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A. Chadha

Colonial Visions: Sir Mortimer Wheeler

and Archaeological Representations in India (

WCTION

This paper critically examines the representation
ot a *vision’ of a colonial administrator/archaeol
the texts that Sir Mor

ogist/academician throug
timer Wheeler published in particular, and the

1al lexicography that sloved

L

nature of the visi
in the disciplinarian discourse of archaeology in
general. Focusing on the epistemological homol
i

OgY Dbetween i}]&_' i_""El.‘\l]‘Ul']!.\ln ol \1]‘\_‘|].‘IL""!\']_L'?]'L.\1].

knowledge, archaeological evidence and the nature

of archaeological representation, | scrutinize the

nature of visual representations that Wheeler pro-
I

dauced.

THEORETICAL BASIS

The formalistic syntax of the visual discourse that

\\ll._\l._ L".]‘."ll'\_\'._‘l_i: was {L'L'l‘l\ ”h[\.(idu' in T|1L'

LIINL1P|(I-.1‘.1<1 |\. \'lt"lL'\ ot [| 1€ C( \]. |LLL 1 1€

scientific project and the -'1':-1|11.n\. _j"l\\|'ul (see Cohn

1996; Prakash 1999). The discursive pr.lclirw ol
d by and imbricated
g 1at Wheeler

constructed- its mode of production, its means of

idu ||: IRICS Were re ”L'L':

in the archaeological knowledge t

representation and its location of consumption.
[hrough this paper, I attempt to explore the
IL_':.llltl-'Ik.rIi]1 of these ;’Llulll\‘_&;iu'\ embedded in
Wheeler’s visual representations and their impact
on the method, practice and epistemology of the

archaeo

»gical project and its formation as a sci-
entitic discipline in India. I situate my inquiry in

logical work that

the visual archive of the archaeol
Wi

graphic sites where the hLuI.n ical age

These constitute the

[|1L'

eeler ]m-dmul in India

scientific and the milit ary discourses
‘:.'ld a LlL'L'].‘
1¢e trajectory that South Asian archae-

colonial

collapse to invoke a discipline that
impact

ology took, both in India and Pakistan after the
partition in 1947,

The collection of visual records of India’s past

that Wheeler produced, can be read as a site for
in l'n

the performances of power and knowlec
Foucaultian sense (Foucault 1980), rmtlmmn[ll mn

1944-48)

the complicated construction of the disciplinary
1

discourse of archaeology. The ‘panoptical’ technol-

ry control (Foucault 1979) are

tJ'I-L\ ot L“\l_ ].‘ll
utilized by colonial mechanisms/institutions, me
diated through the scientific method, produce
graphic images of power and domination. These
representations are intricately instrumental in the
construction of a post-colonial identity of the past.

Here, multiple gazes intersect — the L'Jl“l'l-\ll and

the scientific gazes

]
ire L'Hl‘u”.l!i_'d by anti 1':r}\l

logical and voyeuristic gaze to produce ‘scopic

imes’ which are visual practices to objectify and
vian 1983; Mitchell 1988:

Pratt 1992). A product of the multiple gazes

control the other (see Fa

becomes a of power and surveillance.

rating in the discursive territory of the scien

project to constitute the ‘other’, in archaeol-

the ap plication of the apparatus of

mechanical reproduction, a cartog hic project is

set forth to u=||l;\a| the colonized Spacc ]1\ dppro-

|.‘PI‘\1[JI1" @ HT\,‘-ISI] jals I\"tLl]\ 'l]l\

This perspec

tive, explains Martin [‘1\‘ is the “reigning visual
model of modernity’ which best articulates ‘the
‘natural’ experience of sight valorised by the sci-
1988, 115). Wheeler’s vis-
ual representations are an x\P]il][ example of such
. situa in the le

L\Pl ratory gaze  — an cpiktu!nw]u;iu,ll strategy

entific worldview’

scopic regi acy of the

mbedded in the imperial enterprise that trans-
1\!1'111\' the subjugated space into the universal,
quantifiable and divisible body that can only be
comprehended in a Cartesian universe (Ryan 1996,

