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Rajasthan, where on the southern face of a sub-

ry shrine built for Stirya, an exquisite image

s1d

of Revanta has been carved out. Perhaps Revanta
is carved along with his brother Sani in this sun-
temple at Osia as Pandey has informed us (Pandey
1969. 135). He refers to several stone images of
Revanta from different parts of Northern, Central
and Eastern India (Pandey 1969, 1341t.). Of the

numerous images of Revanta hardly we encounter

one bearing the name of the deity. Sharma (1975,

ie. 36) illustrates a stone image of Revanta, most

Allahabad
Museum (no. 975, height 105 cm) which records

probably from Bihar, now in the
onlv the name of the donor, Abhika. The pedestal

':-_1'4"" 5, But the

Inscription reads: snn

inscribed late image of Revanta in yellow stone
from Bhati, Jaisalmer, Rajasthan, now in the
National Museum, New Delhi (no. 65.149, height
45 cm) records the date of the image as samvat
1682 (i. e. 1625 AD) and the name of the deity as
Revata (i.e. Revanta). The image was perhaps
installed by the ruler himself, Raula Kalyanadasa
(see Sharma 1975, fig. 43). For the text of the three

line inscription, see Sharma (1975, 60f.).
[t appears that perhaps from the time of the

Gurjara-Pratihara rulers of Kanauj, i. e. say from

the 8" century onwards, Revanta is not shown
riding alone but accompanied by two other eques-

sures. We illustrate and describe below

trian male
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\_'|.|11]1‘1]‘_.‘;ul'|\ of Revanta? The Ture ‘.'i'\lilh" to his
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» staff (danda) and the
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stab, a

shown riding a

1on. P ps she |1.|]d\
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ht seven scated

Grahas are shown, starting with Stirya and ending

with Sani, and then the large head of Rahu. Ketu

is missing in this group, a fact which points to the

earlier date of the |‘._':|'u-].
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ga with two dandas have been used as

During my lecture at the conference ( Bautze-Picron
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Fragmentary buff sandstone reliet
Dandanayaka (Revanta and Pingala

58 cm. Al

Fig. 5. (B2): picting

are missing), find spot

not known, Central Ind
24 Nov. 1986, lot 153. Photo courtesy:

er Sortl l'.‘-‘_\ 's London,
G. Mevissen.

On top of the panel (see fig. 2), on the proper
left, five seated figures are shown: four-armed
Ganeéa, two-armed and pot-bellied Kubera, Abhise-
ka-Laksmi (the so-called Gaja-Laksmi), a pot-
a cup, and

[ am

bellied, two-armed male deity holding

|

a two-armed female deity playing vinad.

unable to identify the latter two figures also. The

scene depicted is a hunting scene with trees, flying

L

hamisas, r]'su\iu.lm and other .mmdm-' figures.

‘C\i‘u\'ll 11& 01“'][1 ot ]TL IL‘]L‘[ \LLl]pIL’lL’ the owner
told me that it was found in Uttar Pradesh near
the bank of the Ganga. He WIH]]L“-& to put the date
a bit earlier, but to me it appears to be a Pratihara
piece of the 8" century.

Some time back G. Mevissen drew my attention
to two stone panels from the Sales catalogues of
Sotheby’s London and New York,

is badly damaged, but the other is almost complete;

of which one
both are .\.\lp[mwd to have ur'i;in.l[.ul Central
India. both the panels, the horses
trotting to proper left. We describe first the badly
Li.lm'.lgrd one.

arc '\[]:l\\'i]

Fig.5 (B 2):

The f fragmentary piece (Sotheby’s London 24 Nov.
1986, lot 153) h.‘l's been described as (p.78), “A
Central Indian buff Sandstone Fragment depicting

Horse and Rider, circa 10%/12% Century, the

}

ittacnarya

rider’s right foot resting on the back of a boar,
holding a sword in his right hand; two busts, a
female figure and two bi rds above, 58 cm (23 in.
mounted.” This fragment poses a problem. It is
a part of a large stone panel most probably
Perhaps the
equestrian figure represents Danda or Dandanaya-

illustrating three equestrian figures.

ka. and not Revanta, holding a sword in the right
hand and the reins of the horse in the left hand.
The two other equestrian figures, Revanta and
Pingala following him, are possibly missing. Below
the right foot of Danda there is a boar, and a

woman holding a jar stands at the back of the

horse. On top the large head of Rahu with the
anijali-mudra is shown, and close to him the pot
bellied (half snake) figure of Ketu (identification
by G. Mevissen) followed by two ducks. The stone
relief should be dated in c. 11" century.

