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Tukkacci, a Royal Cola Temple at the Beginning
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by a brick-built three-storeyed rstructu

As i1s usual in the 12* century temple, there is

also an Amman te mple in the complex. In Tukkac-

ci, Devi 1s now called Sundara Niyaki, even

though we don’t know if this name is ancient o1
1 -4 -3 1 1

not, and her temple is in the north-eastern corner

of the second enclosure. This temple faces south

and is preceded by a qui > pillared hall abutting

on the eastern wall of the inner enclosure. [hous

no- mnscription can give us a clue about the date

of this Amman temple, I am inclined to believe

that it was not part of the original layout. As a

matter of fact, tl he outer

1s structure 1s so big that 1

1 11 such

enclosure has been extended to the nort

a way that the outer g0 which is of course

in the same alignment with the inner one, is not
in the centre of the eastern wall but is shifted to
the south. If it was planned from the beginning,
this rather unusual lack of symmetry should be
explained. In Darasuram either, we do not know
the age of the Amman shrine, which faces east and

i‘\ pa

lleled to the main temple, and not perpen-
dicular like in Tukkacci; but it is possible that this
situation, at Darasuram, is the result of an after
thought (L'Hernault 1987, 16 and 64) and that the
temple may have been built slightly later, during
Kulottunga III’s reign.
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Fig. 4. Tukkacci, chariot-man-

dapa, eastern horse. Photo V. Le-

tevre.

Besides, in Tukkacei, there is another shrine
dedicated to Amman: it is the one to the north
of the first mandapa of the main temple. That it
was originally planned to be there can be inferred
from the fact that there is a secondary gate in the
inner enclosure exactly in the alignment of this
shrine: there was then a special entrance for the
Goddess (fig. 6). As far as I could observe, there
15 no reason to believe that this secondary entrance
was not part of the original plan. But the shrine
state. In fact, the

itself may not be in its origina
twWo {j'[-'(];?'sE‘Ur.'”r.".){.'f{ on l')t‘ll'h .'\'iL{L‘.\ ot I]]L‘ gntrance are

.1IL1L.L':‘.L'(‘5, u.'h:ll'il.‘l—.'.f.'.i.""({.f”su‘. western |1(!:I"i|_‘. p]](\l’l\
: e s
V. Letévre.

obviously not in their original location (fig. 7).
They are not inserted into the wall but just lean
against it. Besides, one of them has been broken.
More over, an examination of this shrine from
outside shows that the walls and notably the

pilasters are much more simple than those of the
main temple and do not fit stylistically with it,
which is rather curious (fig. 8). So I feel that the
shrine, in its actual state, is not contemporary with
the main temple and was extended later, according
to a second thought. Maybe a more careful archi-
tectural study could give us a more precise point




l'ukkaccl, entrance of the Devi shrine, left female

door-keeper. Photo V. Lefévre

of view. But, in the meantime, I would suggest that
the first Amman shrine was a simple cell set inside

the same

the mandapa against its northern

axis with the chariot-like porch and the small gate
L I
in tl

he southern \lJ|1'nL'|r|\_].i1|j-_[ wall.

fact, such a cell does exist in Darasuram (L ’Hernault

As a matter of

Fig. 6.  Tukkacci, view from the

south. Photo V. Le

1987, 54 ff
it was k

, though one is not sure when exactly
ilt. Since Darasuram generally follows
Tukkacet’s plan, it is not impossible that the inner
cell at Dar
Tukkacci. We will return to this question when

asuram was modelled on the lines of

speaking of the royal characteristics of the temple.
Before leaving this brief architectural descrip-

tion

[ would like to insist on the importance to

s 1 4 s
restore this temple which is rather neglected. It
would be particularly interesting to excavate the

courtyard in order to see what it looked like before

the elevation of the ground. As an example, on can

: .
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the vimana is surrounded by a miniature wall with

holes which were used to insert lamps. This wall
was supposed to retain water in order to create
a retlection of the temple and illuminate it?. At
Tribhiivanam, it is most probable that such a
structure existed: whereas the courtyard has been
much transformed, part of this miniature wall
_ In the
Nayaka period, a “water mirror” following the

remains on the western side of the temple.

same model was installed around the Subrahmanya
chapel in the courtyard of the big temple in
Tanjavar. |. Dumarcay thinks that one may have
-al (L'Hernault 1987, 43,

footnote 6) in front of the chariot-like mandapa,

existed also in Palai

but I am not sure it existed also around the

vimdna. As far as I know, the earliest remaining
structure of this kind is the one at Darasuram;
\I-I1LL" ONnee more, IE'I::.\ [L_'Inplt' seems to h\l\'t' l\L‘L‘[]
inspired closely by Tukkacci, it would be very
interesting to know whether it existed there also,
or not. For the moment, the question will remain
unsolved.

