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D. Redlinger

The Evolution of the

Architectural Décor

on the Quwwa al-Islaim Mosque

This essay focuses on the guwwa al-islam mosque,
which is located in a suburb of New Delhi called
Merauli, 1 0f ( ‘onnought Place. Its aim
i to show the development of the architecture, the

13 kms sout

cultural uses, and the meaning of the mosque also
known as the qutb minar complex. This develop-
discussed on the basis of a few
selected examples. The construction of the mosque
was begun by the end of the 12* century, shortly
after the conquest of northern ndil during the
reign of the Ghiirid Mu‘izz al-Din b. Sam (r. 1173

ment will be

1206) and under the supervision of [11\\ ghulam and
deputy in India Qutb al-Din Aybak (r. 1206-
1210). After its construction, the bl_][]dm; was
altered, extended and adapted under Shams al-Din
[ltutmish (r. 1211-36) and ‘Ala al-Din Khaldji
(r. 1296-1316), as the medium for a programmat-
ically-formulated and religiously-founded claim to
power by the Muslim architectural
evolution of the mosque runs parallel to the
Muslim empire in
India in relation to other Muslim regions

rulers. The
growing importance of the
northern
during this period. After having ceased to serve as
the Friday Mosque as a result of the relocation of
political and administrative centre, the mosque
nevertheless retained its prominence in Indo-Is-
lamic architecrure. This importance manifests itself
in the many architectural elements such as the gutb
mindar that are often integrated into later buildings
(Koch 1991, 951f.).

Because of the long use of this exceptionally
important mosque, and the extensive building
operations in the guwwa al-islim complex, the
ilding
technology can be analysed very well. The ditfer
ent styles of its exterior clear |\ show a develop-

various influences and changes in the

ment from the static and decorative elements

influenced by different architectural traditions that
the time. An analysis of this
allows us to wview the

were prevalent at

|

process also craftsmen,

master builders and architects involved in the
construction, and to see to
Muslim and Muslim craftsmen and architects have

cooperated in it. Besides an analysis of the con-

what extent non-

struction techniques, the building offers the pos-
sibility to examine the intentions by which these

different — partly non-Muslim — architectural tra-
ditions were integrated in an important religious
building, and to ask whether this knowledge was
consciously used by the Muslim rulers as a means
of propaganda, against the bac kdrop of a foreign
ideological context. These thoughts come mpL‘Cldl
ly to mind when comparisons are made to the early
Islamic buildings constructed in the
such as the Great Mosque in Damascus and the
Dome of the Rock in Jerusalem. These buildings
are among the most heavily symbolic buildings of
the Islamic world, but nevertheless followed pre-
vious Non- Muslim traditions (Flood 2001a, 5ff.)

The main difference between the architecture nf-
the Ummayyads during the 7" and 8" centuries,
and that of the Islamic rulers of the Indian
subcontinent between the 12 and early 13 cen-
is that the latter already
existing Islamic architectural traditions established
[slamic Dynasties of the Ghaznawids
and Ghirids (Welch/Keshani/Bain 2002, 12ff.) or
others like the ‘Abbasids. After the seizure of
power in an area almost exclusively inhabited by
a non-Muslim population, the first Muslim dynas-
ty on the Indian subcontinent was established. The
Muslim rulers set up a few military bases, like
Ajmer (Hillenbrand 1988; Meister 1 h”_] and Delhi,
which became major political centres due to their
strategically important locations. These new pro-

7t century,

[[I]'IFL'S. L‘ULI]L‘i Ll]'fl\\-" on

under the

vincial towns were mostly developed from already
existing settlements, such as the fortress town of
gil ‘a ray pithora in the case of Delhi. After military
stabilisation the new power elite tried to establish
manorial

under the

their own cultural and program as a

sign of the
Muslim creed, contrary to previous North Indian
tradition. be done through the
adaptation of existing cultural elements,
often differ from
ideology. This was to enable a better understand-
ing of the new culture and religion among the
largely non-Muslim population, and to SUppOrt its
integration.

!\'n'ping this in mind, it is no wonder that the

symbol of sovereignty

This could only

which

seemed to Ui'l]im{tz.\' |‘:I'.1mic

al-islam mosque — which served as the

main Friday mosque and the most important




Fig. 1. Eastern riwdg in Aybak’s mosque. Photo: D. Re

dlinger.

religious building of the Muslim community and
the new power elite — was erected in 1191/2

the former stronghold lalket (after an inscription
on the eastern gateway), probably on the remains
of a former non-Muslim building, as some scholars
such as Page (1926, 6) have mppuud [n this
function, it huhjm a clear means of expression for
the new religion and culture. During the first
construction phase, the design of the guwwa al-
1ardly
court mosque with an sabn surrounded by riwdgs

islam complex h differed from an ordinary

and a baram. Three stairways, framed and Lmucd
the east,
‘he \\-‘l‘]\\]L‘ mosque
is located on a plinth measuring 214 x 149 feet.

by massive archways, lead from the north,
and the west to the mosque. 1

There are two-storey sections in the corner of the
mosque whose original use
magqsiira cannot be established with certainty.
Around 1198 a ;J:_\')'_n'j;'.f in front of the bharam, and
the first floor of a towe

were added.

as ad Zanana Or a

h(_' S50-C i”\_d Q‘:f“’)‘ mindr)