4-6). This 15 a practice that resembles the methods

of scientific production of knowledge especially i
the earth sciences, where nature is ordered, con-
trolled and transformed into a laboratory, in order
produce adequate knowledge. Here, the undo-
mesticated natural world is bounded in Cartesian
co-ordinates to manufacture results useful in the
/scientific project (Latour 1999, 24-80).
this paper, I argue that Wheeler’s visual represen

cOloma |[]

tation of India’s past becomes a location for the
creation of a fractured knowledge through objec-

tification of a colonized landscape embedded
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dI‘IL;: |!]i_‘L|i-i[L'\_i Il'l]'i'lLl_‘ ':}'I(_ SCOp1c I'L".:.leii_'_\' of

rnity. Entrenched in the discursive control of

I ?L'Li
the scientific, anthropological and the voyeuristic

‘esentations

zes, in order to produce visual rej

01

archaeological knowledge, this vision 1s not an
objective image of the past, but an ideological
representation of subjugation.

PHOTOG OF THE DISCIPLINE

Among Wheeler’s most famous images that had a

deep impact on the disciplinarian trajectory of

archaeology in India was a phot that he
published in hi 1
the Earth (Whe
tion: “Discipline: excavation at Arikamedu, South
India, 1945”, (Wheeler 1954, ‘p|. 4b) Wheeler com

“[this photograph] unblus :

ic text Ar

. 3
eoloEy frrom

}, pl. 4a). Under the cap-

1
§'I',I‘|_L'__|\' presents

ments:

an excavation from my own, on the principle that
the professor may properly be expected to practice.
[t shows a site neatly parcelled out into readily
controllable areas; small groups of workmen are
directed by supervisors (distinguishable in the
photographs by their sun-h

carriers are working

nets); the basket

orderly procession al

clear pathways; and in the middle distance in the
right, the survey-party is conveniently at work at
a ta ‘-lu_' "h\ILiL'LJ l\\ 4N essen 1 : [\\-‘hl.‘;'il_'!'
1954, 80) |

aura isciplinarian project

umbrel

1) has a canonica

This photograph

out it; in this gaze, the d

of Wheeler dissolves into ?I]L' \‘\rli\i];\ll <1L1L]!H1il\.

The means of knowledge

production, with its
emphasis on epistemic certainty, is brought about
by taming and controlling the un-orderly within

the sites of knowledge productic well as the

knowledge producer. It is not only the field that

wion of knowled

is transformed into a loc

pro-

duction tamed by cellular grids, but also the

undisciplined colonized workers. They are beyond

ster Z'll]\i

the control of the incapable colonial 1

‘,‘]ii\ cause ol [l‘:L' L']E.l*."- n‘f. I|'!L' L'.I‘:'l‘:(.']'

are the graj
photograph. Their bodies need to be tempered and
\IILHL'IE"‘IiHL-\i by the strict masters who direct the

colomzed bodies under the comfort of the shade.

I'hus this p -aph transtorms into a document

10T0g1

that merges the scientific, the colonial and the

military discourses in one instance, and in the
Process, L\|1|LIl]\ CXPOSCS ’.|1\' “l_'r‘:'.\\ik'lilfi !‘|"‘.l:|'3\‘-

(Taussig 1987, 1) of the discipline. In the attempts

to increase the efficacy of the data gathering

, 15 inherent the

l)."nu-\\. llT](JL] tro

L'F-I.'\[LI?I‘" CO1

colonial project of civi the nauve.

