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A Late Helladic III A1 deposit from
Kontopigado, Alimos and processes of
Mycenaeanization at Athens

KoNsTANTINA KAZA-PAPAGEORGIOU — ELEFTHERIA KARDAMAKI

Ein Spathelladisch-III-A1-Befund aus Kontopigado, Alimos, und Prozesse der Mykenisierung in Athen

ZUSAMMENFASSUNG  Ausgrabungen in Kontopigado, Alimos, haben bedeutende neue Anhaltspunkte
fiir die in stratifizierten Siedlungsbefunden in Attika und Stidgriechenland selten zu fassende Keramikpha-
se SHIII Al erbracht, die hier detailliert besprochen werden. Das Warenspektrum der bei der Auffiillung einer
flachen Grube deponierten Keramik steht in deutlichem Kontrast zu dem der anschliefenden mykenischen
Besiedlungsphasen. Am auffalligsten ist das fast ausnahmslose Fehlen von mit Mustern bemalter mykenischer
Keramik, einer Gattung, die in der Phase SH III A1 andernorts bereits gangig war. Im Vergleich mit der in der
unmittelbar anschlielenden Phase verwendeten Keramik sind Verdnderungen zu beobachten, die im Hinblick
auf den allgemeinen Prozess der Mykenisierung diskutiert werden. Ferner ist festzustellen, dass sich verschie-
dene regionale Eigenheiten der SH III A2- und SH III B-Keramik in Athen entweder seit SH III A1 ungebrochen
fortsetzten oder Eingang in die neu entstehenden Stile fanden.

Schlagworter  Kontopigado; Akropolis; SH III Al; polierte Keramik; Mykenisierung.

ABSTRACT Important new evidence for the pottery phase LH III Al, rarely represented in stratified set-
tlement deposits in Attica and southern Greece, has come from the excavations in Kontopigado, Alimos; it is
discussed here in detail. The pottery, part of a dump discarded in a shallow pit, is characterized by a variety
of wares and contrasts strongly with pottery traditions on the site in the subsequent Mycenaean occupation
phases. The most striking feature is the almost complete absence of Mycenaean pattern painted pottery, a ware
that by LH III A1 was already common in many regions. The changes observed in the pottery consumed in the
immediately following phase are discussed with regard to the general processes of Mycenaeanization. More-
over, several regional features, characteristic of the LH III A2 and LH III B pottery at Athens, were continued
from LH IIT A1 either unchanged or were integrated into the new styles.

Keywords ~ Kontopigado; Acropolis; LH III A1; burnished pottery; Mycenaeanization.

Eva votepoeAAadko 1T Al evonua and to Kovtomyado, otov AAo, kat diaxducaoieg
expLKNVAiopov otnv Adnva

IMEPIAHYH Ot avaokagés oto Kovtomyado, otov AAwpo, avédeléav véa onuavtikd otolyela g omd-
VI AVTLTIEOOWTELOUEVNS keQa kg @aong YE III Al o0& 0TQWHATOYQA@NUEVA OUKLOTIKA €VONUATO TTOV
Boébnrav oty Attkn kot oty Notix EAAGda. LZroxela, ta omoia oxoAixlovtat edw Aemtopepas. To
€0Q0C TV KEQAHLKWV AVTUKELUEVWY TIOVL EVATIOTEONKAV OTO YEULOUX £VOS QNXOU AGKKOU €QXETAL O€ AlE-
on avtiBeon pe Tic akdAovBeg pUKNVATKES OKLOTUCES PATELS. To o €KONAO XOQAKTIQOLOTIKO elvaL 1) OXE-
00V xwolg eEalpean EAAel)T HUKTIVATKNG KEQAHKNG DLAKOOUNEVTS He HoTIRa, evdg ldOLS, TO OTolo OtV
@don YE III Al jtav 11dn ovvnOopévo oe dAAeg tegoxég. Ol apaTnEoVpEVES DAPOQES Oe TUYKQLOT LLE
TV KEQAUIKT), OTIWS XOTOLUOTIOLEITAL 0TV APETWS EMOUEVT] (PAOT) TG, oLCNTIOLVTAL AauBAvovTag LTToYn
TNV YeVIKOTEQT dtodikaoia Tov ekpuknvaiopov. Emumpoofeta, diamiotdvetat 0Tt dAPoQa TOTUKAX XOQX-
ktnototuca g YE III A2 kot YE III B kepapiknic otnv ABnva elte ovveyiCovv adiaomaota arto v YE IIT Al
€(TE EL0AYOVTAL 08 KALVOVQLEG TEXVOTQOTILES.

Aééec-kAeoie Kovroryado. AxpdmoAn. YE III Al, ZuABwpévn kepapikr). Expuknvaiopog.
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INTRODUCTION

The following paper discusses a group of LH III Al vessels and sherds from the Mycenaean
settlement at Kontopigado, in the northeastern part of the area known as Trachones and ly-
ing 5 km south of the Athenian Acropolis'. The LH III A1 pottery assemblage was discovered
within a shallow pit cut in the bedrock in the eastern part of the settlement (Building Com-
plex II)*. The excavation there yielded layers of the EBA and LBA periods, but the architec-
tural remains were in a poor state of preservation due to soil erosion. From the Mycenaean
structures, the walls of an elongated building with a northwest-southeast orientation and
subdivided into rooms has survived, but no substantial floor deposits were discovered. Lat-
er Mycenaean walls, assigned to structures with different orientation, appear to exist as well.

The LH IIT A1 pottery discovered in the rock-cut pit (Pit VIII) represents a homogenous
group basically without later contamination. Although the deposit cannot be readily con-
nected to any house remains, it is of no less significance, as it allows us to trace the earliest
Mycenaean occupation at the site to the beginning of the 14" century. Moreover, it adds im-
portant new knowledge to the understanding of a phase still very little known from settle-
ment contexts and it helps us reconstruct the development of the pottery production in the
wider region of Athens or Attica during 14" century B.C. The new deposit is characterized
by a wide range of wares and fabrics of local and non-local provenance, quite unknown at
this level of quantity from later phases of occupation at the site. One striking aspect is the
extreme rarity, perhaps even absence, of the pattern painted Mycenaean pottery: this seems
to have played no significant role in the assemblage under discussion, contrary to what is
known from contemporary settlements in other regions®.

BUILDING COMPLEX II

The Building Complex II extends over the southeastern part of a hill largely disturbed by
the modern construction of roads (e.g. Vouliagmeni Avenue; fig. 1)*. On the remaining part
of the hill, where Building Complexes I and II are located, a 2-3 m thick fill had accumu-

The authors would like to thank the director Stella Chry-
soulaki and the staff of the Ephoreia of the Piraeus for
their support and help through our study. The authors
have benefited from fruitful discussions with Jerry Rut-
ter and Vasco Hachtmann and for this we would like
to express our warmest thanks. The study of the mate-
rial was made possible through the generous support of
INSTAP (The Institute for Aegean Prehistory). For the
difficult task of improving our English we are greatly
indebted to Don Evely. Last but not least, we are grate-
ful to the anonymous reviewers who helped us improve
our paper with their useful comments and suggestions.

The following abbreviations are used throughout the
paper, in addition to those commonly employed under

DAI guidelines:

AAS . . . Atomic absorption spectroscopy
NAA. . . Neutron activation analysis
EH . . . . Early Helladic

MH . . . Middle Helladic

LH. . .. Late Helladic

EBA . . . Early Bronze Age

MBA. . . Middle Bronze Age
LBA . . . Late Bronze Age

! Trachones is a toponym mainly known from the
ancient theater of Euonymos, see Hope-Simpson —
Dickinson 1979, 206 F15, and the more extensive
bibliography in Kaza-Papageorgiou et al. 2011, 197
n. 2. At two places at Kontopigado, both on the west
axis of Vouliagmeni Avenue and 300 m apart from
each other, residential and workshop remains were
discovered during rescue excavations by the Archae-
ological Service. See Kaza-Papageorgiou 1987, 68 f.;
Kaza-Papageorgiou 1993, 66-69 figs.2. 3; Kaza-
Papageorgiou 2001-2004, 465-467. See also Kaza-
Papageorgiou et al. 2011; Kaza-Papageorgiou — Kar-
damaki 2012; Kaza-Papageorgiou — Kardamaki 2014;
Kaza-Papageorgiou — Kardamaki 2017; Kaza-Papa-
georgiou 2016, 94-96. 100-113; Kardamaki 2012/2013,
47-55.

2 Kaza-Papageorgiou — Kardamaki 2012, 145 plan 1.

> See French 1964 (Atreus Bothros, Mycenae);
Martin 1992 (Nichoria); Frizell 1980 (Asine, LH
II C/LH III Al); Catling 2009a and b (Menelaion,
LH II C/LH II Al); Vitale 2013 (Mitrou). For discus-
sion, see Kardamaki 2017.
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Vouliagmenis Avenue

Fig.1 Building Complex II with Mycenaean houses (M1-M4) and Pit VIII under Room M3

lated from the construction works of the adjacent modern roads. After the removal of this
fill, a 20—40 cm thick layer, containing mainly Mycenaean as well as EH and a very few
Classical sherds, came to light. This had covered the Mycenaean and EH wall remains that
appeared at approximately the same level. The latter walls are mainly preserved in the
northeastern and southeastern part of the Building Complex I, whereas its central part is oc-
cupied by buildings of the Mycenaean period. Some of the EH walls seem to have been used
also during the LBA. Thus, the earliest occupation in the area is represented by the EH I fill
of a stream, partly artificially aligned, and a series of pits (Pits I. III) opened in the previ-
ously leveled natural bedrock. Besides pottery, the EH I fill contained obsidian blades and
cores, as well as metallurgical objects (a mold), suggesting that during this period workshop
activities took place on the hill>. The EH II wall remains that succeeded the filling in of the
stream and the pits seem to belong to houses: there is evidence here for the use of seals®.

At Kontopigado, MBA pottery is sparse; the same is true for the LH II pottery. A dense
occupation is attested again only from the 14" century B.C. (LH III A) onwards down to
LH III C Early 17. Although the whole area belonged to the Euonimos deme and was occu-

4

Kaza-Papageorgiou 1993, 66-69 figs. 2. 3; Kaza-Papa-
georgiou 2006, 31-34.

The importation and processing of obsidian has been
postulated also for Ayios Kosmas (Mylonas 1959, 15.
162 £.)

CMS 'V, Suppl. 3, 2, no. 306.

For LH III A2, see Kaza-Papageorgiou — Kardamaki
2017, 43 fig.28; 49-51 fig.29. 52. There are various
room deposits from different building phases that
have been assigned to LH III C Early 1 (see Kaza-
Papageorgiou — Kardamaki 2017, 30—42 figs. 21-27).

Some sherds that could date to LH III B appear main-
ly in fills or floors (Kaza-Papageorgiou — Kardamaki
2014, 86 fig. 17, 36. 37; 89; Kaza-Papageorgiou — Kar-
damaki 2017, 34 fig. 21, 55; 35 fig. 22, 71) but layers as-
signed exclusively to LH III B1 or LH III B2 based on
the criteria from the Argolid have not been identified.
This has been interpreted as evidence for the exist-
ence of regional styles throughout the greater part of
LHIII B - and even LH IIT A2 - rather than an occupa-
tional hiatus (Kaza-Papageorgiou — Kardamaki 2017,
61-66).

19915 IBUNOD
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pied again from the 8™ century, the hill of Building Complexes I-II was not used for habita-
tion in the Classical period.

THE STRATIGRAPHY

During the LBA, there are three building phases in the Building Complex II (fig. 1). To the
latest one belong the remains of a small room (M4) whose walls rest on a fill extending to
the north and covering the walls of the elongated Building M3. Further to the north the re-
mains of two other rooms — M1 and M2 — exist, of which M2 belongs to an earlier phase than
Building M3. The latter structure has an internal subdivision, creating rectangular rooms of
roughly equal (?) size (Rooms M3a—-M3y). The exterior walls of M3 and M1 rest on the natu-
ral bedrock, but their partition walls are placed on top of a fill (see below; fig. 2, 2). The layer
that covered the walls and rooms of Building M3 (in the interior of the rooms up to a level
of approximately 10 cm below the preserved surface of the partition walls) was in parts very
hard and contained a large amount of pottery, mainly fragmented. The latest pottery dates
to LH III B or LH III C Early, but many sherds have been assigned also to LH III A2 (basket
136). Under this layer and close to the southeast end of Room M35, a structure consisting of
stone slabs appeared: it was resting on a roughly triangular stone foundation with rounded
corners (fig. 1). There is no evidence of how the stone slabs were used, but this structure
possibly marks the level of the original and now lost floor of Room M3 (fig. 1). The stone
foundation and partition walls of Building M3 were enveloped in a 35 cm-thick layer con-
sisting of a large amount of well-packed small stones, red soil and a very large number of
sherds (fig. 2, 2). The pottery from this fill (baskets 156. 157) dates to LH III A2, but is pos-
sibly contaminated with later material. This very same fill was also detected within some
rock cut pits under Rooms M1-M3y (Pits II. VL. VIL. VIII). However, in case of Pit VIII under
Room M3 this fill was observed only in the higher parts of the pit: it sealed the LH IIT A1l
pottery deposit that will be presented below. Pit VIII has an irregular form: it measures
roughly 5 m? in area, with almost vertical sides to the north and west. Across the east side of
the pit runs a narrow groove in the bedrock that is almost 50 cm deeper than the rest of the
bottom surface of the pit (figs. 1. 2, 1). The fill of Pit VIII represents the only LH III A1 closed
deposit discovered thus far in Kontopigado.

THE POTTERY

A total of 155 diagnostic pottery sherds and vessels was recorded from the bottom and
lower levels of Pit VIII. The contents of the pit were collected in nine pottery baskets but
there was no differentiation in the soil®. Parts of 18 vessels (11.6 % of the total) consist of
sherds exhibiting joins between these nine pottery baskets, whereas 17 further such cases
(11 % of the total) had joins with sherds from higher levels. The latter phenomenon rather
suggests that the fill of the pit originally had a greater depth and that its higher levels were
disturbed in the course of later activities. Special mention is made of pottery basket 349 that
comes from the highest part of the LH III A1 deposit. The presence of fine plain Mycenaean
sherds here appears to be more frequent than usual, which indicates that basket 349 prob-
ably contains some later material. Many of the fragmentary vases preserve a good part of

8 Basket nos. 300. 326. 347. 348. 349. 350. 353. 354. 355.
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Fig. 2

1. Pit VIII after excavation
from west (in the center of
the photo) —

2. North wall of M3« rest-
ing on the layer with small
stones and red soil that
covered the pits under the
Mycenaean building

their original profile; indeed four vessels are almost wholly mended or preserve their full
profile (figs. 4, 31; 5, 32; 6, 56). Of the total, 21 % is made up from small sherds and another
16 % by bigger pieces’. Almost 19 % of the rim fragments (86) preserve more than 20 % of
their rim circumference. The majority of the pottery shows traces of abrasion from use on
the exterior rim, exterior and interior base and once on the exterior belly where was the
maximum diameter. The traces of wear take the form of small vertical and parallel scratch-
es'?. Based on the above, it seems possible that a large part of the material had been in use
at the time of its deposition. The largest part of the material comes from open vases (56 % of

° For the differentiation between small (<5 cm), me- 10 Cf. Lis 2013, 9 fig. 2, 4; 9 for similar scratches on ves-
dium (5-10 cm) and big (>10 cm) sherds, see Stock- sels from Lefkandi, Phase 1a that can be associated
hammer 2008, 70. with the function of scooping.
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the total assemblage and 63 % of all fine wares, excluding the cooking pottery), as is com-
monly the case with settlement refuse'’.

Pottery wares in Pit VIII

The most conspicuous aspect of the assemblage is the large variety of the pottery wares
identified (tab. 1). This diversity of the material contrasts with the relatively homogeneous
character of the pottery known from later deposits on the site. In total there are more than 13
pottery wares identified, but not all have a statistically meaningful percentage and some are
so rare that they probably are residuals from earlier times (plain burnished, dark burnished,
gray Minyan). The following wares are the most common: solidly painted and burnished,
solidly painted and unburnished", solidly painted lustrous (or Mycenaean monochrome),
Mycenaean pattern painted (lustrous painted), Mycenaean fine plain, Aeginetan matt paint-
ed, Aeginetan with iron-based paint — and either dull or lustrous appearance® -, Aegine-
tan bichrome and Aeginetan cooking ware. Finally, there are rare sherds of non-Aeginetan
cooking fabrics, as well as some from plain, medium-coarse wares. A broad division of fine,
medium-coarse and coarse is followed in describing the texture of the clay'.

The most frequent wares come from the solidly painted burnished and unburnished pot-
tery (approximately 60 %; tab. 1). All the other wares are rarer, which in some cases may be
because of their function. The Aeginetan painted ware, for instance, appears only with large
closed shapes, which are in general more rarely encountered in settlement contexts. Follow-
ing the solidly painted burnished / unburnished pottery, the next most frequent ware is rep-
resented by the Aeginetan cooking pottery (10 %); non-Aeginetan cooking sherds are very
rare. The Mycenaean monochrome, fine plain and pattern painted pottery together comprise
17 % of the total, but the pattern painted /linear painted sherds are not represented accord-
ing to the statistic of the rims. Sherds of the latter category are very fragmented: almost all
are of a fine clay that in terms of color and consistency is different from the rest (see below).

In the case of the burnished pottery, the surfaces exhibit horizontal or diagonal — but
very rarely vertical — burnishing marks that produce alternating stripes of lustrous and dull-
er areas (fig. 15). In some vessels the burnishing marks are only partially visible on the exte-
rior or interior surface. The paint is usually red or reddish-yellow (2.5 YR 6/6 and 5 YR 5/6);
sherds with dark or black paint are rare exceptions (fig. 3, 11; 15). The solidly painted and
burnished pottery from Kontopigado is probably similar to the so-called Acropolis Bur-
nished ware' and the red burnished and wheelmade pottery from Kiapha Thiti (Maran’s

1 Mountjoy 1993, 120.
2 Our classification of the surface treatment according

3 For arecent discussion of MH dull painted in Mitrou,
see Hale 2014, 40 fig. 3 (lower row). 46-50.

to >burnished¢, >unburnisheds, >polished /lustrous« " Following Rutter 1995, 53-55. Also, the four-point

follows Gauf$ — Kiriatzi 2011, 34. The terminology
>solidly painted< has been equally adopted from
Gaufl — Kiriatzi 2011, 34. 166—169. 202. 232—-234: such
exists since EH III at the pottery from Kolonna on
Aegina. No distinction, however, is made here be-
tween dark and red colored surfaces and the same
color (gray) is used here in the drawing conventions
for both dark and red painted burnished /unbur-
nished fragments (cf. Gauf$ — Kiriatzi 2011, 520 f. figs.
142, KOL 54-KOL 53; 142, KOL 51-KOL 48 where
the drawings of vases with red paint have a gray-
colored fill and those with dark surfaces a black-
colored fill). In the LBA material studied by Gauf3 —
Kiriatzi 2011, 233 there exists only solidly painted
burnished and red during LBA.

scale for describing the density of the inclusions
is followed (see Rutter 1993, 59 classified as »occa-
sional¢, >some¢, >omany« and >massive« amounts). Fine
pottery has either no visible inclusions or the size of
the inclusions is up to 2mm and rarely 4 mm. The
density of the inclusions in the fine pottery is >occa-
sional<. Medium-coarse wares have inclusions up to
4mm and a density between >some« and >massive«.
Coarse pottery with inclusions bigger than 4 mm did
not occur. The color of the clay is described accord-
ing to Munsell 2010.

Mountjoy 1981, 15. The paint is described mainly
as orange. The matt monochrome ware described
by Mountjoy 1981, 59 rather relates to the red un-
burnished pottery (see also Zerner 1983, 110). The
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Open Closed Open Closed Total Total
Rims | Rim Eves | Rims | Rim Eves | Base Base Eves Base Base Eves Rims All

Solidly painted/burnished 19 190 % 7 65 % 9(11) |288% (363 %) 5(7) 70% (158 %) §(6) % ;g%
Solidly painted/unburnished | 18 242% 9 88% 4(5) |175(215%) 6 140% ;Z% 35%
Mycenaean monochrome 8 50% - - 6 125% - - g% 1;1%
Mycenaean pattern painted - - - - 1 42% - - - g%
Mycenaean fine plain 5 28% 1 45% 1 20% - - g% ;%
Aeginetan matt painted - - 2 10% - - - - g% g%
Aeginetan with red paint - - 2 17 % - - - - 5% ;%
Aiginetan bichrome - - - - - - - - - 1 %
Aiginetan plain - - - - - - 3 15% - ;%
Aeginetan cooking - - 9 55% 3 102% 12% ;g%
Local Cooking - - 2 13% - - - - ; % ; %
Other 3 17% 2 16% - - 2 - 2% 2%
Total 53 527 % 34 309% 21 (24) |650% (765 %) 19 21) | 327% (415%) g;% ;(5)? %

Tab.1 Count and percentage of all feature sherds from Pit VIII according to ware of classification. Percentages

of rim and base individuals are given as well as Rim and Base EVE’s. Values in parenthesis of base and base

EVE’s refer to total of bases including those that have been counted in the rim profiles of a vessel. The last column
contains all feature sherds — e.g. rims, bases, handles, stems — of each ware.

ware A6). However, these mainly refer to pottery classes with exclusively red, red /brown
or orange paint and a thin coat or slip'®. Another local Athenian ware that could be a rel-
evant parallel for Kontopigado is the red wash pottery. This is considered to be a poorer
equivalent of the Acropolis Burnished ware that appeared in LH III A2 but its classification
features are not very well defined".

The paint of the solidly painted and unburnished pottery is homogeneous, with no lus-
ter and can be either red or black (fig. 16). The surface often shows traces from wiping. One
feature observed on several of the unburnished vessels is the presence of two layers of paint
or slip that can be best distinguished underneath the bases of the goblets (fig. 16, 1). The
lower layer of slip is of the same or very similar color with the upper layer of paint and may
have been an additional treatment against porosity. The clay in both categories is red, light
red or yellowish-red (see catalogue) and ranges from fine to medium-coarse and has often
a sandy feel’. There are white, gray and brown stone inclusions of small to medium size.
Silver sparkling inclusions of powder-like size (mica) and a rare density (>some«) are almost
always discernible. Only in one case is the presence of gold mica among the inclusions to be
distinguished (fig. 3, 4): this suggests that the vessel may have been an import from Aegina.
Two manufacturing techniques have been observed among the material. The majority of the

Acropolis burnished ware has been reported from 339. 340. Based on the chemical analyses (AAS) the
Mountjoy 1995, 25 to appear at Ayia Irini and provenance of the Acropolis burnished ware in Ayia
Thorikos (visual inspection of the material), but it is Irini is confirmed as Attic (Morris — Jones 1998, 193 f.
not listed as a separate ware in the publications of tab. 2).