Based on their field i 1,1\ull&;alu=n\., Cunningham
27ff.) and Page
(1926, 6ff.) assumed that the western half of the
mosque’s plinth had originally been a temple
pl.ufnrm and that the eastern half was added as

and Beglar (Cunningham 1966,

part of the transformation into a mosque. The
continuous ornamentation of the plinth, whose
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patterns come from the canon of temple architec
ture, and some drainage systems that had been
found in the northwest of the complex, support
their hypothesis. Moreover, the frequently cited
Arabic traveller Ibn Batitta tells us, in a descrip-
tion of the mosque, that it served as a Hindu
temple called al-bhit khina (“house of demon
[idol] worshiping™) before the occupation of Delhi
by the Muslim rulers (Cunningham 1966, 46).
. both the size and the ground plan of
the western half of the platform contradict the
assumption that most of the plinth was part of a
former non-Muslim sanctum. This now controver-
sial hy pUL]]L‘\lQ can therefore (\nh be verified by
an extensive excavation on this site. Nevertheless,
although the plinth may not have been a re-used
temple platform, its ornamentation undoubtedly
refers to temple architecture. Thus, the use or re-
use of the plinth continues, on the one hand, the
regional religious tradition, and on the other hand
indicates a transfer of construction techniques
from the Ghiirid homeland,
mosques in the Persian area, such as in SGisa 1n
Khisistan or Siraf also have a plinth (Finster 1994,
59).

However

where many early

The location of the domes undoubtedly corre-

sponds to models previously found in the Islamic
architectural tradition. In this context, the mosque
fits into the series of western Islamic examples in
which the honorific character of the dome
important parts within a building such as the
mibrab area. The shape of the domes — built as
corbelled constructions — and their ornamentation
is unusual for Islamic architecture outside of India,

mar L\'s

and they rest on octagonal bases with lintels and
architraves. This allows us to conclude that Indian
craftsmen were almost exclusively involved in the
construction. Indian craftsmen preferred this type
of dome to the true dome usually found in Muslim
architecture (Fischer 1974, 47). Owing to the
adaptation of the architrave, it can be hypothet-
ically conjectured that the dome constructions
were perhaps taken in one piece from surrounding
temples. This conjecture is based on the observa-
tion that a great number of architraves have been
re-used as spolia by cutting them into the appro-
priate size or by adding intermediary parts. The
same method has probably been used for the
domes themselves. This hypothesis also rests upon
an m\mpnnn on the eastern gateway which says:

“This fort was umquuul and this Friday
mosque [masjdid djami‘] was built in the month
of the year 587 by the amir, the great and glorious
commander of the army quth al-dawla wa al-din,
amir al-"umara Aybak, sultani, may God strength-
en his helpers. The materials of 27 Iuﬂp]c. , on each
of which 2000000 diliwdal had been spent, were
used in this mosque. May God the great and
glorious have mercy on him who should pray for
the faith of the good builder” (Page 1926, 29).
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Inscription in the eastern

archway in Avb:

k’s mi sque.

Photo: D. Redl

Besides the domes and architraves, the columns
of the mosque would also give the impression that
they stem from a non-Muslim sanctum if they

were not so tall. The richly decorated columns of

the riwdgs consist of two column shafts, placed
in pairs one on top of the other, and supplemented
by intermediary stones, a capital and a base (fig. 1).
Some of the columns display kirttimukha or
figurative illustrations in which the figures have
been to a large extent decapitated. Due to the
disfiguration and the different decoration on most
of the columns, it is assumed in reference to the
inscription that a
taken from demolished temples. However, recog
nising that each column was supposed to be made
from two former column shafts, the vast number

| the columns were originally

of columns speaks against such a thesis, as it is
hardly conceivable that so many temples were
located in the vicinity. Therefore, it can be argued
that local craftsmen carved the column shafts using
the example of columns from demolished temples.
This way, they could ensure the uniformity of the

columns. Thus, local construction traditions were
incorporated, but were arranged in a way that
corresponded to the views and religious needs of
the Muslims. Besides their static function, the
composition of the columns also took into account
aesthetic considerations. For instance, none of the
columns have been placed upside down, and the
composition has clearly been inspired by their
former arrangement in temple architecture. Due to
the fact that no remaining plaster covering has
been found, it appears that the decorative elements
were generally understood and deliberately used.
The tradition of re-using prestigious construction
elements within Muslim buildings due to the value
of the construction material or the importance of
their place within the original building can be very
well observed in many mosques in Syria of the
Umayyad period or later in the Maghrib. Besides
the mosques of Qayrawin, the mosque of Cordoba

Architectural Décor on the Quwwa
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also serves as an example (Ewert/Wisshak 1981,
32ff., figs. 19-23). In addition to the usage of
spolia, attempts were also made to forge or copy
these highly-valued construction materials in order
to obtain them in larger quantities. In the large
mosque in Medina or the al-Agqsa mosque in

Jerusalem the columns were assembled from or-

dinary stone and then plastered and stuccoed in
order to resemble columns made of marble
1969, 1581, fig. 81-82). With regard to
the two mosques in the Maghrib, the baram of

(Creswel

each mosque has been highlighted by columns that
clearly differ from the other columns in the

mosque. Judging by the foundation level and its
composition, there are grounds for supposing that
they remained in situ as part of an earlier temple
platform or were re-used in an ensemble of spolia.