I'it__". 6 (B3):
']'lu complete p »anel appeared in the Sale catalogue

f Sotheby’s lumlnl‘ (22/23 Oct. 1992, lot 376).
A BLH k‘h'l1'|\_1‘\LL\1'I.L RLIKI I)L'
picting Three Horsemen, Centra

i1 is described as,

India, 10®—11%
century, riding in procession from left to right,
11.1[11;1]1;1“ on small animals underfoot, one holding
a sword, another a cup, several attendants behind,

a row of

A7 I

‘\t‘i“ltd dL’\nIun dl\c_r\g Jl]L. bthl\\. s oy
53 om, 42 by 21 in, mounted. The style of f the
horses would appear to be closely rel: ated to those
in reliefs on the Lakshmana temple at Khajuraho,
see Deva, Plates 15ff.” In this complete panel
Piﬂ".’.h is at the front holding perhaps an ink-pot
and a pen, followed by Revanta in the middle
hol {mﬂ .' le king cup in the right hand and the
e horse with the left |1.md, and Danda
or 1)‘1:Ll.111.’l\.1|\.‘l at the rear holding a sword with

remns of t
the right hand and the reins of the horse with the
left hand.
three equestrian !-ig_"urc_\. ."\ 1t’l]|‘1|.L' figure holds an
umbrella above the head of Revanta and another
figure holds perhaps a wine-jar close to Revanta’s

There are several figures in between the

horse. The figure at the rear of Pingala’s horse
perhaps hulm something on his shoulder (dam-
aged), of the two other figures close t y Pingala,
one holds a sword in his raised right h Jmi and the
other blows a conch. Of the two other figures close
to Dandanayaka, one holds some indistinct object,
and the other at the corner holds a dead boar over
his shoulders. This motif is repeated in several
reliefs. Dogs and boars are also shown below the
legs of the horses. On the upper level the nine
plmc ary deities (navagrahas) are shown at the
and Laksmi being bathed by two
elephants n the middle, io|]:r\\ui by the eight
HL.U\\ at l]‘L
bottom several musicians and a duck are illustrat-

ed. The relief-panel should be dated in the 10"

Prd l[_‘&] I I"]l[

mother-goddesses (asta-matrkas).

11" century

Both the pieces, B2 and B3 (figs. 5 and 6) must have

o

ginated in the same area, because in both the cases
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Revanta and Pingala, find-spot not known, Central India,

(B 3): Buff sandstone relief depicting Dandanay

53 cm. After Sotheby’s London, 22/23 Oct. 1992, lot 376. Photo courtesy: G. Mevissen.

(B 4a): Black ba
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Revanta (head
] Danda-
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bot

) rom

¢
Ashokdam-
Rajaona in Lakhi Sarai,
Bihar, 88 x 150 ¢m, 10"—
11" ¢éntury. Photo cour

tesy: C. I

tze-Picron,

[ was under the impression that in Eastern India
Revanta was shown always alone and never with
the companions of Pingala and Dandanayaka. But
[ am thankful to C. Bautze-Picron for drawing my
attention to two stone panels from Bihar, both of
which depict the three horse-riders. In these east-
ern Indian relief panels the horses face to proper
l.L‘E and not to proper ri}_“h[.

Fig. 7 (B 4a):
This large stone panel measuring 88 x 150 cm hails
from a place called Ashokdam-Rajaona in La

\l\i

Sarai and is to be dated in the 10"-11" century AD.
1 the heads of
the three horse-riders have been badly chopped oft.

Below each caparisoned trotting horse there is a

This is an excellent panel althoug

barking dog. The central male figure holding a
drinking cup in his right hand and the reins of the

horse in the left hand, i1s no doubt Revanta. A

I.}i“_'l\_;-.l or ]}.‘H\'i.".ll.'l\.:.l\l .:‘.l\lll\ d l\\‘.-'l\l':l % .:.||l‘f|'|i_'!'

"|l'|'\, SCC

{smaller) re |'I.|;'I\-| showing the three horse

Sotheby’s New York, 19 Sepr. 1996, lot




. 7. Photo courtesy: C. Bautze-

u\llelL it male chap holds a roval umbrella (badl

;t'.u'c[u”\ bent

y
amaged) over his head, and a
J.u.v\\ n female ficure pours wine in his cup, a nearby
t I ! J

standing male figure carries two large jars, most

probab l\ filled with wine. The horse-rider in the
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front holds perhaps a danda, dam aged, or
in the
1da or Dandanayaka.

in his right h:aml. and the reins of the horse
left hand. No doubt, he 1s Da
Both the fi

ures are slim. The third figure, how-

ever, is a bit plump, and as his e is badly

damaged we may only presume that he had

beard. He holds a pen (stylo) in his right hand,
and perhaps a manuscript in the left hand. He 1s
\lJ \lh_ [l]lu 1

no doubt Pingala. ires wear hi

boots showing their association with the \un—vml
Strya.