For \\"l'n'\_

from lethargy: a malaise that could only be cured

er, the archaeological project suffered

by making it a more professional mechanism of

1. 1
knowled;

sroduction, akin to the scientific en-

115 18 \_"\ILlL'iI[ 11 l]l\ concern  wi

“methodical dig

5b

terprise.

ing for systematic information,

g
not with the upturning of earth in a hunt for the
2

bones of saints and giants or the armoury of

&
heroes, or just plainly for treasure” (Wheeler 1954,

03

. The genealogy of these concepts can be traced

to Pitt Rivers (Wheeler 1954, 13). Pitt Rivers

devel -‘pul stra

€s 10r La!-'l'-j'l.l'a'|u'|'.'~'.\\' EX(

tions which stressed the importance of dig

uniform and symmetrical trenches, divided by

balks for maintaining stratigraphy and recording

the finds three dimensionally according to thei

stratigraphical contexts (Trigger 1989, 199; Lucas
2001, 39).

Wheeler began shaping the rudiments of these
ideas soon atter the First \'\IU'I'lLl War, w I'h.';"l ]]L'
commenced work on the Roman and Iron Age

sites in Essex and Wales (Lucas 2001, 37). He was

driven by the need for gathering more data because
1

the “knowledge of human achievement outside the

e



dependent upon fresh and
methodological discovery, and that fresh discovery
n g (Wheeler

1956, 66). At the excavation of the prehis

il measure meant fl"._'hl] L!

1geing
bbb

oric

tortification of Maiden Castle in Dorset between

1934-37, Wheeler, for the first time utilized the
technique of arca excavation in regularized trench-
es with baulks, along with the practice of metic

ulous mapping and recording of all significant

teatures (Lucas 2 39). He used stratigraphy,

concept introduced into the archaeological domain

from ;_[i'crll 445 \\'é\l?l_'l_\ in his excavations (Wheeler
1947b, 143). This was a tec hnique that was intro-
duced by Pitt-Rivers as an important means of

retrievi iccurate and comprehensive scientific

knowledge from an excavation, drive

n by the

fundamental search for chronology in the disci-

archaeology and the necessity ror estab-

e sequence of ancient cultures (Lucas
er 1989, 199; Whe
Wheeler was an able inheritor of Pitt-Rivers’

¥ 53

principles, not only because of the shared military

rround, but also because of the insistence on

professionalism that both

. These ideas were reflect-
's professional need for an accurate

the archaeolo

recording of

al sequences, the finds
and the structures in accordance with their strati-

graphical index

es, in order to make the knowledge
i‘l'[‘-_i'\ll.lhs!l pProcess a ‘\\'['l'z]_ﬂll\‘LIh exercise.

['he methodol

gy ot transforming ancient sites

into locations for the production of scientific

LNOW ]

e gained popular currency as the “Wheel-

1 > 1 . =
cr W!i.'l!!l\\i y alld 15 mna IMto a concrete l‘{'i!l'll\.‘('

t . o
In the trenches ol [l]Lll._I.. .IH\l cven ll'l{\]\'\ LllL'\L‘

methods are taught to students in the field schools.

W

. b -
I\'L':‘l.flll|':|L' was dividing

1eeler’s most important contribution to this

the archaeological site in

grids and inscribing it with Cartesian co-ordinates

in the form of baulks. This divided the earlier

chaotic location of knowledg production into a

scientitic labor:

ry between archaeological baulks,
1 1 . 1

whereby the generated information could be con-

Sl o 1

ined, controlled and codified. In this archaeol

ical |

rately documen

1
b

boratory, about pasts could be accu
and scientifically retrieved by
| thre

carved out

e-dimensional record of the

keeping a deta

||||d'._ T |",\l|| atory space 1n t

with the baulks provided stratigraphical indices
whereby evidence about the retrieved past could
be further systematized according to Cartesian co-
ordinates. The military metaphor played an impor-

tant role 1n this method as, here the ar

as a protessional solider, apprehends the archae-

ological site as a war zone, in which his superiority
has to be displayed and his domination exhibited.
In the first among a series of Staff Memoranda that
W ?1&'L'|L’I' WTIrote as [lh' Director-General U|I the \"\|,

he expl

ained the principles of his method in the

following w: “the excavation of a site, like the

ordering of the battle, must be thought and co-

5§89

ordinated by a single present and directing mind.
Otherwise chaos, waste, inefficiency is inevita

ble™!.

