https://publications.dainst.org

iDAl.publications

DIGITALE PUBLIKATIONEN DES
DEUTSCHEN ARCHAOLOGISCHEN INSTITUTS

Das ist eine digitale Ausgabe von / This is a digital edition of

Breuil, Jean-Yves — Gill, Sandrine

Paharpur in the 20s—-30s: A Pala Period Buddhist Shrine and
Monastery Documented by a Collection of Photographic Plates.

in: Franke-Vogt, Ute — Weisshaar, H.-J (Hrsg.), South Asian archaeology 2003: proceedings of the
Seventeenth International Conference of the European Association of South Asian
Archaeologists, 7-11 July 2003, Bonn 479-489.

DOI: https://doi.org/10.34780/mvc3-3ubb

Herausgebende Institution / Publisher:
Deutsches Archaologisches Institut

Copyright (Digital Edition) © 2022 Deutsches Archdologisches Institut
Deutsches Archaologisches Institut, Zentrale, Podbielskiallee 69-71, 14195 Berlin, Tel: +49 30 187711-0
Email: info@dainst.de | Web: https://www.dainst.org

Nutzungsbedingungen: Mit dem Herunterladen erkennen Sie die Nutzungsbedingungen (https://publications.dainst.org/terms-of-use) von
iDAl.publications an. Sofern in dem Dokument nichts anderes ausdriicklich vermerkt ist, gelten folgende Nutzungsbedingungen: Die Nutzung
der Inhalte ist ausschlieBlich privaten Nutzerinnen / Nutzern fiir den eigenen wissenschaftlichen und sonstigen privaten Gebrauch gestattet.
Samtliche Texte, Bilder und sonstige Inhalte in diesem Dokument unterliegen dem Schutz des Urheberrechts gemall dem Urheberrechtsgesetz
der Bundesrepublik Deutschland. Die Inhalte kdnnen von Ihnen nur dann genutzt und vervielfaltigt werden, wenn lhnen dies im Einzelfall
durch den Rechteinhaber oder die Schrankenregelungen des Urheberrechts gestattet ist. Jede Art der Nutzung zu gewerblichen Zwecken ist
untersagt. Zu den Moglichkeiten einer Lizensierung von Nutzungsrechten wenden Sie sich bitte direkt an die verantwortlichen
Herausgeberinnen/Herausgeber der entsprechenden Publikationsorgane oder an die Online-Redaktion des Deutschen Archiologischen
Instituts (info@dainst.de). Etwaige davon abweichende Lizenzbedingungen sind im Abbildungsnachweis vermerkt.

Terms of use: By downloading you accept the terms of use (https://publications.dainst.org/terms-of-use) of iDAl.publications. Unless
otherwise stated in the document, the following terms of use are applicable: All materials including texts, articles, images and other content
contained in this document are subject to the German copyright. The contents are for personal use only and may only be reproduced or made
accessible to third parties if you have gained permission from the copyright owner. Any form of commercial use is expressly prohibited. When
seeking the granting of licenses of use or permission to reproduce any kind of material please contact the responsible editors of the
publications or contact the Deutsches Archadologisches Institut (info@dainst.de). Any deviating terms of use are indicated in the credits.


https://doi.org/10.34780/mvc3-3u6b

J.-Y. Breuil / S. Gill

Paharpur in the 20s-30s: a Pila Period Buddhist Shrine an
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rpur is quite remarkable for the epoch, show-

Piharpur’s main shrine, its monastery, and the

acent temple of Tara, known as Satyabir Bhita.
The subjects are mainly structural remains, terra
cotta }'\l.qu]g‘h \':Il:_l stone \\.’ll][‘llll'&_‘\. a ew miscel-

laneous objects and unfortunately a small propor-

tion of ceramics (12 plates) for a living site which

must have seen intense day-to-day activity.