House A and western sector. See Morris — Jones 1998 See also Mountjoy — Ponting 2000, 143.

for a discussion on the Acropolis Burnished ware at 6 Maran 1992, 136 f. »Drehscheibenware mit geglatte-
Ayia Irini, Kea, Phase VIII. Maran 1992, 137 identi- tem rotlich-braunem Uberzug«.

fies some vessels from House A that could have be- 17 Mountjoy 1995, 38; Mountjoy 1999, 494. It is not clear,
longed to this ware. Some vessels that belong to red whether the red wash pottery has burnished surfaces.
coated and burnished wares in the western sector 8 The unburnished pottery in the Acropolis wells that
may belong to the Acropolis burnished ware (Scho- is described by Mountjoy 1981, 15. 56 as being the
field 2011, 72 pl.52, 826) (period VIla). The same is same as the burnished pottery in terms of clay and

true for Cummer — Schofield 1984, 66 pl. 52, 335. 336. typology involves mainly closed vessels.
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solidly painted and burnished / unburnished pottery seems to be wheel finished, but some
vessels are handmade®. This is best seen on the interior surface of the closed vessels: here
traces of manufacture have not been obliterated by a secondary treatment, as is often the
case with the open vessels (fig. 15, 5). Some solidly painted fragments resemble later pottery
in their quality. The surface is polished or semi-lustrous and there are no burnishing marks
(fig. 17, 1. 2). There is no significant differentiation in the clay of these sherds.

The clay of the pattern painted Mycenaean pottery is significantly different from the
rest. It has none or but very few inclusions of small size, and no mica is visible. Based on
macroscopic examination, these sherds may belong to imported pottery®. The plain Myce-
naean pottery has fine or medium-coarse clay. The surfaces have a pink or buff color and
may be rough or smoothed (standard) with no wheel marks visible?'. Only in one case is the
surface polished (fig. 9, 103). In Pit VIII, the plain Mycenaean pottery is very rare.

The group of Aeginetan pottery, easily identified by the presence of gold mica, consists
of painted closed vessels and cooking pots®. The painted closed vessels have either matt,
or red paint and one sherd is bichrome. The red paint is usually lustrous and only once
dull (fig. 11, 117)*. In contrast to the >true matt painted pottery« with dark solid paint*,
the Aeginetan pottery with its iron-based paint has been described as pottery with mono-
chrome mottled surface, largely belonging to the advanced or late matt painted®. The term
>monochrome mottled painted pottery« originates from J. Maran who was the first to iden-
tify and describe this pottery ware at Kiapha Thiti where it is represented by closed vessels
having a chronological range from LH I to LH II B/III A1*. Handmade wares with iron-
based paint were not unknown during MH¥. The majority of the vessels from the five wells

9" See Choleva 2012 for discussion. trous or even if it survives as dull it may have been
? These closely resemble most of the components of originally lustrous. Zerner 2008, 193-195. Hale
Macroscopic group 17 in Kolonna in terms of appear- 2014, 47.
ance of the fracture, as well as in surface treatment 2 Gauf$ — Kiriatzi 2011, 187.
and paint: these have been assigned a provenance in » Mountjoy 1981, 16, although some of this material
the Argolid (pattern painted) and date from LH II to may be standard matt painted as the pottery from
LH III B (Gauf8 — Kiriatzi 2011, 63. 226 tab.77; 228— Athens contains vessels with black, brown, orange
230. 431-434 figs. 53, KOL 1-KOL 3. KOL 5; 54, and red paint; Gauf8 — Kiriatzi 2011, 221. The term
KOL 7-KOL 10; 55, KOL 11. KOL 13. KOL 15; 56, late matt painted refers to stylistic evaluation of the
KOL 20). KOL 8 looks very different, but many in material.
other photos (especially KOL 10) closely resemble % Maran 1992, 195-198 pl.35b (ware D5). Translated
the sherds from Kontopigado. into English from »Goldglimmerkeramik mit mono-
2 See Wardle 1969, 281 for differentiation as >roughs« chromer, farblich changierender Bemalung« by
(wheel marks not smoothed), >standard< (wheel Gauf — Kiriatzi 2011, 34. 245 n. 951. This pottery ware
marks smoothed), >polished« followed here. Al- seems to gradually replace the Aeginetan matt paint-
though the borders between the first two are some- ed pottery and according to Gauf$ — Kiriatzi 2011, 245
times fluid — even on the very same vessel — these it may reflect the attempt of the Aeginetan potters to
three categories are valid for the plain wheelmade imitate and compete with Mycenaean pottery.
material. % At Ayios Stephanos, the dull painted pottery is more
2 Maran 1992, 179f.; Zerner 1993, 48f.; See Gaufd — common during the first part of MH. The dull paint-
Kiriatzi 2011, 21f. for the history of research and ed pottery is represented by large closed vessels with
discussion regarding the identification of Aeginetan distinct decoration, but also by large open vessels. At
fabrics by macroscopic inspection only. Ayios Stephanos, the most common shapes of the
% The term dull/dull painted characterizes the iron- ware are deep bowls with in-turned rims and narrow
based composition of the paint with no or little necked jars with flaring rims. In particular the latter
luster: it is used for the MH pottery. For a defini- shape shows similarities not only with Aeginetan but
tion of dull painted, see Rutter — Rutter 1976, 13; also Minoanizing classes of pottery (Lustrous deco-
Howell 1992, 45, who describes it as »thick-crusted rated and Micaceous Minoan). According to Zerner,
dull paint [...]. It varies in colour from dark brown, narrow necked jars with flaring rims do not belong
reddish-yellow and yellow«. Regarding MH II, to Helladic traditions (see Zerner 2008, 193-195. 220
Howell 1992, 54. 61 stresses that it is difficult to fig. 5.5, 1067. 1068. 1070; 225 fig.5.9, 1122. 1123; 230
separate manganese-based paint from dull, iron- fig.5.13, 1211). As Zerner notes there is more simi-

based paint and that the latter may be also lus- larity with Lustrous decorated pottery than with
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in the south slope of the Athenian Acropolis classified as matt painted® have red, brown
or orange paint and probably belong to Aeginetan pottery with a monochrome, mottled
surface”. The Aeginetan painted sherds have a light-colored slip (from very pale brown to
pink or reddish-yellow, see catalogue) and their clay is often sandy with small to medium-
size white and black inclusions and rare particles of gold mica®. Most fragments seem to
be handmade but a few pieces show evidence of wheel finishing (fig. 11, 120. 121). The clay
of the cooking pottery is sandy, medium-coarse with the characteristic sparkling black and
gold inclusions; it is almost indistinguishable from the clay of the later Aeginetan pots™. All
cooking vessels seem to be handmade.

The typology

In the following section the pottery from Pit VIII will be presented and where possible
compared with contemporary or roughly contemporary material. Particularly illuminating
for the chronology of the pottery deposit in Pit VIII is the comparison to the latest material
from Kiapha Thiti and to the pottery from the five wells on the south slope of the Athenian
Acropolis (LHII B/LH III A1). The comparison of the various typological and macroscopic
features of the pottery from Pit VIII with these from other contexts is presented here and
summarized again in Section 5 (see below). Regarding the differences observed between the
pottery from Pit VIII and that from the wells on the south slope of the Athenian Acropolis,
these have been considered to have a chronological significance — an observation supported
also from the comparison with the material from Kiapha Thiti. It should be kept in mind,
however, that the pottery from the wells has not been published in full. It is expected that
future research on these deposits will provide a more accurate basis for comparison with
Kontopigado.

Solidly painted and burnished / unburnished pottery

Both categories share several similar features and generally have a common typology, with
the goblet being the most frequent shape (figs. 3. 6, 48—51). The goblet bases are almost al-
ways painted underneath and as already mentioned above the clay of the burnished and
unburnished pottery is the same. Thus, while a close connection between the two wares is
obvious, the differences observed now demand a separate discussion.

comparable Aegenitan wares, cf. Zerner 2008, 263 245 n. 951. See Zerner 1983, 109 {. for a discussion of
fig.5.35, 1784-1787 (Aeginetan matt painted); 292 the group of vessels identified by Mountjoy as matt
fig.5.55, 2281 (light on dark). See Hale 2014, 46-48 painted; she objects to the use of the term >matt< for
for a recent discussion on dull painted pottery from these. The following vessels and sherds only are re-
MH assemblages. In Mitrou, the dull painted pottery ported to have black paint: Mountjoy 1981, 26 f. 39 £.
becomes more common — although still rare in the to- 48 f,; figs. 11, 105; 12, 117; 22, 254. 257. 265. 274. 276;
tal assemblage —in MH II, but at the late stages of the 30, 395. 397. 400. 403. 404.

sub-phase; in MH III it has decreased (local phase 7; % Gold mica was not distinguished on pieces 123 and
see Hale 2014, 39 tab. 1; 45 tab. 2). 125.

% Many of these vessels probably come from Aegina. 1 See Dietz 1991; Maran 1992, 185 f.; Rutter 1993, 70 f.
Mountjoy 1995, 26 and Mommsen 2003, 28 tab. 3. 84 n. 64. 85 inspected the cooking pottery from the
One matt painted vessel from well Z has been sam- wells at Athens and comments that relatively few
pled. Rutter 1993, 83 n. 56. 84—85 n. 64 (but accord- were Aeginetan; Lindblom 2001, 37; Gaufs — Kiriatzi
ing to Rutter not all suspected samples seem to be 2011, 223; Lis 2017b, 208 notes the presence of many
Aeginetan after a visual prospection of the material); Aeginetan tripod legs in the well. The one published
Lindblom 2001, 41. 109; Lis 2017a, 247. 256. tripod from the wells is suggested to be of local Attic

2 Maran 1992, 196 n. 405; Gaufd — Kiriatzi 2011, 34. manufacture (cf. Mountjoy 1981, fig. 6, 25).
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Fig.3 Pit VIIL Solidly painted and burnished pottery, nos. 1-17 (scale 1 : 3)



A Late HELrapic III A1 pErosiT FRoM KONTOPIGADO 11

25

1

19
amn =
23
27

20
24
o
ii I\ \
28

29

30 31

Fig. 4 Pit VIIL Solidly painted and burnished pottery, nos. 18-31 (scale 1 : 3)

SOLIDLY PAINTED AND BURNISHED

The range of the shape repertoire of the solidly painted and burnished pottery is restricted:
it encompasses goblets (like FS 263), one basin and closed large and medium-sized ves-
sels such as hydrias, amphoras and possibly jugs. Most examples preserved are painted
red. The goblets tend to belong to medium-sized vessels with an average rim diameter of
16 cm, but bigger examples (fig. 3, 11) and indeed ones with a rim diameter under 13 cm are
encountered. Their rims are tall, everted and often thin (fig.3, 2. 3. 6. 7. 9. 11. 14. 16), and
occasionally hollowed (fig. 3, 15). Shorter rims (medium-tall: fig. 3, 4) with a sharp angle on
the interior side (triangular rims: fig. 3, 5. 8. 13) occur as well, but are rarer®>. The bases are
conical, or with a dome underneath, or again raised (fig. 4, 20. 21%). Only one base at Konto-
pigado has grooves on the exterior (fig. 4, 24), a feature well attested in the wells on the south
slope of the Acropolis®. The size of the stems ranges from short to medium-short (fig. 3, 1,

% See Kardamaki 2017, 91 fig.7, 97. 102 for discussion * Cf. Mountjoy 1981, 20. 39 (base slightly double con-
of rims with sharp angle on the interior (dubbed cave).
there with straight interior). * Mountjoy 1981, fig. 20, 237; 28, 378. 379.
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4, 20%. 26. 27)%. For some fragments there are no good parallels among the published ma-
terial from the wells (fig. 4, 19). The strap handles can be wide or very wide (fig. 3, 2. 4. 14.
15). No crater is securely identified. Only one small fragment of a rim has a diameter over
25 cm (fig. 3, 12)¥. In the wells, craters seem to be more frequent. This may be related to the
fact that the material there is much more abundant, but some examples identified as craters
have also rim diameters below 25 cm?®.

One burnished basin with horizontal loop handles is almost fully preserved (fig. 4, 31).
Although among the material published from Athens there are several examples of basins,
some of which are very well preserved, all seem to have horizontal strap handles and none
shows the rim profile of the Kontopigado basin®. The latter seems to anticipate the LH III B
Mycenaean basins especially in its rim-shape®, but one linear painted example with hori-
zontal loop handles from the group found in situ in Mansion 1 at the Menelaion has a rim
that is not very different*'. In general, however, large bowls or basins FS 295 with horizontal
loop handles seem to be a rare shape in the repertoire of Mycenaean pottery*. A base from
a small open vase, painted underneath, could come from a cup or bowl (fig. 4, 28%).

The group of the closed vessels contains several fragments of rims and bases and a few
vessels are well preserved. Most sherds come from large hydrias (fig. 5, 41. 42) and / or am-
phoras /jugs, but any closer identification is rendered difficult due to the fragmentation
of the material. The rims are simple, lipless*, and flaring (fig. 5, 38)*>; they rarely have a
thickened or rounded or square lip*. The handles are placed under the rim (fig. 5, 34)*” or
attached directly to them (fig. 5, 32. 33. 35—37). The latter variant seems to be more frequent
at Kontopigado than in the wells of the south slope of the Athenian Acropolis, where among
the published material it mainly occurs on unburnished closed vessels*. Finally, two han-
dles have round depressions at their lower part (fig. 5, 40). While this may have occurred
during manufacture (for the attachment of the handle) or may be merely decorative, it can-
not be excluded that it represents a potter’'s mark. Moreover, the area of the depression is
left unpainted. Another rim fragment from the solidly painted and unburnished pottery has

¥ Cf. Mountjoy 1981, fig. 8, 57 (stem slightly taller). ¥ Cf. Mountjoy 1981, fig.3, 1 (hydria with different
% Cf. Mountjoy 1981, figs. 8, 57; 20, 232. 233. Short or rim-shape).
medium-tall stem and raised base: Mountjoy 1981, % Cf. Mountjoy 1981, fig.5. Closed vessels with han-
figs. 8, 52. 54. 55. 58; 20, 234; bases with domed con- dles attached on the rim are also known from other
cavities: Mountjoy 1981, figs. 8, 57. 60. 61; 20, 237. LH IIT A1l contexts in Athens. See Immerwahr 1971,
239; 28, 387. pls. 45, Grave XIV-5; 48, Grave XVII-2; 52, Grave XXIV-
¥ Only fragments with a rim diameter over 25 cm have 18. 19; 57, Grave XXXVI-2. 3; 59, Grave XL-8 for the
been classified as craters. shapein LHIIIA1 tombs from the Agora. These vessels
% Cf. Mountjoy 1981, fig.7, 40 has a rim diameter un- belong to Immerwahr’s >provincial class«< for which a
der 25 cm. See Mountjoy 1981, figs. 7, 40 (24 cm). 41 local manufacture is assumed (1971, 118). The follow-
(34 cm); 17, 186 (29 cm); 26, 364 (23 cm). 363 (28.3 cm). ings terms are used for the description of the slip of
¥ Mountjoy 1981, figs. 9, 65-64. 78-83; 17, 195. these vessels: wash, coat, glaze, matt paint, matt glaze.
40 See Kaza-Papageorgiou et al. 2011, 240 fig.9, 40 for Since the >provincial class< contains vessels with >dull,
an LH III C Early basin with a similar shape and rim thin glaze<, most of this material is probably equiva-
(but the LH III C Early basin probably had strap han- lent to the solidly painted and unburnished pottery
dles). from Kontopigado. One amphora with handles of
41 Catling 2009D, fig. 94, ET84. round section attached on the rim comes from the
# Cf. Thomas 2005, 517 fig.29, 12; 518 for a plain basin LH II B tomb XVI. These vessels may have been cov-
with loop handles from LH III B1-Pit 1 in Tsoungiza ered with a reddish wash (Immerwahr 1971, 136. 207
and discussion on the rarity of the shape. pl.47, 10). Two amphoras and one jug all with strap
# Some cups presented from well E have tall rims handles attached to the rim are found on a tomb north
(Mountjoy 1981, fig. 7, 46). of the Eridanos river containing LH II-LH III Al
# Mountjoy 1981, figs. 3, 1.7; 5, 20. 22. 23 pottery. They are described as having dull glaze
# Mountjoy 1981, fig. 3, 8. or wash (Camp 2003, 258 fig.19, 16; 259 fig.21, 19;

4 Mountjoy 1981, fig. 3, 6. 11. 261).
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a depression at the attachment of the handle to the rim, but here the depression is covered
with paint. These shallow depressions cannot be truly evaluated as they represent isolated
features. However, it is worth noting that among approximately 154 pottery individuals,
this habit is attested three times. Round depressions at the base of handles appear rarely
also on closed vessels from LH III A2. The base of the handle also appears from LH III A2
onwards to be the common place for such a marking among the Aeginetan cooking vessels,
but the oval or round depressions come across too in much earlier phases, from MH I to
MH I1*¥.

SOLIDLY PAINTED AND UNBURNISHED

The goblet is also the most common shape met with in the unburnished pottery (similar to
FS 263). However, the repertoire encompasses a wider range of sizes and the rim typology
is also quite different from that of the solidly painted and burnished category. Large or me-
dium-sized goblets occur, but do not seem to be very frequent (fig. 6, 48—-51). The preserved
rims are medium-tall, but rarely tall and then only in the case of large vessels (fig. 6, 48);
the version of the thin, tall rim is not attested. The most obvious difference from the solidly
painted and burnished pottery is the presence of small vessels with an average rim diameter
of 11 cm and with medium-tall or short rims. They resemble pedestal cups or small versions
of the one-handled goblet that is similar to Furumark type 263%. One example, almost fully
preserved, is but 7 cm high (fig. 6, 56). The vessel has grooves under the rim, a very rare fea-
ture that seems to reflect a much earlier tradition of pedestal cups. Among the MH III-LH I
pale burnished pottery described by Maran at Kiapha Thiti there are cups with a low foot
and grooves under the rim®'. The presence of one-handled goblets is further supported by the
preserved stems of the group. Some stems that seem to be thinner than those of the burnished
goblets (fig. 6, 62. 63) could come from such pedestal cups or one-handled goblets. The iden-
tification of exact parallels in the wells of the south slope of the Acropolis is not easy®, but
this vessel type seems to have been common during LH II-IIT A in Attica as is suggested by
several examples identified in Athens and Eleusis™. It needs to be stressed that short rims*
or rims with a sharp angle on the interior (fig. 3, 8; 6, 53) are in general hardly represented in
the material published from the five wells® and conversely, the very tall rims often seen on
the goblets from Athens are absent at Kontopigado®. The disc bases of the solidly painted
and unburnished goblets are either conical (fig. 6, 56. 62. 63) or with a dome underneath

¥ The single depression is very rare: once it appears ranges from LHIII Al to LH IIT A2. Another example
on the upper part of the handle (Lindblom 2001, 51 of the shape belongs to the solidly painted and bur-
fig.16, 11; 115 tab.19). Double impressions at the nished ware, coming from an LH III A1 tomb south of
base of the handle date to MH I-II (Lindblom 2001, the Acropolis (tomb 8; Pantelidou-Gkopha 1975, 66.
51 fig. 16, 12. I3; 86. 115 tab. 19; pl. 49, 1015. 1016). See 68 pl. 11, B also assigns the vessel to FS 212). See also
also Bikaki 1984. Most examples date to periods IV Mylonas 1975, 80 pl. 19, 105 for a similar vessel clas-
to VI. sified as FS 211, 212 and described as monochrome

% See Thomas 2011a, 195. 196 fig.10 for Mycenaean lustrous from tomb 8 in Eleusis. The pottery from
linear painted one-handled goblets of LH IIT A2. the tomb ranges from LH II to LH IIT A2 /III B. From

1 Maran 1992, 131 £. pls. 23, 735; 37, d. the vessels listed above, the burnished example from

2. One example of a small goblet has been classified by tomb 8 south of the Acropolis seems to have a me-
Mountjoy 1981, 23 fig. 8, 52 as goblet FS 270. dium-tall or tall rim.

% Cf. Immerwahr 1971, 180 pl.37, grave V-6. Im- % Mountjoy 1981, fig. 8, 50. It is more the case that some
merwahr identifies the vessel as a one-handled foot- Mycenaean plain vessels from the wells have rather
ed cup similar to FS 213. The vessel lacks the grooves short rims (Mountjoy 1981, figs. 10, 86; 28, 392).

under the rim. It is described as having non-lustrous % Possibly Mountjoy 1981, fig. 20, 232.
red wash in and out. The pottery from the tomb % Cf. Mountjoy 1981, fig. 28, 383. 385.
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Fig. 5 Pit VIIL Solidly painted and burnished pottery, nos. 32—-47 (scale 1 : 3)
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Fig. 6 Pit VIIL Solidly painted and unburnished pottery, nos. 48—64 (scale 1:3)
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Fig. 7 Pit VIIL Solidly painted and unburnished pottery, nos. 65-82 (scale 1: 3)
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(fig. 6, 64). Moreover, all stems preserved are short with no medium-short examples known,
unlike the burnished goblets of the deposit. One short and thick stem is something of an
oddity (fig.4, 64). The handles are a flat oval in section; the very wide version seen on the
burnished goblets is however missing.

The group of the solidly painted and unburnished pottery contains more shapes than
did the solidly painted and burnished corpus. Securely identified are dippers (fig. 7, 65)7,
whilst some rims and bases could come from various bowls or cups that cannot be more
closely identified (fig. 7, 66®. 67. 69%°). No rims with a diameter over 25 cm have been identi-
fied in the material.

The rims of the closed vessels are not very different from those of the burnished ones, but
flaring rims or rims with a square lip were not detected (cf. fig. 5, 33. 38). While the material
is in terms of quantity very restricted, no example of a rim with handles placed underneath
it was found: it could well be that this feature has a chronological significance®. It is rare
among the published closed vessels from the wells on the south slope of the Athenian Acro-
polis, where it mainly occurs among the unburnished vessels. Moreover, the upper part of
an amphora with vertical loop strap handles is worth noting (fig. 7, 71). This type of amphora
is well known at Athens and elsewhere during LH III A1, but the Kontopigado example is
comparable to the smallest versions of the shape®'. Although among the published material
from the wells there is no exact parallel for the amphora from Kontopigado that has its han-
dles placed on the rim and a relatively short neck with no sharp angle at the juncture to the
shoulder®, this shape is known from several LH III Al contexts at Athens®. Based on mac-
roscopic examination the closed vessels from Pit VIII are both handmade as well as wheel-
made. In one case it is possible that the vessel was made with both techniques (fig. 7, 79).