just a famous example, we have an idea of

how it looked like in Angkor Vat, where the two pools
: F

in front of the temple on both side of the axial pathway

Serve

tly the same purpose.
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Fig. 8. Tukkacei, Devi shrine, from the west. Photo V. Lefevr

CHARACTERISTICS OF THE ROYAL ARCHITECTURI

S0 far, ['\l!:'i!'\.-]\_'L"I seems to E‘L‘ [h\‘ main ?HLI][L{J[IHI'I

of king Vikrama. As such, it is a link between

Gangaikondacslapuram and Darasuram, for which
it has served as model. To be complete, along with
Tukkacei, the temple at Palaiyarai must be cited,
since it belongs to what F. L’'Hernault called the
“Darasuram school”. It shares a lots of features
with Tukkacci, the chariot-shaped mandapa and
the perpendicular Amman temple being the most
notable ones. But the epigraphical data from
Palaiyarai is scarce and does not allow to establish
pre )
ground, it is possible to propose a date between
1130 and 1160, perhaps during the reign of
Kulattunga I, Vikrama’s successor (Balasubrah-
manyam 1979, 200). Because of this uncertainty,

isely when it was founded. On merely stylistic

and especially the lack of information about its
patron, it 1s difficult to set Palaiyarai within the
“State temple” group, in spite of the common

architectural features.

But, before going further, if we accept the idea
that Tukkacci re-established the custom for the
Cola dynasty to erect “State temples”, one must
raise the question to know why Kulottunga [, who

was a very powerful ruler and whose reign lasted
tor nearly fitty years, did not built a temple of
his own. This fact is curious since the king was
also a great builder and participated a lot in the
extension of the Cidambaram temple. But here

may lie, at least in a part, the solution to this
enigma. As a matter of fact, Kul6ttunga did not
belong to the main branch of the C&la but was

born as an Eastern Cilukya ruler of Venei and
o

both his mother and his grand-mother were Cola

princesses. He ascended the Cala throne in a

[l'HLE|‘r|L'd [‘CI'it\L{ \1[1\] It i5 \L';|__1Pm_~.u':2 ]‘n,]r_ ]1i\ g|.11'[1;

for legitimacy could have been challenged. Even

:'J'Hrl.‘-'}.f-'.{-

his court poet, Jayangondar, in the Kal

rant, 1s silent about the reign of the last king of
the direct line, Adhirdjendra, and declared that
Kulatrunga was chosen as heir apparent by Virari-
jendra, a view made impossible by the epigraphical
data. Moreover, once comfortably installed on the
Cola throne, Kulottunga makes it a point to
mention, in his inscriptions, that he obtained the

crown by right. This in a way shows that it may

not have been so simple (Nilakanta Sastri 1935,
338ff.). In this context, to patronise the Ci
dambaram temple was very important since this
temple houses the dancing Siva, who was the
kiladevata, or tamily-god, of the Cdlas. In in-
creasing this temple, the king established a link
between dancing Siva and himself and thus legit-
imised his power. His son, Vikrama, followed his
example and became Cidambaram’s main patron
but one assumes that after the long and powerful
rule of his father, the situation was strong enough
for him to re-enact the custom initiated by
Rajaraja I and Rajendral.
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THE sIT!

The four “State” temples mentioned at the begin-
ning of this paper, besides their architectural

features, also have something else in common: they

are all built in a place which was not specifically
sacred nor linked to the famous Tamil saints, the
: Nayanmar and the vaisnava Alvar. In a way,
n and Tril

bhiivanam
had no special religious meaning, whereas Ci-

$ait

Tanjavir, Gangal, Darasur

dambaram, to cite only one example, had. The
purpose was then to make a distinction between
some important pilgrimage places and those tem-

ANCE. 'lll\u

ples which had a more political signifi

same can be said about Tukkacci, a village which
was not particularly known before Vikrama’s nme.

On the contrary, Palaiyarai, which served as a

second capital for the Calas, is mentioned in the
akshmi 1996, 345f.). This

rding to me, is another argument not

Tevaram (Champaka

]_.winr, acc

to place this temple within this group under

discussion. We have seen from inscriptions that
Tukkacei was first called Kulottungasolanallar and

nallir: in both

then was christened as Vikramasaol

cases, the link with the ruling king is obvious.