Beside the structural elements and the later
tdq, many decorative elements were
lusively used as spolia material in the
mosque. The majority of these decorative elements

erected 1

almost exc
consist of figurative depictions in the form of
panels, columns and capitals. While larger figura
tive depictions on the columns and their capitals
have been beheaded, many figurative panels remain
intact. From the on-site photographs of Cunning-
ham, Page and Cole (Cole 1872, 67ff.), it cannot
be ascertained whether the panels with figurative
illustrations were removed and replaced during
restoration work or perhaps cleaned from obscur-
ing stucco. Only for one panel with figurative
decoration has it been documented that its front
side with the figurative illustration was built into
the wall and that the rear side was furnished with
an inscription from the Koran (Page 1926, pl. 9d/
e). In contrast to the panels, it can be assumed that
the remaining figurative depictions integrated into
the decoration of the columns and capitals, such

as the kirttimukba (figs. 1-2), and a few other

inconspicuous illustrations of figures or animals
could easily be seen. This observation contradicts
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trance to the Pparam 1n <’s mosque.
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the description of Nizami, the court historian of
Aybak, who suggests that all figuratuve illustrations
in the conquered fortress lalkor were destroyed
(1'.]“1‘[ ]Hﬁ"}, 67). Hll\. seems to have i‘I\_'L':'I
politically motivated exaggeration, since many spolia
with figurative depictions still remain.

Due to the existence of well-preserved figura-
tive depictions, the question can be raised as to
whether this decoration was tacitly accepted or
even consciously used by the Muslim constructors
as a decorative element in the construction of the
first mosque. For example, was the apotropaic
function of the kirttimukba deliberately reintegrat
ed. A possible answer is offered by a kirttimukha

located in the east entrance below the inscription
=

specified above (fig. Since the inscription and

the illustration were cut from one piece of stone,
an unconscious reintegration Scems impossible. It
stands to reason that the meaning of the kirttimukhba
as a support for the inscription was deliberately
employed by the Muslims. Since the inscription is
made in a very skilful naskbi, it 1s quite probable
that a Muslim craftsman was involved directly in
the production of this panel. Given the back-
bove, the fact that the kirttimukba
image remains intact on the spolia columns indi-

ground specified a

cates that the Muslims did not see the decorations

as purely decorative elements, but rather used them
for their own purposes as abstract symbols of fame
and honour. A further c\;m!]*]c of a textual transfer
of pre-Islamic decorative traditions is a miniature
shrine or vydli over an entrance inside the building,
or parts of non-figurative depictions including
miniature shrines at both sides of the eastern
entrance. The same can also be said for the frame
of a small entrance in the northwest of the mosque,
which dcfiﬂitcl'\' originates as a single piece from
a temple ’._'fi:__;. 3). An apotropaic effect was pre ybably
intended here as well. A similar use of pharaonic
spolia in door lintels or thresholds is documented
for the Mamluk architecture in Egypt. For exam-
ple, in the lintel of the mosque of ‘Uthmin
Katkhuda (1147/1734), which is Mamluk in origin,
pre-Islamic _ipn.-’f.-f with snake depictions have been
integrated, also suggesting a protective function.

‘Fa

tive depictions were consciously integrated into

<ing into account the fact that some figura

the building, and that some illustrations with a
recognizably erotic content were even found in the
haram, the second question arises as to when and
why some of the motifs were first integrated and
then destroyed. One assumption would be that
these elements were only destroyed at a later date,
and even then only those depictions, like the larger
illustrations of dancers, which immediately caught
the visitor’s eye. Potentially, this destruction could
have taken place shortly after Aybak’s reign, as
some of the Ghiirid mosques still possess figurative
depictions; for example, a duck flies within the
upper range of the dome of the Shahi mosque of
Bari Khati and an elephant capital is found in the
Caurasi Kambha mosque at Kamian, near Bharat-
pur, Rajasthan (Meister 1993, 4491f., pl. XLV 89).
Al-Magdisi mentions bull-headed capitals located
in an early mosque in Istakhr in southern Iran,
which today no longer exists (Creswell 1969, 21).
However, why and when were many figurative
J(‘l_‘ridinnh Lilur' t{ukli'n_\'ul? (:L':'T_'r'lil1|}." it \\'c:Llld
have been much easier to replace these decorative
elements such as the capitals with undecorated
building materia

during construction. The de-
struction of figurative depictions may have taken
place at the beginning of the rule of the Tltutmish,
as from that time only a few figurative elements
were used in Muslim architecture in northern
India.

The pishtdag, an important Western [slamic
architectural element, which was erected together
with the guth minar in the year 1198, reveals very
clearly the cultural roots of this religious complex
in contrast to the other buildings. Both structures
were added after the Ghirid ruler Mu‘izz al-Din
bestowed on Aybak the title of “wali ‘abl-i
hindistan”. As a result, Aybak was given unlim-
ited control over the conquered north of India, and
this mosque was to become an important symbol
of his power. Nevertheless, the nomination of the
Ghiurid rulers Mu‘izz al-Din Muhammad and
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(_Jhl_\'JT_l‘ al-Din, as well as the l':rr;'.:'."‘ sultani” o1
“mu‘izzi” demonstrates his dependence on his

