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Mandavgan, Devi-temple,

shrine (left)

front corner of the
and back corner of the closed hall

it). Detail of fig

first projecting corner to its left is rotated but,
unusually, the second is not. The rotation is, in
principle, 11.25 de
plans in Maharashtra are based on a 32-pointed

rees. Nearly always stellate

star, and nearly always three starpoints in each side
are omitted by one orthogonal central projection.
['his results in a plan with seven projections per

side, four of them rotated. I call these plans 32-

interrupted stel pplies here

ate, and that name also a
but, unusually, two more projections are orthog-
onal, All in all this shrine is a piece of remarkable
architecture, both design and execution are very

sophisticated.

For a short discussion of the character of pillars
of the period and the region fig. 3 shows a fine
example. All the characteristic components are
very well articulated and decorated. Striking are

two blocks. Below the lower block is a pedesta
consisting of two or three mouldings clasped by
|..
upper block is decorated with a pair of leaves.
Above it the final part of the shaft, called lasuna,

a decorated triangle. The lower block is bare. The

is clasped by decorated triangles again. The laguna
is the topping part of the shaft because here the
largest piece of stone composing a pillar ends.
Above it, the pillar consists of two more separate
pieces of stone: the disc-shaped ghata and the
heavy member which I call phalaka after its upper
side. With the phalaka the pillar, a
of three pieces of stone, ends. On the phalaka rest

ways consisting

brackets and beams. The beauty of execution seen
here is not unique but a characteristic of the pillars

In many sophisticated temples. I call it a metallic
beauty. For the most common decorations I in

Fig. 3. Hotal, Parvati-temple, full pillar of the open hall.

vented names myself: lobed leaves, mirrored stalks,

stylised petals.

We go back to the architectural articulation of the
temples. A second typical temple for the times and
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with a plain band. The upper block has a variation

of mirrored stalks. The lasuna is high, the ghata

VEry [i‘-iﬂ\ the ph Ld \l'I:LE‘lﬂ:.l{‘i_‘.\. I 5 shows the

shrine. Here the pillar-character of the elevation

|WI| \\'i\\. |':L'I'\_'

arer still. Above the upper

decorated with pairs of diamonds, pediments

added. .].llg_‘- sugeest icons to be sheltered, but

re no images. Nevertheless we can call this

EI]L‘J"\.'

':’1’.1'\1" I.I!".';l Ornamen-

'-\-'._'I11|."i.L' ornate, ornate \‘."Il] a

tation. The plan here is more common than in
|

Mandavgan: 32-inter ed stellate with four ro-

tated projections per

The difference between square and stepped

is fascinating

Many writers on Indian temples are

a |;.[:.|L' cOn ,wa\l ]"‘. [l'll,'ll' \ii“('!'t"lh'u. \"\IELl. \1‘.” maore

SO ii] case the Steps are I« Il.'ilL'Li. l“i.L'H\liL' .il‘-{i Stepped
are not essentially different. But stepped and
square are different, I can show it beautifully with
hely

.'|!I.\!|-; I-i'!L' ]"l'.I;L'- } Iy \lL
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called Mahadeva housing several lingas and also
cult-images of Brahma and Visnu. It has a central

ed diamond and two
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cesses but are square (fig. 6). Both I
have five projections per side, each of them an
embedded pillar, but only the projections at the

-ners of the shrines themselves have two faces.
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| shrine has also five projections per
side, but here all the projections save the central
one have two faces. Each projection is like the
corner-projection of the square shrine. Though
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is very \l_lg_‘]!:i\‘\i'{:-l[l'\].

Another instructive example of the variation in
outlines of plans are two temples in Ambajogas,

a small town 300 kms east of Pune. The Kholesvara

temple (fig. 7), has the plan of a stepped diamond.

The Kasivisvanatha-temple ( ), has a square
}1|‘il'| W ilh n]'..'l!.lﬂ‘\\ HIL'Il‘H llli-l\. H\\_'.Hl\n' recesses are
missing in the latter, the pillar components form

decorative horizontal bands. The origin of these
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Fig. 6. Umarga, Mahadeva-tem-

]1|l" rear view, west

Fig. 7. Ambidjogai, Kholesvara-
temple, lateral side of the shrine,

m‘l'.'l!].

Fig. 8, Ambajogai, Kasivisva

natha-temple, back of the shrine,

west




bands is clear, simple temples imitate the architec-

tural articulation of the richer ones.

Here our discussion of architectural details must
end. Equally importa

t as outline of plans and
articulations of walls are the characters of super-
structures. Most superstructures are lost, but enc ugh
are left to say that nearly all of them were Bhiimija.
[n all Indian temples there is a clear relation

ation of the walls
1aracter of the superstructure.

between outline of plan, articu
and the c

Visiting one hundred surviving old temples
known in Maharishtra is an exciting undertaking.
[ do not agree with Cousens about the poor
character of most temples, and 1 doubt his sug-
1at Muslim presence caused their outer
walls to be left bare. Muslim rule only started in

gestion t

the beginning of the 14" century, long after most

Fig. 9. Hotal, Sankara-temple,

corner of the shrine, north-west.

of the medieval temples were built. There are many
typical temples with figure sculpture added to their
architectural articulation. If the icons are added in
the recesses of the elevation only, the pillar char-
acter of the projections 1s stressed. Thus figure
sculpture can underline the architectural articula-
tion. As example fig. 9 shows the shrine of the
_“;.11'1i\'.lrfl—ru:nplc in Hotal, a village in Maharashtra
close to the borders with Karnataka and Andhra
Pradesh. It is a \‘tc-'ppud-dinmnm{ shrine with icons
in the recesses. Because only the recesses have
icons, it becomes clearly visible that not only each
projection, but also each recess has two faces. Here
figure sculpture underlines both the plan of the
shrine and its architectural articulation.

[ expect to finish my fieldwork in Maharashtra
in the 200405 season, and to ptlbiimh a n'mnngruph
on its medieval temples in 2006 or 200
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