EristeEmic MARKER

ler’s resentational strategies

The nature of Whee

was apparent from his prolitic pub

ications. He
infused his texts with detailed photographic im
ery and illustrations which were designed to

impart onto the reader the nature of the site, its
history and chronology, and also provided a pen
etrating gaze into the mammoth task that he

undertook. Using an image syntax articulated

through p!lntw;l'.1p||\ and illustrations, Wheeler
correlated the scientific nature of the archacolog
ical project with the project of inscribing a dis
course of knowledge representation on the disci-

pline.
Like most archaeologists of his time, the pho-

K}

aphic record formed an essential part of

Wheeler’s representational oeuvre, and plaved a
.| ¥ . . | .

central role in the discursive practice of his nu

merous published texts®. Wheeler transformed

photographs as epistemic documents that had the

‘1"1“1:[ €

ability to provide empirical knowledge
past, which was constructed as science. This was
done by the introduction of an epistemic marker
the scale: “Every archaeological photograph should
include a scale, either in the form of a graduated
ure. (Adult
le their own scale with as

rule or rod or in that of 2 human f

E]L]Iﬂ.]f] ki\('lL'[l.‘]'..‘i Pr Wi

icy as may be expected from a pho
(Wheeler 1954, 201

scale as an epistemic marker in archaeological

much accu

). The use of the

tograj

photographs is a common means of transforming

an arbitrary sign of the past into scientific knowl-

edge that inscribes an epistemic certainty, which

cannot be challenged. This is exacerbated in ai

» y : ; :
chaeological excavation, as it is a destructive means

of knowledge production that can never be chal-

| ed or tested at that particular trench or loca-

tion. In this process, the photographic document
with an epistemic marker transforms the moment

of discovery i

= g :
1ito empirical evidence and inscribes
on it a concreteness, which may not be questioned

(tig. 2). Thus, the scale becomes the most Impor-

tant signifier
Wheeler

should normally be parallel with the plane of the

of an archaeological photograph and

underscores its importance: “The scale

camera-plate; if the latter is tilted the graduated

scale should be correspondingly tilted, otherwise

New Delhi), I
of "Message from

f'_-,-“-|-1] ot Ar-
cal Survey of

1962a: 1962b:

1966: 1968: 1976
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Fig. 2. Brahmagiri 1947, Wheeler, R. E. M. 1947-1948b;
Brahmagiri/Chandravalli 1947, Megalithic and other Cul

tures in Mysore State. In: Ancient India 4, 180-310.

the graduations are in perspective and of variable
length” (Wheeler 1954, 201). The centrality of the
scale and its importance in the transformation of
an arbitrary subject is so overwhelming that Wheeler
is forced to add a note of caution: “On the other
hand, the scale should not monopolize the atten-
tion of the spectator. A central scale, is for this
reason usually bad” (Wheeler 1954, 202).
Wheeler continued an earlier practice and ac-
tively utilized human figures as scales in order to
produce an cpisrum}ll:;ical]_\-' sound representation
of the past and to legitimise his practice (figs. 3—
4). However, Wheeler does ponder over the nature
of such an epistemic maker in some detail: “Where
the scale 1s a human being, as is often desirable
in large subjects, the individual thus honoured
must remember that he is a mere accessory, just
so many feet of bone and muscle” (Wheeler 1954,
202). The human figure is thus transformed by
Wheeler from a producer of knowledge- an active

member of the means of knowledge production-
to a passive accessory of the knowledge production
project because “(1) the figure shall not occupy a
disproportionately large portion of the picture and
(2) that the figure shall not look at the camera but
shall ostensibly be employed in as impersonal a
manner as possible” (Wheeler 1954, 202). It is not
coincidental that Wheeler never appears as the
human epistemic marker in any of the images that
were produced during his excavations in India.
[nvariably it is the non-descript workman/woman,

. Harappa 1946. Wheeler, R. E. M. 1947b, Harappa
1946: the Defenses and Cemetery R 37. In: Ancient India 3,

58-130.

the subaltern, who plays the dual role of the
human epistemic marker and the ethnic marker -
an anthropological motif crucial to the visual
representation of colonial archaeological projects.
The tradition of utilizing the subaltern human
marker was widely practised in Indian archaeology
before Wheeler, but he provides the marker with
an epistemological meaning, which also had sci-
entific credence. The subalterns in the colonial
archaeological projects were daily wage earners,
unskilled labourers, usually recruited from villages
adjoining the excavated site who executed the
majority of the physical work of digging, removing
and cleaning the excavated area.