former masters. As appears to be the case with

ir, did the pishtdq serve as

a new sign of power and Muslim sovere

|';';,[.1!"L"- to the gquth min
gnty? Or

was it intended to islamize the very “un-Is

haram by the construction of a new facade? It 1s

1 . E
VETY L'lL’l“T' that I]IL‘ construction, as k\'L'!l a5 Tl]L' torm

and composition of the decorations and inscrip-

tions on the pishtdg, was outlined by Muslim

I]]Hdt]ﬁ

- R ; e, | 5 A
supervisors in accordance with Mu 1
from the western Islamic areas, like Afghanistan
and Iran. The actual execution, however, relied on

regional technologies and the knowledge of local

craftsmen. For instance, the ogee arch whic

o

glance — appears to be Islamic was bu

first

the form of a corbelled construction, whi
more common in non-Islamic, Indian architecture
(Fischer 1974, 112). The same applies also to the
arrangement and thematic design of the inscrip-

tions or the triangular panels above the arch and

the decorative bands of the pishtag. For example,
the use of scroll systems and the geometrical
patterns of the triangular panels is — beside inscrip
tions — a commonly used design in Islamic building

decoration. Therefore, there are grounds for the

assumption that the few ‘ulan following the

army campaign, were responsible for the stencil-
like planning of these designs. However, within the
guidelines of the Muslim master builders, the
individual motifs were executed by native crafts-

men according to their traditional models and any

missing specifications were supplemented by thei
own ideas. Examples of this are the very vegetal,
almost tleshy scrolls, the flower patterns within the
15 at the lower
. 4),

In the same way, the local decorative tradition

triangular panels, or the vase-for:

end of the pishtiq, in the central opening (
shows its influence in the Persian and Arabic
inscriptions, which are overloaded with vegetal
patterns. With this careful integration of native
1 at

decorative traditions into an architecture whic

amic form, a

first glance appears to be of Is
development of Indo-Islamic architecture began in
the last years of the rule of Aybak, and emerged
during the reign of his successors as a territorially
independent Islamic decorative canon.
Political changes under Iltutmish (a mamli
and son-in-law of Aybak who ruled from 1211 to
1236), resulted in Delhi becoming the seat of
government of a sovereign empire in northern
[ndia, in total independence of the Ghiirid terri-
tory. The town fast developed into a tlourishing
political and cultural metropolis of the
territory of northern India. In the year
khalifa Mustansir bi-allah from B:

X ]Llil\_i 0

declared the northern Indian areas as an independ-
ent sultanat of the ‘Abbisid empire. As a result,
considerable importance was placed upon the Friday
Mosque as the most important religious building

I

of the sultanat in which the khutba was read. From
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of Aybak’s mosque. (Photo:

1223 to under the rule of Tltutmish, the

mosgue was extended by a surrounding colonnade

m, together with a symmetrical

1 1
and a larger b

? K

in front of it. The g

was

pleted with three further floors and a grave

structure was built in the northwest of the mosque.
The planning of the extension under [rutmish was
strongly geared towards its predecessor in its
symmetry as well as in its ornamental decoration.

The extension — reminiscent of a

awiyya — was
ed without any modifications to the original

.1 g z g
|”.EILL|1H'_’|‘ 45 was the case in many maosquces, '\'I_I‘E'I

.‘_l.i L

as the great mosques in Isfahin and Cordoba. In

sab of Tltutmish which is called

{ 211

particular, the /
% in the inscriptions of the

tbi” or

building, preserves a clear relationship to the
buildings of his former master.

In spite of these strong connections, an inde-

pendent “Indo-Islamic™ architectural decoration
developed under Tltutmish. Islamic traditions, from
models derived from cultural and political Islamic
centres in Mesopotamia or Iran, are increasingly
integrated into the architecture. The prevalent
Indian decorative traditions experience a process

of “Islammzation’

[|1I'l':

techniques such as styl-

isation and abstraction. This Islamization of the

1
anm
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Western Islamic influence 1s

-wall of the mosque. The square

orave
grave

1 1 1 1 1
and, '{":'I-]!L'E'l\ , domed grave introduces

a new type

India, w

of architecture and cult form into

to be found in
in the

chanistan, Transoxania and

e |.11\"!' \\'!'%L'\ Ol i':-lli]n“lil‘.:",\ con

structed [slamic countries like Persia, Af

the Punjab. This

structure laid the foundation for the

grave Ccull

sreat M \:'.]!.\'.

which reached its climax under 1

The inclusion of elements from the Islamic canon

[ltutmish st

of architecture ui Lmmi

gration of artists and crattsmen from o western

ries. The construction of the squinch

Islamic cou

in the grave appears to be a ¢

rood '-."\\ilili"!'\ o1 th

1l collaboration betrween Indi

n, resulting 1n a synthesi

and Islamic aesthetics.

| L'll MT1E-

crossing of a square base and an octagy
5 |

drum with

corbelled dome formed by a

%

squinch with a ly twisted arch and a half

dome behind — designed lotus. This con
: :

realise Islam

struction shows the attempt to

elements throu kne

mg 1oC

architecture. Another example of the synthesis of

both cultural the

he bl _\n'l‘. -COT

: I vi1t I
aome-aruim s LNne
: . 13 1
instead of the usual L

- 1 r . I
"_"l]{.l, \'»'”_l'llll the Torm OI a miniature '~.|'|I"|!'|n'.