THE NAME OF THE TEMPLE

The second point is the name of the temple itself.
All the royal Cala temples associate [§vara with
the name, or a title, of the king who founded them:

Rajardjesvara at Tafjavir and Darasuram, Gargai-

kondacoli at Gangaikondacolapuram and

sl <Nty i
Iribhiit sara at Tribhiivanam. The same
situation prevails at Tukkacei where the temple

[ However, in the

Ten-Tirukkalatt:

Mahadevar. Maybe this name refers to a previous

alled Vikramaso

Was

oldest inscription the name was

foundation; or we may suppose that when the
construction began, the temple was not meant to
bear a political significance and that this meaning
en a little later®. As in the other

yolitical name disappeared, probably after the fall
F Pl I b ;

1CES, 1!i1ik

was §

of the Cola dynasty. The changing of a name

which had =!n_'|]iii-¢.1[ implications is to be noticed.

THE ©

RIOT-MANIL

Coming back to the architectural features, one may
now question the link between the chariot-shaped
mandapa and the royal foundations®. This type of
architecture seems to be a creation of the 12%

century in the Tamil country, in spite of a possible

precursor in Karnataka at the end of the 11t

71). The
ly the Amrtaghatesvara
\biir, built sometime before

century (Balasubrahmanyam 1979, 125,

“I’"\'[ L.‘.\':l[]lplL' I" P!"?l}i.‘:
temple at Melakkadar
AD 1113, but, there, it is not a mandapa which

is patterned as a chariot but the vimana itself. The

idea to build a mandapa tacing south in the shape

of a chariot was then a new one at Tukkacci and

it was repeated at Palaiyarai, Darasuram and

Tribhiivanam. Of course, another very famous

building from the late Cala period adopted this
shape: it is the Nrtta Sabha in the Cidambaram
temple. The dating of this fascinating mandapa 1s
a very problematic one. Some believe that it was
built during Kulttunga I’s reign: to support this
view, it is held that the Terk-koyil, 1. e. Nrtta
Sabha
in v

built by this king (Vikrama Co

(ter meaning “chariot” in Tamil), was praised

rama’s prasasti and that the enclosure wall

lzgat)

Tirun

: ‘ 1 . s
[\1]'\L‘.\ INto account T.lWI.‘- r \.E."['.;f'f;]fll, L'll\‘\llllt: 1TSS« |'|_[i_[]-

ern side on purpose (L’Hernault 1987, 6; Natarajan
1994, 56, 136). But It 15 more ;LL']IL'['J.H__\ held to be
a creation by Kulotunga IT1. We shall not elab-
orate on this now. If we agree with the idea that
it is contemporary with the second enclosure of
Cidambaram, then it would mean that it is slightly
older or coeval with the mandapa at Tukkacci. But
we must bear in mind that the two structures are
quite different. The Nrtta Sabhi is an independent
mandapa facing north, whereas at Tukkacet 1t 1s
integrated Into the temple and faces south. Even
if the Nrtta Sabha was older, this disposition
appeared then for the first time at Tukkace.
Some years ago, G. Mevissen has very convinc
ingly shown that the chariot-mandapa at Darasuram
was conceived as a representation of Tripuranta-
ka’s chariotr, with Brahma as its charioteer (Me-
vissen 1993). The position of the others deities

visible on the other parts of the mandapa could

also been explained that way. The same symbolism
was repeated at Tribhiivanam, where we can find
also Brahma, in the central niche on the mouldings

of the base, holding a noose (pasa) in order to lead

ll-known fact that,
vata of the Calas,

the horses. It 1s a very w
although Natesa was the kilad

Tripurantaka | a more political meaning for
them, symbolising their powerful policy, At

Tanjavir, Siva

as Tripurantaka is depicted on every

sides of the first storey of the wimdana, a sort of

representation of Rajaraja’s digvijaya. Tukkaccet’s

%

mandapa, once more, stands in the middle between

the two groups of “State temples” because it is the
first occurrence of the chariot-shaped mandapa
facing south and integrated in the whole temple
but there is no niches housing Brahma and other
deities forming the retinue of Tripurantaka. It
would then mean that this new architectural form
had not yet been linked to this mythological and
political allusion. At Palaiyarai, niches can be seen
exactly to the same place as at Darasuram but I
must confess that I do not know which gods are

It is possible that in his 4" year, Vikrama was sall
. dia: since his father would have been still on the
throne, it would have been logical not to associate his
crowning name with the temple at first,

For a general account on chariot-like structures, see

Mewvissen 1996.