The subaltern labourers, both men and women,
were objectified in the representational lexicon of
archaeological knowledge by Wheeler, and utilized
as an ethnic marker to legitimise the colonial
undertaking of inscribing on the subalterns, their
past. This past is discovered by colonial authority,
but unknown to the subalterns. They are incapable
of discovering it themselves- it is only through the
participation in the colonial project that they can
engage with it. The encounter with their glorious
heritage, the experience with their ancient ances-
tors is only possible through an intermediary- the
colonial knowledge-producing agency — Archaeo
logical Survey of India (ASI). The subaltern sub-
jects were subverted because, in spite of being
given a place of pride in the knowledge production
process, they were simultaneously appropriated to
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authenticate the Enlightenment project of civilizing
the native. They are always shown in these pho-
tographs as the industrious workmen or women,
attired in native robes and clothes, who experience
the past provided to them and are deeply engaged
with it while doing menial labour-cleaning. This
representation of the natives by fixing them with
work that they did, in their traditional attire, along
with their tools of trade, was a marker of typicality
that signified their ethnicity (Pinney 1997, 53).
Wheeler’s visual vocabulary borrowed these
tropes from the depiction of native workers in the
service of the Raj, where they performed the role
not of a primitive symbol but rather of a tame and
adaptive labour force (Pinney 1997, 57). The
representation of the prototypical natives with
occupational gear and clothing, participating in the
colonial task, had wide currency, as these images
were mass-produced in the form of phototype
postcards. The native bodies were thus not only
objectified in Wheeler’s images, but these repre-
sentations played the dual role of inscribing the
colonial discourse with the legitimacy thar it lacked
and, also of being simultaneously inscribed by the
same project. In the process, the subaltern work-
men/women were reduced to motifs in a photo
graphic document and were nothing but a neces-
sary nuisance that had to be controlled and dis-
ciplined for the efficacy of the archaeological
project: “I have seen, towards the end of the day,
the lines of young native basket-carriers, upon
whose speed and regularity depends in great
measure the general tempo of an Eastern excava-
tion, falter and chatter and play truant in spite of
the despairing efforts of the strong-minded fore-
man. Basket carriers are never the most responsible
members of the party, and they are necessarily
numerous and elusive” (Wheeler 1954, 175-6).
Wheeler undermined the identity of the subaltern

men and women by objectifying them as an
auxiliary item to the scientific discourse. Subaltern
subjects were simultaneously disciplined not just
by the appropriation of their bodies as the primary
means to carry out the knowledge production
process, but by the utilization of their bodies as
symbols to humanize the representation of knowl-
and make it an authentic and legitimate

L'\_Ihl.f

discourse.

Fhe juxtaposition of the human body and the
measuring scale in archaeology produces a scien-
tific representation of the past, which has a colonial
genealogy. It can be traced to the practice of the
colonial anthropometric project of measuring the
cranial features of the human subject as means of
l.\l‘it'L‘[!.I._\-':iI]t_" it as a scientific fact (see Tanner 1981;
Sekula 1989; Hamilton/Hargreaves 2001). The racial
process of codifying and disciplining the body of
the primitive native is evidenced in photographs
taken in the late 19" century in the India, where
the primitive native was represented as the object

Fig. 4. Brahmagiri 1947. Wheeler, R. E. M. 1947—1948b:
Brahmagiri/Chandravalli 1947, Megalithic and other Cul-
tures in Mysore State. In: Ancient India 4, 180-310.