tion and abst

previously m ntioned sb

be observed on the

of

extension (hg. 5).
ments of the first p

dd, such as the supporting

1 1 1 "
columns and their vase base, wave scrolls and

n in a more stylised

At first glance, the entire decoration on the

spiral scrolls were used agai

without

dimensional,

t."\'IL‘{]\i"-.‘I .‘.l‘l'l\'.]l'_\' more two
amenta !
of Aybak (fig. 4)

year Iar less

three-dimensional o

the nearly

I!‘J;:\ / <‘|'l'L‘|L'L| during -'.|'|\'

In addition,

and individua

wetrically and repet-

itively

W and spiral scrolls or the

ranged, abstracted flower panels over the 7

1 1 1 . 1
['he latter element 1n mic architecture c

W .'lH.‘\ W l 1in [lIL'

iI'L'k|lIL‘I111'"- round on exterior

inner courtyard of several mosques, such as the

Azhar

consists of lustre painte

d1ro A tur

mosque 1n ( example

tiles of a rab trom

: , : ;
now exhibited at the museum ol

Kashan (122

[slamic Art in Berlin.

The development of the columns also progressed

[ltutmis

ffect and their function. Wi

including both their decoratve

under

€ ile the columns of the

Arge extent ot

mosque of Avbak \_\‘I'i'-\l.‘:ii'li to a l
1

he columns of the extens

assembled sp

/ i
were all made especially for this building. Al

though these columns are made up of several

segments, like those of a base,

the first mosque

a capital, and two shafts separated by an interme

diate stone — the major difference between them,

| < i el
however, is that the columns of the extension are

all without decor v, elements trom

tion. Interestingly
i repertoire of column forms, such as the
| segment of the shaft, can still be found.
[heretore, i'.

seems that elements of the Indian

ras the case

:
column system were pted |

s also

tor 1;11' ;'nili]!'ll]x in the l.il'\i mosquc. l

pecomes Ci

ar when one looks closely at the

development of the decorative columns found on

both sides of an entrance or at

buildi

- - ¥ |
l!]\.’ corner ol the

These form an important component of

decoration, beginming

]'!!CE..‘ |~|..1i1‘.-iu' :1LI ill_i'll'l"

the reign of Iltutmish. The use of decoratve

= . 1 1 .
columns was surely 15]|ll|.|'\_|ll.'t'\i by other |\|.IE1‘I\

models, such as Saldjiiqid architecture in Transox

18,

1 (1 eisten 19

ania and Irar [t developed its

own form, however, on the Indian Subcontinent.

The column shafts on either side ot the entrance

of the mausoleum, or on of the

extension = S section
which is otherwise unknown in Islamic architec-
ture to the west of northern India. In addition, the

intermediate stones, and the two o1

sh: whose composition follows

the pattern ot st mosque, cannot be tound
|

in Islamic architecture except in northern India.

A furtl !

was developed under
1+
[ltutn

h towards an independent decoration is the

'm. It L'i!\'ll'?\'\"ﬁ each \'Ull.lil':l' at Il‘.-l.' ?'ll‘- \;I‘:Ll.

at the bottom. On the

.\.g’l'a'..'.flf' of Ay 3 lll!\ VaSs(

. y
Torm 15 1 |

lustrated

at :.',]'-:LIE'I\_': level close to the
7

opening (fig. 4). Besides some leaves, a p

. and surrounds the entire

grows out ol the v:

g. On the pishtag of lltutmish, the p.

replaced by the decorative columns and

inscriptions (fig. 5). However, the pattern ot the
o) I

1 - 1
15 faken up in \'I['-‘I"_Ll\ Sty ||‘\t.'\1 wWay

eometric .Il. scroll connection |‘-L'

tween the different motufs is clearly recognisable;
1 pe 3 £
the vase, the patravalli, the scrolls and the column.

A

tion and a loss of mea

yart from l|'.1_\ \'<\I11|“I] 1t10n, |1(!\\'\'\ €r, an absty

1 1 i
1g can also bhe ||'_\\&|'\'L\i.

of the

.H':LI\. I'.|IL ‘-i-'|".'\';li.. vase on the

; point outwards to the

» downwards to the

bottom. In the grave, however, the upper

ranges of the vase always }\ui'.'l[\ :.|P\\'.1!'L;.'. [t seems

the vase motif develops into a single element,

1ed as above the northern

€r C( 'I'lll"'.-

which can be la
‘ald’ -1 darwa

1 Of \ |.-'l\

entrance of t

r \ L3
(hig. 6), at the

al-Din

beginning of the re Khal

(r. 1296-1316).

In addition to the afore-mentioned Islamization

ush, a

of Indian, pre-Islamic patterns under Iltut

\ii‘.\'\'l

option of patterns trom the Islamic cul

The inscriptions 1n

ture area also takes place.