The painted Mycenaean pottery

The group of the painted Mycenaean pottery consists mainly of solidly painted vessels.
Pattern painted sherds are very few; it remains possible that most of them represent early
strays (see below).

THE MONOCHROME PAINTED MYCENAEAN POTTERY

Monochrome lustrous Mycenaean sherds are in general rarer than the solidly painted bur-
nished / unburnished ones. The paint is usually lustrous, rarely semi-lustrous and the sur-
faces exhibit sporadic burnishing marks (fig. 8, 90. 91). This is one of the main differences
between this set and the solidly painted and burnished pottery whose surfaces are often

 Cf. Mountjoy 1981, fig.9, 63 (burnished dipper with burnished amphora has handles starting from the
similar rim, but smaller rim diameter). rim (Mountjoy 1981, fig. 19, 214).

% Cf. Mountjoy 1981, fig. 17, 188 (but rim taller). Short 1 Mountjoy 1981, fig. 3, 6 (burnished).
rims are rare. Only the vessel in Mountjoy 1981, % Mountjoy 1981, fig. 3, 8 has a similar shape, but the rim

fig.7, 45 has a rim that resembles the above men- is flaring and the handles are placed under the rim.
tioned rims from Kontopigado (cf. fig.7, 69). Most of % Cf. Immerwahr 1971, pls. 45, Grave XIV-5; 52,
the other cups have taller rims, cf. Mountjoy 1981, Grave XXIV-18.19; 57, Grave XXXVI-3; 59, Grave XL-
fig.7, 46. 47,17, 188; 27, 369. 374. 375. There is no tall 8. See also Camp 2003, 259 fig. 21, 19; 261 for similar
stem in the material and thus the kylix is not present amphoras in a tomb in the Agora north to Eridanos
among the burnished material. river that contains LH II-LH III A1 pottery. These
% Maran 1992, 139; pl. 9, 325 (ware A6, Kiapha Thiti). amphoras, as well as some amphoras from the Ago-

% Mountjoy 1981, figs. 5, 22—-24; 19, 220. Possibly one ra, have a taller neck.
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Fig. 8 Pit VIII. Mycenaean monochrome (lustrous), nos. 83-93 (scale 1: 3)

covered with burnishing marks. Some sherds cannot be assigned with certainty to either
group (Mycenaean lustrous or solidly painted burnished / unburnished; fig.5, 37; 7, 80; 8,
85-87). The shape repertoire and typology of the Mycenaean monochrome pottery is quite
similar to that of the solidly painted and burnished / unburnished, with the exception of the
small goblets that have not been attested in the former category.

There exist medium and large-sized goblets FS 263 and craters FS 7—FS 9 with tall evert-
ed rims (fig. 8, 83. 86. 90). Some of their bases have a characteristic angle underneath that is
typical also for solidly painted burnished vessels (fig. 8, 89°. 91°). Another feature common
to all these three wares is the fact that rarely are the bases of the goblets painted underneath
(fig. 8, 91). The practice is considered to be typical for LH II A%, but some examples occur
also in the wells on the south slope of the Athenian Acropolis®” or in other LH III A1l con-

¢ Mountjoy 1981, fig. 20, 365. phanos, LHII A); Kardamaki 2017, 90; figs. 4, 10; 5, 43

¢ Mountjoy 1981, figs. 20, 222; 23, 283. (Ayios Vasileios, probably LH II B).

% This is an early feature appearing in LH II A, cf. % Mountjoy 1981, 34; fig.17, 209 dates this sherd in
Rutter 1993, 64 fig. 6, 20; 80 f. (Tsoungiza LH II A); LH II. In general part of the material has been dated
Mountjoy 1999, 207 fig. 64, 34 (Korakou LH II A); by Mountjoy in LH II A (see Mountjoy — Ponting

Mountjoy 2008, 300 fig. 6. 1, 3006. 3007 (Ayios Ste- 2000).
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texts®®. However, the other three monochrome bases identified in Pit VIII are all unpainted
underneath the base, as is more common after LH II. It is worth noting that the monochrome
goblets have only raised bases and no short or medium-short stems — like their solidly paint-
ed burnished / unburnished equivalents: thus they rather resemble the so-called kantharoi.
The latter seems to be a very characteristic monochrome shape of LH III A1%. Finally, one
base (fig. 8, 87) exhibits an unusual shape and its date ranges from LH II to LH IIT A17°.

Unlike in Athens (the wells)”!, the large angular bowl FS 295 (fig. 8, 92) is only attested
in the Mycenaean monochrome group. However, the vessel displays some oddities. The
paint is semi-lustrous black and there are two layers of paint/slip applied on the surface
as is common practice in the solidly painted and unburnished pottery. In terms of surface
treatment, the angular bowls from Pit VIII seem to represent an intermediate stage between
Mycenaean lustrous and unburnished pottery. Then again, its shape exhibits features (high
carination, large size) that are common among the plain, typical Mycenaean, LH III A1 rep-
ertoire from Pylos and the Menelaion”. Worth mentioning from the latter site is a rare type
of basin with legs and solidly painted and burnished surfaces™. Although its exact find spot
is in Mansion 1/2, H. Catling included the vessel in the group of the rare monochrome early
basins (LH II-LH III A1) and drew attention to its rare surface treatment. Some fragments
from closed shapes are split between the burnished / unburnished and Mycenaean mono-
chrome classes (fig. 5, 37; 7, 80), but none has been securely identified as lustrous.

THE PATTERN PAINTED MYCENAEAN POTTERY

According to the rim statistics, pattern painted Mycenaean pottery does not occur in Pit VIII.
However, the pottery class is represented, but only by a very few and small wall sherds, and
two bases that come from closed (and rarely open) vessels. Besides goblet 96 (fig. 9, 94) that
has a clay with some inclusions, all the other fragments are of a very fine fabric. Based on a
macroscopic examination of the material it has been suggested that they represent imports.
The paint is usually red and lustrous, as is the slip. All sherds come from wheelmade vessels.

The chronological span of the sherds ranges from LHII A to LHIII Al. Only three sherds
show traces of pattern decoration, consisting of scale pattern FM 70, inverted lily (?) FM 9
and zones of diagonal lines FM 61 (fig.9, 96-98). The scale pattern is a typical motif on
closed shapes of LH II B—LH III A1™, but the other two sherds date to LH II A (diagonal

% Mountjoy 2008, 333 f. fig.6. 20, 3308 (monochrome earlier or later material. See Kardamaki 2017, 99).
kylix FS 264 from Ayios Stephanos, Laconia). But cf. also Mountjoy 1981, figs. 17, 210 who assigns

% See Mountjoy 1999, 333 fig. 112, 58 (Pylos LH III Al. a similar base to an LH II FS 254 painted goblet. But
Cf. Blegen et al. 1973, figs.151. 152. 155, 1-10, it cannot be excluded that it is a monochrome goblet
LH III A1 pottery group from the southern corner FS 263, as its interior is also painted.

of the palace); see also Vitale 2013, 124-126 fig.?2, I Mountjoy 1981, figs. 9, 83; 17, 195 (burnished).
c. 127 for discussion and examples from Mitrou dur- 2 Cf. Martin 1992, 580 fig. 9-32, P3625. 3626 (Nichoria.

ing LH IIT A1 (the base here is different than in Mes- LH IIT Al. Although slightly higher carination); cf.
senia and Kontopigado). Cf. also Maran 1992, pl. 4, Catling 2009b, fig. 99, ET148. Cf. also Frizell 1980, 23
154 (Kiapha Thiti, layer with LHITA-LHII B/III Al fig. 4, 58. 59 for plain examples from Asine Room C
pottery). At Ayios Vasileios, Laconia, short stems floor deposit (LH II B/LH III A1). Blegen — Rawson
of plain and solidly painted vessels are typical for 1966, 356 f.; figs. 349, 636; 350, Shape 5. For discus-
LH II B and LH III A1, but they also continue up to sion, see also Kardamaki 2017, 99.

LH III A2 Early. In LH III A2 Early, the medium-tall 7 Catling 2009b, fig. 122, I12.
stems begin, typical of kylikes FS 264 (Kardamaki ™ For the motifs on closed shapes from the wells, cf.

2017, 87. 90). Mountjoy 1981, fig.24, 289. In the LH II B tomb XVI
7 For the shape of base, cf. Catling 2009b, fig. 94, ET75. from the Agora one piriform jar has scale pattern
76 (linear painted goblet. Menelaion, construction with dots on the interior (Immerwahr 1971, pl.47,

fill. Mainly LH III Al but containing also slightly grave XVI-3).
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Fig. 9 Pit VIII. Mycenaean painted
and plain pottery, nos. 94—106 (scale 1: 3)

7 Though not an exact parallel for the diagonal lines
from Kontopigado, cf. Mountjoy 1999, 868 fig. 353, 7
for a large piriform jar FS 21 with alternating zones
of ivy and curved stripes (Kea, LH II A). For an ala-
bastron FS 83 with inverted lily from Prosymna, see
Mountjoy 1999, 99 fig. 17, 75 (LH I B).

6 Mountjoy 1981, 31 fig. 15, 183 dates a monochrome
example to LH II B. The base is not painted under-
neath and the disc has a double angle on the under-
side, as is common in LH IT A (cf. Rutter 1993, 64
fig. 6, 19. 20; 80 £.).

lines) and LH II B (inverted lily)”. The high-
raised base of a goblet (fig. 9, 94) has a low
stem (FS 254), a broad band and is painted
underneath. Both the shape and the decora-
tion suggest a dating in LH II A or LH II B”.

The base from an open vessel with a
concave underside is difficult to date, due
to its poor state of preservation. It is not
clear whether it is linear painted or mono-
chrome on the exterior (fig. 9, 95). Bases of
this type and size (almost 7.3 cm) are rare
in LH III A1”7. Most probably it belongs
to a basin, similar to one known from the
Menelaion”. The presence of early re-
sidual / strays (LH II A or LH II B) is some-
how surprising as no layers and remains
of this phase have been excavated so far
at Kontopigado. However, consistent with
some earlier, albeit small-scale, occupation
at the site would be the fragments of plain
burnished goblets with very tall rims and
open vessels with flaring rims (fig. 10, 107 -
109), one dark burnished sherd and the
sherd of a carinated bowl with red polished
surface that seems to represent an import
(fig. 10, 114).

The plain Mycenaean pottery

Very few sherds can be classified as typi-
cal Mycenaean (see above). Most of them
are but fragments; two come from a strati-
graphic unit that may have contained later
material (basket 136, see above; fig.9, 102.
105). Among the shapes that can be securely
identified is the goblet or kylix with high-
swung handle FS 272 (fig. 9, 100)”, a goblet
(fig. 9, 103)*, one conical cup (fig. 9, 104)",

7 The following cups usually have ring bases or bases

with concave undersides, but these are much smaller
(e.g. FS 219. FS 253. FS 230); cf. Mountjoy 1999, 112
fig. 22, 127. 129-133. Mountjoy 1981, fig. 25, 323.

8 Catling 2009b, fig.94, ET84. One ring base from
well Z has a smaller diameter (Mountjoy 1981, fig. 25,
342) and is assigned to a bowl.

7 Mountjoy 1981, fig. 10, 86.

8 Mountjoy 1981, fig. 10, 88 but taller.

$1 Mountjoy 1981, fig. 10, 91. 94. 95. 97.
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Fig. 10 Pit VIIL
Plain burnished (nos. 107-110), plain medium coarse (nos. 111-113), polished with red surface (no.114)
(scale 1:3)

cups or dippers (fig. 9, 101. 102) and one basin (fig. 9, 105). The shapes mentioned above are
well represented in the wells on the south slope of the Athenian Acropolis, where typical
plain Mycenaean pottery is also rare®. Those rims that can be better evaluated are short and
everted (especially fig. 9, 100. 102)*. While absent in other LH III A1 contexts*, they occur in
the wells and tombs from Athens®. A very well preserved amphora resembles in its shape the
cooking pots, but it has a fine to medium-coarse clay, no traces of fire-damage and the wheel
marks are very well visible and unsmoothed (fig. 9, 106).

The Aeginetan pottery

THE AEGINETAN PAINTED POTTERY

The group of Aeginetan painted pottery contains only closed vessels, hydrias and possibly
amphoras, but the last shape is not securely identified, the potential pieces being so badly
fragmented. Although no vessel preserves a substantial part of its profile, the Aeginetan
painted ware comprises 4 % of the rim individuals, and 9 % of the total for feature sherds. It
is quite possible that such vessels were in use together with the rest of the assemblage.

% Approximately 9 % of the unpainted wares in well Z the other vessels from the in situ deposit (see Cat-
(burnished, unburnished, cooking, gritty) are clas- ling 2009a, 16 for the list of the vessels found in situ)
sified as polished, standard and rough (Mountjoy have tall or medium-tall rims. Only Catling 2009b,
1981, 71 tab. I). The majority is made up of rough con- 133 fig. 137, VII58 is lipless.
ical cups (6 % of the unpainted wares). Among 2307 % Mountjoy 1981, figs. 10, 84. 86. 100; 28, 392. See also
goblets, 2209 are burnished, and 98 polished / stand- Kardamaki 2017, tab.2; 113 for rim types occurring
ard / rough. Moreover, 6.3 % is Mycenaean painted in a context probably dating to LH III Al. Mountjoy
and 18.1 % is matt painted (Mountjoy 1981, 70). 1995, fig.39, 5.7 (Tomb III, Agora). A group of plain

8 LH II A2 Early: Thomas 2011a, 210 fig. 19, 207. 212 vessels from Tomb 1 at Asine has been dated by
fig. 21, 229. Mountjoy 1996, 50-53 to LH III A1 and some kylikes

8 Cf. the rim of a cup found in situ on the subfloor of have short rims (Mountjoy 1996, fig. 4, 41. 49) but the

Mansion 1 (Catling 2009b, 133 fig.137, VII56). All pottery is unstratified.
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Fig. 11 Pit VIIL. Aeginetan with iron-based red paint (nos. 115-119),
matt paint (nos. 120-123), Aeginetan bichrome (no. 124), and plain (nos. 125-127) (scale 1: 3)

Four sherds are matt painted (fig. 11, 120—123). The rims are simple with the handles
placed directly on them (fig. 11, 120. 122). The wall sherd of a hydria with the beginning of
the horizontal handle has traces of an eight-motif, a typical decoration for this shape and
ware®. Worth noting are two fragments that show traces of wheel finishing (fig. 11, 120.
121)¥. True matt painted pottery®, with black paint, is rare in the wells, but it does occur
and some vessels are even fully preserved®.

Better preserved are the fragments of the Aeginetan pottery with red, iron-based paint
with lustrous (fig. 11, 115. 116. 118. 119) and once a dull (fig. 11, 117) appearance. The rims

% See Maran 1992, 192 f. pl. 5,179 (LHII A-II B/IIT Al. »More and more pots appear, manufactured with
Secondary deposit. Kiapha Thiti) for parallels and the use of wheel, although in association with form
discussion on the different decorations of the han- and decoration types related to the traditional MBA
dles and their chronology. Rutter 1993, 69 fig.8, 28 Aeginetan repertoire«.

(Tsoungiza, LHII A). 8 See Gauf — Kiriatzi 2011, 34 for the term.

8 See Gauf$ — Kiriatzi 2011, 253 £. for discussion on dif- % Mountjoy 1981, 26 fig. 11, 105.
ferent potting traditions at Kolonna during LBA.
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are the same as those from the matt painted pottery®, but the type with a hollowed interior
and a grooved exterior with sharp sides seems to be more typical of the Aeginetan pottery
with iron-based paint®. Similar rim types appear, however, in non-Aeginetan matt painted
or plain closed vessels as well””. These may be Aeginetan imitations®. One wall sherd car-
ries a motif with a hatched fill that cannot be more closely identified (fig. 11, 118)**. The dull
painted sherd (fig. 11, 117) is decorated with rock pendent”. The Aeginetan ware with red
paint most probably correlates with Maran’s gold mica ware D5 from Kiapha Thiti, known
there as pottery with a monochrome mottled surface. It also mainly comprises closed ves-
sels and its chronological distribution ranges from LH I to LH II and possibly LH III A1*.
The largest group of this ware known outside Aegina comes, however, from the wells on the
south slope of the Athenian Acropolis”.

Finally, only one sherd with the combination of brown and red dull paint was identi-
fied as Aeginetan bichrome (fig. 11, 124). It has a vertical panel with filling of several wavy
lines, a variation of motifs known from the matt painted pottery of the wells*. The Aegi-
netan bichrome pottery represents a very characteristic ware of LH I, possibly continuing to
LH II A%, but after that it stops or becomes extremely rare'®. The two plain flat bases prob-
ably belonged originally to painted closed vessels as well'"".

THE AEGINETAN COOKING WARE

The Aeginetan cooking ware is the most frequent medium-coarse ware of the deposit, but
some wheelmade sherds of local manufacture appear as well (fig. 12, 144—-146; tab.1). The
percentage of the Aeginetan cooking ware drops in LH III B, but it still accounts for 50 % of
all cooking wares at the site (in LH III C Early)'®. At Kiapha Thiti, in the LHITA-IIB/III A1l

% Mountjoy 1981, figs. 12, 121 (also similar linear deco- wheelmade (Mountjoy 1981, 51; Mountjoy 1995, 25
ration with broad thin line out and thin line in); 11, states also that they are unpainted but at the same
105; 30, 393. time that they have an orange coat).

91 Maran 1992, 197 pl. 3, 93 (secondary layer LH II A— % Motifs with a hatched fill are known from Aeginetan
LH II B/III Al) points out that such rims did not matt painted material, dated to final MH /early LH
exist prior to LH I; cf. Frizell 1980, 43; fig.5, 79-81 (Wohlmayr 2007, 51 fig. 8).

(LHIIB/LHII A1l). There is some confusion wheth- % Mountjoy 1981, figs. 30, 395; 32, a.

er these pieces are really matt or dull painted. Frizell % Maran 1992, pl. 35, b.

uses the term for the whole group >dull painted pot- 7 Mountjoy 1981, 70; fig.11, 102-104. 106. 108-114.
tery¢, but the sherds have black and red paint. Maran Some matt painted craters and goblets have been
1992, 197 n. 409 includes these pieces in his ware D5. dated by Mountjoy 1981, 62; fig.23, 280. 281 to
Mountjoy 1981, fig.30, 395 (it does not have the in- LH I. Matt painted open vessels from Aegina are not
terior hollowed rim). But see also Zerner 2008, 216 exported anymore after LH II, see Gaufs — Kiriatzi
fig.5.2, 1024 (MH III-LH IT A, Ayios Stephanos, matt 2011, 245. It is seems that in LH III A matt painted
painted gritty). vessels were not produced anymore (Felten et al.

% For similar rims in non-Aeginetan wares, see Kar- 2008, 74).

damaki 2017 (LH III A2 Early, Ayios Vasileios but % Mountjoy 1981, fig.11, 103.
containing also earlier strays). Catling 2009b, 98 % Maran 1992, 198; pl. 35 b.
fig. 102, ET179 (in situ, subfloor of Mansion 1. Me- 10 Mountjoy 1981, fig.11, 107. Gaufs — Kiriatzi 2011,

nelaion, plain water pot). 245 even during heydays of its production in LH I
% Lis 2017a, 256 {. 261 f. but without excluding the pos- Aeginetan bichrome has a very restricted distribu-
sibility of a relocated Aeginetan potter and also for tion. In another instance and in connection to the
an extensive discussion of the water pots from the LH III Al kiln, it is stated that bichrome painted
Menelaion (Catling 2009a). The water pots from the continues (Gauf$ — Kiriatzi 2011, 254). See Pruckner
Menelaion dated securely in LH IIT A1 are connected 2011 for the Aeginetan bichrome ware.
by Lis with a general and common use of handmade 10 Mountjoy 1981, figs. 11, 102. 103. 105; 30, 393. 394.
vessels prior to LH III A2, in a manner similar to that See Gauf$ — Kiriatzi 2011, 245.
seen in Attica and Athens (Lis 2017a, 263). Howev- 102 Kaza-Papageorgiou et al. 2011, 265 tab. 5. Even high-
er these vessels are compared with the pots of the er is the percentage of the Aeginetan cooking pot-
Acropolis burnished ware that are not plain and tery in Kanakia during LH III C Early. There it is still

handmade as stated, but rather solidly painted and the only cooking ware attested (Marabea 2012).
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Fig. 12 Pit VIII. Cooking wares:
Aeginetan (nos. 128—-143) and non-Aeginetan (nos. 144-146) (scale 1: 3)
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layers, the Aeginetan cooking pottery comprises 7.6 % of the rim individuals, but non-
Aeginetan cooking wares are also present'®.

The material from Pit VIII is fragmentary and while there are some big sherds (fig. 12,
128), no vessel preserves its full profile. The rims are tall and everted (fig. 12, 128. 129. 131—
133)", occasionally hollowed in the interior (fig. 12, 130). One rim has an unusual shape
that resembles that of MH-barrel jars (fig. 12, 136)'®. Two rims are short (fig. 12, 134. 135)
and rather belong to LH III B! intrusive sherds, since they come from a pottery group that
is possibly contaminated with later material (basket no. 349, see above). The bases seem to
fit well to M. Lindblom’s coinage of >splaying carinated and low conical« (fig. 12, 140-142),
that date from MH III to LH II and LH III A1'”. No legs from cooking tripods were identi-
fied. Most fragments come from medium-sized (fig. 12, 131. 133), and rarely large vessels
(fig. 12, 128. 130). When the relevant evidence is preserved, the handles are always placed
at the juncture of the rim to shoulder (fig. 12, 128. 130. 137. 138). In comparison to cooking
pots with the handles placed on the shoulder (e.g. at Athens and Kiapha Thiti)'%, this is
considered to be a later feature. Moreover, the rims from the wells are taller'® and the bases
higher and conical'’. A potter’s mark is found on the exterior edge of one base (fig. 12, 141).
It belongs to a very common marking type of LH I-1II date'"!. After LH III A1 the potter’s
marks of the Aeginetan vessels were usually placed on the base of the handle'>. One rim
most probably comes from a lid (fig. 12, 143). Its presence is important as it highlights the
existence of specialized cooking equipment. Recently, the presence of many fragments of
lids in the wells has been reported'"”.