-
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housed in them, except Brahmi who is in the
central niche; so it 1s a bit difficult to speculate
about its exact meaning?. But it would suggest that

this mandapa has a more “advanced” iconography

and, consequently, that the temple is definitely

later than Tukkacci.

Tukkacci is

An other iconographical peculiarity of
e presence of an image of Sarabha. It is now

placed on the northern wall inside the chariot

1 - [ 1 .
mandapa, the left of the Amman shrine but,
originally, it must have been placed outside, on the

southern wall of the snapana mandapa, into a small

chapel (now empty) probably built for that pur-

pose (L’Hernault 1987,

Sarabha is not a very common image of Siva. The
a lion face
ay

r for the gods

god 1s depicted as a fantastic bird with

killing Visnu as Na

asimha whose wrath after

s

ing Hiranyakasipu was too threateni

who, therefore, asked Siva to interfere. According
to the Siva Purana (Satarudrasambita 10-12), when
. 1 1 1 1 ; 7

implored by the gods, Siva evoked his emanation

as Vir:

d

vhadra. Virabhadra approached Narasimha
and tried to calm him, not without some irony. But
Narasi

I isily, so
rabhadra transformed himself into the Sarabha,

1's wrath could not be tamed e:

caught hold of Visnu, lifted him up and then fell
him to the ground. This is the scene depicted at
Tukkacei. This episode showing a rivalry between
Saivas and Vaispavas® is also told in the very
ina (1.95), in the sakta Kalika
(125),

sectarian Liiga Pu

Purana (31) and also in the Kusicitanghristav.

poem in praise of dancing Siva of Cidambaram,
-arya around AD 1300
Sarabhamiirti in also described in

written by Umipat Sivi
(Smith 1996)7.
some ritual treatises, like the Ut :
(54) and the Uttarakaranagama (73). The fact that
the use of this kind of image is peculiar to a specitic

Pome of =
irakamiragama

period, namely the 12* century, could be a clue as
to the date or at least part of the history of these

WO aganidas.

Sarabha images are also to be found at
Darasuram and at Tribhiivanam, where there is
now a modern shrine dedicated to it and where
the cult is still rather important. 1 have shown
above the link between Sarabha and Virabhadra,
and it is noticeable that the story of Virabhadra
destroying Daksa’s sacrifice was almost considered
as a sthalapurapa at Diarasuram, following an
Fastern Calukya tradition (L’Hernault 1987, 3). A
sed in the Nrtta Sabhi at
Cidambaram®, It raises again the question to know

fourth image is en

whether it was set up during Kuldtrunga I’s or

Kulattunga [1I’s reign know

=k

ind consequently to
which one between Cidambaram’s and Tukkacci’s
Sarabha is the oldest. For the moment, we may
just remark that all those foundations are royal
ones and, as far as I am aware of, no Sarabha image
has been found in a non-royal temple dating from

he Begin

Century 529

the Cola period. Accordingly, this iconography

must bear a specific meaning in this context. All
the Cola kings were ardent $aiwva but it appears
that at the end of the 11
12¢
Vaisnay _
Kulattunga 11, Vikrama’s son, is mostly famous for
s almost

\L'HTH]'_\' :1[1&1 L{lll'll'lg I']‘.L‘.

1 . :
L'L'i‘l".UI'_\ the .'I'L"l.]T]UH\ l‘L’l\\'L'L']‘. Saivas :111{{

s, usually peaceful, became quite tense.

fanatical

patronage to Cidambaram
where he is said to have removed the image of
reclining Visnu and thrown it into the sea. At the
same time, a new image of Siva as Cattainatar

seems to have made his appearance in some Cola

temple. Cattainatar is a form of Bhairava holding

a mace and wearing a coat on his otherwise naked

body. This coat is supposed to be the skin taken
from the Vamana avatara of Visnu (Ladrech 2002,

172§

1721t.). In the same way, in the Siva Puran
Sarabha is said to
Narasimha (Satarud

have taken the skin from

sambita 12.35-36).

The presence of Sarabha in

the Cala roval
temples must be then interpreted as a representa-
tion of the royal religious thought. Besides, in the
St tarudrasambita 12.44), it is said
that hearing this story can destroy all the king’s
enemies. In the Uttaraka

Purana (

3.1cd=2ab),
we are told that the setting up of this image will

anagama

ring victory in battles, kill all the enemies, achieve

every success and cure every disease”’. Bearing this

des it has perhaps | red in the 15

century

1979.