particular exemplify this. Thus, t INSCriptions

increasingly become a determining element of the
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architectural decoration, and the script compared
to the decoration comes even more to the fore.
During his reign, different kifi ducti are intro-
duced as inscriptions into Indo-Islamic architec-
ture and form a complex inscription program
latter ducti evolved further under Iltutmish, as the
development of the inscription decoration on the
quth minar clearly shows, with a qualitative im-
provement of the decoration from the older ones
at the bottom to the newer once towards the top.
The interaction between the different ornamenta-
tion within the inscriptions is reduced more and
more. At the southern pishtag another system of
L‘:|m])|<_‘.\ wave ‘iL']':)H:\ lwln\\ l[]t’ .\'CI'ipl can |.‘lc
noticed. It 1s, however, more abstract and less
conspicuous than the script on the pishtig of
Aybak (fig. 4). The northern counterpart possesses
only isolated flowers and small ornamentations,
which fill out the free spaces between the respec-
tive inscriptions. At the grave, none of the naskhi

nscriptions are underlain by scrolls. This dates it
to the building phase of the northern pishrag.
Later, at the ‘ala™~i darwaza, there are no inscrip-
tion with underlain scrolls to be found (fig. 7).
Under Iltutmish, for the first time small kdafi
inscriptions with the name of God allih, al-mulk
and al-mulk li-allih appear on the intermediary
stones of the decorative columns and at other
prominent places (figs.5; 7). Inscriptions with

similar contents and at the same locations are

1g. 6. Derail of the northern entrance to the ‘ala’-i dar-

likewise very common in eastern Iran, Afghanistan waza. (Photo: D. Redl
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| central Asia in building decoration, tor exam-
\] on ‘..lu- corner k'\\5'|_|11.'||'|\ of I]‘.L- l-.!|-||"~. between

50
12% century (Flooc

11" and

5
tions on bui
that in addit
t

inscriptions were also written in

1ose from the Koran and b

possibly reflect the rulers political and cultural

orientation towards the Sunni Abbasid court? This
the status of Iltutmish as

by

Baghdad 1is also made explicit in the inscriptions.

seems conceivable, since

an official ndsir amir al-mu “m

1 appointed

lhis emphasis of the Arabic language perhaps
reflects the self-perception of the Muslim elite in
[ndia, who were confronted with the Islamization

of a non-Muslim majority similar to that met in

the first wave of conquests by the Arab Mushms

in the 7 century. At that ume,
Abd al-Malik, the Arabic I

'i!"|\r'

»articularly under

oe hecame an
ge Dpecame 4an

yrtant means for the cultural expression and
ation of Muslim identity within the develop-
ing Muslim realm in northern [ndia. Apart from
'nt Koran

L - T'1 _—
ath or the Throne verse

the Arabic language, however, differ
4

sira, such as the sira a

(I1, 255), postulate an ideal Mushm rule, the tasks
of the Muslim municipahity, the martyr’s death, the
pacification of the dar al-harb, the increasing
victory of Islam over the disbelievers and their
punishments. Another sira, namely the sira
XXXVI, which appears very |-:'L'L[i||:l'lr_|_\' in the

i|'|NL'J'i[\{i1.'I!1H of the grave, deals with L-u'|'].liu|tI;;iL'.ll

subjects, which although used in the Muslim death
rite are usually found (Leisten 1998, 86), however,

in the Islamic building decoration. They probably

Southern face of the ‘ala’

(Photo: D, Redlinger).

function as an aide mémoire for the growing
Muslim municipality.

Under ‘AlZ" al-Din Khaldji, the independent
Muslim empire on the subcontinent expanded.

1 s i
the immigration of a large number of

Throu

., craftsmen and statesmen from Transox
Central Asia and Iran, who were fleeing
from the Mongols, Delhi became a major centre

of Islamic
Witl

h his formal acknowlec
of the Abbasid khalifa in Baghdad, ‘Ala’ al-Din

art and culture during this period.

gment of [.hL' l'l‘}li'lp.‘st'

Khaldii entered into direct competition with the
large, remaining Muslim dynasties such as the
Mamuluks in Egypt. As a symbol of the legit-
v of his rule, ‘Ala’ al-Din Kha
' i

l-mu “minin in the inscriptions.

1mac dii uses the

1 nasir amir a
Under ‘Ala’ al-Din Khaldji the guwwa al-islam
mosque kept its function as the most important

religious and political building in which the khutba
was read. For the purpose of providing the
increasing Muslim municipality with an adequate
place for prayer, and giving a clear religious and
manorial sign, it was extended at around 1311
with another row of colonnades, an extension
of the haram, another tower, and an archway
known as ‘ala’-i darwaza. Apart from the ‘ala’

remained largely

i darwaza, these extensions

incomplete due to the sudden death of the ruler.

Owing to the otherwise inexplicable location at
the southeast wall of the extension of Iltutmish,
and the lack of symmetry with the preexisting
buildings, there are grounds for the supposition
that it was planned to pull down parts of the
colonnades of his predecessor’s constructions in

order to build such an outsized court mosque.



The Evolution of

a’ al-Din Khaldji, the

During the rule of ‘A

-t darwaza torms the climax to an archirectural

development which was to influence to a la

extent the following Indo-Islamic architecture. The
following examples provide evidence that a form
of building decoration was developed in this phase

that no longer tries to express Muslim architecture
through native elements as is the case with the
squinches of Iltutmish. Rather, a conscious attempt
is made to develop an independent Islamic archi-
tecture with a strong regional character, and thus

Lstinetnich frself eainse the e Mudlioy ol
Lo distinguisn 1ts€lr against the large vViushim cul-

tural and political centres existing at that time in

places like Egypt by purposefully integrating styl
ised or Islamized regional motives as well as
increasingly assuming elements from Persia, Tran-
soxania and Central Asia.