THE CHRONOLOGY OF THE ASSEMBLAGE FROM PIT VIII

The deposit of Pit VIII represents a homogenous group of pottery, the largest part of which
was most probably deposited at one and the same time. As a whole, it resembles the pot-
tery from the five wells at the south slope of the Acropolis and more imprecisely that
from the latest phase at Kiapha Thiti. The pottery from the five wells has been dated to
LH II B/LH III Al or the earliest LH III A1, whereas the latest pottery from Kiapha Thiti
dates to LH Il A-LH II B/LH III Al, though LH III A1 is poorly represented in the mate-
rial''*. Common to all is the presence of pottery wares and techniques that reflect MH IIT and
LH I-II traditions (matt painted pottery, burnished pottery) and the rarity (Athens, Konto-

168 Sherds from the Athenian wells have been ana- 10 Mountjoy 1981, fig. 6.
lyzed by Mommsen and are confirmed as Aeginetan " Marking cut at edge of base and below. Cf. Lind-
(Mommsen 2003, 28 Tab. 3). blom 2001, 49 fig. 14, BS; 67. 116; pl. 25, 522-527. The
14 Mountjoy 1981, fig. 6, 28. 31. cooking pots from the wells have marks on the bot-
15 Gaufs — Kiriatzi 2011, fig. 6, FR-05AA:04. In general tom or edge; Lindblom 2001, 109.
cooking pots with hollowed rims are not very com- 2 Lindblom 2001, 116 f.; Rutter 2003, 207 fig.7. Lind-
mon (Gauf$ — Kiriatzi 2011, 224). blom 2001, 109 for discussion of the marks in Attica
106 Gauf’ — Kiriatzi 2011, 224. Until LHIIT A the rims are and Athens. But see one Aeginetan cooking crater
tall; later they tend to become shorter. from Kontopigado (Kaza-Papageorgiou — Kardama-
17 Lindblom 2001, 30 fig.8; 31, FB 13. FB 16. The low ki 2012, 186 fig. 22, 60), dating to the latest phase, i.e.
conical type seems to have a wider chronological LHIII C Early.
range dating from MH III to LH III Al, while that 13 See Lis 2017b, 208 f. for an account of the most char-
displaying a carination has more datable pieces in acteristic shapes of the cooking assemblage from the
LH I-LH II. Two fragments of the low conical sort wells. Aeginetan basins are not reported. It is not
come from the wells (Lindblom 2001, pls. 6, 74; 10, stated whether these come from Aegina. See Lind-
179). blom 2001 and Lindblom 2007, 127 fig. 10 for LH I
1% Mountjoy 1981, fig. 6, 27. 28. 30-32. Aeginetan lids from Lerna.

1% Mountjoy 1981, fig. 6, 27. 30. 32. 4 Maran 1992, 208-210.
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pigado) or absence (Kiapha Thiti) of typical Mycenaean fine plain pottery'. A surprising
fact is that the pattern painted Mycenaean pottery is very rare at Kontopigado, though well
represented at Kiapha Thiti (LH Il A-LH II B)"® and Athens (mainly LH II B-LH III A1).

The analysis of the material seems to support a later dating for the assemblage of Pit VIII
than LH II B/ LH III Al. The solidly painted and unburnished pottery comprises one of the
most frequent wares at Kontopigado. This ware existed atleast asearlyas LHIIB/LHIIT A1,
but may have become at Athens more frequent than the Acropolis burnished ware in the
course of LH III A1; it continued on into LH III A2'7. Worth noting in this respect is the fact
that the more advanced rim types among the material are represented by this ware, and
also by the Mycenaean plain pottery'®. Solidly painted and unburnished wares are almost
absent at Kiapha Thiti'”’. Considering also the almost total lack of plain Mycenaean pottery
at Kiapha Thiti, it seems likely that the latest occupation on the hill ceases during an earlier
phase than that when the wells on the south slope of the Acropolis were filled at Athens and
the Pit VIII at Kontopigado. The few sherds stylistically assigned to LH III A1 from Kiapha
Thiti may indeed date in LH II B as already postulated by Maran'®. In the wells on the
south slope of the Athenian Acropolis, the equivalent to this ware probably involves some of
P. Mountjoy’s matt monochrome — almost exclusively represented by open shapes'* — and
unburnished closed shapes'?, but its exact quantity among the whole material is not easy
to assess'®. One vessel with semi-lustrous paint (fig. 8, 92) represents an intermediate level
between the lustrous Mycenaean and the solidly painted and unburnished pottery.

The overall rim typology of the goblets is different at Kontopigado: the very tall and
thin rims like those identified at Kiapha Thiti'* and in the wells on the south slope of the
Athenian Acropolis being rare or absent. More advanced rim types (medium-tall with
a sharp angle on the interior lip, medium-short) occur very rarely in the wells or at the
LH II A-LH II B/III A1 layers from Kiapha Thiti'*. In addition, a group of closed vessels,
such as bridge-spouted jugs, jugs with cutaway necks, collar-necked jars with perforated

5 Some sherds from Kiapha Thiti described as wheel- 19 See Maran 1992, 140-148 for an account of unbur-
made and unburnished (ware B1) may come from nished vessels from Kiapha Thiti. They all belong to
plain Mycenaean pottery, but the ware-type is rep- plain categories.
resented only by four fragments in the whole ma- 120 Maran 1992, 210 does not exclude the possibilities
terial. The unburnished wheelmade pottery Bl is of a dating in early LH III A1 for the latest phase at
absent in the layer of SE4, Schnitt 1 that dates to Kiapha or that the Acropolis of Kiapha Thiti was in-
LH II A-LH II B/III Al. The pottery assemblage habited throughout LH III Al. In the latter case, the
from Kiapha Thiti comprises mainly wheelmade, rarity of LH IIT A1 pottery in the material excavated
burnished pottery with a red surface that is par- in the hill could have been accidental.

alleled in the Acropolis burnished ware, pattern 21 Mountjoy 1981, 59 figs. 12, 128-131; 23, 279. 283.
painted Mycenaean and the Aeginetan cooking 2 Mountjoy 1981, 56 fig. 5 suspects that the quality of

ware. Other cooking wares are also attested but are some vessels was not sufficient for burnishing.

rarer. In the contexts dating in LH I A-LH II B or 2 Tt is possible that some coated unburnished sherds

LH II-III Al other wares such as mainland poly- that have been counted with the burnished ones — as

chrome Aeginetan polychrome, yellow Minyan or it had been assumed that the burnishing had been

dark burnished are rare. worn off — belong to this class. The same is true for
116 See Maran 1992, 217, appendix 1. 22.2% in SE4, the sherds with thick red and black coat and no bur-

Schnitt 1. nishing marks. They have been counted with the
17 See Pantelidou-Gkopha 1975, 115-123 for the burnished pottery (Mountjoy 1981, 70).

wells 2 and 3 located in the south lower town 124 Maran 1992, pl. 1, 11. 12.
(LH 1I A1-LH III A2). Although there are several 1% Cf. Maran 1992, pls. 1, 1-38; 2, 52-81; 3, 82-120; 4;

examples of the Acropolis burnished ware in well 2 6, 228.229; 7,230-258; 8, 292-311; 9, 315-347. From
(see also Mountjoy 1995, 33), Pantelidou-Gkopha these, only sherds 57. 98. 229. 317 and pl. 11, 387.
1975, 174 reports that a large part of the material in 398 can be described as having short or medium-tall
these wells consists of vessels with a dull coat. rims, which are however different from the short
18 cf. Kaza-Papageorgiou — Kardamaki 2017, 43 fig. 28, rims of the one-handled goblets from Kontopigado

123-125. (fig. 6, 56-58).
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rims, are all lacking at Kontopigado'®, a fact which may not only connote different func-
tions being served, but could have a chronological significance. The version of the solidly
painted and burnished / unburnished amphoras and hydrias with the handle placed under
the rim, quite common in the wells on the south slope of the Athenian Acropolis, is attested
only once at Kontopigado. Finally, the placement of the handles on the cooking pots of
Pit VIII seems to represent a more advanced stage than seen at Kiapha Thiti and Athens. In
the last sites the handles of the cooking pots are always placed on the shoulder'”.

Based on the above, it cannot be excluded that the pottery from Pit VIII reflects a later
stagein LHIII Al. The earliest evidence for LHIII A2 (semi-globular kylikes FS 264, stemmed
bowls FS 304) is indeed recorded in the higher levels (see below).

Beyond Attica, the material from Pit VIII shares some similarities with LH III A1l and
LH III A2 at Kolonna. The pottery found under the passage and the floors of the LH IIT A1l
kiln'* there contains Mycenaean plain, monochrome and pattern painted pottery produced
in local fabrics, as well as the traditional matt painted and handmade closed vessels'®. Un-
like Pit VIII, the typical Mycenaean wares produced on the wheel predominate'®.

Apart from Attica and Aegina, the assemblage from Pit VIII does not find parallels in
contemporary or roughly contemporary settlement deposits of southern Greece. The floor
deposit of Mansion 1 at the Menelaion, the LH III A1 levels at Nichoria and the deposit from
the Atreus ridge in Mycenae clearly demonstrate that despite any regional differences, the
Mycenaean pottery (monochrome lustrous, pattern painted and plain fine) is the main ta-
ble ware in use'. No matter how rare the pattern painted pottery is — outside the Argolid /
north-east Peloponnese — it still represents a substantial part of the assemblage'*>. Non-My-
cenaean fabrics and wares, if existing, most often are to do with closed storage and cooking
jars, as is the case with so-called handmade plain and decorated water pots from the Mene-
laion'*. These vessels have been assigned by B. Lis to a distinct potting tradition that due to
some distinct morphological features (dull paint, motifs, shape) may either be imitating the
Aeginetan hydrias or be being produced by displaced Aeginetan potters already working
with the wheel™. In regard to the water pots from the Menelaion, it is possible that they
belong to a local line of development, as matt painted and closed vessels with iron-based
paint and shapes and motifs comparable to those on the Aeginetan pots continue in Laconia
from MH A™°. We would also like to draw attention to the presence of a solidly painted and
burnished tripod basin. The vessel belongs to a ware group quite alien to local pottery tradi-
tions, but not unknown in Aegina and Athens'*.

126 Mountjoy 1981, figs. 3, 3-5. 11. 12; 4, 13-18. 19, 212. tion, as they are wheelmade and not handmade as
217. the plain water pots. See Lis 2017a, 254 f. figs. 10. 11.
127 Mountjoy 1981, fig. 6, 27-32. 13 Tis 2017a, 256 £. 261 f. Also, at Kolonna there is some
128 For the kiln, see Felten et al. 2004, 120—-124. evidence that some of the matt painted, bichrome
122" There are also imports from the Argolid and Attica. and solidly painted pottery is wheelmade (Gauf$ —
Gauf3 2007, 166. Mommsen et al. 2001. Kiriatzi 2011, 253).
130 Gauf$ 2007, 166. %5 See Zerner 2008, 187 for LHI/II A matt painted pot-
31 Note the very large amounts of plain goblets in tery; Hachtmann forthcoming.
Nichoria and the Menelaion and the large number 136 Catling 2009a, 102. 357; Catling 2009b, 118 fig.122,
of pattern painted /linear painted pottery. For dis- I12. Its exact location is unknown as it represents an
cussion, see Kardamaki 2017. early find. Its surface is burnished, and with a red-
132 Martin 1992. brown paint. Other vessels or sherds that come from
135 Catling 2009a, 347. 422. 423; Catling 2009b, figs. 8, the construction fill have a washy coat, but it is not
ET9-ET10; 102, ET179. However, the new analysis stated that the pieces are burnished or that the paint
of the material by Lis demonstrates that the deco- is non-lustrous. Catling 2009b, 102 fig. 106, ST14.24;

rated water pots belong to a different potting tradi- 112 fig. 116, CLOS.



28 KonsTANTINA KAZA-PAPAGEORGIOU — ELEFTHERIA KARDAMAKI

z 7Z ~. ! _\

159 160

Fig. 13 Pottery from the red layer on top of Pit VIII (nos. 147-154), the dismantling of the stone installation
in room M3 (nos. 155-157), and above the stone slabs in room M3 (nos. 158-161) (scale 1: 3)

THE POTTERY FROM THE HIGHER LEVELS

The amount of ceramic material discovered from the layers overlaying Pit VIII was abun-
dant. Here only a small selection will be presented, enough to allow us to reconstruct the
phase sequence of ceramics in the area of Pit VIII'¥. The pit was immediately overlaid by
a layer with many sherds and small stones (basket 156, 157; fig. 13, 147—-154). Close to the
south end of the Room M3, this layer was interrupted by a structure with stone slabs that
may indicate the level of the original floor of the room. A group of sherds comes from the
dismantling of this structure (basket 346; fig. 13, 155—157). Next, and covering both these first
two features is a spread that also enveloped the walls of the room (basket 136; fig. 13, 158—

37 The sherds from the higher levels above Pit VIII are not included in the catalogue.
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Fig. 14 Pottery from the upper layer (above walls and interior of Room M3p), nos. 162-176 (scale 1: 3)

161; 14). This layer extended to the south and was sealed there by the floor of Rooms M3y
and M4. This floor level marks the latest occupation in the Building Complex I, but no ves-
sels were found thereon in situ. Based on the latest material identified in this area — with the
exception of a single LH III C Middle sherd (see below), the floor of Rooms M3y and M4
probably dates to LH III C Early. In Room M33, no floors were preserved; several cross joins
identified between baskets 156/157 and 136 (fig. 13, 150; 14, 165) could indicate that the layer
excavated over Pit VIII (basket 156/157) was partly contaminated by material deriving from
the layer above. Moreover, sherds belonging to vessels from Pit VIII itself were found in the
two layers above the pit; one sherd even comes from Room M3y. This wide distribution of
material probably suggests that the upper part of Pit VIII was partly disturbed and some
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of its contents probably relocated in the course of later activities. The earliest pottery from
the two layers overlying Pit VIII in Room M3 and the dismantling of the stone structure
dates to LH III A1 (fig. 13, 158. 160. 161) and the latest to LH III C Middle (fig. 13, 152). The
latter phase, however, is represented by one sherd in the layer with the small stones above
Pit VIIIL: this is probably intrusive'. The bulk of the material dates to LH III A2. A few
LH III B2 Late or LH III C Early sherds are also present (fig. 13, 149. 150; 14, 162—165). As to
whether these are intrusive too remains open to debate.

The layer with the stones above Pit VIII consists mainly of Mycenaean monochrome and
fine plain pottery. Most of the painted sherds belong to characteristic LH III A2 shapes, such
as monochrome kylikes FS 264 and stemmed bowls FS 304. The bases from large vessels,
possibly truncated stemmed bowls, another shape typical of LH III A2'¥, are also identified
(fig. 13, 153)'*". Linear and pattern painted sherds make together 38 % of the painted pot-
tery, but the linear painted sherds are much more frequent. Two rim fragments come from
a stemmed bowl with wavy band (fig. 13, 148)'*! and a one-handled bowl FS 283 (fig 13, 147)
respectively'*2. Both fit well in LH III A2'*. Some sherds are later in date and could be intru-
sive. Thus, a rim fragment of a dipper or cup has dots on its rim and a band on the outside
under the rim (fig. 13, 149). This decorative pattern is not attested prior to LH III C Early'*.
Another sherd is particularly interesting due to its very rare decoration, consisting of rock
pendant with an outlining of dots (fig. 13, 150)'*. The shape of the hollowed rim suggests
a dating in the later part of LH III B or in LH III C Early. Leaving aside the intrusive
LH III C Middle sherd (fig. 13, 152) and the rare LH III C Early sherds, the bulk of the mate-
rial would fit well then in LH III A2.

The pottery from the dismantling of the stone structure (basket 346) contains pottery
dating from LH III A1 to LH III A2 and perhaps LH III B1. Only the pattern painted sherds
identified in this context are presented here. One rim belongs to an LH III A2 kylix FS 256
with a horizontal whorl shell (fig. 13, 155). This is a very rare pottery type at Kontopigado
and due to its quality, it is presumed to be an import'”. The wall sherd from a closed ves-
sel has a foliate band on the shoulder (fig. 13, 157). It is a very characteristic motif on closed

138 LH III C Middle pottery is, otherwise, absent at Kon- also Koehl 2006, fig.42, 1159). On some open ves-
topigado. sels rock pendant is a popular decoration of the rim

¥ Mountjoy 1999, 542 fig. 196, 204. 543. even in LH III B (French 1967, 156 fig.7, 53-809).

140 Monochrome truncated bowls were not found in The neck of a LHII B/ LH IIT Al pithamphora from
one of the few pure LH III A2 deposits of Building Spata also has a similar decoration of rock pendant
Complex I at Kontopigado (Kaza-Papageorgiou — with no contouring (Benzi 1975, pl. 6, 160. See also
Kardamaki 2017, 50-52). The base of a monochrome Sgouritsa-Polychronakou 2006, 59 for discussion
deep bowl was found in another deposit that con- and parallels).
tained both LH III A2 and some later material (Kaza- 16 Cf. Kardamaki 2011, 223. 252 fig. 16, 112. 114. Rims
Papageorgiou — Kardamaki 2012, 162). with slightly hollowed interiors look to appear al-

1“1 Cf. Thomas 2011a, 203 fig. 15, 160 for the shape of ready in LH III B2. Cf. French — Taylour 2007, CD 407
the rim (stemmed bowl, LH III A2 Early. Tsoungiza). (69—-407a). Rims with a hollowed interior lip are also

42 Mountjoy 1999, 539 fig. 195, 198. 199. very common in the plain hydrias / amphoras/jugs

143 The stemmed bowl with the wavy band continues during LH III C Early (Kaza-Papageorgiou et al.
into LH III B. See Thomas 2005, 503 fig. 22, 14-18. 2011, 257 figs. 20, 137; 21). But see also Thomas 1992,

44 The decoration is attested on a mug from Pit 1 in fig. 74, Zygouries.
the workshop installation (Kaza-Papageorgiou et al. 147 Cf. French 1965, 165 fig. 2, 1. 2 (Dromos of Tomb 505,
2011, fig. 14, 9. Mycenae).

145 This reflects LH II A decorative themes as known 148 There are some parallels in floor deposits from
from Palace style jars with ogival canopy, see Building Complex I at Kontopigado, see Kaza-Pa-
Mountjoy 1999, 874 fig.356, 25 (Ayia Irini, Kea). pageorgiou — Kardamaki 2017, 1738 {. fig. 24, 83—-85.
A similar rim decoration comes from the hydria- The date of the final use of the floor is LH III B2 Late
rhyton from Vourvatsi that dates to LH III A2. The of LH III C Early, but there are sherds stylistically
rock pendant is shallower in this vase and has no assignable to earlier phases.

contouring (Stubbings 1947, pl. 18, 4; Benzi 1975; see
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shapes in LHIII A2, although it continues into LH III B*. Another sherd has running spirals
and cannot be closely dated (fig. 1, 156)'*.

The pottery from the upper layer in Room M3 (basket 136) is in its greatest part similar
to that from the layer with the small stones described above. The earliest material again
dates to LH III Al. To that phase probably belongs the cup with stipple pattern (fig. 13,
158), a very rare motif at Kontopigado™’. Also to LH III Al probably belong the sherds
of the Aeginetan vessels with dull/lustrous paint (fig. 13, 160. 161). The greatest part of
the material consists of monochrome kylikes, stemmed bowls and there are also truncated
stemmed bowls (fig. 14, 167—-174). Some of the decorated sherds belong to types frequently
attested at Kontopigado, while others are rarer but not unknown. Only 5 % comes from pat-
tern painted sherds. For some of these a dating to LH III A2 and LH III B is likely (fig. 14,
166)"'. One wall sherd from a crater is decorated with a checker-board with an infilling of
dots (fig. 14, 165). The checker-board is rarely attested prior to LH III C, but it is yet securely
identified in LH IIT A2 and LH III B*** The rim of a deep bowl has the linear banding of a
stemmed bowl on the exterior and a monochrome interior (fig. 14, 163). One fragment from
a medium-band deep bowl is also attested (fig. 14, 164). Both types have been assigned by
Mountjoy to her Transitional LH III B2-LH III C Early'®® phase that is equated here with
LH III C Early 1 or J. Rutter’s Phase 1"*. And both appear predominately in contexts of the
latest occupation at Kontopigado'>. However, other late features are missing, such as the
painted conical kylix FS 274 and the linear painted cup FS 215. The percentage of the pattern
painted sherds is very low. Thus, the presence of LH III C Early sherds in this layer may be
accidental (intrusive)™®.

The fine plain pottery is very frequent in both layers above Pit VIII. Among the vessels
identified is the carinated kylix FS 267 (fig. 14, 175), the kylix with a globular body, rather
typical of LH III A2 and LH III B1 (fig. 13, 154)'¥, the dipper FS 236, amphoras and hydrias
(fig. 14, 176) and conical cups FS 204 (fig. 13, 159). The last shape is very rare at Kontopi-
gado'®. The Aeginetan cooking pottery in the layers above Pit VIIl is as frequent as the local
wheelmade cooking wares.

149 Cf. Mountjoy 1999, 146 fig. 37, 280 for running spi- 155 Cf. Kaza-Papageorgiou et al. 2011, 238 fig. 8, 28. 29

rals in a LH III B2 narrow-necked jug. (LH III C Early 1 Pit 1, workshop installation); Ka-
150 Originally thought to be confined to LH III Al, it za-Papageorgiou — Kardamaki 2012, 178 fig. 16, 47.
is now clear that the closed stipple pattern begins 48. 50 (Room A floor deposit. Final phase of settle-
in LH II B and continues down to LH III A2. Scho- ment).
field 2011, pl. 78, 2124; Rutter, forthcoming; Thomas 1% See Rutter 2003, 197 fig.9, 7-12 for discussion on
2011a, 195 fig. 9, 60. 61. the first appearance of the painted conical kylix
11 Mountjoy 1999, 120 fig. 25, 168 (LH III A2 hydria) FS 274 in LH III C Early 1. See Kaza-Papageorgiou
52 One alabastron from a looted cemetery in Rho- et al. 2011, 247 fig. 13, 83-87 (LH III C Early 1 Pit 1,
des has a checker with a filling of dotted rosettes. workshop installation); Kaza-Papageorgiou — Kar-
Mountjoy 1999, 1014 fig. 413, 81 dated the sherd to damaki 2012, 168 fig. 11, 33 (Room B, floor deposit
LH III B, but the tombs also contained LH III A2 and pit under floor. Final phase of room). For the
material. One sherd from the Building Complex I, earlier beginning of some examples, see Vitale 2006.
again from a crater, has probably the same motif See also Kardamaki 2011, 224 n. 131 for a discussion
and has been dated in LH III C Early (Kaza-Papa- of rare LH III B2 examples from the Argolid with
georgiou — Kardamaki 2017, 17 fig. 15, 27). linear or other unusual decoration (e.g. dots).
135 Mountjoy 1999, 562 fig.206, 293; see Kardamaki 157 Also the carinated kylix 175 has a typical profile for
2011, 229; 236 fig. 7, 26. 27 for examples and discus- LH III A2 and LH III B1.
sion. There are possibly some rare LH III B2 exam- 1% Kaza-Papageorgiou — Kardamaki 2017, 40 fig.25,
ples, but the fragments presented from the Perseia 92 (floor of Room A. Terminus ante quem in
trench are thought to be intrusive (Stockhammer LH III C Early). 45. 62 fig. 37, 182 (from an exterior
2008, 23 n. 96). dump of LH III B/ LH III C Early).