of scientific discourse (see Ryan 1997; Pinney 1992;
1997). The photograph became a performative
space, akin to the museum for colonial science, to

stage its articulation of power through which the
scientific gaze compared, identified, differentiated
and categorized the native subject,

Innate in Wheeler’s practice of using the native
and the scale, was the subtext of disciplining the
native and using him as an epistemic marker in
order to validate his own position as the colonial
master capable of controlling the native through
the discourse of science that was already prevalent
in colonial India. The measuring scale as a pseudo-
scientific device was substituted as a studio prop
by the girded backdrop of graph paper in these
photographs of the native (Pinney 1997, 51). A
reflection of such a grid occurs in the excavation
methods of Wheeler, which was marked by the
characteristic cellular trenches that were inscribed
on the earth to gain more control of the process
of generating scientific knowledge (Wheeler 19464,

pl. IIb).

ETrinic MARKER

[n his work in India, Wheeler produced numerous
illustrations depicting stratigraphy, which repre
sented “the successive phases in the archaeological
‘history” of a site” (Wheeler 1954, 59). They were
prepared by differentiating strata on the basis of
“variation in colours or material and content”
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which usually “particularly under the bleaching
influences of an African or Asian sun, present
difficulty to an experienced eye” (Wheeler 1954,
60). Of these, I focus only on a particular type
that was produced as overwhelmingly large folding
plans, which at a glance gave thl strdrlgluphu.al
chronology of the excavation (Wheeler 1947a, 66;
1962a, 22; 1968, 31, 44). These diagrams were
neatly illustrated with clearly demarcated strata
and layers and they transformed the “observation
in different lights and different times of the day’
into illustrations of scientific knowledge. These
diagrammatic constructions were attempts to ‘read
the sections — to discriminate without prejudice,
between the more significant and less significant
differentiation of the strata” (Wheeler 1954, 60).
Thus, after the first step in the “Wheeler Method’
had been transcribed over the mound, with cellular
grids as adequate techniques of scientific knowl-
edge production, the second step was initiated
through stratification. Cultural layers were iden-
tified, codified and also utilized to “interpret them,
to understand the sentence and transliterate it”
(Wheeler 1954, 60) in order to sufficiently inscribe
the dug earth with a chronology. This k nowledge
was given a firm and fixed shape in two dimen-
sional illustrations, embellished with Wheeler’s
motif of the subaltern workers, once again repre-
sented as the disciplined, industrious and proud
native playing the dual role of the epistemic and
the ethnic marker. They usually occupy the fringe
of the dramatic display, reduced to diminutive
figures in the vast stratigraphical performance put
together by the colonial masters. Awed by the past
inscribed upon them, lhf-'_' are finally controlled
and reduced to symbols in a diagram like the mhc
symbols in dcpurmv stratis nphlml sections: “for
the easy and conventional representations” as
“they have no special merit but reasonably expres-
sive” (Wheeler 1954, 77). The dead, non-human
stratigraphical j!lusrmrmn is given life: ‘an intel-
ligently drawn section is far more than a diagram;
it is, as | say, a picture, |LP]C‘\L‘]1U]1U not merely
the skeleton but also something of the vital flesh
and blood of its subject’ (Wheeler 1954, 76).
In these illustrations of stratigraphy, Wheeler
is appropriating key Enlightenment aesthetic no-
tions of the picturesque and the sublime that
dominated most of the earlier 1‘Lpru~;cn{at1nn of
Indian art and architecture throughout the 18* and
19" century. Colonial artists and administrators,
overwhelmed by the natural surroundings and the
architectural richness of the country, created
mantic images of India which had a lasting influ-
ence on the way Indian art, architecture and
antiquities were represented to the European world
(see Mitter 1977; Dirks 1994). The .msthclic_\* of
these images were dominated by 18" century
European tastes and ideas, hh’ipkd by romantic
sensibilities (see Drew 1987; Labbe 1998) and
erotica, which viewed the image of native people