Fig. 8 (B 4b); 9 (B 4c):
Above in the first cavity of the ]ﬂnul. F
4b), Abhiseka-Laksmi (the so-called Gaja-La

smi)

is shown at the proper nght, and at the proper

left, fig. 9 (B 4c), the seated four-armed Ganesa,

ending soldiers; one fellow

LI]LinL'l . ;'\‘- J.hc

along with standing att

: : =
carries a booty, viz. a pig, on his shi

top portion of the panel is destroyed we are not

sure about the presence of other ires there. In

the second cavity also the hunter-assistants, wine
jar carriers are shown, In the fourth cavity which

E 1 1
1S A Very dramatic one, hunters are shown carrying

dead animals, one announcing the wvictory of

hunting, musicians playing different music instru

ments, .H'ILIL at ':I]L' extreme corner a |“r'il|'|§ = ¢ j\ \l'.H\\'I‘J

chasing deer with a bow and arrow.

r 65 x40 cm and
to be found at Pawapuri, the

The other panel, measuri

badly damaged,

well-known place of Jainism. In this panel not

so the three equestrian figures are

illustrated here a
shown.

The presence of Laksmi and Ganesa here (figs. 7—
9) and the planetary deities and mother goddesses
in the other panels discussed above, no doubt

suggests success and good luck in the hunting

(B 4¢): Detail of fig. 7. Photo courtesy: C. Bautze

excursion of Revanta, but we have to find out the

a and Danda or Dand:

reason why Ping: 1ayaka

accompany Revanta, because thev are the compan
ions of the Sun-god, and as such they are illus-

trated 1 him too. While describing an unusual

stone PJHL" L“iL]‘-L'E trom Uttar |.’]'.'l(1(."1]§ o1 :\]dLEl'i_\.l

Pradesh, now the Norton Simon Museum at

Pasadena, and belonging to the 11 entury, Pal
& ]

MM

(2003, pl. 85) comments (p. 126), “The leading
horseman is identified as Revanta because an
..\:t‘ \l'u]]
symbol of authority is provided for the other two
Jidur'. who are identified by B. N. Sharma (1975,

. 45) as Danda or Dandi and Pi
a. ... but withour any

attendant holds a parasol over his head.

rala, the two

\_UH‘\[J“( unmpunn 15 of Sur
textual evidence. Sharma llLJ S8 JR_. quotes a pas-

save

from 151'( "lI’\'-"J‘-'.":’[fﬂ_?.('."!-":U-'.".l'":'IJ'”J'--'”", \'\'l'h_'l'

clearly states that Revanta -I1u|-|.\ be portray ed
with his two half-brothers, the two Manus, on his

P"ll]k:l as

two ";i\_l!(_'\.“":. We E].i\u liL'uI'E].TL'\_i

unusual because in the group of three equestrians

Revanta is always shown in the middle. Pal
1

unlike most re

liefs where Revanta is in the middle,

127) also remarks “Interestin

Ie he |'\'\'iL|\

the group.” Pal describes further, “All three grasy
the reigns (!) with the left hand. With the right
1and RL-\‘

by a ma l'-{_l\\l‘l[ above.

1 holds a cup, which 1s replenished

The second rider’s at
[|'i|1151c is not recognizable, but the third hgure

clearly has a long sword or staff.” The second

1§ Sharma (1975, 66, note 1) quotes an irrelevan

from the UIsya-f 13-39) and

414, *Ti

a detailed account ot these

ments (Sharma 1975, ya Purin

shown in almost all the

of the mediaes

it 1§ not sur

sometune

passage

1as been reterred to by us n this
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tne sun

in of his children,

ves also the birth of Revanta as an equestrian

connection with Dandanavaka and

and

Verses 55-62 of

the chapter describe that
after the birth of the twins, Nas

tfrom the sun

va and Dasra,

od as a stallion and

s semen through her

horse without blemishing the

T i i
desirous to blemish the

an then told Sumantu,

command of

n-god, employed Revanta to

who was son of Arka (i.e. the sun

looked like him. He who worships

n the journe

TOes peacefully on the

S5 TO 1 |-.l'

nta) is the bestower ot happir

, Son of the Yadu family.

1 arka-samap sut

Il be quite inte find out whether

Reva

passage ol the B co1 '.-;gTiH_
I vaka, which appears

| Lo l|'-L'
juestrian

1 Pingala and I }.\':II_'!I._;..'\

to be llliill' ITII_I|‘l in IlfL text, 1§ €

tural representation of the three ¢

es in relie -n'|5|l‘[;|!c-n of the Pratha riod
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