3 Rutter 2003. Some of these features may have ap-

peared already in LH III B2 (Vitale 2006).
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Summarizing the evidence presented above, it can be argued that pottery characteristic
of LH III A2 (monochrome kylikes FS 264, stemmed bowls FS 304 and truncated stemmed
bowls) is identified only in the layers above Pit VIII. This could suggest that LH Il A2 is a
terminus post quem for the construction of Room M3 and its floor (level of stone slabs).
The layer with the small stones on top of Pit VIII may have been used for the leveling of
the area. The interpretation of the uppermost layer is more difficult. Since it covered also
the walls of Room M3, these must have been long out of use. The upper layer may have
been eroded and washed down or it could have been part of a second leveling prior to the
construction of the latest buildings in this area (M4). It contains largely LH III A2 material
and some LH III B2 or LH III C Early sherds that may be again intrusive as their number is
rather low. Thus, Room M3 may have been in use during LH III A2, but it is not clear how
long before the construction of the LH III C Early Room M4 it was abandoned.

KONTOPIGADO IN THE WIDER CONTEXT

The assemblage of Pit VIII consists of pottery and very few other small finds; among the latter
was a zoomorphic figurine. This material provides important new evidence concerning the
earliest occupation at Kontopigado that can be now safely traced back at least to LH III A1.
Scattered sherds dating to LH II B and even LH II A have been identified in Pit VIII, but are
extremely rare elsewhere in the areas studied so far at Kontopigado™”. The deposit of Pit VIII
seems to represent typical domestic refuse, discarded after an occasion that cannot be deter-
mined. There was no evidence for burnt debris or ash. Strangely enough, no animal bones
were collected from the interior of the pit'®. The original context of the material retrieved
from Pit VIII was probably in the vicinity, but due to the lack of LH III A1 wall remains
there is not much that can be said on the character and original size of the LH III A1 settle-
ment. It is, however, likely that it extended eastwards up the higher part of the hill, where
Vouliagmeni Avenue runs today. This postulation is based on the fact that LH III A1 pottery
appears frequently only in this part of the settlement (Building Complex II), with relatively
large numbers of LH III A1 sherds found also in other pits, and various mixed or later layers
(see below). Equally, LH III A1 pottery was extremely rare among the material studied so
far in the Building Complex I to the west and in the lower part of the hill. Whether some of
the neighboring pits too that contain mixed LH III A1 and later pottery were originally filled
in LH III A1 or whether this material was brought in during later activities must remain un-
decided. In this regard, it is worth noting that the dumping of refuse directly outside of the
settlement in shallow pits, in abandoned rooms and open spaces has been often observed as
a practice in the Building Complex I during its later phases (LH IIl B2-LH III C Early 1)'¢'. In
this respect Pit VIII as a refuse deposit could be marking the limits of the putative LH IIT A1l
settlement, but this cannot be securely determined either. At some point between LH IIT A2
and LH III B, but probably already during LH III A2, the area of Pit VIII was sealed and built
over; the settlement started to expand further to the west, down the slope to where some

1% Kaza-Papageorgiou — Kardamaki 2012, 155 fig. 8, 1. 10" The same lack of evidence for animal bones has been
157, only one sherd from the fill on top of the low- observed also in later Mycenaean assemblages, Ka-
er floor in Room Z has been allocated to a goblet za-Papageorgiou — Kardamaki 2014, 122.
FS 255, but it could also date to LH IIT Al. This is the 161 Kaza-Papageorgiou — Kardamaki 2012; Kaza-Papa-
only pattern painted sherd that could be assigned to georgiou — Kardamaki 2014; Kaza-Papageorgiou —
LH II B or LH III Al. Some rim fragments from the Kardamaki 2017.

closed LH III A2 deposit of Room B seem to fit well
with an LH II B/LH IIT A1 dating (Kaza-Papageor-
giou — Kardamaki 2017, 43 fig. 28, 122; 50-52).
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closed LH III A2 deposits have been excavated on top of the EH II remains'®. It is not pos-
sible to say whether any part of the putative LH III A1 settlement was now abandoned or re-
mained in use. In other parts of Attica, a shift in the settlement pattern has been observed in
LH I Al:indeed the phase is generally understood as one of significant changes'®. At the be-
ginning of LH IIT A the acropolis at Kiapha Thiti was abandoned and the settlement probably
moved to the plain. Roughly at the same time, in LH IIl A1 or slightly later, the large terraces
in the Athenian Acropolis were constructed'®. The presence of a wealthy elite is indicated by
the cemetery in the north of the Acropolis. Athens had direct or indirect contacts with the
East'® and was also participating in a Saronic network centered on Aegina, as is suggested
by the wide distribution of the Acropolis burnished ware in Attica and also in the western
Cyclades (Kea), where it appears in large numbers'®. Based on the above and the whole situ-
ation in Attica, it has been argued that during LH III A1 Athens may have claimed a leading
role, extending its control to the Lavrion mines'®”’. While the few sherds dating to LH II could
suggest some activity at Kontopigado during this phase, the evidence for a more substan-
tial occupation in the Mycenaean period begins during LH III Al. In this respect, Konto-
pigado may exemplify the processes of expansion and land exploitation by the inhabitants
of Athens in LHIII Al. This phenomenon has been well observed in the Berbati valley during
LH III A2, when the founding of new settlements has been connected with the expansion
of Mycenae'.

Future research on pottery technology and manufacture techniques will certainly shed
more light on the relation of the LH III A1 Kontopigado wares not only to those from Athens,
but also on the later pottery from the site itself'®. Regarding the later pottery from Konto-
pigado (LH III B-LH III C Early), it has been demonstrated that it belongs to the same fabric

12 Very little is known about the LH III A2- Mountjoy 1995, 24 suggests that the fragment of the
LH III B1 plan of houses, as most floor deposits date deep bowl depicted by Iakovides is intrusive. Ben-
to the later stages of LH III B and LH III C Early 1, venuti 2014, 208 places the construction of the ter-
but one small LH III A2 deposit preserved under races also in LH IIT A2—-LH III B1. For the date of the
the floor of Room B and several LH III A2 sherds construction of the Cyclopean wall, see Iakovides
on later floors or in later layers suggest that the 2006. See also Gaufs 2000a, 175 for further discus-
Building Complex I must have been occupied from sion. Although the pottery from the construction de-
LH IIT A2 onwards (Kaza-Papageorgiou — Kardama- posit of the underground fountain is probably lost,
ki 2012, 155 fig. 8, 3; 157 f. 163 fig. 10, 16.21 possibly the material described by Broneer seems to support
also sherds Kaza-Papageorgiou — Kardamaki 2012, a dating for the construction at the end of LH III B2
163 fig.10, 17-20 largely belonging to an LH III A2 or in LH III C Early (Gaufs 2000a, 175). See also Gauf3
deposit); Kaza-Papageorgiou — Kardamaki 2014, 68 2000b, 243. See Ruppenstein 2010 and Lohmann
fig.8, 3. 69 (from lowest levels of Room H); Kaza- 2010 for discussion on the role of Athens in Attica.
Papageorgiou — Kardamaki 2017, 43 fig. 28. 50-52). 165 See Immerwahr 1971, pl. 31, 8 for the Canaanite jar

165 See Sgouritsa-Polychronakou 2006, 72 f. for Vour- from Tomb I in the Agora; and in one chamber tomb
vatsi. in Koukaki, Onassoglou 1986, pl.12. Both date to

164 Following Mountjoy 1995, who dates the construc- LH III Al. See Rutter 2014, 55 for a thorough and
tion of the terraces in LH III A1 or early LH III A2 most recent discussion on the Canaanite jars from
and contra Privitera 2013, 174 who argues for a the Aegean. Cypriot pottery has been found in Ko-
much later dating in LH III C Early. Mountjoy 1999, lonna, among the sherds from the pottery kiln dated
487 dates the construction of a palace on top of the to LH III A1 (Felten et al. 2007, 72 fig. 33, 13. 14. 74).
terraces in LHIII A or LH III B. Iakovides 2006, 113 £. 166 Mountjoy 1995; Morris — Jones 1998. The Acropolis
had argued that the terrace walls on the Acropolis Burnished ware is not reported from Aegina. For the
were built before the Cyclopean wall. Based on the existence of settlement networks across the Saronic
pottery discovered from within the terrace wall, Gulf with Kolonna at the center during LH I-LH II,
Takovides dated the construction of the terraces in see Tartaron 2010, 172-180.

LH IIT A2 or early in LH III B. Except for one frag- 167 Lohmann 2010.

ment from a deep bowl depicted by Iakovides 168 Schallin 1996.

2006, 280f. fig.53, d and dated by him convinc- 19 The clay of the LH III A1 pottery is sandier and con-
ingly in LH III B2, the rest of the material belongs tains more inclusions than the one from the later
to the Acropolis burnished ware or other LH IIT A2 periods of the site, but in general both clays look
wares or plain wares that cannot be closely dated. similar.
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and chemical group with this from the Acropolis'”’. Based on the large numbers of wast-
ers discovered in and near the settlement of Kontopigado, it was reasoned that large-scale
pottery production was taking place close to the site'”!. While a close relation between the
LH III A1 wares from Kontopigado and Athens does seem likely, this assertion needs to be
confirmed by future research. In this regard it should be taken into consideration that the
chemical profile of the Acropolis burnished ware sampled by Mommsen, to which the Kon-
topigado solidly painted and burnished ware probably relates, is slightly different from that
of the LH III B/III C Early pottery'” — although this by itself should not necessarily suggest
the existence of new workshops, as the differences in the chemical profile between the two
wares could reflect a change in the clays exploited. Finally, since the production and distri-
bution of the Acropolis burnished ware began during a phase (LH II A) for which there is no
real evidence for substantial occupation at Kontopigado, it is likely that this ware was first
produced at Athenian workshops.

DISCUSSION

The material from Pit VIII offers important new evidence regarding changes and continu-
ity in pottery technology and consumption from LH III A1 to LH III A2 at the site. Already
from LH III A2 onwards, we see the almost complete disappearance of the Aeginetan painted
hydrias and amphoras'”. The only pottery from the island that continues to reach not only
Kontopigado but also the majority of settlements in Attica and the north-east Peloponnese
without any break until the early post palatial period — albeit in different quantities in each
case — is the well-known handmade cooking pottery'”. The disappearance of the late matt
painted vessels (with matt and red paint) after LH III A1l in areas and sites where such pot-
tery was common is a phenomenon that has occupied the archaeological discourse for a long
time'”. This was a gradual process. In some areas the Aeginetan painted hydrias /amphoras
had vanished after LH II B (Tsoungiza)'”, while in others this occurred later (Athens, Kon-
topigado, Kea, Mitrou)'”’. The reason behind this is somehow obscure, since the production
and export of late matt painted vessels did not show any evidence of a real decline in At-
tica and the Western Cyclades, even if the range of shapes of the exported Aeginetan vessels
was much more restricted than in LH I'’®. That these vessels enjoyed some popularity even

70 Mommsen 2003, 28 Tab. 3 has shown that the larg- has already happened, according to Lis 2017b, 195
est part of the sampled sherds from the site fall in tab. 1; 200. 203 fig. 9, in LH III A1. It reappears again
the same group as the pottery from the Acropolis. though in LH IIT A2 Early.

In addition, Mommsen identified a small group that 74 Gauf$ — Kiriatzi 2011, 243-247.
should be local; see also Gilstrap et al. 2016. 7 Morris — Jones 1998, 191-194. for the disappear-
7t Kaza-Papageorgiou et al. 2011; Gilstrap et al. 2016. ance of Aeginetan matt painted and the Acropolis

172 Mommsen 2003, 28 Tab. 3. burnished ware after LH III A1l in Ayia Irini, Kea in

73 Very few fragments were found in the layers above respect to the changing patterns of interaction be-
Pit VIII, but they may originate from LH III A1 con- tween Kea and other regions. See also Gaufs — Kiri-
texts. In the Building Complex II not a single sherd atzi 2011, 244-247. 284 tab. 87.

of Aeginetan painted pottery has been found so far. 76 Rutter 1993, 189; Gaufs — Kiriatzi 2011, 244.
Gauf$ 2007, 165; see Gaufd — Kiriatzi 2011, 243-247 177 Morris — Jones 1998. For Phase VII examples, see

for discussion. In Mitrou, there is good evidence for Cummer — Schofield 1984, 94 f. pl.70, 1078; Scho-
open vessels from Aegina in LH III Al layers. Vitale field 2011, 144 pl1 70, 1650 (VII C black to brown red
2013, 126, fig. 2, d. f. k; 127. 129. 131 tabs. 3. 4 notes paint). One vessel that cannot be assigned with cer-
the presence of solidly painted and burnished, as tainty to phases VI/ VII or VIII is a matt painted hy-
well as matt painted sherds, from Aegina, but these dria, which has a potter’s mark (Schofield 2011, 150
are very rare, however, indicating that the Aegine- pl. 73, 1821). See Vitale 2013 for Mitrou.

tan imports seem to die out in LH III A2. The disap- 178 Gauf3 - Kiriatzi 2011, 245.
pearance of the Aeginetan cooking pottery at Mitrou
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in LH III A1l is further supported by the fact that they were imitated in local fabrics even
in far more distant areas, such as Laconia'”. The fact that pottery production continued in
Kolonna uninterrupted until LH III B and that the Aeginetan cooking pottery was a popular
product until LH III C Early suggests that the changes in pottery production and circula-
tion in LH III A2 affected mainly the matt painted closed vessels. The decline in the trade of
Aeginetan hydrias and amphoras had started much earlier in the Argolid / north-east Pelo-
ponnese than in the west Cyclades and Attica; this decline may be related to their use as
transport containers predominately in the area of the Saronic Gulf, but also beyond this'®.
In the course of the process known as >Mycenaeanization®!, new shapes could have
emerged as favored transport containers and the production and circulation of the large
Aeginetan vessels may have ceased. Such a new type of container may be seen, for ex-
ample, in the large transport stirrup jar that from LH III A2 onwards was imported from
Crete to the palaces of the mainland in large numbers'®. Alongside the imported specimens,
the shape started to be produced also locally’® from LH III A2 onwards as examples from
Mycenae demonstrate'®. The LH III Bl assemblage of ten large stirrup jars of mainland
manufacture from the storerooms at Zygouries'® is also well known. Future research will
perhaps allow of a better understanding of the production areas, distribution patterns and
extent of the mainland transport stirrup jar'*¢. Locally produced monochrome, and linear
painted large stirrup jars appear at Kontopigado probably also in LH IIT A2; there are sev-
eral examples in the later, LH III B and LH III C Early 1 contexts'¥. Some examples from
Kontopigado are produced even in monochrome wares and have burnished surfaces with
semi-lustrous slip.

Other changes occurring at the pottery from Kontopigado after LH III Al are not less
significant. These are the disappearance of the solidly painted and unburnished pottery,
balanced by a major increase of the fine plain Mycenaean pottery and of the monochrome

179 Lis 2017a, 260—264. or subgroups of the same: they reflect production
80 One typical decoration of the Aeginetan jars and in workshops of the north-east Peloponnese. For
their imitations (see Catling 2009a; Catling 2009b; discussion, see Demakopoulou et al. 2017. Also the
Lis 2017a, 2551£.) consists of concentric circles. Ma- transport stirrup jar in Demakopoulou et al. 2017,
ran 1992, 192 does not rule out that this is merely not 30 fig.16 is most probably a mainland product, as
decorative and connects this with a similar decora- its general form and the shape of the handles sug-
tion seen on pithoi in Akrotiri that according to Dou- gest, but the provenance is not determined. For Py-
mas — Constantinides 1990, 41-43 possibly indicated los, see Mountjoy 1999, 346 fig. 117, 97 (Transitional
the type or quality of a product within. Regarding LH III B2-LH III C Early) and Haskell et al. 2011,
the MH-amphoras, Philippa-Touchais 2007, 111 sug- 114 tab.27; pl. 19, PYLO1. PYLO3.
gests their use in the transport and storage of water in 187 Kaza-Papageorgiou — Kardamaki 2012, 163 fig. 10,
special circumstances. According to Zerner 1993, 50, 20. 164. Two monochrome vessels are found in a
the large amounts and wide distribution of MH and fill with stones and sherds: this probably contains
LH I Aeginetan vessels should suggest that they were a large amount of early, LH III A2 material, as evi-
traded for their quality and not their contents. denced by the presence of kylix FS 256 / FS 257 and
181 Maran 2007, 107 defines it as »the adaptation of cus- the almost complete absence of deep bowl FS 284.
toms and values originating in Southern Greecex«. The paint on the surface of the false mouth of a stir-
182 Pratt 2016, 53; for Cretan transport stirrup jars, see rup jar is abraded in a way that could indicate that
Haskell 2016, 133. there was originally a cone, a feature known espe-
18 Haskell’s Group D (Haskell 2011). cially in late LH III C Early, or Middle, but there is
18 See Papadimitriou — Petsas 1950 and French 1965, no certainty. Among the pottery from one LH IIT A2-
172. Large stirrup jars of mainland type have been deposit there are no stirrup jars found, but the de-
found in the Petsas House. posit is slight (Kaza-Papageorgiou — Kardamaki
185 Thomas 1992; Haskell et al. 2011, 115 tab. 27 figs. 17, 2017, 50-52). For a well preserved example of large
ZYG02-7ZYGO04; 18. stirrup jar of local production from the Building
18 See Demakopoulou et al. 2017, 25 fig.3. 29 fig.14 Complex I, see Kaza-Papageorgiou — Kardamaki
for LH III B2 transport stirrup jars from Midea as- 2014, 79 fig. 14; 84. 85 (the context has been dated in

signed through NAA to the chemical group MYBE LH III C Early).
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pottery with lustrous paint. In addition, the Mycenaean linear painted and pattern painted
pottery produced in a local fabric will represent from now onwards a frequently encoun-
tered and established phenomenon, whilst suspected imports from the Argolid become
virtually absent, and the hand-building techniques are almost completely abandoned'®. It
seems that the solidly painted and burnished /unburnished pottery was replaced by the
Mycenaean monochrome that was still rare in Pit VIII'*. The latter would then become one
of the most frequent wares at Kontopigado, although some shapes such as craters were
not included in its repertoire. Whether the solidly painted and unburnished ware devel-
oped first into wares with semi-lustrous paint (e.g. fig. 8, 92)'*° and eventually became the
Mycenaean monochrome requires further investigation as both solidly painted and unbur-
nished ware and Mycenaean monochrome continue to appear together in some LH III A2
contexts of Athens''. The presence of advanced rim types among the unburnished vessels
of Pit VIII - as well as in the Mycenaean plain'® - suggests that the former ware was closer to
the pottery styles of LH III A2. Alternatively, it is possible that the Mycenaean monochrome
was newly introduced during LH III A1 and primarily in LH III A2 and did not have much
to do with the solidly painted burnished / unburnished wares of the previous phases'®.

At the same time, it should be noted that burnishing as a surface treatment never fully
ceases at Kontopigado. Thus, the later monochrome hydrias, amphoras and jugs continue
to be produced in exactly the same way as in LH III A1, however now always on the wheel
and with their rims being of more advanced types'*. The paint is semi-lustrous or lustrous
and the burnishing marks are more sporadic than in LH III Al. Also, several plain closed
vessels (hydrias, amphoras, jugs) or the plain surfaces of many painted examples dated to
LH III A2, LH I B and LH III C Early show traces of sporadic burnishing"°. What is no
longer attested after LH III A1 are solid painted open vessels with a heavy burnishing to
their surfaces.

The pottery development at Kontopigado from LH III A1 to LH III A2 is thus character-
ized by what may be termed continuous change'. Despite quite significant innovations
in technology and style (lustrous paint, plain fine wares, pattern painted pottery, prevail-
ing manufacture on the wheel), yet specific techniques (burnishing, solidly painted closed
vessels) considered >idiosyncrasies« of the Athenian pottery tradition'”, as well as certain
shapes (large hydrias, amphoras), continue without interruption. One question to arise here
is what were the circumstances by which the three new main constituents of the >-Myce-
naean« pottery, namely the Mycenaean monochrome and especially the pattern painted and
the plain pottery, largely replaced the early repertoire? Painted Mycenaean wares were very
well known in Athens and Attica from at least LH II A onwards and plain Mycenaean pot-
tery appears in the wells on the south slope of the Athenian Acropolis and in small numbers

8 Jt is possible that the solidly painted goblets are 192 Very few vessels of the matt monochrome ware have
wheel finished, but traces of the wheel have often been published from the Acropolis; most of these
been obliterated by the burnishing and smoothing do not exhibit the advanced rim types as at Konto-
of the surfaces. pigado (cf. Mountjoy 1981, fig. 30, 405). At Aegina,

18 A similar development is observed in Ayia Irini at solidly painted and unburnished pottery reflects an
Kea. There the Acropolis burnished ware together early and distinct pottery ware with a tradition that
with the matt painted pottery disappears after in some other regions goes back to the MBA.

LH IIT Al, and the Mycenaean monochrome starts 1% For discussion on aspects related to pottery technol-
in LH IIT A2 (Morris — Jones 1998, 190 tab. 1; 191. Un- ogy, innovations, transfer of technical knowledge in
like Pit VIII, however, the Mycenaean fine plain and pottery technology, see Gauf et al. 2015.

painted pottery continue at Ayia Irini from LH IT un- 1% There are minor differences in the quality of paint
interrupted. and clay.