The central monument has been photographed
almost systematically before and after restoration
(fig. 3). For the pre-restoration phase, it starts from
a general view before proceeding to closer views

of each face of the monument, a group of terra

ed view of indi-

plaques and finally a detai

vidual terracotta plaques. This zoom effect is a

very efficient way of presenting the general archae-
ological context and the architectural position of
each and every element.

Even more interesting is the comparison with

the post-restoration photographic coverage which

is also quite systematic. This double ]1|;(11=a;.;r.1phiu

view (before and after restoration) of a same

subject is not so usual. It shows the preoccupation
of the excavator and restorer to provide the scholar

with a documentation in the rough and subse
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quently to accept that his restorer’s work be

iudged. The photographs are also indicative of the

care that has been taken to distinguish the ancient
parts of the monument from the restored parts.

The number of views, their systematic coverage,
'llﬂt"ll' g“l't'L'IHiHrL "ll.]u'l\‘.'n []"L' contempe rary sc |1U|.1| to

go beyond the use of photography as a simple

illustration”, and start a real architectural, icon

ographic and stratigraphic study of the site. In fact,
the Dikshit report, the only one which provides

data from the excavation, remains quite succinct
for such an important and complex site, w ith only

30 pages on the main temple and i

Some technical aspects such as the a

system, nature and use of building materials could

have been more detailed considering the number

of views.

IMPORTANCE OF THIS COLLECTION IN THE

CURRENT STATE OF PAH

In the current state of Paharpur, 70 years atter 1ts
rears after exposure and a massive

restoration campaign the five last vears, this col
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Fig. 2. Zoom effect on Paharpur’s

30s

main shrine, east side (1930s — Archae-

ological Survey of India — Dpt. of
Archaeology, Dhaka).

f1g. 3. Paharpur’s main temple; south-cast side, ground lével. Before and after restoration (1930s — ASI-DoA, Dhaka).

— This collection of plates provides an interesting ~ — But above all, the photographs of the 20s and

L{L)L‘UIT'IL‘I'l[JtE{_'}n on lE]t’ \\u"fL_\o" monuments were
restored in the 30s.

[t also allows a look back to the time of the
excavation, which is quite rare: the discourse
and choice of the excavators can be I'L'filk‘d,

improved or contradicted.

30s are extremely important because they are
the only remaining testimony of parts of the
site and monument which are no longer visible,
either buried or completely destroyed by the
recent restoration,
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Pabarpur

.6, Paharpur’s main
I.\'I']::‘!i.'. south side: a. 1930s
(ASI-DoA, Dhaka).

b. October, (Breuil/
Gill)

surface is almost flat without any indication of the

buried kunda. In the same manner, another pho-

tograph from the 30s | 7) tells us a complex

history of the monument of which the actual
appearance of the monument bears no trace: the
presence of an opening and stairs which lead to
the upper levels of the temple, which, in a second
phase of occupation had been filled by bricks. The
standardisation of the restoration has erased the

archaeological history of this part of the monu-

ment by reconstructing a single occupation level

wall. The choice to bury the base with the original

eround level and to build a new wall without
consideration to its own story misleads the per-
5T

ception of the 21* century visitor. This miscon

ception is made even worse by the very recent

work: nowadays, it is the circumambulation wall
(artificially raised), rather than the pradaksina-
patha which is intended to be a pathway for the
visitors (fig. 8).

Another example of the reinterpretation of an
ancient monument is provided by the comparison
of two photographs of the same southern hall of

the upper level of the monument (fig. 9). On the
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Fig. 7. Paharpur’s main temple, south
east side: a. 1930s (ASI-DoA, Dhaka).
View showing blocked passage.
b. October, 2002 (Breuil/Gill). The

same face after recent restoration.

2% -1 ; : i
Fig. 8. Paharpur’s main temple 11
2002, after recent restoration (south

east side). The pradaksinapatha’s boun

dary wall used as a pathway for vis-
itors (Brewil/Gill).



