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evolves from two to six arms, and includes a
specific group of attendants, starting with the
two female ones, the green Tara and Bhrkuti,
and getting more elaborated with the presence
of the Preta and Hayagriva, and finally of
Sudhanakumira (Bautze-Picron 1989b); the

presence of the five Tathagatas in the upper part
of the stela constitutes also a common feature
for these images after the 10% century.

> T

with in the 8" and 9" centuries in the region

=]

1e twelve-armed Bodhisattva “commonly™ met

around Nalanda; this type reflects considera-
tions where Avalokitesvara appears as rescuer
of the Pretas, also named after Nepalese sources
Amoghapasa Lokesvara (Leoshko 1985). This
function of the Bodhisattva was of major con-
cern in Bihar, more particularly in the region
located north and east of Gaya, thus around
Nalanda, and it knew a p;n'ricul;u development
at Kurkihar where a large number of
“Amoghapasa” type images, but six-handed,
were pmduuud in the 9 century.

3. The two-armed Bodhisattva standing or sitting
below a tree. This tree is not any tree, but the
jewel-tree, bearing “real” jewels or/and the

“seven jewels” (saptaratnas)’.

This image integrates thus well-known models in
a harmonious composition which remains unique,

but the existence of which gets justified through
the geographical and historical context. From the
first model shortly referred to above (for its
development, see Bautze-Picron 1989b), it includes
the two standing female attendants, the Krodha at
the left of the Bodhisattva and, in the pedestal, the
Preta at his right (fig. 8). Sudhanakumara has not
yet been integrated within the image, although the
presence of Mafijusri, seated on his lion, and
teaching, in a position symmetric to the one of the
hungry ghost, evokes the introduction of the
learning as a possible way of salvation in the
iconography of the Bodhisattva (leading thus the
way to the slightly later introduction of the young
man Sudhanakumidra in the images of the Bo-

dhisattva). The Gapdavyithasitra which narrates

the long spiritual quest of the young man, tells
how he was initiated by various Bodhisattvas,
among whom Manjusri, betore he finally reached
the Potala where Avalokiteévara resides (Fontein
1967, 5ff.). As to the five Tathagatas, they sit on
lotuses growing out of the tree: three sit above the
trunk, with Amitabha in the central position, two
sit below the trunk (fig. 8).

Twelve-armed images of the Bodhisattva are

rare and mainly found in sites around Na anda as
mentioned above. The earliest surviving image,

which constitutes also a master-work produced by

Mitra 1991; Bautze-Picron 1995, fig. 18; Bautze-Picron
Fig. 2 8-19; Donaldson 2001, figs. 197-198, 207-208.

e Talala)
L

2000, pls: 1




Fig, 5.

Images of Avalokitesvara at Dharvaut. Bibar

Fig. 4. Pawna, Avalokitesvara. Photo J. K. Bautze.

Dharaut, Avalokitesvara. Photo J. K. Bautze. Fig. 6. Dharaut, Avalokitesvara, detail. Photo J. K. Bautze.
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Dharaut, ! ill. Photo J. K. Bautze.
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Fig. 8. Dharaut, Avalokite$vara, detail. Photo J. K. Bautze.

“Cintamanicakra Avalokitesvara” after the Japa-
nese Nyoirin Kannon or “Cintamani Loke$vara”
in Nepal (Pal 1967-68), or in a neologism “Ka-
runighana Avalokitesvara” (Paul 2001, 360 and
passim).

Beside these images where the Bodhisattva sits,
leaning the head on one of his hands, the tree
bearing jewels appears as a prominent feature in
the depiction of Avalokitesvara seen as a teacher.
appearing from behind the nimbus. I would like
to mention here two 9%/10" century images.

I. Eight-armed, from Nalanda (Indian Museum 1)*,

2. Two-armed, in the Nalanda style, belonging to
the Museum fiir Indische Kunst Berlin (Bautze-
Picron 1998, 33 and cat. 49).

Both relate to a stela from Kurkihar (Indian
Museum 2), but reflecting the Nalanda stylistic
idiom, where the Bodhisattva sits in a cave on the
Potala (often published, see Saraswati 1977, ill. 83),
and to an image of unknown provenance, but most
probably from Orissa or south Bengal (Indian
Museum 3) where the Potala is also depicted; the
mountain carries animals and trees as well as

caves ‘9,

Thus, we have a chain of images, all Ji'\'[f-f.l.\-'ing
various aspects of the Bodhisattva which are all

re

ated. They all show Avalokitesvara as a teacher:
seated in the traditional lalita- or padmasana
(Indian Museum 1-2), or in the less conventional
“European way” or pralambasana (the Berlin image
and the Orissan sty

e image in Calcutta); and they
locate him on the Potala (Indian Museum 2-3), or
below a tree (Berlin and Indian Museum 1).
Through the presence of the tree, they relate to
the images presented above where this tree is
evidently a major element.

Among all Bodhisattvas in Eastern India, it is
Mafijusri who opens the way to spiritual knowl
edge or prajiid, he assumes this function in place
of the Buddha, or rather most probably symbolizes
this function owned by the Buddha (Bautze-Picron
1993). It is possible that his importance is bound
to the development of the monastic institution as
a place of learning. In front of him, Avalokite$vara
offered a more universal approach to the rescue

1 . { . .
of the souls, he is from the very beginning the

Bautze-Picron 1989, fi

Jautze-Picron 1998, 47, note 89: Leoshko 1997, pl. 15.
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