10 We thank Vasco Hachtmann for this idea and for %5 See also Rutter 2003.
discussing its pertinence to the pottery from Pit VIIL 1% Gosselain 2000; Roux 2008.

191 See Pantelidou-Gkopha 1975, 118 for well 3. 97 Immerwahr 1971, 117.
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at Kontopigado / Pit VIII. Moreover, fine plain kylikes appear in several LH III Al tombs
from Athens'®. The decorated Mycenaean pottery, either imported or locally produced, was
seemingly an object of high value, as is evident by their frequent use in the LH III A1 elite
tombs from the Agora. The discrepancy between funerary and settlement spheres could not
be greater. In the settlements, the Mycenaean pattern painted pottery was either rare (wells
in the southern lower town on the south slope of the Acropolis)'”® or even almost absent
(Kontopigado), whereas in many of the LH II B and LH III A1 tombs around the Acropolis
the pattern painted pottery either dominates the assemblages or is as frequent as the local
monochrome wares **.

Several explanations may be advanced for the rather sudden increase of the Mycenaean
pottery (plain and painted) at Kontopigado. Competition between workshops is a possibil-
ity, or emulation, or both. However, it seems that the persistence of local techniques dur-
ing LH III Al reveals a deliberate choice on the part of producers and consumers: a deci-
sion connected to the degree of »adaptation of customs and values originating in Southern
Greece«, as Maran defined the process of Mycenaeanization reflected in the spread of the
plain and painted Mycenaean pottery®”. A similar phenomenon was described and dis-
cussed by Rutter regarding the LH II A changes in the pottery tradition at Tsoungiza in
Nemea. This was characterized by the increase in a tableware of homogenous fabric appar-
ently all produced in one region — most probably Mycenae in the Argolid®”. The changes in
the LH II A-pottery at Tsoungiza have been connected either with the expanding control of
Mycenae over Nemea or the emergence of a pottery center in the Argolid that was following
the steps of Kolonna*®. In our opinion, similar processes may have taken place at Athens as

1% Very often the fine plain Mycenaean vessels found naean pattern painted, plain, and Mycenaean mono-
in the LH IIT A1 tombs of the Agora are tinned (Im- chrome. Tomb XVII contains one solidly painted
merwahr 1971, 173 £. pl. 35. vessel with dull paint and one pattern painted ves-

1% The rarity of the pattern painted pottery is dem- sel. In tomb XXIV, there are as many provincial
onstrated in the case of well 2 in Kavalloti Street class vessels as Mycenaean ones (Immerwahr 1971,
that was dated by Pantelidou-Gkopha 1975 early pl.52). In tomb XXXVI, there are one plain Myce-
in LH III A. According to Pantelidou-Gkopha 1975, naean, one pattern painted and one vessel of provin-
122, 174, the majority of the material belongs to lo- cial class. In tomb XL, nine Mycenaean vessels exist,
cally produced pottery. This pottery is dubbed by and one or two vessels of provincial class. North of
Pantelidou-Gkopha as »xaunArg mowdtntoc Ke- the Eridanos river, tomb J-K 2:2 yielded pottery
oapewkr| (pottery of low quality)«. Among the pot- dating from LH II to LH III Al. It contained eight
tery described there are several examples of solidly Mycenaean pattern painted vessels and eight solidly
painted burnished, but mainly it comprises unbur- painted and unburnished closed vessels. Two of the
nished wares (Pantelidou-Gkopha 1975, pl.55, a. {3, vessels from the latter category may have had actu-
second from left; y; 57, a, upper and middle row; 57, ally lustrous paint. In tomb K 2: 5, there is only pat-
B.v). Only one rim sherd of a painted open vessel is tern painted Mycenaean pottery (Camp 2003).
shown (Pantelidou-Gkopha 1975, pl. 58, f3). 201 Maran 2007, 107.

20 See Mountjoy 1999, 24. 26 for the tombs of the Agora 202 Rutter 1993, 90 f.; Rutter 2015, 220 Tab. 2; 221.
and the south lower town that date to LH II B and 205 Rutter 1993, 9. See also Tartaron 2010, 175 £. for dis-

LHIII A1. Tomb XVI of LH II B date yielded pattern cussion on competition between Kolonna, Aigina
painted vessels, one black burnished askos and one and Argive centers during the early Mycenaean
solidly painted and burnished vessel. On three pots, period. This competitive relation between the two
the decoration is not preserved. From the tombs dat- regions could explain the rare appearance of LH I
ed to LHIIT Al the following contained pots of local Mycenaean pottery at Kolonna and Attica on the one
wares. Tomb I contained only Mycenaean pattern hand, and the decrease of the Aeginetan ceramic ex-
painted pottery and one Mycenaean monochrome ports after LH III A2 on the other. Gauf$ — Kiriatzi
ewer. One solidly painted goblet of the provincial 2011, 244 express a similar opinion and link increas-
class (described as matt red glazed) was found in ing competition between workshops producing My-
the dromos of the tomb. The fragments of two other cenaean pottery and the increasingly less dominant
similar goblets are reported (Immerwahr 1971, 165 role of Aegina. Maran 2007, 174 argues for the exist-
pl.31, 15). In tomb XIV, one amphora belongs to ence of different networks during the MH period,
the local wares (described as having brown wash). one of which - the southern one — was dominated

The rest of the pottery assemblage consists of Myce- by the commodities transported in the Aeginetan
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well; in LH IIT A2, however, more than a century later. The changes in the pottery tradition
at Kontopigado during LH III A2 possibly reflect the adaptation and spread of a new system
of ideas originating in the Argolid: one aspect of which was the establishment and success
of local workshops that attempted to satisfy the new needs — and perhaps to compete with
the Argive workshops. The last point could also explain why the import of pottery from the
Argolid was very rare after LH III A1 at Kontopigado®*.

What is striking about Kontopigado and Athens is the fact that the wide use of typical
Mycenaean wares was taken up here much later than in other regions, e.g. Laconia and
Messenia, where the plain and painted pottery represents a fully integrated part of the local
drinking assemblage already by LH III A1*®. Typical Mycenaean shapes such as the plain
carinated kylikes FS 267 were very well known to other regions already in LH II B, but at
Kontopigado appear for the first time only in LH IIT A2*®. The carinated kylix was not only a
typical everyday vessel, but an essential piece of equipment during large scale social events
such as feasting®”. While of humble appearance — almost always plain and rarely mono-
chrome, the carinated kylix may have been viewed as one of the most characteristic My-
cenaean shapes, perhaps even created to mirror the tradition of MH and LH I shapes with
angular profiles, in opposition to Minoan-influenced vessels with their rounded shapes (e.g.
goblets, cups), as P. Thomas has convincingly argued®®. Wherever it appears, it represents
one of the most frequent shapes®”, but the highest numbers are probably to be found in the
Argolid®".

Although future analysis will shed more light on these aspects, it seems that the pottery
of the LH III A2-LH III C Early periods at Kontopigado can be broadly assigned to two
groups, both of which contain wheelmade vessels*'. The first group consists of painted and
plain vessels with sporadic burnishing marks and semi-lustrous or lustrous paint on the
painted pottery. The most characteristic shapes of this group are the monochrome and plain
hydrias, amphoras and jugs. The second group comprises plain, open vessels of the typical
shape repertoire (various kylikes, cups, angular bowls) with a surface finish known from
other Mycenaean regions (rough, standard and polished)*?. Also the typical Mycenaean
painted pottery with lustrous paint — pattern painted and monochrome - is to be assigned
to this group, although many pattern painted vessels of this category may also exhibit spo-

pottery. Notwithstanding, the value embodied in 29 See Kardamaki 2017, 107 tab. 5 for an LH IIT A2 Late

the Aeginetan pottery went beyond merely success- deposit from Ayios Vasileios. The numbers of the
ful trade networks, but extended to its attendant rims of the carinated kylix are less than those of
social value, as is manifested by the emulation of the conical cups and globular kylikes; however, the
Aeginetan pottery in Thessaly (Magnesian poly- largest amount of rims concerns FS 267 and angular
chrome) during MH II (Maran 2007, 174-176). Lis bowl FS 295, a fact which suggests that the carinated
2017a, 257 stresses also the fact that the storage ves- kylix FS 267 was probably much more frequent than
sels from Aegina were no longer imitated once their the other shapes. For an LH III C Early 1 deposit
importation ceased, which pattern may suggest from Kontopigado, see Kaza-Papageorgiou et al.
that they were not anymore in demand. For a re- 2011, 264 tab. 4.
cent discussion on pottery workshops from the Ar- 20 Wardle 1969, 280-281 (LH III B1, Mycenae);
golid / north-east Peloponnese during MH III-LH II Mountjoy 1976, 98 f. 111 tab. 3 (LH III B1, Mycenae).
and LH IIT B-LH III, see Demakopoulou et al. 2017. The introduction of the Minoan conical cup dur-

24 Whether Mycenaean pottery was produced in LH II ing MM III and LM I in the Cyclades and eastern
at Athens is an open question (cf. Mountjoy — Pont- Aegean is also viewed with the process of >Minoani-
ing 2000, 173 with Mommsen 2003, 20. 28 Tab. 3). zation« and the adoption of Minoan practices.

205 Martin 1992; Catling 2009a. For Pylos, see Blegen — 21 Future analysis should clarify whether the wheel
Rawson 1966. finishing method was the same for all wares; but

26 The shape exists already in the Argolid and Tsoun- macroscopic prospection already suggests some dif-
giza in LH II B. Rutter, forthcoming. ferentiation of approach.

27 Dabney et al. 2004, 202 £. 208. 212 Wardle 1969, 281.

28 Thomas 2011b, 301-303.
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radic burnishing marks on their plain surfaces. It is possible that at Kontopigado and Athens
there existed two different potting traditions, although the clay they use is similar. One
continued to work with early manufacturing techniques and a shape repertoire known from
LH III A1, whilst the other was producing Mycenaean-style pottery in local clays*?. Both are
very well represented in the material: the former mostly deals with medium and large-size
storage vessels (hydrias, amphoras). The coexistence of different potting traditions is best
attested at Kolonna during LH III A and LH III B: there distinct manufacturing methods
(handmade versus wheelmade) were practiced**.

The analysis presented above demonstrates that the spread of the typical Mycenaean
wares, and especially of the everyday plain vessels, cannot be viewed as a straightforward
process*. In LH III A1, the pottery consumed at the settlements in the Athenian Basin fol-
lows to the greatest part local traditions deriving from early Mycenaean and MBA styles.
In other regions, the typical Mycenaean wares have been very frequent since LH II (Argolid
and north-east Peloponnese) or become common in the course of LH II B and in LH III A1
(Menelaion, Ayios Vasileios, Nichoria, Pylos). Elsewhere, plain and painted Mycenaean
pottery is common, but mainly as imported goods and not integrated in the local produc-
tion (Ayia Irini, Kea). The adaptation of locally produced Mycenaean wares did not really
start at Kontopigado before LH III A2, and at Athens some LH III A2 settlement deposits
still seem to consist largely of local wares. Hence, the integration of the Mycenaean wares
in the local repertoires — or the process of Mycenaeanization in terms of ceramic tradition —
represents a complex phenomenon that developed differently in each region of southern
Greece. The analysis of more material, especially from settlement deposits, will certainly
allow us a better understanding of aspects related to regional diversity during the early and
later Mycenaean phases.
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23 The production of the local Mycenaean pottery 214 The kiln was built in LH III A1 and went out of use in

could have been achieved through direct interaction LH III A2. Felten et al. 2003; Felten et al. 2004; Felten
between potters of different workshops at Athens, et al. 2006; Felten et al. 2007; Gauf3 2007; Gaufs — Kiri-
Kontopigado or elsewhere (Aegina was also pro- atzi 2011. See also Prillwitz — Hein 2015 for the dis-
ducing Mycenaean pottery). cussion on the kiln from Kolonna.

215 Girella et al. 2016, 6 £.
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CATALOGUE OF SHERDS?*

Cat.1. Goblet (fig.3, 1)

diam. rim: 17 cm (4 %); diam. base: 9-9.2 cm (20 %)
solidly painted / burnished; big; fine

Colors: Fracture: 2.5 YR 5/6 (red); paint: Gley 1 3.5/
N (between dark gray and very dark gray), 5 YR 4/3
(reddish-brown) (stem)

Storage / excavation unit: basket no. 354

Cat. 2. Goblet (fig. 3, 2)

diam. rim: 18 cm (17.5 %);

solidly painted / burnished; big; fine

Colors: Fracture: 5 YR 5/6 (yellowish-red); paint:
5 YR 55 (between reddish-brown and yellowish-red)
Storage / excavation unit: basket nos. 347. 348. 349

Cat. 3. Goblet (fig.3, 3)

diam. rim: 15 cm (15 %)

solidly painted / burnished; big; fine

Colors: Fracture: 2.5 YR 6/7 (light red); paint:
2.5 YR 6/6 (light red)

Storage / excavation unit: basket no. 354

Cat. 4. Goblet (fig.3, 4)

diam. rim: 17 cm (15 %)

solidly painted / burnished; big; fine (one gold mica
particle)

Colors: Fracture: 5 YR 5/6 (yellowish-red); paint out:
5 YR 4.5/6 (yellowish-red); paint in: 5 YR 5/6 (yel-
lowish-red)

Storage / excavation unit: basket nos. 350. 353

Cat.5. Goblet (fig.3, 5)

diam. rim: ca. 18 cm (10 %)

solidly painted /burnished-lustrous Mycenaean;
medium; fine

Colors: Fracture: 5 YR 6/6 (reddish-yellow); paint
out: 2.5 YR 4/4 (reddish-brown); paintin: 2.5 YR 4/2.5
(between weak red and reddish-brown)

Storage / excavation unit: basket no. 301

Cat. 6. Goblet (fig. 3, 6)
diam. rim: 16.3 cm (17.5 %)
solidly painted / burnished; medium; fine

26 The color of the paint and clay is according to
Munsell 2010 and is taken always on a fresh break
(fracture); if two differently colored zones exist,
the exterior and the interior zone are given as >frac-
ture / out< and >fracture / in« respectively; in case of
three zones (>sandwich«) the medial zone is given
as >fracture / core« and the exterior zones as >frac-
ture / surfaces<. The size of sherds is classified as
>small¢, smediumys, >big« (see above); the clay as fine,
medium-coarse, coarse. Particles that are uncom-

Colors: Fracture: 5 YR 6/6 (reddish-yellow); paint
out: 10 R 5/4 (weak red); paint in: 10 R 5/5 (between
weak red and red)

Storage / excavation unit: basket no. 353

Cat. 7. Goblet (fig.3,7)

diam. rim: 15 cm (10 %)

solidly painted / burnished; medium; fine

Colors: Fracture: 5 YR 6/6 (reddish-yellow); paint:
2.5 YR 5/6 (red)

Storage / excavation unit: basket no. 349

Cat. 8. Goblet (fig. 3, 8)

diam. rim: 15.2 cm (10 %)

solidly painted / burnished; medium; fine; sandy
Colors: Fracture: 7.5 YR 5.5/6 (between strong
brown and reddish-yellow); paint out: 7.5 YR 5.5/1
(gray) and 7.5 YR 6/1.5 (between gray and pinkish-
gray); paint in: 2.5 YR 4/2.5 (between weak red and
reddish-brown)

Storage / excavation unit: basket no. 349

Cat.9. Goblet (fig.3,9)

diam. rim: ca. 15 cm (5 %)

solidly painted / burnished; small; fine; wheelmade
Colors: Fracture: 5 YR 5/6 (yellowish-red); paint:
2.5 YR 4/2 (weak red)

Storage / excavation unit: basket no. 300

Cat. 10. Goblet/one-handled goblet (fig. 3, 10)
diam. rim: 13.8 cm (8 %)

solidly painted / burnished; small; fine; wheelmade
Colors: Fracture: 5.5 YR 5.5/6 (between yellowish-
red and reddish-yellow); paint out: 2.5 YR 5/7(red)
Storage / excavation unit: basket no. 300

Cat. 11. Goblet (fig. 3, 11)

diam. rim: 24 cm (20 %)

solidly painted / burnished; big; fine; sandy;

Colors: Fracture / surface out: 5 YR 6/6 (reddish-yel-
low); fracture / surface in: 7.5 YR 6/3 (light brown);
paint out: brown

Storage / excavation unit: basket nos. 300. 346

mon and do not appear in other sherds of one ware
are described separately in the catalogue entry; the
texture of the clay has been determined in many
cases as sandy or gritty.

Sources of illustrations: fig. 1: After Kaza-Papageor-
giou 1993. — fig. 2: Courtesy K. Kaza-Papageorgiou. —
figs. 3—14: Drawings V. Hachtmann, Digitalization
E. Kardamaki. — figs. 15-18: E. Kardamaki.
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Fig. 15 Pit VIIL Solidly painted und burnished open and closed vessels.
1: no.2 — 2: no.4 - 3: no. 11 — 4: wall sherd, not catalogued - 5: no. 32 (scale 1:2)

Cat.12. Crater/goblet? (fig.3, 12)

diam. rim: ca. 28 cm (2.5 %)

solidly painted / burnished; small; fine; sandy
Fracture: 7.5 YR 7/5 (between pink and reddish-yel-
low); paint: 2.5 YR 5/6 (red)

Storage / excavation unit: basket no. 326

Cat. 13. Goblet (fig. 3, 13)

solidly painted / burnished; small; fine; wheelmade
Colors: Fracture: 7.5 YR 6/4 (light brown); paint out:
2.5 YR 4/3 (reddish-brown); paint in: 2.5 YR 5/5 (be-
tween reddish-brown and red)

Storage / excavation unit: basket no. 300

Cat. 14. Goblet (fig. 3, 14)

diam. rim: 13.8 cm (8 %)

solidly painted / burnished; medium; fine

Colors: Fracture: 5 YR 6/6 (reddish-yellow); paint:
2.5 YR 5/6 (light red)

Storage / excavation unit: basket no. 353

Cat. 15. Goblet (fig. 3, 15)

diam. rim: 13.8 cm (8 %)

solidly painted / burnished; small; fine; wheelmade
Colors: Fracture: 2.5 YR 4.5/8 (red); paint: 2.5 YR 5/6
(red)

Storage / excavation unit: basket no. 326
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Cat.16. Goblet (fig. 3, 16)

solidly painted /burnished; small; fine; sandy;
wheelmade

Colors: Fracture: 5 YR 6/6 (reddish-yellow); surface
out: 7.5 YR 7/5 (between pink and reddish-yellow);
paint: 2.5 YR 5/6 (red)

Storage / excavation unit: basket no. 326

Cat.17. Goblet/cup (fig.3, 17)

diam. rim: 11 cm (10 %)

solidly painted / burnished; medium; fine

Colors: Fracture: 2.5 YR 5/8 (red); paint: 2.5 YR 5/6
(red)

Storage / excavation unit: basket no. 348

Cat.18. Goblet (fig. 4, 18)

diam. base: 5.2 cm (60 %)

solidly painted / burnished; medium; fine

Colors: Fracture: 2.5 YR 6/7 (light red); paint out:
10 R 4/5 (between weak red and red); paint under-
neath base (lower layer of color slip): 2.5 YR 5/5 (be-
tween reddish-brown and red); paint in: 10 R 5/6
(red)

Storage / excavation unit: basket no. 353

Cat.19. Goblet (fig. 4, 19)

diam. base: 7.4 cm (32 %)

solidly painted /burnished; medium; fine; sandy;
handmade

Colors: Fracture /surfaces: 5 YR 6/5 (between light
reddish-brown and reddish-yellow); Fracture / core:
5 YR 6/2 (pinkish-gray); paint out: 5 YR 5/6 (yellow-
ish-red); paint in: 5 YR 6/4 (light reddish-brown)
Storage / excavation unit: basket no. 349

Cat. 20. Goblet (fig. 4, 20)

diam. base: 8 cm (16 %)

solidly painted /burnished?; medium; medium-
coarse; wheelmade?

Colors: Fracture: 2.5 YR 5/7 (red); paint: 2.5 YR 6/6
(light red); color slip (lower layer underneath base):
7.5 YR 7/4 (pink)

Storage / excavation unit: basket no. 348

Cat.21. Goblet (fig. 4, 21)

diam. base: 6.7 cm (40 %)

solidly painted /burnished; medium; wheelmade;
fine

Colors: Fracture: 5 YR 6/6 (reddish-yellow); paint:
5 YR 5.5/6 (between yellowish-red and reddish-yel-
low)

Storage / excavation unit: basket no. 300

Cat. 22. Goblet (fig. 4, 22)
solidly painted /burnished, small; diam. base:
5.4 cm (30 %); wheelmade; fine; sandy

Colors: Fracture: 2.5 YR 5.5/6 (between red and light
red); paint: 2.5 YR 4/5 (between reddish-brown and
red)

Storage / excavation unit: basket no. 300

Cat. 23. Goblet (fig. 4, 23)

diam. base: 7.4 cm (22.5 %)

solidly painted / burnished; small; fine; sandy
Colors: Fracture: 5 YR 5.5/4 (between reddish-brown
and light reddish-brown); paint: 5 YR 5/4 (reddish-
brown)

Storage / excavation unit: basket no. 300

Cat. 24. Goblet (fig. 4, 24)

diam. base: 8.4 cm (22.5 %)

solidly painted /burnished; medium; wheelmade;
fine; sandy

Colors: Fracture: 5 YR 6/6 (reddish-yellow); paint:
2.5 YR 5/4 (reddish-brown)

Storage / excavation unit: basket no. 355

Cat. 25. Goblet (fig. 4, 25)

solidly painted / burnished; medium; wheelmade?;
fine; sandy

Colors: Fracture: 5 YR 4/4 (reddish-brown); paint:
2.5 YR 5/6 (red)

Storage / excavation unit: basket no. 300

Cat. 26. Goblet (fig. 4, 26)

solidly painted / burnished; medium; fine

Colors: Fracture/surfaces: 2.5 YR 5/8 (red); frac-
ture/core: 5 YR 6/6 (reddish-yellow); paint:
2.5 YR 4/6 (red)

Storage / excavation unit: basket no. 353

Cat. 27. Goblet (fig. 4, 27)

solidly painted / burnished; medium; fine

Colors: Fracture: 7.5 YR 6/4 (light brown); paint:
2.5 YR 6/6 (light red) to 5 YR 6/4 (light reddish-
brown)

Storage / excavation unit: basket no. 353

Cat. 28. Goblet (fig. 4, 28)

solidly painted /burnished-plain burnished?; me-
dium; fine

Colors: Fracture: 5 YR 5/5 (between reddish-brown
and yellowish-red); paint: 5 YR 6/4 (light yellowish-
brown)

Storage / excavation unit: basket no. 353

Cat. 29. Open shape (fig. 4, 29)

diam. base: 3.8 cm (40 %)

solidly painted /burnished; medium; fine; sandy;
wheelmade?