Paharpur in the

o. 9. Piha irpur’s main tem ple.
First terrace, southern anticham
ber: a. 1930s (ASI-DoA, Dhaka).

b. October, 2002 (Breuil/Gill).

The same face after recent resto-

ration.

[‘-hulngl';lpil of the 30s, the walls restored at the
time of Dikshit are clearly distinet from the
original ones. In 2002, the height of the lateral
walls has been increased, almost to the double,
without reason. What is worse, all traces of the
ancient history of the monument have disappeared
and the only wall left by the recent restoration is
the one built in the 30s.

The ancient photographs appear to be very
useful to identify the original position of terracotta
plaques and trace the transformation of the mon-
ument. Today, only a little more than 500 original
terracotta plaques are still on the monument.
About 900 p

aques have been removed in course
of the recent restoration and most nf' the remaining
1 Paha irpur Mu-
seum store rooms without any serious inventory

ones have been lying for years i

'|‘L‘L‘-Urd, \.;].HL'L‘ Nl‘\'t‘[".l'll‘t‘[ 2002 a Ll‘i'ﬂi"](lt !“U\[].ll-
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ed inventory of all terracotta plaques from Pahar-
pur (i sitw and in store rooms) was started.
Among the first plaques included in this inventory
is the one with the lion pupmu into a well?, a
tale from Pasnicatantra® (fig. 10). The discovery ui'
the plaque with the lion on a photograph from the
30s indicated its original location, at the present
ground level of the central monument, south-east
angle. At that time, the plaque with the lion, in
excellent Lumimon was integrated in .1 frieze and
belonged t«

d \\'LH ki&li“l_ti context. l]'.'EPPL‘ﬂt'_"L]

Dikshit 1938, 63—64, p|. LIT (d).

Parncat: : 6 of first : the hon Madonmarta,
who was decoyed by a hare into a well, where the lion
mistook its own reflection for another beast and in trv ing
to fight it perished by drowning.
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Lion peeping into a well. Plaque stored at Paharpur

Museum (Breuil/Gill/DoA).
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Fig. 12. P

Gill/DoA).

srpur terracorta plague, a lion. State of conservation: a. 1930s (ASI-DoA, Dhaka).
I piaq

i 5 (r.-’flil

that the same portion ot the monument has been

1 course of recent restoration, with

entirely rebuil
new bricks and imitations of terracotta plaques
ye copies modelled by a local
00 and 2002, All orig

from environment .\] .'l‘u'ld

which are actua

nal plaques,

arusan between 20

many of them sutfering
human damage, have been removed for chemical
treatment and replaced by such imitations which
only loosely copy the original ones. Unfortunately
manv mistakes have occurred in the restoration
(fig. 11): in place of the lion peeping into a well
(kept in one of the Paharpur museum store rooms),
has been placed a composite figure which was

ly on the left. This N

origina ifting towards rig
has happened for another plaque with a bird and
two other plaques have exchanged positions.
Another plaque with a lion has been mistakenly
placed in this part of the frieze.

The transformation between the original layout

of l\]il'i\'\ .1§I\1| TIE.'IL' present I'L’l_'l'\]‘.\lI'LI\fLi(!l] -I.\ .1I.\<‘

visible in some pa For example the bricks

decorated with check motives on the upper row
on the left are no longer present in the contem-

porary reconstruction of the monument.
For the terracotta plaques, all mistakes in the
lisastrous for scholars

lavout of the frie are d

trying to understand the original iconographic
programme, if any. How to jusuly the original

position of the plaque with the lion peeping into

128 Dedn

the well if in the original location 1t

replaced with another plaque?