A good example of the integration and advance-
ment of architectural and decorative elements is
the 4ld’-i darwaza, where for instance the elegant
squinches are used for the conversion of a square

room into a genuine dome through a number of

the origin of

stepped horseshoe arches. Althou
this construction is observable, for example, in the
mausoleum of Kiz Bibi in Marv (1011 century),
and has clear roots in the mud-brick-based archi-
tecture of Transoxania, it clearly shows the excel-
lent craftsmanship which was perfected under the

rule of ‘Ala” al-Din F

arch, as opposed to the corbelled

aldji. In addition, the true
construction of
|!iH ]__"I';‘C]("L_'L‘\.\l__r|'\', [\ U\\_"li i:1 L|1L' .-_‘I.n’,'.'"

complex for the first time under his rule. It

demonstrates the intensified use of architectural

elements from other Islamic culture areas. Also of
interest, however, is the arch of the gate at the
northern entrance of the building. In addition, the
Islamic technique of constructing a true arch is also
used for the trefoil arch at the northern entrance
in a design of Indian origin. Here the vase patterns

mentioned above were 1in arranged as single

function.

patterns illdupcndcut of their origir
The ornamental evolution following the rule of

[ltutmish, suc

1 as the strong stylisation of vegetal
patterns in connection with geometrical patterns
and an emphasis on the inscriptions under ‘Ala’ al-

Din Kl

LIL'\(']UP[HL'E]I. In similarity to the architecture of

dji, takes place in a separate phase of the

his predecessor, the ornamentation, such as the
division into right-angled areas of inscriptions and
decoration, follows Islamic models. This develop-
ment includes the use of patterns of “infinite
correspondence” such as the star-and-hexagon
pattern in the jali (fig. 7) or inside the gateway.
However, the variety of patterns like the scroll
t

1on ot

systems, abates significantly and the decora

'lhk' gate appears more \H'lEL'[HI'L'L! .111\{ more \l‘-'-!-b]t‘

I

in relation to the grave or the of his

predecessors. The decoration is structured for the

eye of the beholder through the contrasting effect

of white marble and red sandstone. Thus kap

with candrasala indicate in the lower part an area

Al .!'I’f-'_‘.'r'."."l.' 367

for the foundation and in the middle part of the
3 e
gate a second floor. The virtuoso use of different

techniques in connection with different building

materials shows the de 1€

craftsmanship.

re Of \;\i_\'['ll"\ill'(:[Ic.\ll nt

From the integraton of native

motives into this decorative schema, for example

the cornices, one can infer that under ‘Ala’ al-Din

local workshops had been formed that

[ rly capable in the treatment of
ET?.lfL'l"Jl:; 1n l-]-1.‘\ Hl\\'l_‘!\‘ll l\.=_1|'_a_‘|".': ;'p}u_w[ni;'g. i"n,'_\!dgk
[slamic motives like the so-called “spearheaded
arches” on apertures, gates and blind windows, a
number of elements are found which are unique

to the Indian culture area. They support and divide

the remaining décor — like the kg cornices or
the semicircular patterns between the windows,
which are both made of white marble. Frequently,
these mostly organic elements form part of the

geometrical décor, as for example in the interior

1 s o < T - » i N - -
as flowers in the star-and-hexagon pattern or as

rosettes 1n the tour im] \\'iﬂd..\\\ s [|||;'- upper

evel of the gateway. These patterns, which also

4 ;'\L'|u[‘-t"\lf at the same time as

appear in buildings

the guw: lier, seem

im mosque Oor eveén ea

to have been established as a firm component of
the Indo-Islamic architectural canon and no longer
as pure elements of Indian sacral architecture.

H(.‘\'].Lil.'\ [|\L' LiL'u_'lII'.IlI'\\' L'|c'|‘.-1'._'|11'\, l]!L' -.'LJ[ILIE\Il

self-image of the ru 1s expressed most clearly

z 1 < o . .
In the I'I‘\\'H]:‘T]lll‘!.\. .\'\'I'I“-[lll‘ul'- arc \‘slll'u!‘;l

L'.\'\'lll\i'\'rl_\ ."'.'1'|'1'-L"i.1 1n L]l]L!E\_'L'l\!\'i L'Li F.".-e‘.\,‘!{.!"."! with
long strokes. Most inscriptions, all of them written
in the Persian language and placed at prominent
points around the central arches, are dedicated to
the eulogy of the ruler and mention him among
the greatest, noblest and wisest leaders of the
[slamic world like Solomon [Sulayman] at the
eastern and southern entrance, Darius [Dara] and
Alexander [Iskandar] at the eastern and western
entrance, and Moses [Miisa] at the southern En-
trance. The Solomonic seal in the archway empha-
sizes the connection to the legendary ruler who
is mentioned in the Koran (XXVII, 15-44). In
addition, ‘Ala’ al-Din Khaldji is portrayed as an
innovator and propagator of the Islamic faith, as
a founder of religious buildings, as a leader in the
battle against unbelievers, and as the destrover of
places of idol worship and drinking houses. In the
inscriptions he compares his own mosque with the

holy sites of Mecca and Medina. The few s#ra and

had inscriptions written in Arabic support the

non-religious content and serve to legitimise the

manorial image, st

iggesting the ideal type of Muslim

ruler over a dar al-amma. In consideration of
these inscriptions and the extraordinarily splendif-
erous decoration, it can be assumed that the
building played an important role in court cere
mony and in the representation of the manorial
-1 e