Colors: Fracture: 5 YR 7/6 (reddish-yellow); paint:
5 YR 6/6 (reddish-yellow)

Storage / excavation unit: basket no. 300
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Cat. 30. Basin/ crater (fig. 4, 30)

solidly painted /burnished; medium; wheelmade?;
fine; sandy

Colors: Fracture / surfaces: 7.5 YR 6/4 (light brown);
fracture / core: 7.5 YR 5/4 (brown); paint: 2.5 YR 5/4
(reddish-brown)

Storage / excavation unit: basket no. 300

Cat. 31. Basin (fig. 4, 31)

diam. rim: 30.2 cm (35 %); diam. base: 11 cm (55 %)
solidly painted / burnished; big; fine; sandy

Colors: Fracture: 2.5 YR 5/7 (red); paint: 2.5 YR 5.5/6
(between red and light red)

Storage / excavation unit: basket nos. 349. 326. 300.
353. 350. 348

Cat. 32. Ampbhora (fig. 5, 32)

diam. rim: 11 cm (12.5 %); diam. base: 5.5 cm (40 %)
solidly painted / burnished; big; fine

Colors: Fracture/out: 5 YR 6/6 (reddish-yellow);
fracture /in: 2.5 YR 5/8 (red); paint: 2.5 YR 5/6 (red)
to 2.5 YR 4/3 (reddish-brown); surface in: 5 YR 7/6
(reddish-yellow)

Storage / excavation unit: basket nos. 349. 326. 300.
353. 350. 301. 162

Cat. 33. Amphora/hydria (fig. 5, 33)

diam. rim: 12.7 cm (30 %); diam. base: 9 cm (30 %)
solidly painted /burnished; big; wheelmade?; fine
to medium-coarse

Colors: Fracture: 5 YR 6/6 (reddish-yellow); surface
under paint: 7.5 YR 6/3 (light brown)

Storage / excavation unit: basket nos. 300. 349. 326.
301. 162

Cat. 34. Closed shape (fig. 5, 34)

diam. rim: 10.5 cm (5 %)

solidly painted /burnished; big; handmade; fine;
sandy

Colors: Fracture: 7.5 YR 5/3 (brown); paint:
Gley 1 3.5/N (between very dark gray and dark

gray)
Storage / excavation unit: basket nos. 353. 326

Cat. 35. Closed shape (fig. 5, 35)

solidly painted /burnished; medium; handmade;
fine

Colors: Fracture: 5 YR 6/5 (between light reddish-
brown and reddish-yellow); paint: 5 YR 4/1 (dark
gray) and 5 YR 5/4 (reddish-brown)

Storage / excavation unit: basket nos. 354. 350

Cat. 36. Closed shape (fig. 5, 36)

solidly painted / burnished?; medium; fine

Colors: Fracture: 5 YR 5.5/6 (between yellowish-red
and reddish-yellow); paint: Gley 1 4 /N (dark gray);
surface under paint: 7.5 YR 7/3 (pink)

Storage / excavation unit: basket no. 300

Cat. 37. Closed shape (fig. 5, 37)

solidly painted /burnished-monochrome lustrous
(Mycenaean)?; big; wheelmade?; fine

Colors: Fracture: 5 YR 5/4 (reddish-brown); paint:
2.5YR 5/6 (red) to 5 YR 3/2 (dark reddish-brown)
Storage / excavation unit: basket no. 349

Cat. 38. Closed shape (fig. 5, 38)

diam. rim: 12 cm (17 %)

solidly painted /burnished; medium; fine; sandy;
wheelmade?

Colors: Fracture: 5 YR 6/6 (reddish-yellow); paint:
5YR 6/5 (between light reddish-brown and reddish-
yellow)

Storage / excavation unit: basket no. 300

Cat. 39. Closed shape (fig. 5, 39)

solidly painted / burnished; small; fine; wheelmade
Colors: Fracture: 5 YR 5/6 (yellowish-red); paint:
2.5 YR 5.5/6 (between red and light red)

Storage / excavation unit: basket no. 300

Cat. 40. Closed shape (fig. 5, 40)

solidly painted /burnished; medium; fine; hand-
made

Colors: Fracture: 5 YR 5/4 (reddish-brown); paint:
5 YR 5/2.5 (between weak red and reddish-brown);
potter’s mark (?)

Storage / excavation unit: basket no. 300

Cat. 41. Hydria (fig. 5, 41)

solidly painted /burnished; medium; handmade;
medium-coarse

Colors: Fracture / out: 2.5 YR 5/6 (red); fracture / in:
7.5 YR 5/6 (strong brown); paint: 5 YR 5.5/4 (between
reddish-brown and light reddish-brown); surface
in: 5 YR 6/6 (reddish-yellow); handle perforated
Storage / excavation unit: basket no. 326

Cat. 42. Closed shape (hydria?) (fig. 5, 42)

solidly painted /burnished; medium; wheelmade;
fine

Colors: Fracture /surfaces: 7.5 YR 7/3 (pink); frac-
ture / core: 2.5 YR 6/6 (light red); paint: 2.5 YR 5/4
(reddish-brown) and 2.5 YR 4/1 (dark reddish-gray)
Storage / excavation unit: basket no. 350

Cat. 43. Closed shape (fig. 5, 43)

diam. base: 8.5 cm

solidly painted /burnished; medium; wheelmade?;
fine; sandy

Colors: Fracture / surfaces: 7.5 YR 6/3 (light brown);
fracture / interior zones: 7.5 YR 5/3 (brown); frac-
ture / core: 2.5 YR 5/4 (reddish-brown); paint: Gley
14 /N (dark gray)

Storage / excavation unit: basket no. 353
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Cat. 44. Closed shape (fig. 5, 44)

diam. base: 6.6 cm (55 %)

solidly painted /burnished; medium; medium-
coarse; sandy; wheelmade?

Colors: Fracture /out: 2.5 YR 5/6 (red); fracture /in:
5 YR 5/4 (reddish-brown); paint: 2.5 YR 4/2 (weak
red); surface in: 5 YR 5/4 (reddish-brown)

Storage / excavation unit: basket no. 326

Cat. 45. Closed shape (fig. 5, 45)

diam. base: 5.4 cm (25 %)

solidly painted /burnished; medium; handmade?;
fine

Colors: Fracture: 2.5 YR 5/8 (red); paint: 2.5 YR 6/4
(light reddish-brown) to 10 R 5/8 (red); surface in:
5 YR 5/4 (reddish-brown)

Storage / excavation unit: basket no. 300

Cat. 46. Closed shape (fig. 5, 46)

diam. base: 9 cm (7.5 %)

solidly painted /burnished; medium; wheelmade;
fine

Colors: Fracture/surfaces: 2.5 YR 5/8 (red); frac-
ture/core: 2.5 YR 5/1 (reddish-gray);
2.5 YR 5.5/6 (between red and light red)
Storage / excavation unit: basket no. 353

paint:

Cat. 47. Closed shape (fig. 5, 47)

solidly painted / burnished?; medium; wheelmade?;
fine; fracture/surfaces: 10 YR 4/2 (dark grayish-
brown); fracture/core: 10 YR 6/2 (light brownish-
gray); paint: Gley 1 4/N (dark gray); surface in:
10 YR 6/2 (light brownish-gray)

Storage / excavation unit: basket no. 300

Cat. 48. Goblet (fig. 6, 48)

diam. rim: 22.5 cm (40 %)

solidly painted / unburnished; big; fine to medium-
coarse

Colors: Fracture/out: 2.5 YR 6/8 (light red); frac-
ture/in: 5 YR 6/4 (light reddish-brown); paint:
5 YR 4/1.5 (between dark gray and dark reddish-
gray) to 2.5 YR 5/6 (red); paint in: 2.5 YR 4.5/4 (red-
dish-brown)

Storage / excavation unit: basket nos. 350. 353. 349.
326. 301

Cat. 49. Goblet (fig. 6, 49)

diam. rim: 17 cm (30 %)

solidly painted / unburnished; big; fine

Colors: Fracture: 5 YR 5/6 (yellowish-red); paint:
2.5 YR 5/6 (red) to 2.5 YR 4/3 (reddish-brown)
Storage / excavation unit: basket nos. 350. 349. 326.
301. 162

Cat. 50. Goblet (fig. 6, 50)

solidly painted / unburnished?; small; fine

Colors: Fracture: 2.5 YR 5.5/6 (between red and light
red); surface out: 7.5 YR 7/5 (between pink and red-
dish-yellow); paint: 10 R 5/5 (between weak red and
red)

Storage / excavation unit: basket no. 347

Cat. 51. Goblet (fig. 6, 51)

diam. rim: 15.5 cm (12.5 %)

solidly painted / unburnished; medium; fine; sandy
Colors: Fracture: 5 YR 5/6 (yellowish-red); paint:
5 YR 4/1 (dark gray)

Storage / excavation unit: basket nos. 326. 301. 349

Cat. 52. Goblet/one-handled goblet (fig. 6, 52)
diam. rim: 12.1 cm (17 %)

solidly painted / unburnished; medium; fine to me-
dium-coarse

Colors: Fracture: 5 YR 5.5/6 (between yellowish-red
and reddish-yellow); paint: 5 YR 4.5/3 (reddish-
brown)

Storage / excavation unit: basket nos. 300. 326. 349

Cat. 53. Goblet/one-handled goblet (fig. 6, 53)
diam. rim: 11.2 cm (12 %)

solidly painted / unburnished; medium; fine; sandy;
wheelmade

Colors: Fracture: 7.5 YR 6/4 (light brown); paint:
7.5 YR 4/2 (brown) and 7.5 YR 5/4 (brown); paint in:
2.5 YR 5/4 (reddish-brown)

Storage / excavation unit: basket no. 326

Cat. 54. Goblet (fig. 6, 54)

solidly painted / unburnished; small; fine

Colors: Fracture: 5 YR 6/6 (reddish-yellow); paint:
5YR 4/1 (dark gray)

Storage / excavation unit: basket nos. 353. 300

Cat. 55. One-handled goblet/ cup (fig. 6, 55)

diam. rim: 12 cm (25 %)

solidly painted / unburnished; big; fine; sandy
Colors: Fracture: 7.5 YR 6/4 (light brown); paint:
5 YR 5/2 (reddish-gray) and 5 YR 4/1 (dark gray)
Storage / excavation unit: basket nos. 353. 354

Cat. 56. One-handled goblet or pedestal

cup (fig. 6, 56)
diam. rim: 11-11.5cm (25 %); diam. base: 5cm
(40 %); height: 7.8 cm
solidly painted /unburnished; big; wheelmade?;
medium-coarse; sandy
Colors: Fracture: 7.5 YR 5/3 (brown); paint:
2.5 YR 4/1.5 (between dark reddish-gray and weak
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Fig. 16  Pit VIIL Solidly painted und unburnished open and closed vessels.
1: n0.56 — 2: n0.49 -3: no. 78 — 4: no. 65 (scale 1: 2)

red) and 5 YR 5.5/4 (between reddish-brown and
light reddish-brown); paint beneath base (lower lev-
el color slip): 5 YR 6/2.5 (between pinkish-gray and
light reddish-brown)

Storage / excavation unit: basket no. 353

Cat. 57. One-handled goblet/ cup (fig. 6, 57)

diam. rim: 13 cm (8 %)

solidly painted / unburnished; medium; fine
Colors: Fracture: 5 YR 5/6 (yellowish-red); paint:
5 YR 6/4-5/4

Storage / excavation unit: basket no. 350

Cat.58. One-handled goblet/ cup (fig. 6, 58)
solidly painted / unburnished; medium; fine; wheel-
made

Colors: Fracture: 5 YR 5/6 (yellowish-red); paint:
2.5 YR 6.6/6 (light red)

Storage / excavation unit: basket no. 300

Cat.59. Goblet (fig. 6, 59)
diam. base: 7 cm (15 %)

solidly painted /unburnished; small; fine; wheel-
made

Colors: Fracture: 5 YR 7/6 (reddish-yellow); paint:
5 YR 4.5/1 (between dark gray and gray) and
5 YR 5/3 (reddish-brown)

Storage / excavation unit: basket no. 350

Cat. 60. Goblet (fig. 6, 60)

diam. base: 7.3 cm (10 %)

solidly  painted /unburnished-lustrous = mono-
chrome (Mycenaean); small; fine; sandy; wheel-
made

Colors: Fracture / surfaces: 5 YR 5/6 (yellowish-red);
surface / core: 7.5 YR 5/3 (brown); paint: 2.5 YR 5/6
(red)

Storage / excavation unit: basket no. 300

Cat. 61. Goblet (fig. 6, 61)

diam. base: 6.4 cm (100 %)

solidly painted / unburnished; big; fine; wheelmade
Colors: Fracture: 5 YR 5/6 (yellowish-red); paint:
7.5 YR 4/2 (brown) to 5 YR 5/3 (reddish-brown)
Storage / excavation unit: basket nos. 300. 301. 326.
350. 353. 355
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Cat. 62. Goblet (fig. 6, 62)

solidly painted / unburnished; medium; fine
Colors: Fracture /surfaces: 5 YR 6/6 (reddish-yel-
low); fracture / core: 5 YR 5/2 (reddish-gray); paint:
5 YR 5/4 (reddish-brown); paint underneath base
(lower color paint layer): 5 YR 6/4 (light reddish-
brown)

Storage / excavation unit: basket nos. 300. 326

Cat. 63. Goblet (fig. 6, 63)

solidly painted / unburnished; medium; fine; sandy;
handmade?

Colors: Fracture: 5 YR 5/6 (yellowish-red); paint:
2.5 YR 5/4 (reddish-brown)

Storage / excavation unit: basket no. 326

Cat. 64. Goblet (fig. 6, 64)

solidly painted /unburnished; medium; medium-
coarse; sandy

Colors: Fracture: 5 YR 5.5/6 (between yellowish-red
and reddish-yellow); paint out: 2.5 YR 5/3 (reddish-
brown); paint in: 2.5 YR 5/3.5 (reddish-brown)
Storage / excavation unit: basket no. 326

Cat. 65. Dipper (fig. 7, 65)

diam. rim: 11.2 cm (30 %)

solidly painted /unburnished; medium; medium-
coarse

Colors: Fracture: 5 YR 5/6 (yellowish-red); paint:
10 R 5/7(red)

Storage / excavation unit: basket nos. 300. 154

Cat. 66. Open shape (fig. 7, 66)

diam. rim: 11 cm (7.5 %)

solidly painted / unburnished; medium; fine
Colors: Fracture: 2.5 YR 5/6 (red); paint: 10 R 5/5 (be-
tween weak red and red)

Storage / excavation unit: basket no. 350

Cat. 67. Bowl (fig.7, 67)

diam. rim: 12 cm (7 %)

solidly painted /unburnished; small; medium fine;
sandy

Colors: Fracture: 7.5 YR 6.5/4 (between light brown
and pink); paint: 10 R 4.5/4 (weak red)

Storage / excavation unit: basket no. 326

Cat. 68. Open shape (fig. 7, 68)

diam. rim: 10.6 cm (17 %)

solidly painted /unburnished?; medium; wheel-
made

Colors: Fracture: 5 YR 5.5/6 (between yellowish-red
and reddish-yellow); paint out: 10 R 4/4 (weak red);
paint in: 10 R 5/5 (between weak red and red)
Storage / excavation unit: basket no. 300

Cat. 69. Bowl/basin (fig. 7, 69)
diam. rim: 23 cm (5 %)

solidly painted /unburnished?;
sandy; wheelmade?

Colors: Fracture: 5 YR 6/6 (reddish-yellow); paint:
2.5 YR 5/6 (red)

Storage / excavation unit: basket no. 300

medium; fine;

Cat. 70. Open shape (fig. 7, 70)

diam. base: 4.6 cm (50 %)

solidly painted / unburnished; medium; fine
Colors: Fracture 7.5 YR 6/4 (light brown); paint:
2.5 YR 5/4 (reddish-brown) and 2.5 YR 5/1 (reddish-

gray)
Storage / excavation unit: basket no. 348

Cat.71. Amphora (fig. 7, 71)

diam. rim: 8.3 cm (20 %)

solidly painted / unburnished; big; fine; sandy
Colors: Fracture 7.5 YR 6/5 (between light brown
and reddish-yellow); paint: 7.5 YR 5/1.5 (between
gray and brown)

Storage / excavation unit: basket nos. 354. 301. 154

Cat. 72. Closed shape (fig.7, 72)

diam. rim: 11.2 cm (35 %)

solidly painted / unburnished; medium; fine / medi-
um-coarse; wheelmade?

Colors: Fracture 5 YR 6/5 (between light reddish-
brown and reddish-yellow); paint out: 5 YR 4/1.5
(between dark gray and dark reddish gray); paint
in: 7.5 YR 6/3 (light brown)

Storage / excavation unit: basket no. 300

Cat. 73. Closed shape (fig. 7, 73)

diam. rim: 10 cm (5 %)

solidly painted /unburnished; small; fine; wheel-
made

Colors: Fracture 2.5 YR 5.5/8 (between red and light
red); paint: 2.5 YR 4/3 (reddish-brown); paint in:
2.5 YR 5/2 (weak red) and 2.5 YR 4/6 (red)

Storage / excavation unit: basket no. 326

Cat. 74. Closed shape (fig.7, 74)

diam. rim: 9 cm (15 %)

solidly painted /unburnished; big; fine; sandy;
handmade

Colors: Fracture 5 YR 5/6 (yellowish-red); paint:
7.5 YR 4/1 (dark gray) and 2.5 YR 4.5/3 (reddish-
brown)

Storage / excavation unit: basket nos. 348. 300

Cat. 75. Closed shape (fig. 7, 75)

diam. rim: 16 cm (12.50 %)

solidly painted / unburnished; medium; fine; wheel-
made
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Colors: Fracture: 2.5 YR 5/6 (red); paint: 2.5 YR 5/5
(between reddish-brown and red) and 2.5YR 5/2
(weak red)

Storage / excavation unit: basket no. 350

Cat. 76. Closed shape (fig.7, 76)

solidly painted / unburnished; medium; fine; sandy
Colors: Fracture 2.5 YR 6/6 (light red); paint:
2.5 YR 5/3 (reddish-brown)

Storage / excavation unit: basket no. 354

Cat. 77. Closed shape (fig. 7, 77)

solidly painted / unburnished; small; fine; sandy
Colors: Fracture 7.5 YR 6/4 (light brown); paint:
7.5 YR 4/2 (brown) and 5 YR 5/3.5 (reddish-brown)
Storage / excavation unit: basket no. 300

Cat. 78. Closed shape (fig.7, 78)

solidly painted /unburnished; big; fine; sandy;
wheelmade

Colors: Fracture 5 YR 5/3 (reddish-brown); paint
out: 5 YR 4/1 (dark gray); paint in: 5 YR 4/3 (reddish-
brown)

Storage / excavation unit: basket nos. 301. 348. 300.
154

Cat. 79. Closed shape (fig.7, 79)

diam. base: ca. 8 cm (25 %)

solidly painted /unburnished; big; fine; handmade
and wheelmade

Colors: Fracture 2.5 YR 5.5/6 (between red and light
red); paint: 5 YR 4/1.5 (between dark gray and dark
reddish-gray)

Storage / excavation unit: basket no. 300

Cat. 80. Closed shape (fig. 7, 80)

diam. base: 9 cm (35 %)

solidly  painted /unburnished-lustrous
chrome (Mycenaean); medium; fine; sandy; hand-
made

Colors: Fracture 5 YR 5/4 (reddish-brown); paint:
7.5 YR 3.5/1 (between very dark gray and dark gray)
Storage / excavation unit: basket no. 326

mono-

Cat. 81. Closed shape (fig. 7, 81)

diam. base: 7.5 cm (22 %)

solidly painted / unburnished; medium; fine; sandy;
wheelmade

Colors: Fracture 7.5 YR 6/4 (light brown); paint:
2.5 YR 5/4 (reddish-brown) and 2.5 YR 5/1 (reddish-

gray)
Storage / excavation unit: basket no. 349

Cat. 82. Closed shape (fig. 7, 82)
solidly painted / unburnished; medium; fine; wheel-
made

Colors: Fracture 5 YR 6/4 (light reddish-brown);
paint: 5 YR 5.5/3 (between reddish-brown and light
reddish-brown)

Storage / excavation unit: basket no. 300

Cat. 83. Goblet FS 263 (fig. 8, 83)

diam. rim: 25 cm (10 %)

Mycenaean monochrome; medium; fine

Colors: Fracture 5 YR 6/5 (between light reddish-
brown and reddish-yellow); paint: 5 YR 4/1 (dark
gray) and 2.5 YR 4/3 (reddish-brown)

Storage / excavation unit: basket no. 354

Cat. 84. Goblet FS 263 (fig. 8, 84)

diam. rim: 14 cm (10 %)

Mycenaean monochrome; medium; fine; sandy
Colors: Fracture / surface: 5 YR 5/6 (yellowish-red);
fracture/core: 5 YR 5/3 (reddish-brown); paint:
2.5 YR 5/6 (red)

Storage / excavation unit: basket no. 354

Cat. 85. Goblet FS 263 (fig. 8, 85)

diam. rim: 15 cm (12.5 %)

Mycenaean monochrome / solidly painted and bur-
nished; medium; fine

Colors: Fracture 5 YR 5/6 (yellowish-red); paint:
5 YR 4/1.5 (between dark gray and dark reddish-

gray)
Storage / excavation unit: basket no. 354

Cat. 86. Goblet FS 263 (fig. 8, 86)

Mycenaean monochrome /solidly painted and un-
burnished; fine; small; wheelmade

Colors: Fracture 7.5 YR 6/4 (light brown); paint:
2.5 YR 5/6 (red) and 2.5 YR 5/1 (reddish-gray)
Storage / excavation unit: basket no. 300

Cat. 87. Goblet FS 263 (fig. 8, 87)

diam. base: 5.7 cm (65 %)

Mycenaean monochrome / solidly painted and bur-
nished; medium; fine

Colors: Fracture / surfaces: 7.5 YR 6/4 (light brown);
fracture / core: 7.5 YR 5/4 (brown); paint: 2.5 YR 3/1.5
(between dark reddish-gray and dark reddish-gray)
and 7.5 YR 5/4 (brown)

Storage / excavation unit: basket no. 353

Cat. 88. Goblet FS 263 (fig. 8, 88)

diam. base: 10 cm (30 %)

Mycenaean monochrome /solidly painted and un-
burnished; medium; fine; sandy; wheelmade
Colors: Fracture 5 YR 6/6 (reddish-yellow); paint:
2.5 YR 5/4 (reddish-brown)

Storage / excavation unit: basket no. 355
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Fig. 17 Mycenaean wares in Pit VIII. Solidly paint-

ed with semi lustrous paint (1-2), lustrous with oc-

casional burnishing (3) and lustrous painted (4).
1: n0.92 - 2: n0.93 - 3: n0.90 — 4: no. 94 (scale 1:3)

Cat. 89. Goblet FS 263 (fig. 8, 89)

diam. base: 8 cm (15 %)

Mycenaean monochrome; medium; fine; sandy
Colors: Fracture 5 YR 6/6 (reddish-yellow); paint
out: black, paint in: red

Storage / excavation unit: basket no. 353

Cat. 90. Crater FS7-FS9; (fig. 8, 90)

Mycenaean monochrome /solidly painted and un-
burnished; big; fine

Colors: Fracture /surfaces: 2.5 YR 5/6 (red); sur-
face / core: 2.5 YR 5/3 (reddish-brown); paint: red
Storage / excavation unit: basket nos. 141. 347

Cat. 91. Crater FS7-FS9; (fig. 8, 91)

Mycenaean monochrome; burnished; medium; fine
Colors: Fracture 2.5 YR 6/8 (light red); paint: brown,
dark red

Storage / excavation unit: basket no. 300

Cat. 92. Angular bowl FS 295 (fig. 8, 92)

diam. rim: approx. 26.5 cm

Mycenaean monochrome / semi-lustrous; big; medi-
um-coarse

Colors: Fracture 5 YR 5/4 (reddish-brown); paint:
7.5 YR 4/3 (brown) to 5 YR 4/1 (dark gray); paint in:
5 YR 4/3 (reddish-brown)

Storage / excavation unit: basket nos. 348. 326

Cat. 93. Closed shape (fig. 8, 93)

diam. base: 11.4 cm (50 %)

Mycenaean monochrome / semi-lustrous; big; fine;
handmade

Colors: Fracture 5 YR 5/4 (reddish-brown); paint:
2.5 YR 3.5/3 (between dark reddish-brown and red-
dish-brown); paint in: 5 YR 6/6 (reddish-yellow)
Storage / excavation unit: basket nos. 353. 349. 141.
350

Cat. 94. Goblet FS 254 (fig. 9, 94)

diam. base: 6 cm (15 %)

Mycenaean painted; medium; fine

Colors: Fracture 2.5Y 8/2 (pale Yellow); surface / slip:
10 YR 8/2 (very pale brown); paint: black

Storage / excavation unit: basket no. 353

Cat. 95. Open shape (fig. 9, 95)

diam. base: 7.3 cm (42 %)

Mycenaean painted; traces of burnishing in; medi-
um; fine (import?)