— b. October, 2002 (Breuil/



f’.([-‘.r:lalfr.r i the 205-30s — Pala Period Buddbist Shrine and

487

man fighting  bird gandharva bigd

man fighting bird gandharva

bird human-bird lion with well lion-face

lion bird human-bird lon-face

Fig. 11. Paharpur main temg

ASI-DoA, Dhaka). Below: the same portion “restored” (Oct 2

Individual photographs of a few plaques in the
30s also have the advantage of measuring the state
of conservation 70 years later. For this plaque
depicting a lion, there seems to have been abso-
lutely no change. In another case (fig. 12), the face
of a lion kept in one of Piharpur’s store rooms
has been severely damaged: the photograph of the
30s, published by Dikshit’, remains the only tes-
timony of its original features.

Other important structural elements from the
central monument are comprehensible only through
photographs from the 30s. The monumental stair-
case on the north of the central mound, leading
to the upper terraces, bears little evidence of its
original function. In the northern part of the
monastery, we notice that the boundary wall of
the central shrine includes a square monument in
the axis of the entrance. From the northern gate
to the shrine, the visitor is faced with a series of

, ground level, south-east side. Above:

portion x'\|- the or :'_','.n.li terracotta

Breuil/Gill).

1e central

structures, mainly a pond reflecting t
shrine and a monumental entrance hall (fig. 13).
b i Ent :

l'oday this L'mr1p|cx organisation has Lilxd;pr-;lr'uLl

and the only structure in this empty space is the

guard’s hut. It is impoessible for the visitor who
enters the monastery from the east to imagine this
original monumental entrance to the north. The
actual state 1s however not definitive: most prob
ably all structures are buried and a new excavation
and conservation programme could bring back the

original meaning of this entrance.

This could also be the case of the bathing ghat*,
which is no longer visible. This structure, at a
distance of 160’ (48 m) to the south-east of the
Paharpur establishment outer wall was brought to

light by D. R. Bhandarkar? and probably associat

Dikshit 1938, pl. XLVII (a).
Dikshit 1938, 26, I;J|. XXII (d).

A. S R, 1922-23, 116.
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ed with the local legend of Sandhyavati, daughter
of a king named Mahidalan and mother of Satya
pir.

However some structures have definitively

disappeared, such as the circular based stupa
unearthed outside the main entrance of the mon-
astery to the north

Other series of photographs provide a corpus of
data that is extremely rich for the research scholar
because they create some information. For exam-
ple, the original drainage system, once quite elab
orated, is no longer visible. Old photographs
(fig. 14) show drains installed in the central mon-
ument, which drained water towards stone gar-
goyles set up in the lower part of the monument.
Water used to fall on brick floors and was then

conveyed through the circumambulation path to

the boundary wall provided with channels to

empty water.
This drainage system is not specific to the

t.‘{.’ﬂ[]?.’l] .'\.[]l'i[]t.'. 1!1 T.]!C ]1'!!1I'I\15‘1'L‘!'_\". ‘GHTCLH Li]'di]'l..‘- were

from the main temple: a. 1930s
(ASI-DoA, Dhaka). — b. October,
2002 (Breuil/Gill).

provided to evacuate ablution water of the shrines
located in the centre of three of the wings of the
monastery. In the refectory area (south-eastern
part of the courtyard) a long drain, traced to a
|L‘-‘:1gr]'| of over 45 m, used to carry water from the
monastery wall inside the compound.

A lot of work is still required to replace these
photographs and understand the complete organ-
isation of the drainage system. Today, in spite of

the efforts and important resources, drainage re-

mains a major problem for the conservation of the
HiIL‘,

The huge circular ditch excavated around the
central monument during recent restoration -
considerations of aesthetics and ease of access aside
~ preserves a very high level of water which
implies that the sculptures at the basement of the
monument are under water.

Dikshit 1938, 18, pl. XXV (c).
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Paharpur original drain-
DoA,

[n this article, only a sample of the photographs of Paharpur in the 30s

has been presented. A number of these supply more classical information
about an excavation, most of them unpublished. They show the precise
find spot of this or that object, and remain, in most of the cases, the
only testimony of the construction process and decoration of structures
that have been lost forever. In that sense, these photographs deserve to

be considered as a precious cultural heritage to be preserved.