im rule, which nevertheless

program. Thus the %la rwaza became a sym-

{
bol of Mus

1ad its

roots on the Indian subcontinent. The use of the




Persian language instead of Arabic in the inscrip

tions suggests that the Muslim realm regarded itseli

1s protector of the Persian speaking Muslim com-
|

4 counterwelignt to tne

munity and thus formed

ea of the Mamluks in

Arabic speaking culture

On the basis of specified decorative elements in

| | 1~
the guw: . an architectural de-

velopment can be reconstructed whose three main

phases reflect the 1e cultural and political

Muslim realm in northern Inc

situation of the

In the first build: 1as€ un k, an inte

-aditions took

-ation of already existing region

1at the new rulers

PL'{CL\ One reason tor ':!'H‘-- 3 [
were dependent on the assistance of native crafts-

e alter the

{

men .'l‘!]'\i dE'\.’l']‘LL‘;'l.\ 51

conquest o

northern India skill rdly

Islamic artisans were

available. T

to create an

ese native workers h
s of vague instructions from

(md , and correspondin

architecture on the ba
the
of Muslim requirements. S1

L‘Ll.;_:L' and decorative concepts ol these 1

men at times strongly deviated from

st of the Islamic world, as in

squinches and arches, iIn most case

approximation to Islamic models could be devel-

1 Tk 1
oped. In addition, the ¢

"‘&}L'IL‘I'I TS Were

A 1tectural a

highly developed arcl
a | il L= b wu al i

ne .ii_'\\!i'\][l‘.t'

tradition similar to that faced by the Muslims in

t

I'.l'l&' gastern

1e 7 century after having conque
Mediterranean Sea, whose integration into its own
{

architecture was realized both for

reasons of pres
: e L T e e e e s
fige and aesthetic consiaerations. 11S 1ntegration,
discernable in the use of the spol id columns,

y between [|"L'

served to bridge the cultural

-L.]‘lx _]|‘~-‘.J |.'1\'|!.I\l|;". l|':L" contex-

L.Ei”.L'!'(.'l'i". I"\.'!.

tual assumption of elements, such as the

low the in-

leirt on the columns and |

Linurna,

scription at one entrance.
A

an increasis

under Iltutmish,
architectural and
This Islami

I lILE;]‘

r Delhi became a
Is] i

1CT

miz

decorauve Zation

IS Lo« i

OCCUrs on ll':l_' onc |'.\1'|Li ibstracnion and

geometricization of ditferent pre-existing v

cxXdan [l]l_ wave \\"."H\

elements. Thus, for

become more shallow cut Sty . The dec

1ZCC

|'. db '\||-. Vasc

orative motifs, su yattern, partially

o)

| devel

elements, lil

a I ."I".'._'.I['li'.'l-‘

nent. Ot I‘-_L'.

lose their ori

4s 4 pure

iiL'L'II'.'iT]\(' el € [I;L'llll\L!\

|

corbels in the form of

a shrine under the dome

L s ey e |'
of the tomb were Islamized thro

1 the insertion

of the name h. At this time, group ofl

craftsmen emerged who experimented with

ments of Ind

n and Islamic architecture to develop

=l | 1
\'\H[l](_'ﬁ!\ ol both L'LI|T|.II-_1| areas as can |.‘JL' SEcn

in: the construction

the squinches in the grave.

This incre

asing importance of the Muslim faith and

its culture can be compared to the signit

and its formal integration as
of the Abbasid empire. This is made exphcit
that

| areas. These include

are taken directly from the

Is i‘L"\iLlL' x{L'L'i\-

amic cultur

on [|1L'

ve elements, like the pseudo-n

. 1 y - 1
first extension, the use of the new

aq ol LR
kifi di
Arabic

ruling family in Baghdad.
oD o

t;. In addition, the exclusive use of the

language shows the connection to the Sunni

[n the last period after the foundation of a
' in northern India under

gn Muslim Empire
a’ al-Din Kh

ny . . :
established. At that time a ser

|dj|, an \'iI'L"EIi.'l&_‘L."lLI!'C; canomn &'K'C&I‘-H'

of outstanding

artists, most of whom were refugees from central

Asia, Transoxamia and Persia became available to

the rulers in Delhi. In addition, a large group of

craftsmen must already have been established in
Del

of Islamic building. Thus it is not surprising that

i at this time, and were specialized in the work

architecture took its cues from Muslim models, as

can be seen in the squinch construction in the @la*-

i darwaza or in the decorative elements such as
the star-and-hexagon pattern. On the other hand,
ety of Indian elements exist,

ces with candrasala, which

1
NOWEVEL, a ]‘.'\IQ\_'

for example

pota cort

- architectural evolution its own character-

1stics with certa

in regional elements. This deve

opment of its ov chitectural canon, showing the

politic m,

and cultural independence of the rea

Cd

n as a demonstration of the sovereignty
1gal the
[slamic dynasties of the Mediterrane:

existing
Sea and

a. This is also reflected in the inscrip-

1s northern Indian realm

\h'w\}‘&l[;l,

tions, which praise ‘Ala” al-Din Khaldji as an ideal

Muslim ruler over a realm which, apart from the

Egyptian Mamluk dynasty, stood as the last bul-

wark against the Mongols, and as a pl.lcc of satery
for refugees from central Asia, Transoxania and

Sl 1 EOUe S
eastern Persia.
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