as collectible objects (Dennis 1994, 23). The
emergence of these ideas were linked to the
discoveries of ancient monuments in Greece and
the European Middle ages and led to a revivalist
fervour in art and aesthetics which was affected by
the notion of picturesque and sublime (Mitter
1977, 120). Picturesque has been deigned as the 19
century’s modality of viewing the universe that
was situated in the period of transition from
classical formalism to a state of romantic disorder
which challenged the Renaissance ideas of beauty
and aesthetics (see Bermingham 1987, Malcolm
1989; Labbe 1998). It is an artificially and socially
constructed mode of viewing landscape, where
nature is objectified and transformed into the basis
of scientific and aesthetic appropriation (Ryan
1996, 59). On the other hand, the idea of the
sublime was linked to a growing interest in nature,
evoking a sensation of pIL.th in the beholder due
to the mab;]m of the human mind to Lmnpwheml
it (see Twitchell 1983; Labbe 1998). This, in turn,
was aroused by T.]'IL monumental size of the subject
(Mitter 1977, 121). In India, this notion |-\ closely
connected to c.ul_\ antiquarian ideas of f colonial
officials, administrators and travellers who first
encountered the traditional monuments, architec
ture and edifices. These were illustrated with a
typical romantic treatment, exploiting the idea of
the picturesque and the sublime to create images
of famous monuments for consumption by a
European audience. These earliest depictions of
archaeological sites of India in the West prc\unLd
the monumentality of the site in a dramatic fashion
which was hruu‘du about by situating the per-
formance of the monument in a vast space, con-
trasting it with the image of the native, attired in
a native costume, diminutively performing his role
as the ethnic marker (Mitter 1977; Dirks 1994).

In Wheeler’s Lii,lgmnnn;uiL representation of
1 India in the form of folding
plans, especially ui the huge Indus valley sites of
Harappa (Wheeler 1947a, 66; 1968, 31), Mohenjo
daro (Wheeler 1968, 44), and the early historic site
Charsada (Wheeler 1966, 22), he uses a similar

the stratigraphy i

visual rhetoric to magnify the monumentality of
the site. He contrasts these representations with
the diminutive figures of the subaltern workers in
native costumes as they are forced to stand at the
corner of these folding Lu's'c pl;lm in the symbolic
role of the ethnic ml:l\(‘ figs. 5-6). The subtext
implied in these upmsu]rlrums\ very much like
the photogr .iphs discussed earlier, is that of double
inscription. The inscription of the past on native
bodies that they are unaware of and therefore in
need to be civilized into its knowledge, and the
inscription of the archaeological project by these
same bodies to authenticate and legitimise the

patronizing, civilizing project of the colonial ar-
chaeologist. The ethnic markers are the subaltern
workmen/women, the labourers with the basket or

picks forced on them, appreciating the workman-

e
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Fig. 6. Harappa 1946. Wheeler, R. E. M. 1947b, Harappa
1946: the Defenses and Cemetery R 37. In: Ancient India 3,
58-130

ship that they have created for their master and
for themselves. About these subalterns, Wheeler
notes: “A word of warning: a lazy workman will
always try to exchange his large pick for one of
these small ones, so that he may squat and peck
idly at the surface with a minimum of effort”
(Wheeler 1947-1948b, 319).

CONCLUSIONS
The impact of Wheeler’s visual lexicon has been

far reaching in the postcolonial archacological
representation of India’s past, in its continued

