv,
No. 2), wisdom and intelligence (co¢r, Nos. 5-6; @pévag, No. 11). Their physical
appearance mattered too: women are praised for their beauty (xapiev xai é¢paoutov
npdownov, No. 1; xéAlog, No. 5, No. 7, No. 11), their grace (xapig, No. 9), their splen-
dour (&yAdin, No. 7), and their sweet speech (uehipvtog, No. 2; 1évAdyog, No. 11).
Most striking of all, a woman could be praised for her work (»Avtoepydg, No. 14),
with an epithet transferred from the masculine sphere.?

This group of epitaphs also shows a fascinating tension of values between a broadly
«Homeric» set of virtues and a new, Christian behavioural ethics. Alongside their
traditional Homeric qualities of prudence and piety, women were also praised for
their charity to the poor (mtwx®v Opéntetpa, No. 5-6). Two young men otherwise full
of Homeric virtues are said to have received their pre-eminent glory (péya xddoc,
itself a Homeric phrase) from heaven by the grace of God (ovpavébev ... @eod xdptv
é\apov, No. 11). A Christian called Makedonios uses a Homeric term to describe
his father’s ecclesiastical office (&pntrip, No. 9), and the Christian Eugenios describes
himself (with some theological incongruity) as descending into the «cheerless house
of Hades/Minos» (No. 15). A man could win his wife through lavish gifts (&\oxog
noAbdwpog, No. 2), but she was also furnished to him by Jesus Christ (fjv oi mdpe
Xp(1670)g ‘In(ood)g, No. 6-7). This last phrase is perhaps particularly telling: the lo-
cution fjv oi mope (Bed¢ T1g) is drawn from the Homeric epics, but the sentiment
(Christ’s provision of a wife) echoes Adam in the book of Genesis (1] yvvn, fjv €dwxag
pet’ €pod: Gen. 3:12).

3% For the social value placed on work in inner Anatolia, see THONEMANN (ed.), Roman
Phrygia: Culture and Society, 2013, 38-9, and J. MASSEGLIA in the same volume, 104-7.
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In these modest texts, the farmers of the Axylon used the vocabulary and diction of
the Homeric epics in order to commemorate their own, very un-Homeric lives.? It is
surely no coincidence that the personal onomastics of rural Anatolia in the Roman
imperial period were also heavily influenced by the Homeric epics: heroic Greek per-
sonal names such as Néotwp, ‘Opéotng, Aopvuévng, Tridepog and others were
unusually popular in eastern Phrygia and the Anatolian steppe.’ The concept of
«Hellenization» is patently inadequate as a way of describing the uses to which Homer
was put in upland rural Anatolia. The point of these epitaphs was not to present the
village communities of the Axylon as ethnically or culturally «Greek». Rather, the Iliad
and Odyssey offered a language through which the men and women of the Axylon
could express their own core ethical values. The village poets of the Axylon did not
just take over a ready-made Homeric «package» of conventional epithets; instead, the
rich and expressive language of Homer allowed them to single out those distinctive
moral qualities which were prized by members of this particular rural society.

Wadham College, Oxford
England
peter.thonemann@wadh.ox.ac.uk

% S. MrtcHELL, Homer in Paphlagonia, in Local Knowledge and Microidentities in the
Imperial Greek World, ed. T. WHITMARSH, 2010, 106-9.
3 THONEMANN, Heroic onomastics in Roman Anatolia, Historia forthcoming.
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Map 1: The Axylon.
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Fig. 1: No. 1, Yeniyayla: Verse epitaph for Wenawia
(photograph: MAMA I 234).

Fig. 2: No. 3, Keshk Yaylasi: Verse epitaph for Apollinaris (photograph: B. H. McLEAN, 1995).
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Fig. 4: No. 5, Cesmelisebil: Verse epitaph for Glykera (photograph: W. M. CALDER, 1954).
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Fig. 6: No. 7, Cesmelisebil: Verse epitaph for Demetriane
(squeeze: W. M. CALDER, 1954).
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Fig. 8: No. 8, Cesmelisebil: Prose and verse epitaph for Aur. Papas (photograph: MAMA I 362).
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Fig. 10: No. 10, Kogas: Verse epitaph for Polykarpos (photograph: M. H. BALLANCE, 1956).
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Fig. 12: No. 12, Zengen: Verse epitaph for Patrokles and Paulos (photograph: MAMA I 382).