(Balasubrahmar

must s be balance

actually says: “O base Nrsimha, vou

neither creator, nor sustainer, nor annihilator. You

1t and del

subservi uded in mind. You are not independ-

ent

ere. O Visnu, like the porter's wheel v

forcibly induced by Siva when you take the di

Lncarnati always dependent on him

ns You ire

11.47-48), but at the e

HArasd

1€ STOry,

Siva declares d into water, or milk

Just as water pour

ik, or

cE Pt wared 1

so Vi

¢ becomes one

with thos

: -
1ngs, merged 1Nto S1va, not

otherwise. he form of the Man-

o1

| be pray ed and |\|>\\'|_'l.!

and in the activity

> |_||'|‘:'\ €rse. l |L' 2
1 achievements, He 15 the fore-
and the of boons”

31-33),

may add that the Va

bha, where Visnu defeats Siva's ems:

15

response to

ation, in the

Kancimahatmya (Porcher 1985, 33),
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i sanirasamane nara {50 QeTALandant samune:




. 9. Tukkacci, Sarabha. Photo V. Leféevre

kaccl

in mind, the presence of Sarabha image at Tuk
|

would seem

rather logical: it was an auspicious
imn:_;_\- L',::]m:h]u of |‘|ir1\_1 || successes to the }iiﬂ;,
as could also the image of Tripurantaka.
DEVI® SHRINI
The last point I would like to discuss in relation

to the royal status of the temple is the uncertainty
- |

concernin [|n' shrine L.L';{iL’CliL‘Ll to Devi. | have

explained why I think this shrine is not

al shape and that the Sundara Nayaki
temple must have been added later. In the mean
time, it is a well-known fact that from the 12
century on, Amman temples were added almost
in every Siva temples (as in Visnu temples). The
1e Sivakimi Amman tem
ple, or Tirukkamakottam, at Cidambaram. It is

most tamous 1s HL:I'L’[\' t

interesting for our purpose to note that it was not
built by Kuléttunga I but by his famous minister
Naralokaviran. When one looks closely at the
epigraph a from the late C

1d ],"IC]'.HN\{‘ one

can see that all Amman shrines or temples were
: )
founded by

in AD 1102, at Tiruvenkaru, which had been an

non-royal persons. For example
important temple patronised by the royal family
in the 11" century, the Amman shrine was added
by a local chief, Candrasekaran Paficanedivanan
(ARE, 530 of 1918). At Dardsuram, the Devi
temple bears no inscription at all. Of course, one

|‘:.1'~ Lo |3k' L_"dlliil\il.‘» \\"]'IL']I ll.\'EI]\_" such an argument

a silentio. 1 am not saying that the Cola kings did
have no implications at all in those shrines, but
obviously their link with the Devi cult was weak
(or, at least, they did not want to insist on it in
their documents), whereas a lot of non-royal

persons showed their devotion to the Goddess.
CoONCLUSION
To sum up, Tukkacci was built at the

Kulottunga I's reign
Vikrama. As it is a “royal” or “State” temple, a

or a little later by

site without main religious connections was chosen
and the king gave his name to the linga enshrined

in it. The building seems to have been rather
unitary, except for the small shrine and the temple

dedicated to the Goddess which seem to me not
to have been planned originally. It inaugurated also
new features: the most notable one is the chariot-

shaped mandapa which would attain a much

greater achievement and symbolism at Darasuram.

The fig

time, most proba

ire of Sarabha appeared there for the first

oly.

Compared to Tukkacci, the status of Palaiyarai
| )

is not evident to determine. It is not impossible
that it was Kulottunga IT’s “State temple” but for
some reasons we may doubt it. I would suggest
that it was in fact the chapel of the royal palace,
since Palalydrai acted as a capital for the Cala
dynasty in the 12 century. But this suggestion
would need further research.

As it is, Tukkacct is not the main architectural
achievement of the Colas. Its importance is more

obvious from an historical point of view because

it is a landmark in the history of royal patronage.

It has sometimes been claimed that Darasuram had
been p:lrr|\ influenced by Calukya architecture: the

main feature of this kind is probably the empty

space in the middle of the mandapa (Champaka-
1979, 347; L’Hernault 1987, 10). This
could be said also about its model, Tukkacei. Since
in his youth, Vikrama Cola had been sent by his
father as viceroy in Vengi, it could imply that he

lakshmi

brought back with him some foreign ideas or even
some architects and sculptors from the Calukya
country. From a more artistic perspective, Tukkac
ci was a gateway to Darasuram, which, in many
ways is much more a masterpiece. So, it is indeed
for its significance that this temple was briefly

analysed here. But, once again, all this must be seen
only as tentative and needs to be researched

further.
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