practice till today. In the photographic documen
tation of ASI’s numerous excavations, the epistem-
ic marker and the ethnic marker are nearly ubiqg-
uitous. They possess similar characteristics as dis-
cussed above and perform the same roles of double
inscription. Here, I am providing a few examples
from the post independence period: the first is
from the official report of the excavation of Lothal,
conducted by ASI, between 1955-62 and published
after a delay in 1979 (Rao 1979). The subaltern
workers are seen in most of the 127 photographic
plates of the report that depict landscapes or
architectural structures. The human epistemic
markers are shown digging, carrying dirt, pointing
stratigraphic layers, standing in deep trenches,
posing, squatting and cleaning the dirt, also appear-
ing as an epistemic motif in an illustration of a
stratigraphic section (Rao 1979). Another example
is from a UNESCO volume on Indian archaeol
ogy- reviewing the archaeological discoveries in
post independence India, which has images of
important sites excavated by the ASI- Antichak,
Bhagwanpura, Burzahom, Delhi-Purana Quila,
Kalibangan, Lothal, Maski, Mathura and Sringav-
erapura (Thapar 1985). Most of the photographs
of these sites have the subaltern workers playing
the role of an epistemic marker. And the latest
example is on the cover of the Indian Archaeology
Review- the annual publication of the ASI. This
photograph along with the examples mentioned
above, had epistemic markers working in the midst
of vast sites, which were divided into the distinc-
tive Cartesian grid of the Wheeler Method (Bisht/
Dorje/Banerji 2000). Thus, the visual vocabulary

used by the ASI still expresses the ideological
subtext of the colonial mission of inscribing the
landscape with its statist power and continues the
project of producing the past for the natives. The
relationship between the ASI and the subalterns in
postcolonial India might not be as ideologically
accentuated, but the display is equally condescend-
ing as the subalterns have been transformed from
the native into the illiterate. The scientific gaze of
the postcolonial archaeologists still attempts at
objectifying the landscape through the same colo-
nial apparatus of knowledge production, steeped
in a similar ideological framework employing
identical methods of extraction, codification and
dissemination of archaeological knowledge. Like
most institutions of colonial governance, the change
that occurred in the ASI, after the transference of
power in 1947 was merely symbolic, devoid of any
change in the ideological structure of the system,
its reach, and its power to inscribe a scientific and
an “objective past” on the people of India.
The human epistemic and ethnic marker is an
expression of the ‘body politic’ in the disciplinar-
ian discourse of archaeology, where the bodies of
the subaltern are the sites for the articulation of
the nexus of power and knowledge in a Foucault-
1an sense. The bodies of the native or the illiterate
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are dominated and subjugated by an ideological
apparatus and transformed into objects of knowl
edge (Foucault 1979, 26). Here, the ASI as a
colonial institution (and Wheeler as part of it)
operates as an ideological apparatus exerting its
power over the subaltern bodies by appropriating
their symbolic valence and attributing them with
an Ll"l%[LJIH)llJ"lLJl significance. This process sub
verts the subaltern bodies for the knowledge
production objective of the colonia
simultaneously legitimises its oppressive power.

project, and

The body of the subaltern is directly involved in

a political field as an epistemological category,
where the power relations between the dominant
and the oppressed are performed in the knowledge
production process. The ASI not only exploits the
subaltern bodies as a labour force crucial to the
archaeological excavation, but also transforms them
into a representational idiom, through which it
.11[1@L1|.11u~ its power over the knowledge about
India’s past. 1—|1u. domination of ASI 1s exercised
the subaltern an kplkrum‘lnvual
valence that is t\“].)lltt’ by manipulating it for

h_\' 1nvesti

validating its power to generate knowledge. The
photographic archive of Indian archaeology thus
is a discursive system in which the scientfic, the
colonial, and []]l_ u[JMGO]:n ical process usl]\apu to
produce a narrative of domination, exploitation
and legitimisation. Here the political function of
the archaeological project coalesces with the epis-

meaning of the colonial project, where

lt_"hl\lL“ rica
L]Unau»'}; the J[J["l]\_d’lull of scientific technologies,
colonial identities are normalized and domesticat
ed.

Wheeler, along with the ASI, took the colonial
project of civilizing the native to its logical con-
clusion, where the colonial machinery was not
only involved in a process of controlling the native
bodies, but was involved in colonizing minds. An
ideological past with a deeply L'I'i]l'!L'LELlL'Li notion of
European chronology was p]nuJLd a people,
who lacked one, with the help of 111|Jl£\‘-¢1'_'\ and
scientific methods. This civili'/in; ideology was
responsible for instigating a process within colo-
nized society, especially in a postcolonial context,
to alter its cultural priorities according to the
disciplinarian discourse that was dictated by the

1 A
colonizers.
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