Colors: Fracture 7.5 YR 6/4 (light brown); surface
out: 10 YR 7/2.5 (between light gray and very pale
brown); surface in: 10 YR 7.5/3 (very pale brown);
paint: brown, black

Storage / excavation unit: basket nos. 349. 300

Cat. 96. Closed shape (fig. 9, 96)
Mycenaean painted; inverted lily FM 9; small; fine
(import?); wheelmade
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Colors: Fracture not visible; surface out: 7.5 YR 7/5
(between pink and reddish-yellow)
Storage / excavation unit: basket no. 349

Cat. 97. Closed shape (fig. 9, 97)

Mycenaean painted; scale pattern FM 70; small; fine
(import?); wheelmade

Colors: Fracture 7.5 YR 6/4 (light brown); paint:
2.5 YR 5/4 (reddish-brown) and 2.5 YR 5/1 (reddish-

gray)
Storage / excavation unit: basket no. 349

Cat. 98. Closed shape (fig. 9, 98)

Mycenaean painted; zig zag FM 61; small; fine;
wheelmade

Colors: Fracture 5 YR 6/6 (reddish-yellow); sur-
face out: 10 YR 7.5/3 (very pale brown); surface in:
7.5 YR 7/4 (pink); paint: 10 R 3/1 (dark reddish-gray)
and 10 R 4/4 (weak red)

Storage / excavation unit: basket no. 326

Cat. 99. Closed shape (fig. 9, 99)

Mycenaean painted; traces of band and paint; small;
fine (import?); wheelmade

Colors: Fracture 2.5 YR 6.5/2 (pale red); surface:
2.5 YR 7/2.5 (between light red and light reddish-
brown); paint black

Storage / excavation unit: basket no. 300

Cat. 100. Goblet with high swung handles

FS 272 (fig. 9, 100)
fine plain (Mycenaean); rough/standard surface;
medium; fine
Colors: Fracture/out: 2.5 YR 6/6-7.5 YR 7/4; frac-
ture/in: 10 YR 7/4-2.5 YR 6/6; surface: 10 YR 8/2
(very pale brown)
Storage / excavation unit: basket no. 353

Cat.101. Cup/dipper (fig. 9, 101)

diam. rim: 11.5 cm (5 %)

fine plain (Mycenaean); surface standard; small;
fine; sandy; wheelmade

Colors: Fracture 5 YR 6/6 (reddish-yellow); surface:
7.5 YR 7/4 (pink)

Storage / excavation unit: basket no. 300

Cat.102. Cup/dipper (fig. 9, 102)

diam. rim: 11.3 cm (12 %)

fine plain (Mycenaean); medium; fine; sandy;
wheelmade

Colors: Fracture 5 YR 6.5/6 (reddish-yellow); sur-
face: 7.5 YR 7.5/3 (pink)

Storage / excavation unit: basket no. 349

Cat. 103. Goblet (fig. 9, 103)
diam. base: 5.4 cm (20 %)

fine plain (Mycenaean); surface polished; small; fine
(import?); wheelmade

Colors: Fracture 5Y 7/2 (light gray); surface: 2.5 Y
7.5/2 (between light gray and pale yellow)

Storage / excavation unit: basket no. 300

Cat. 104. Conical cup FS 204 (fig. 9, 104)

diam. rim: 12 cm (7 %)

fine plain (Mycenaean); surface rough; small; fine;
wheelmade

Colors: Fracture 5 YR 5/6 (yellowish-red); surface:
7.5 YR 6.5/4 (between light brown and pink)
Storage / excavation unit: basket no. 326

Cat. 105. Basin (fig. 9, 105)

diam. rim: 34 cm (4 %)

fine plain (Mycenaean); small; fine; wheelmade
Colors: Fracture 5 YR 6/6 (reddish-yellow); surface:
7.5 YR 7/3.5 (pink)

Storage / excavation unit: basket no. 349

Cat. 106. Amphora (fig. 9, 106)

diam. rim: 14 cm (45 %)

plain fine; big; fine; wheelmade

Colors: Fracture 2.5 YR 5/8 (red); surface: 5 YR 6/6
(reddish-yellow) and 2.5 YR 5.5/6 (between red and
light red)

Storage / excavation unit: basket nos. 326. 353. 349.
300

Cat. 107. Goblet (fig. 10, 107)

diam. rim: 26 cm (5 %)

plain / burnished-solidly painted; medium; medi-
um-coarse with schist; gritty

Colors: Fracture 2.5 YR 4.5/8 (red); surface out:
2.5 YR 5/6 (red) and 2.5 YR 5/2 (weak red); surface
in: 2.5 YR 6/6 (light red) and 2.5 YR 5/1 (reddish-

gray)
Storage / excavation unit: basket nos. 348. 162

Cat. 108. Crater (fig. 10, 108)

diam. rim: ca. 30 cm (7 %)

plain (?) burnished; medium; fine

Colors: Fracture 2.5 YR 5/8; surface out: 2.5 YR 6/6
(light red); surface in: 2.5 YR 6/6 (light red) to
2.5 YR 5/6 (red)

Storage / excavation unit: basket no. 354

Cat. 109. Closed shape (fig. 10, 109)

diam. rim: 22.8 cm (6 %)

plain burnished; medium; fine

Colors: Fracture 7.5 YR 5/3 (brown); surface out:
7.5 YR 6/3 (light brown); surface in: 7.5 YR 7/3.5
(pink)

Storage / excavation unit: basket no. 353
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Fig. 18 Pit VIIL. Aeginetan with red, iron-based paint
(no. 115), Aeginetan bichrome (no. 124)

Cat. 110. Closed shape (fig. 10, 110)

plain burnished; medium; medium-coarse; hand-
made

Colors: Fracture/surfaces: 2.5 YR 5/8 (red); frac-
ture / core: 5 YR 6/4 (light reddish-brown); surface:
7.5YR 7/4 (pink)

Storage / excavation unit: basket no. 353

Cat. 111. Basin (fig. 10, 111)

diam. rim: 29 cm (5 %)

plain; medium; medium-coarse; sandy; wheelmade
Colors: Fracture 2.5 YR 5/7 (red); surface out:
7.5 YR 7/4 (pink); surface in: 7.5 YR 7/4 (pink) and
2.5 YR 5/6 (red)

Storage / excavation unit: basket no. 300

Cat. 112. Closed shape (fig. 10, 112)

diam. rim: 14.5 cm (10 %)

plain; medium; medium-coarse; handmade (?)
Colors: Fracture/surfaces: 5 YR 6/6 (reddish-
yellow); fracture/core: 5 YR 5/1 (gray); surface:
5 YR 6/4 (light reddish-brown)

Storage / excavation unit: basket no. 300

Cat. 113. Closed shape (fig. 10, 113)

plain; small; medium-coarse; wheelmade (?)

Colors: Fracture/surfaces: 2.5 YR 5/7 (red); frac-
ture /core: 2.5 YR 5/1 (reddish-gray); surface out:
10 YR 7/2.5 (between light gray and very pale
brown); surface in: 7.5 YR 6/4 (light brown)

Storage / excavation unit: basket no. 300

Cat. 114. Carinated bowl (fig. 10, 114)

solidly painted, polished, red; small; medium-
coarse with mica (of >some« density) and schist (im-
port?); sandy; handmade

Colors: Fracture 2.5 YR 3.5/6 (between dark red and
red); surface: 10 R 4/5 (between weak red and red)
Storage / excavation unit: basket no. 326

Cat. 115. Amphora/hydria (fig. 11, 115)

diam. rim: 17 cm (7 %)

Aeginetan with red paint (lustrous); big; fine; sandy;
handmade

Colors: Fracture/core: 7.5 YR 7/1.5 (between light
gray and pinkish gray); fracture / surfaces: 5 YR 5/6
(yellowish-red); surface out: 10 YR 8/2.5 (very pale
brown) and 5 YR 7/5 (between pink and reddish-
yellow); surface in: 5 YR 7/6 (reddish-yellow)
Storage / excavation unit: basket nos. 162. 300

Cat. 116. Amphora/hydria (fig. 11, 116)

diam. rim: 17 cm (10 %)

Aeginetan with red paint (lustrous); medium; medi-
um-coarse; handmade

Colors: Fracture / core: 7.5 YR 7/1 (light gray); frac-
ture / surfaces: 2.5 YR 6/6 (light red); fracture / inner
zones out/in: 7.5 YR 7/4 (pink); surface: 7.5 YR 7/4
(pink); paint: red

Storage / excavation unit: basket no. 353

Cat. 117. Closed shape (fig. 11, 117)

Aeginetan with red paint (dull); small; fine; sandy;
wheelmade?

Colors: Fracture 5 YR 5/6 (yellowish-red); surface
out: 7.5 YR 7/4 (pink); surface in: 5 YR 7/5 (between
pink and reddish-yellow); paint red (2.5 YR 5/6)
Storage / excavation unit: basket no. 300

Cat. 118. Closed shape (fig. 11, 118)

Aeginetan with red paint (lustrous); medium; fine;
sandy; handmade

Colors: Fracture/surfaces: 2.5 YR 6/7 (light red);
surface core: 7.5 YR 6/3 (light brown); surface:
2.5 YR 7/7 (light red)

Storage / excavation unit: basket no. 349

Cat. 119. Closed shape (fig. 11, 119)

Aeginetan with red paint (lustrous / dull); medium-
coarse

Colors: surface: 10 YR 8/2 (very pale brown); paint:
red

Storage / excavation unit: basket no. 353

Cat. 120. Amphora/hydria (fig. 11, 120)

diam. rim: 13.9 cm (10 %)

Aeginetan matt painted; medium; fine /medium-
coarse; sandy; wheelmade?

Colors: Fracture/surfaces: 2.5 YR 5/8 (red); frac-
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ture /core: 7.5 YR 5/1 (gray); surface: 10 YR 7.5/3
(between pale brown and very pale brown)
Storage / excavation unit: basket no. 300

Cat.121. Amphora/hydria (fig. 11, 121)
Aeginetan matt painted (?); medium; fine; sandy;
wheelmade?

Colors: Fracture / surfaces: 7.5 YR 6/4 (light brown);
fracture/core: 2.5 YR 6/6 (light red); surface:
10 YR 7.5/3 (very pale brown); paint: 10 YR 5/1 (gray)
Storage / excavation unit: basket no. 300

Cat. 122. Amphora/hydria (fig. 11, 122)
Aeginetan matt painted; medium; medium-coarse
Colors: Surface: 2.5 Y 8/2 (pale Yellow); paint: black
Storage / excavation unit: basket no. 353

Cat. 123. Hydria (fig. 11, 123)

Aeginetan matt painted (?); medium; medium-
coarse

Colors: Fracture 2.5 YR 6/8 (light red); surface out:
10YR7.5/2 (between light gray and very pale brown);
surface in: 5 YR 7/4 (pink); paint: 2.5 YR 5.5/2 (be-
tween weak red and pale red)

Storage / excavation unit: basket no. 354

Cat. 124. Closed shape (fig. 11, 124)

Aeginetan bichrome; paneled pattern; medium;
medium-coarse; sandy; handmade

Colors: Fracture /surfaces: 2.5 YR 6/8 (light red);
fracture / core: 5 YR 6/1 (gray); surface out: 7.5 YR 7/4
(pink); surface in: 5 YR 6/5 (between light reddish-
brown and reddish-yellow); paint: 5 YR 5/3.5 and
5 YR 6/5 (reddish-brown and between light reddish-
brown and reddish-yellow)

Storage / excavation unit: basket no. 326

Cat. 125. Closed shape (fig. 11, 125)

diam. base: approx. 5.5 cm

Aeginetan plain; medium; medium-coarse; sandy;
handmade

Colors: Fracture: 2.5 YR 6/6 (light red); surface:
10 YR 7/3 (very pale brown)

Storage / excavation unit: basket no. 300

Cat. 126. Closed shape (fig. 11, 126)

diam. base: 8.3 cm (15 %)

Aeginetan plain; medium; medium-coarse; sandy;
handmade

Colors: Fracture /surfaces: 2.5 YR 6/6 (light red);
fracture/core: 10 YR 6/3 (pale brown); surface:
10 YR 7/3 (very pale brown)

Storage / excavation unit: basket no. 300

Cat. 127. Closed shape (fig. 11, 127)
Aeginetan (?) plain; medium; medium-coarse;
handmade

Colors: Fracture / surfaces: 10 YR 6/4 (light Yellow-
ish-brown); fracture/core: 5 YR 6/6 (reddish-yel-
low); traces of paint?

Storage / excavation unit: basket no. 353

Cat. 128. Cooking pot (fig. 12, 128)

diam. rim: approx. 24 cm

Aeginetan cooking ware; big; medium-coarse;
sandy; handmade

Colors: Fracture: 10 YR 4/1 (dark gray); surface out:
Gley 1 3/N-2.5/N (between black and very dark
gray); surface in: 7.5 YR 4/1 (dark gray)

Storage / excavation unit: basket nos. 353. 300. 301.
354

Cat. 129. Cooking pot (fig. 12, 129)

Aeginetan cooking ware; medium; medium-coarse;
handmade

Colors: Fracture/surfaces: 5 YR 4/3 (reddish-
brown); fracture/core: 5 YR 3/1 (very dark gray);
surface: secondarily burnt

Storage / excavation unit: basket no. 353

Cat. 130. Cooking pot (fig. 12, 130)

diam. rim: 19 cm (10 %)

Aeginetan cooking ware; medium; medium-coarse;
handmade

Colors: Fracture: 5 YR 4/4 (reddish-brown); surface
in: 5 YR 5/4 (reddish-brown)

Storage / excavation unit: basket nos. 349. 347

Cat. 131. Cooking pot (fig. 12, 131)

diam. rim: 14 cm (7.5 %)

Aeginetan cooking ware; medium; medium-coarse;
sandy; handmade?

Colors: Fracture /surface out: 5 YR 4/6 (yellowish-
red); fracture/surface in: 5 YR 3/3 (dark reddish-
brown); surface out: 5 YR 5/4 (reddish-brown)
Storage / excavation unit: basket no. 300

Cat. 132. Cooking pot (fig. 12, 132)

diam. rim: 12 cm (10 %)

Aeginetan cooking ware; medium; medium-coarse;
handmade

Colors: Fracture: 5 YR 4/4 (reddish-brown); sur-
face out: 2.5 YR 5/3.5 (reddish-brown); surface in:
5 YR 4.5/4 (between reddish-brown and light red-
dish-brown)

Storage / excavation unit: basket no. 349

Cat. 133. Cooking pot (fig. 12, 133)

diam. rim: approx. 15 cm (7 %)

Aeginetan cooking ware; medium; medium-coarse;
gritty; handmade?

Colors: Fracture/surfaces: 2.5 YR 5/7 (red); frac-
ture/core: 2.5 YR 5/1 (reddish-gray); surface:
10 YR 7/3 (very pale brown)

Storage / excavation unit: basket no. 353
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Cat. 134. Cooking pot (fig. 12, 134)

diam. rim: 9 cm (20 %)

Aeginetan cooking ware; medium; medium-coarse;
handmade

Colors: Fracture: 5 YR 5/6 (yellowish-red); surface:
5 YR 7/6 (reddish-yellow)

Storage / excavation unit: basket no. 349

Cat. 135. Cooking pot (fig. 12, 135)

Aeginetan cooking ware; small; medium-coarse;
handmade

Colors: Fracture /surfaces: 2.5 YR 4.5/6 (between
reddish-brown and red); surface: secondarily burnt
Storage / excavation unit: basket no. 349

Cat. 136. Cooking pot (fig. 12, 136)

Aeginetan cooking ware; medium; medium-coarse;
handmade

Colors: Fracture / surfaces: 7.5 YR 4/2 (brown); sur-
face in: 7.5 YR 5/4 (brown)

Storage / excavation unit: basket no. 349

Cat. 137. Cooking pot (fig. 12, 137)

Aeginetan cooking ware; big; medium-coarse;
sandy; handmade

Colors: Fracture: 2.5 YR 5/7 (red); surface: 2.5 YR 5/7
(red)

Storage / excavation unit: basket no. 326. 155

Cat. 138. Cooking pot (fig. 12, 138)

Aeginetan cooking ware; medium; medium-coarse;
sandy; handmade

Colors: Fracture: 5 YR 5/4 (reddish-brown); surface:
2.5 YR 5/4 (reddish-brown); secondarily burnt
Storage / excavation unit: basket no. 326

Cat. 139. Cooking pot (fig. 12, 139)

Aeginetan cooking ware; medium; medium-coarse;
handmade

Colors: Fracture/surface out: 5 YR 4/3 (reddish-
brown); fracture / surface in: 7.5 YR 5/1 (gray); sur-
face: 7.5 YR 6/4 (light brown)

Storage / excavation unit: basket no. 353

Cat. 140. Cooking pot (fig. 12, 140)

diam. base: 13.5 cm (22 %)

Aeginetan cooking ware; medium; medium-coarse;
handmade

Colors: Fracture/surfaces: 2.5 YR 5/8 (red); frac-
ture / intermediate zones: 2.5 YR 5/3 (reddish-
brown); fracture /core: 7.5 YR 4/1 (dark gray); sur-
face: 5 YR 6/3 (light reddish-brown) and 2.5 YR 5/4
(reddish-brown)

Storage / excavation unit: basket no. 326

Cat. 141. Cooking pot (fig. 12, 141)

diam. base: 7.5 cm (40 %)

Aeginetan cooking ware; medium; medium-coarse;
handmade

Colors: Fracture / surfaces: 5 YR 4/6 (yellowish-red);
fracture/core: 5 YR 5/2 (reddish-gray); surface:
5 YR 6/3 (light reddish-brown) and 5 YR 5/3 (red-
dish-brown), secondarily burnt, potters mark
Storage / excavation unit: basket no. 354

Cat. 142. Cooking pot (fig. 12, 142)

diam. base: 6.1 cm (40 %)

Aeginetan cooking ware; medium; medium-coarse;
handmade

Colors: Fracture: 5 YR 4/6 (yellowish-red); surface:
secondarily burnt

Storage / excavation unit: basket no. 353

Cat.143. Lid (fig. 12, 143)

Aeginetan cooking ware; small; medium-coarse;
handmade

Colors: Fracture/surfaces: 5 YR 4/3 (reddish-
brown); fracture / core: 5 YR 4/2 (dark reddish-gray);
surface out: secondarily burnt; surface in: 5 YR 6/4
(light reddish-brown)

Storage / excavation unit: basket no. 353

Cat. 144. Cooking pot (fig. 12, 144)

diam. rim: 14 cm

cooking ware; small; fine; sandy; wheelmade?
Colors: Fracture/surface out: 7.5 YR 3/2 (dark
brown); fracture / surface in: 5 YR 3/4 (dark reddish-
brown); surface: secondarily burnt

Storage / excavation unit: basket no. 300

Cat. 145. Cooking pot (fig. 12, 145)

diam. rim: 12.2 cm (12.5 %)

cooking ware; medium; medium-coarse; orange
gritty; handmade

Colors: Fracture: 5 YR 4/6 (yellowish-red); surface:
5 YR 6/4 (light reddish-brown); secondarily burnt
Storage / excavation unit: basket no. 353

Cat. 146. Cooking tripod (fig. 12, 146)

cooking ware; medium; medium-coarse (schist?);
sandy; handmade

Colors: Fracture/surfaces: 7.5 YR 4/2 (brown);
fracture/core: 7.5 YR 5/4 (brown); surface out:
7.5 YR 5/2.5 (brown), surface in: 7.5 YR 6/3 (light
brown); secondarily burnt

Storage / excavation unit: basket no. 326
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